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NEW LEGIT ‘ROAD’: TELEVISION 





Paar-Garroway $23,388,000 Parlay 


The Jack Paar late night show and the early morning Dave 


Garroway 


“Today” 


show are headed for a 1960 gross time and 


program revenue of $23,388,000, the figure being projected on the 
pace of existing sponsor commitments. Not only are the NBC-TV 
brace of fringe time showcases cracking all records, but they even 
top the previous high of $18,000,000 which was set when NBC had 


three 
“Tonight.” 


participating programs going for it-—“Today’—‘Home"— 
The two-show projection is based on an approximate 


$15,000,000 revenue from the Paar entry, with the remainder being 


wrapped up by Garroway. 


NBC also reveals sales figures for the upcoming season on the tv 


network, 

of current 

down reads: 
Nighttime: .. 
Daytime: 


Total figuce, says the network, 


more business in the house than 
— 


Ft. Lee, Lee, NJ, Police 
As Requisite for 


Mal Warshaw, who is seeking a¢ 





based on 13 nighttime show commitments and renewals 
daytime properties. The six-months-in-advance break- 


. -$88,900,000 
. 75,600,000 


represents gpnoroximately 40% 
in March, 1959. 


Fingerprint Exhib 
Art House License 








license to operate an art theatre 
in Ft. Lee, NJ., had to submit to 
fingerprinting by the local police. | 
According to Warshaw, who has 
operated and managed theatres in 
various parts of the US., this is 
the first time that local authorities 
requested his fingerprints as a 
requisite for a theatre license. 
Warshaw's plan to operate an 
art house in the New Jersey com- 
munity just across the river from 
New York, aroused a storm of con- 
troversy in the area. On the in- 
stigation of the ‘local Catholic 
clergy, the Borough Council at- 
tempted to prevent Warshaw from 
taking over the Grant-Lee Theatre 
and converting it into an art sit- 





uation However, the council 
changed its position when other 
groups, both religious and civic, 
charged the council with trying to 
institute prior unconstitutional cen- 
sorship of films 

Indications are now that War- | 
shaw will receive his license. His 
theatre has been cleared by the 
Police Dept., the Health Dept., and | 
the Building Dept. The Fire Pre- | 

Continued on page 62) 


Italians Step Up Fight 
Against Use of ‘Mafia’ 
On TV; ‘It’s Dastardly’ 


Philadelphia, March 22. | 

The Sons of Italy is stepping up | 
its fight against radio and tv shows | 
which broadly use the term “Ma-| 
fia” in dealing with gangsters of 
Italian extraction. Sons of Italy 
points out the top-ranked ABC 
show, “The Untouchables,” as one| 
example of the kind of thing | 





which it objects 


Latest move, by the Grand Coun- 


cil of Pennsylvania, of Sons of 
Italy, has been adoption of a five- 
point program “to protect the good 
names of Americans of Italian ex- 
traction.” 

The Penna. Grand Council has 


(Continued on page 62) 


Royal Family’s Showman 
Edinburgh, March 22. 

New artistic director of the 
Edinburgh Festival means 
business. Although the Earl of 
Harewood (he’s a cousin of 
Britain's Queen Liz) doesn't 
start officially until Robert 
Ponsonby gives up in August, 
he is already at work readying 
and o.o’ing attractions for the 
1961 junket. The Earl leaves 
his post of director of the Royal 
Opera House, Covent Garden. 

Ponsonby is off to a $18,000- 
a-year job as a festival boss 
for Huntington Hartford in the 
Bahamas. 


ee 





Cultural Arts Key 


To Live or Dead 
Burgs: Zeckendorf 


Washington, March 22. 

“Business men who don't sup- 

port the arts are getting a free 

ride.” William Zeckendorf Sr., real- 

estate developer, told Washington 
— lovers 

-kendorf was speaker for the 

PR sane Symphony's fund-raising 


(Continued on page 63) 





| Legion of Decency Credo: 


‘Review Art, Not Artist’; 
Slap at Blacklisting? 


Roman Catholic Legion of De- 
cency isn’t about to put itself in 
league with groups which want io 
condemn films which have hired 
once “blacklisted” talent “The 
Legion evaluates films on the basis 


(Continued on page 62) 
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PAY-SEE FUTURE 
ANOTHER FACTOR 


By MURRAY HOROWITZ 


The Shakespearean adage—‘the 
play’s the thing’—holds true of 
modern-day legit, the electronic tv 
medium, and the newest baby of 
them all, pay-tv. Big factor in 
triggering new interest in proper- 
ties, both old and new, is the suc- 
cess of National Telefilm Associ- 
ates’ “The Play of the Week.” 

The success of the critically-ac- 
claimed weekly dramatic show- 
case, now syndicated nationally, 
has stimulated the interest of 
other tv producers to get into the 
act. Tolivision is a suplementary 
| factor. 

Paramount’s Telemeter is nego- 
tiating for stage properties that 
an off-Broadway or 
Broadway run. What all this has 
led to is reflected in the comment 


|of off-Broadway producer David 


|ing the tv rights to properties. 





Ross, of the Fourth Street Theatre. 
Ross said he was getting a lot of 
calls from interested parties seek- 


Ross is in the process of- negotia- 
tions on “Three Sisters” and “The 


| Dybbuk, two properties which he 





| of “The Play of the Week,” 


controls. 

The competition for properties | 
also has had the effect of raising | 
prices, perhaps to a limited extent 
at this time. For example, NTA 
wanted to buy the tv rights of 
Gian-Carlo Menotti’s “The Con- 
sul.” NTA’s deal with writers call 
for flat $2,000 payment for the tel- 
ecasts on WNTA-TY. Writers get 
another 5% of the gross taken off | 
the top, or 20% of the net, for the 
syndication ride.- But what NTA | 
was willing to offer didn’t match 
the counter-offer of Telemeter. It's | 
understood that Telemeter paid | 
$25,000 for the pay-tv rights. How 
those rights are defined and the 
limitations of those rights vem oe 
not spelled out by Telemeter exec 
when queried. Telemeter is oa 
rently running a test of its system | 
in Etobicoke, a suburb of Toronto. 

Warren Wade, the producer of 
the old “Broadway TV Theatre,” | 
which could be called the parent | 
also is | 
(Continued on -- 40) 


J 
8% Global Jump — 





In New Radio Sets * 


Washington, March 22. 
Radio made a surge globally in 


} 1959, with the number of sets out- 


side the U. S. increasing by 12,-| 
000,000. That's an 8% jump. 
Biggest rise, according to U. S 
Information Agency’s report, was 
the 3,300,000 increase in Commu- 
nist Eastern Europe, half of it in! 
the Soviet Union. New sets raised 
this area’s total to 26,520,000. Com- 
munist China was said to have in- 
creased its radio receivers by 
{Continued on page 40) 





jare Mahalia Jackson, 


SAG Charges Studios With ‘Stalling’ 
But Strike Peace Hopes Still Bright 





Anything Can RR 
Montreal, March 22. 

Calling on all her powers of 
concentration and show biz 
savvy, Signe Hasso played out 
her dramatic confessional 
scene with Sydney Walker in 
“Mary Stuart” while a bat 
dove around and between them 
on opening night at Her Ma- 
jesty’s last Monday (14). Soar- 
ing out from the wings, the 
bat made a number of passes 
from stage to audience each 
time bringing nervous giggles 
from the theatregoers. 

That nothing hysterical de- 
veloped is to the credit of both 
performers whose playing was 
strong enough to divert atten- 
tion from the intruder. In the 
inevitable pun, neither Miss 
Hasso or Walker batted an eye! 





Peggy Lee's SRO 


In N.Y. Paves Way 
For Other Names 


The small jazz rooms in New 
York are catching on as a haven) 
of names, Giving impetus to the | 
possibility that the jazzeries will 
get more headlines is the SRO biz 
ueing done by Peggy Lee at Basin 

. East. As a result, the agencies 
are being asked by some of the 
singers to get them bookings in 


(Continued on page 52) 


1960 ‘Battle Hymn Of 
The Republicans’ With 





Ike, Dick & Show Biz 


Washington, March 22. 

Republicans are planning 
‘Jumbo Jamboree,” with speeches 
by President Eisenhower and Vice | 
President Nixon and a show pro- 
duced by Broadcast Music Inc. for 
Washington's Uline Arena 


Others skedded 
Sam Leven- 
son, Roberta Peters and the Ralph 
Hunter Choir. 

Intended as a "60 campaign kick- 
off, it will follow the annual Re- 
publican Women’s Conference here 


also lead his orch. 


and is expected to draw a national | 


audience. 


Other speakers besides the par- 
ty’s “Big Two” include GOP chair- 
man Thruston Morton and the Re- 
publican leaders of Congress, Sen 
Everett Dirksen (IIL) and Rep. 


‘Charles Halleck (Ind.). 


April 
| 


Sammy Kaye will be emcee and | 





Hollywood, March 22 
While definite progress has been 
made in the Hollywood strike 
talks, the Screen Actors Guild to- 
day (Tues.) accused the Assn. of 
Motion Picture Preducers with 
“stalling” contract negotiations 
and warned that, unless continu- 
ous negotiating sessions are start- 
ed immediately, the Guild will ask 
the Federal Mediation Service to 

take action to end the stalemate. 
The SAG pointed to the post- 
ponement of the March 15 meet- 
ing and also to the meeting last 
Friday (18) which, accorring to 
the Guild, the producers ended by 
saying, “We will let you know 

when we are ready to resume.” 
The Guild's board stated: “It is 
now the morning of March 22 and 
we have not heard one word from 
the producers.” Furthermore, the 
Guild declared: “We want all stu- 
dio employees to know that it is 
the employers who are prolonging 


== the strike—not the Guild. Perhaps 


there is more than meets the eye 
here. What is the studios’ reason 
for stalling negotiations?” 

Some quarters here are inter- 
preting the Guild statement as a 
method to get SAG off the hook 
with the other Guilds and unions 
involved in motion picture produe- 
tion. Because of the wholesale lay- 


(Continued on page 20) 


Judge, Ex-State Seiibi. 
Auditions Legit Score At 
Senate Feed in Albany 


Albany, March 22. 
For what is believed the first 
time in the history of the Legisia- 
ture, a former member, now a 
municipal court judge in Brooklyn, 
returned last Wednesday (16) to 
entertain erstwhile Senate col- 
| Jeagues with numbers which he 
has composed for a musical adap- 
| tation of “The Barretts of Wimpole 
Street,” to be presented on Broad- 

way sy season. 
G. Moritt, 











former radio 
ms eam singer — and also 
a ASCAPer—who became a lawyer 
and served in both the Assembly 
{and the Senate before appointment 
(Continued on page 62) 








CAMPY’S CORNER 


52 \/;HOURS FOR TV 





| Campy “Now Suger, did you or didnt 
you duck that Boston fight?” 

Sugor Ray: “I didn’t become o champion 
of the world 6 times by duckin’ toe 
many fights!” 

Mickey Walker: “Look at this foce on me 
— you KNOW 1 didn’t duck many.” 
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18 Countries Enter Pix in Second 


Mar del Plata (Arg.) Film Festival; | 


a 





Buenos Aires, March 15. 

The de luxe, air-conditioned 
train bearing the first batch of In- 
ternational delegates and newsmen 
to the second Mar del Plata Film 
Festival left here amid intermit- 
tent rain showers, but this did not 
discourage the autograph hunters. 
Feverish visits to Ezeiza Airport 
to receive delegations had pre- 
ceded this departure since early 
this month with speculation as to 
what celebrities were actually to 
be here growing daily. There was 
some deflation when Elizabeth 
Taylor, Kim Novak, Zsa Zsa Gabor 
and Romy Schneider failed to turn 
up 
Reports that aiany Hollywood 
stars could be expected because of 
the actors’ strike made daily head- 
lines all last week. The organizers’ 
carefully laid transport plans were 
thrown out of gear by a mishap 
te Aerolineas’ Comet 4, cailing for 
realignment of schedules. 

By 
Americans, the Germans arrived 
in force and monopolized public 
attention with Germaine Damar 
and Curt Jurgens already here. 
With them was actor-singer Ger- 
hard Riedman. Dr. Gustav Adolph 

(Continued on page 20) 


American-Made Anti-Nazi 
Film, Previously Shut Out, 
Will Show in Germany 


Nazi film not shown in Germany 
since it was released in 1945, will 





be distributed shortly in that coun- | 


try. The approval to exhibit the 


film there was received last week 


by producer Lester Cowan. 

In addition to being shown for 
the first time in Germany, the film 
—although it has had some ex- 
pesure on television—will be reis- 
sucd in the U. S. by Fred 
Schwartz's Valiant Films. The re- 
cent outbresks of anti-Semitism in 
Germany and the desecration of 
s\nagogues in cities throughout 
the world, including the VU. S., 
prompted Cowan, who owns sole 
rights to the film after United 
Artists handled the original re- 
Jease, to arrange for the film’s re- 
issue. The plans to re-present the 
picture were set before Cowan re- 
ceived the greenlight from Ger- 
many. As a result, the original 
Valiant ad campaign, 
“banned in Germany” copy, was 
scrapped. The overseas distribu- 
tion will be handled by Interna- 
tional Film Distributors. 

Cowan speaks of simultaneous 
openings in 10 German and U. §& 
cities after he returns from Ger- 
many where he will show the film 
to various opinion-making groups 
The film deals with a Nazi-indoc- 


trinated boy who comes to the 
U. S. to live with an American 
family. 





contrast with non-appearing | 


featuring | 


> 


Schottenfeld Upped 


Herbert T. Schottenfeld 
been named assistant to the 
eral counsel of United Artists, Sey- 
mour Peyser. ~* 

A member of UA's legal de- 
partment since 1951, Schottenfeld 
| has been in charge of the legal af- 


has 





‘Mary Deare’ Official Yank Entrant 


gen- | 


| fairs of UA’s tv operation for the | 


| past five years. He continues as 
v.p. of United Artists Associated 
Inc. 


Dietrich German Tour 


| 


After 29-Year Hiatus 


} Frankfurt, March 22. 
Marlene Dietrich, Germany's 
gift to America and outer spaces 
is coming back to her native coun 
ltry to sing for the first time in 
}29 years. 
| The “Blue Angel” returns with 
'a record and comedy act for a 
German concert tour starting May 
7 in Hamburg, including three or 
|four days in Berlin, plus perform- 
;ances in Munich and Frankfurt. 
| And, reports the city ticket 
|centre, although no date has been 
iset for the Frankfurt appearance 
| of the glam grandma, there already 




















jhave been many requests for 
tickets—no sale, of course, since 
neither price nor date nor place 
is determined. 
| *¢ . M = o | 
| g 
| Los Angeles, March 22. 
Marlene Dietrich, who recently 


objected legal-wise to McCall's 
series on her life, offers additional 
fireworks in Joseph von Sternberg’s 
$1,000,000 damage suit against 
20th-Fox for its remake last year 
of his 1929 production of “The 
Blue Angel.” 

Last week, when she gave a depo- 
sition in support of her former 
mentor’s action, she told reporters, 
“This is just the preliminaries .. . 
wait until something really hap- 
pens.” Actress was launched to 
worldwide fame when she appeared 
in “Angel,” subsequently coming 
to Hollywood under contract to 
Paramount. 

Von Sternberg. now in Germany, 
is suing 20th-Fox for “unfair com- 
petition and misappropriation of 
his work” for allegedly having pro 
duced the remake of “Angel’’ with 
May Britt without his consent. Di- 
rector in his suit filed last Dec. 15 





stated he is recognized as the “cre- | 


ator of the masterpiece” 
starred Emil Jannings and brought 
Miss Dietrich to first attention in 
America, and that German copy 
right laws give him inalienable 
rights to title and composition 
Von Sternberg made the pie for 
| UFA, 
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MEYER DAVIS 


THE GRAND HOTEL 


MACKINAC ISLAND, MICHIGAN 
One of America's Leading 
Resort Hotels 
Meyer Davis’ Music 
A Feature for Fifteen Years 


Renault Just Mad 
About Olympics; 
Summer Dickers 


Renault is interested in continu- 
ing its love affair with CBS-TV and 
the Olympics. The small 








car 


maker, which owned a quarter of | 


the network’s Winter Olympics 
coverage, was overjoved at the 
heavy rating returns for the series 
of special sports shows and figures 
the summer sessions from Rome to 
pull a Nielsen repeat in spades 
since the hotspell events are be- 
lieved to have more popular appeal. 

CBS-TY, however, has not pinned 
down the number of time positions 
of the summer Olympics. While a 
fourth- buy In the winter events 
cost about $450,000, the same quar- 
ter in the summer will cost more 
like $750.000, according to web 
sources. This is attributed to the 
fact that CBS intends laying out 
more prime time in the summer 
than was possible in the winter, 
when fringe time periods were em- 
ployed due to heavy in-season pro- 
gram traffic. 

Nielsen 2d February report in- 
dicated audiences of from 6,780,000 
to 11,345,000 tv homes in the course 
of the several telecasts for the 
Winter games. 


Ed Sullivan Taping 
Like Mad So He Can 
Have Ulcer Removed 


Ed Sullivan wants a summer 
vacation so that he can have an 
ulcer removed, so as a _ conse- 
quence, the Sunday night CBS-TV 
performer has been busy since 
doing a show on Sunday and an- 





other on Monday. The Sunday 
shows have been live and the 
Monday shows, on tape, are for 


use during the hot spell. 


Eight summer shows have been 
taped since last fall, He has shot 
these hotspellers most every Mon- 
day, with the exception of Novem- 
ber, when he was ill. 

In all, some 11 summertime pro- 
grams are expected, but he may 
tape even more than that. 





So. Laguna, Calif. 

Editor, VARIETY: 

| In reading your interesting re- 
port of Leonard Warren's death 
in your issue of March 9, it 
|brought to mind several other in- 
| stances of death on stage that ! 
have collected in my theatre re- 


search. 
| It would appear to be an actor's 
| dream (forgive the morbid 


thought) to die on stage in view 
of the audience 


| Frederick Federici, a well-known | 


bass singer, had appeared in New 


York in grand opera and “The 
| Mikado” (1885) and “Ruddigore” 
1887). In 1888 he went to Austra- 


\lia and while there dropped dead 
while singing the role of Mephis- 
topheles in “Faust” at the Princess 





| 


| Sarnoff’s Italo Medal 


RCA board chairman Gen. David 
Sarnoff was presented the medal of 
|Commendatore of the Order of 
|Merit of the Republic of Italy 
Presentation was made Monday 
21) at a Washington dinner by 
Italian Ambassador Manlio Brosio 

Medal, one of the highest given 
by Italy, was for his ‘“collabora- 
tion” with Marconi and Toscanini 
and his “contribution to the de- 
velopment of telecommunications 
in Italy.” 


MEX ANNOUNCER TO 
CO-HOST NBC SPEC 


Mexico City, March 22. 

For the first time in history of 
Mexican television, a national an- 
nouncer will act as emcee of an 
American network show. Pedro 
Ferriz, prexy of the National Assn 
of Mexican Announcers, has been 
offered a contract by NBC-TV to 
appear on the “Albums of Art” 
90-minute color show to be shown 
in May. 

Ferriz will share with Jack Paar 
the emcee duties, interviewing top 
American performers. The As- 
sociation head won his spurs here 
for his personality, ad lib patter, 
wit and agility in handling un- 
rehearsed telecasts. 


BBC Registers Click 
With Russian Lessons 


London, March 22. 
BBC is claiming that its pro- 
grams teaching Russian on the 
Network Three radio channel are 
“a spectacular success.”’ It aims 
accordingly to repeat in the fall 
the present skein, skedded to end 
in August, and to sart a new series 
“Keep Up Your Russian” that will 
run concurrently from October. 
With 56,000 Russian primers 
sold so far during the first lineup 
of lessons, the corporation will re- 
issue the pamphlet with certain 
additions. Also it will put out a 
new pamphiet to link the two sets 
of progranis. 





They Died in Their Sock & Buskin 

















‘Variety’ Ad Wins Prize 


London, March 22. 

A double-page ad that ap- 
peared in Variety has been 
adjudged a winner in the Lay- 
ton Annual Awards Competi- 
tion, 1960. Entry was a two- 
page spread advertising BBC- 
TV facilities and has earned 
the laurels in a group of 64 
entries for “best advertising in 
black and white produced in 
the UK for advertising any 
British product overseas.” Rob- 
ert Freeman Co. Ltd. was the 
agency responsible. 

The Duke of Edinburgh at- 
tends a Savoy Hotel luncheon 
tomorrow (Wed.) at which the 
awards will be presented, 
earlier performing the opening 
of an exhibition of entries at 
Stationers Hall skedded to run 
from Wednesday to Saturday. 
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| Theatre, Melbourne, on April 13, 
1888. Federici was about to de- 
scend into the infernal regions 
when he suddenly grasped the 
edge of the stage and fell back 
dead. 

Aroldo Lindi, an opera tenor and 
member of the San Carlo Opera 
Co., died while singing “Pagliacci” 
in San Francisco in March of 1944. 

The Polish concert pianist, Sev- 
erin Turel, died while giving a re- 
ictal in Detroit, on Nov. 28, 1958. 

Frederick Evans, an English ac- 
tor, dropped dead on stage Oct. 
15, 1881 during a performance of 
“The Ticket -of-Leave-Man” at 
Bath, England. 

Frank Kiiday was appearing in 
the comedy, “Keep Her Smiling,” 
at the Shubert, Pittsburgh, on May 
20, 1920 when he died on stage. 
| At the Crimson Club Pavillon, 
Troy, N.Y., while performing in 
“The 10 Crazy Kids” on June 12, 


1923, an actor, Michael Mulcahy, 
died in full view of the audience. 
Two more recent deaths on 


stage were those of Isabel Bonner 
and John Videnhoff. Miss Bonner 
had appeared in New York in 
“Processional, Trojan Incident,” 
“Medicine Show” and “Front 
Page.” She was playing ip “The 
Shrike” at the Carthay Circle, Los 
Angeles, when she was stricken 
and died July 1, 1955. Mr. Viden- 
hoff died May 5, 1946 while per- 


forming in “The Eve Of St. Mark” 
at the Geller Workshop, Los 
Angeles. 


The earliest death on stage that 
I have found recorded was that of 
John Palmer, an English actor, 
who while appearing in “The 
Stranger” at Liverpool, England, 
in 1798, delivered the line, “There 
is another and better world” and 
promptly dropped dead. 

A startling and tragic demise 
before an audience occurred in 
Cincinnati on Nov. 30, 1882 when 
Annie Von Behren was accidently 

(Continued on page 62) 


BBC's ‘Reich Pudding’ 
Swipe at Nazi Resurgence 
| Cues Network Apology 


i London, March 22 

BBC issued an apology last week 
for “a serious error of judgment” 
ever an item that appeared in the 
radio program “Monday Night at 
Home” March 14. Calculated as 
calling for the “unreserved regret” 
was a song “Reich Pudding,” by 
Peter Myers and Ronald Cass, that 
was taken to imply that Nazi atti- 
tudes and opinions were character- 
istic of the German nation as @ 
whole. 

Myers, well-known revue writer, 
wasn't repentant. He and Cass 
intended an allout attack on the 
resurgence of Nazism and the re- 
cently-revealed proposal that the 
Germans should use Britain as a 
(military training ground. 
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NEXT TV SELLOFF LESS OF JOLT? 


Poor 








Outline of Strike Peace Plan 
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++++4+4+4+4444446¢+ By BOB CHANDLER 


Hollywood, March 22. 
Trend of the Screen Actors Guild strike over post-’48 pictures is 
taking the following form: 
Actors are dropping their demands for post-'48 payments (actually 


'48-60) if pictures are televised, but instead will receive from the pro- 
ducers, a lump-sum payment into the projected SAG pension fund, 
the amount now being negotiated. Payment would become a “past- 
service credit” to bring the actors up to date with the rest of the 


which has had its pension fund since 1953 
the Assn. of Motion Picture Pro- 


Hollywood industry, 


This proposal was advanced by 
ducers as a way out of the television residuals dilemma and was ac- 
cepted “in principle’ by SAG. 

For one thing, the lump-sum payment—which SAG would get in 


lieu of post-'48 payments and regardless of whether pix are shown on 


tv or not gets the producers off the hook. It’s a face-saver. They 
don't have to back down from their refusal to negotiate post- 
’48 payments—their “pay twice for the same job” argument. There's 


a healthy public relations flavor to a pension fund contribution 
For another, and possibly a more compelling reason, the plan also 
gets the producers off the hook with the International Alliance of 


Theatrical & Stage Employes. 

rhe IA basic pact contains a reopening clause, enabling it to reopen 
its contract with the majors within 60 days to negotiate post-'48 pay- 
ments are granted to any other union or guild. Stagehauds in its Uni- 
and indie dickers to date demand double the amount of residu- 


versal 
als payoff to all other unions combined. 

However, the proposed lump-sum scheme does not in any way con- 
stitute post-'48 payments, as it is presently framed. Hence, IA would 
not have the right to reopen its contract with other companies 

In terms of actual sum, the SAG has demanded $3,500,000, 


while the AMPP has offered $800,000, this amount to cover the 
total contribution for its membership. 
The scheme is justified on the basis that the rest of the industry— 


all workers but the actors—has had a pension plan since 1953. The 
lump-sum would’ bring the actors’ pension plan—5°% employer con- 
tributions on all actors’ salaries into pension, health and welfare—up 
to date 

Actors would just as soon accept the lump-sum and get the pension 
fund going with a fullblown treasury as dicker further for post-’48 
payments. As long as the actors get the money, the union reasons, 
what's the difference what form the payments take? 

Moreover, SAG was considering placing post-'48 payments into the 
pension fund with money credited to the actors who appeared in the 
films anyway 

In his pitch to the actors favoring diversior of post-'48 coin collect- 
ed from Universal into the pensi yn fund instead of direct to actors, 
SAG prexy Ronald Reagan pointed out that these residuals (or a lump- 
sum payment) are tax-free, while straight residuals would be taxable 
as gross income. 


| STEREOTYPED EXHIBITORS 
| 
| 





Strike to Crimp 
Techni—Sez Prez. 


« Hollywood, March 22. 
Technicolor Inc. took a drop of} 


Refused ‘Room at Top’ Until 
Clobbered By Facts 





Minneapolis, March 22. 
Although it ran downtown first 
tor six weeks to big business and 
| then Ted Mann moved it from his 
|downtown to his uptown World 


§7.51 in net income after taxes | where, showing exclusively, it 
for fiscal year ended Dec. 26, 1959,| rolled up another three weeks, 
as against $558,172 for year ended | neighborhood theatres otherwise 
Dec. 27, 1958, prexy-general man-| passed up “Room at the Top” when 
ager John R. Clark Jr., disclosed | j¢ hecame available for them. 
in his interim. report to ei The reason is that for uptown 
holders | houses, other than the art houses, 
Clark noted that while the Mo-/| foreign pictures, including even 
tion Picture Division operated at| most of the British releases, are 
a profit, there was a loss in the} anathema. 
Consumer Photographic Products | But now that the picture has 
Division due to price-slashing | won so many Academy nominations 


throughout the field last year. 

Net for last fiscal year is equiv- 
alent to 12 cents per share on 
2.034.346 shares outstanding, com- | 


and attracted much attention gen- 
erally, the neighborhoods are in a 
scramble to playdate it. The dis- 
stributor can’t 


pared to 28 cents per share on| to meet the demand. Mann even 
2,027,680 shares the previous year.| brought it back to another of his 


uptown houses, the Westgate. 


Censor Fee Cut 
Goes to Rocky 


Consolidated net sales (gross in- 
come) for 1959 amounted -.to $27,- 
250,407, compared with $26,778,621 
in 1958 

Clark, who succeeded Dr. Her- 
bert T. Kalmus the first of this 
year, told stockholders that Tech- 
nicolor is currently negotiating to 
acquire an industry outside the col- 





or-film field so as to diversify 
sources of revenue but said he| | Albany, March 22. 
couldn’t reveal at this time who Fate of the long-time legislative 


effort to obtain a reduction in the 
fees charged for the licensing of 
motion picture prints was believed 
to rest in the hands of Governor 
Nelson A. Rockefeller. 

This appeared to be so, after the 
Assembly last week passed the) 


he’s talking with 

The strike situation, he said, 
could “adversely affect” the com- 
pany’s motion picture division this 
year if negotiations—in which 
Techni isn’t directly involved—are 
not concluded on a satisfactory | 
basis. But, assuming such conclu-| 


38. The Senate was expected to 


+444 


+++ * 





WALL ST. THINKS 
PANIC PAST TENGE 


By GENE ARNEEL 
Wall Street sees the immediate 


+ 





likelihood—immediate being flex- | 
ible language that could stretch up 
to a couple of years—of the major 
film companies engaging in the li- | 





| thinking; 
| mentality tastes and could hardly 


of-life product came into being in 


get enough prints | 





| loaded for tv 
pond damaging present-day opera- 


Savarese bill by. a vote of 90 to | VARIETY story this week, 


| 


— B. renggee es “the Fn sy for | follow suit, before adjournment- | 
mS nO On pices Senet 8 4) scheduled Ser Gaveday (6). 
whole appears brighter in the im- 


mediate future, when compared 
with conditions that have charac- 
terized it in the past few years.” 

An important contribution to 
this outlook, Clark noted, “is that 
an increasing number of exhibitors 


orandum 


in opposition with 


to him, was not overlooked. Last 
year, 


somewhat similar bill. 


are modernizing theatres—thus| Also sponsored by Assemblyman 
capitalizing on the public’s demon-| Anthony P. Savarese, Queens Re- 
stration that superior pictures with} publican; the Senate unanimously | black. 
oulstanding color 


potent competitors for 
tainment time and dollar.” 


its enter- | ator John N. Marchi, 
land Republican, 


The likelihood of the State Edu- | Exchange. 
cation Department filming a mem-| are high on the prospects of the tv | 
the | money. 


Governor, should the measure go | 





Staten Is-| tv 


| don’t want to see any company col- 
| lapse forever. 
| soned it out that assets in the form 


censing of their post-1948 pictures | 
to television. First and foremost, | 
neither the kingpins of the finan- | 
cial district nor many Officials of 
the major studios see this kind of 
activity as adversely affecting the- 
atrical biz current operations. This 
would be in striking contrast with 
past experience; there can be no 
question that the peddling of the 
pre-'48's hurt the theatrical mar- 
ket. 

Significant factor is this: The 
production strike has served to fo- 
cus new and more scrutinizing at- 
tention on the latter-day product, 
this being the nub of the lakor- 
management hassle about sharing 
of residual values. 

An extension of the thought 
means to get down to (1) to how 
much the post-’48 backlog is worth 
and (2) just how much it would 
impair the value of new produc- | 
tions on the exhibition circuit, 


Changed Values 


The downtown influentials, a) 
least, think the nature of produc- | 
tion has so changed in the past | 
few years that the modern-day fea- 
tures are for the most part so head | 
and shoulders above the circa-'48 
wares that to show the latter on | 
tv couldn’t possibly injure the 
former, 

To put it specifically: With few 
exceptions, pictures made from | 
1948 to 1954 or 1955 were still in | 
tune with the old-line production 
they appealed to lower- 


be classified as “adult.” It was 
1955, or thereabout, that the facts- 


abundance, and largely prospered. 

That's putting it in a nutshell | 
and the conclusion is that, give or 
take a year or so, the films up to 
1955, on television, wouldn't rep- 
resent too severe competition for | 
the post-1955’s. This makes 1955, | 
again give or take a little, a new 
kind of cut-off date. There are | 
exceptions, of course, but prior to 
this year Hollywood was still with 
the past and about that time the 
“new era began.” 

This adds up to the serious 
thinking that valuable pictures can 
be leased to tv—up to vintage 1955 
—with much money accruing to 
the major film companies and 
without their placing in jeopardy 
their vast stakes in new pictures. 
Films in the early-day category 
would not be in too much compe- 
tition with those from the latter 
day. 

This compares with the early | 
1950's when the pre-1948's, being 


made available to tv, were hardly 
different from the ' then-current 
availabilities. 


Love Those Assets 


Wall Street thinking prevails 
along the lines of assets valuations 
so far as film companies are con- 
cerned. The more’ responsible 
citizens of the financial district 


And they've rea- 


of the 1940-'55 pictures can be un- 
income without un- 


| tions. 


As detailed in a separate 
the film 
companies as a group are doing | 
better than just about any other 
industry on the New York Stock 
The downtown experts 





Many film company execs have 
said there's no need to look to tv 


the Lower House defeated a | for added revenues at this time. 


This is true, but only to the extent | 
that they're not under immediate 
economical duress; they’re in the 
But even this is in large 


and sound are | approved a companion act by Sen- | part due to diversified activities in 


itself. And the 
recognize this, 


film officials 


Hollywood's Nice Place to Visit 
But Warners Returning for That 
Eastern Close-to-Things Feeling 





CORNFIELD TO VAMOOSE? 


20th’s O’Seas Reorg, 
But Quitting 





Survived 


Albert Cornfield, European su- | 


pervisor of 20th-Fox, and the only 
top exgc to survive the company’s 
drastic realignment of its overseas 
operations last spring, is expected 
to resign in the near future. No 
resignation has yet been tendered, 
but it’s expected he will finalize 
his plans when Murray Silverstone, 
prexy of 20th-Fox International, 
goes to Paris within next several 
weeks 

Whether Cornfield will 
placed appears doubtful. Under 
present setup, 20th branch man- 
agers abroad report directly to 
20th Int'l headquarters in New 
York. Theoretically, this eliminates 
the need for the overseas-based 
supervisor 


Film Stocks Surge, | 
MCA Rises 3 


It was like the good “old” days 
for the film companies on Wall | 
Street last week. The word “old” 
is in quotes because it was only | 
about a year ago that most of the 
picture issues were on the-~ rise, 
whereas the securities of other in- | 
dustries were either static or going | 
down. 

The trading week ended Friday 
(18), somewhat like a year ago, 
saw the film siocks jumping in all 
directions to the extent that Holly- 
wood was out in front of just about 
every other production or utility 
centre The analysts and other 
wiseacres had various reasons why 





the market was off and/or erratic. | 
| But nobody in the light of public 


print, anyway, offered any com- 
ment about what downtown usually 
terms “the movies.” And, yet, “the 
movies” were up substantially. 

In reverse of the general market 
trend, the film stocks went like 
this: American Broadcasting-Para- 
mount Theatres, up $1.8742; Colum- 
bia, up 50c; Decca (controlling Uni- 

(Continued on on page 20) 


LAWRENCE PLEA VS. U 
‘WARRANTS INQUIRY’ 


A motion to dismiss a complaint 
against the .managements of Decca 
Records and Universal Pictures 


“ 


charging “waste and mismanage- | 
week in| 
Justice | 


ment” was denied last 

N.Y. Supreme Court by 
Thomas A. Aurelio. The suit was 
filed by Ludovie Lawrence, (better 
known as Laudy in the picture biz) 
a substantial holder or preferred 
stock of Universal. 


The complaint alleges that cer- 
tain actions of the Milton R. Rack- 
mil management had the effect of 
damaging the corporation. In the 
opinion of Justice Aurelio, ii’s 
noted that the complaint charges 
Universal 
million dollars for the purchase 
of its own stock or the shares of 
Decca Records. It’s contended that 
the coin should have been em- 
ployed for U's production program 
of high-budget films instead of 
the company being forced to raise 
$20,000,000 on high rates of inter- 
est for this purpose. 

It's also charged that the com- 
|pany sold its pre-1948 library “at 
a grossly inadequate price.” It is 


jalso alleged that the company sold | 


its studio to secure funds to con- 
tinue the stock purchase program 
and that the sale 
provident terms.” 

In denying the motion for dis- 
missal on the ground of legal in- 
sufficiency, the Court said the 
allegations “are 
facie to warrant inquiry.” 


* Horace Greeley 


be re-| 


with diverting sevefal | 


“was upon im-| 


sufficient prima | 


was all wet so 
far as Warners is concerned. His 
admonition abovt going west just 
was a wrong steer. 


This is an oblique way of say- 
ing that WB execs, having shifted 
the homeoffice from New York to 


Burbank have now decided to 
come “home.” The trek back east 
already has begun and it will wind 
up by this summer with most of 
the non-production departments 


situated again in Gothm, at 666 
Fifth Avenue. 
Legal department, domestic and 


foreign sales officials are now mak- 
ing ready to return to Manhattan, 
Charles Boasberg, domestic sales 
chief, is shopping around for a 
new home. A _ specialist in this 
type of work is surveying the 
| Fifth Ave. building with the view 
of finding suitabie space for the 
| personnel that a couple of years 





ago were “evicted” from the pre- 
|} vious homeoffice on West 44th 
Street. 

Jack L. Warner is in N.Y. from 


the studio this week 
the preliminaries of 
shift. 

Ben Kalmenson, exec v.p., is not 
particularly affecied since he 
| spends his time about 50-50 on the 
Coast and in N.Y., retaining hotel 
| accommodations west and his 
| home east. ' 

First contingent coming back to 
Fifth Avenue includes, along with 
Boasberg, Bernard Goodman, Karl 
MacDonald, Ed Hinchley and Har- 
| old Berkowitz. They're the cadre, 
| Significantly, the WB westward- 
ho was soon followed by intra- 
trade reports that other compa- 
|; nies would do the same in the in- 
terest of economies. Spyros P. 
|Skouras, president of 20th-Fox, 
| particularly was outspoken about 
| the money-saving advantages of go- 
jing to the land of sunshine 
Such an industry-wide exodus 
|clearly is no wall off. There can 
be no such “escape”—for it’s been 
found that N.Y. is the nerve cen- 
tre of the business. It's the home- 
base of the important theatre cir- 
cuits, of bankers and brokers and 
of the Motion Picture Assn. of 
America, 

N.Y. is the location of the quick 
luncheon date for business pur- 
poses and the within-minutes 
come-up-and-see-me about this or 
that deal. Telephones and jeis 
can’t compensate for this kind of 
on-the-spot proximity. 

The WB switch to Burbank was 
an experiment that just didn’t pan 
out, as was suggested in Variety 
| news columns several months aro. 
It's for sure now, and equally for 
sure is that other companies. in- 
cluding Skouras’ Fox, aren't going 
to try the same kind of move. 


Schenck-Kech To 
Do § in 2 Yrs. 


Hollywood, March 22. 

Schenck-Koch Enterprises has 
set a two-year program of eight 
features to be made in Evrope in 
association with a British com- 
pany. Slate is in addition to unit's 
teleseries program and commile 
ments for United Artists release. 

Aubrey Schenck already is in 
London negotiating for a British 
partner on sked which will use 
American players, writers and di- 
rectors. European angle basically 
is for financing, according to How- 
ard W. Koch, who said that a ree 
leasing deal is expected ta be 
finalized sometime this week. 
|} Company launches its “Miami 
| Undercover” teleserics in June for 
| Ziv-UA-TV, and “The Hawk,” ane 
other series, already is completed 
in pilot form for CRS-TY. Ile 
addition to several UA pix part- 
ners are prepping “Scent of New 
Mown Hey” as an AromaRama ple 
or Continental Distributing. 


onceovering 
the major 
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America’s 500 Regular ‘Arties’ 
Unopen to Offbeat Stuff Today; 


Rogosin 


By VINCENT CANBY + 


Since the nation’s 500 or so art 
theatres are no longer specializ- 
the true “art” or offbeat 
film product, a new avenue of re- 
lease for this kind of film must be 
found, according to Lionel Rogo- 


ing in 


sin, producer of the award-win- 
ning “On The Bowery” and the 
soon-to-be released “Come Back! 


Africa,” a resounding attack on 
apartheid which Rogosin filmed 
secretly on location in South Afri- 
ca 

Rogosin is attempting to solve 
his own immediate “avenue of re- 
lease” problem in New York by 
opening up a new art house, the 
reconverted Renata Theatre which | 
April 4, under the name of Bleeck- 
er Street Cinema, commences op- 
erations with the American pre- 
nuere of “Come Back Africa.” 

But Rogosin has no intention of 
opening up a string of his own art 
theatres in order to solve the prob- 
lem of lack of proper outlet for 
his ‘product. Instead, he thinks a 
solution may lie in the direction 
of the film society field. There are 
more than 400 film societies in this 
country, the young producer said 
in N.Y. Friday (11), and all of 
them devote their attention to ex- 
perimenta!, serious and, in various 
respects, offbeat fare. 

100 Possibilities? } 

Rogosin proposes that if he| 
could get about 100 of these socie- 
ties to show product on an admis- 
sion basis, with the producer get- 
ting a percentage of the gross, as 
in conventional film contracts, the | 
financial results would be a strong | 
spur to “really serious producers” | 
to make films for that market. Of | 
course, he acknowledged, the $20.- 
000 or so which might be realized 
from such a film society release | 
would not be enough to prompt | 
anyone to make films for just that 
market, but it would aid immense- | 
ly those producers, such as him- 
self, for whom that $20,000, in ad- 
dition to monies made from a 
standard theatrical release, might 
mean the difference between prof- | 
it and loss. 

Rogosin said he was more or | 
less forced into his acquisition of 
the Renata Theatre, on which he 
has a 10-year lease, because of his 
inability to get suitable terms on 
his picture from one of the city’s 
existing art theatres. Producer is | 
spending approximately $40,000 to 
convert the 250-seat house, located 
on the edge of Greenwich Village | 





jlast week for $400,000 with 





Eyes Film Societies 


HUGO HAAS TO GOTHAM 
Will 








Launch Stage Play and 


Feature While East 





Hollywood, March 22. 

Hugo Haas, Hollywood producer 
will headquarter in Gotham for the 
next year, prepping both a feature 
film and a legiter, “The Tyrant,” 
based on a Czech classic, which 
he'll stage on Broadway in the Fall 

Meanwhile, he'll ready script of | 
“The Delegate from Nowhere,” to| 
roll after start of “Tyrant.” Pic} 
will be partially lensed in the! 
United Nations Blidg., in N.Y. 


SAM SCHNEIDER’S THREE 
DUBBED ITALO SPECS 


Three Italo spectacles have been 
readied for the U.S. and English- 
speaking market by Samuel Schnei- 
der, the former Warner Bros. ex- 
ecutive who is now the president 
of the recently-organized Major | 
Productions. | 

The films, all dubbed into Eng-| 
lish, are “Herod, the Great,” star- 
ring Edmund Purdom; “‘Caltiko, the 
Immortal Monster,” a sci-fi entry, | 
and “The Unfaithfuls,” a Ponti de} 
Laurentiis production starring Gina | 
Lollobrigida and May Britt. 

Schneider is currently negotiat- 
ing release deals for the films. 


Hellman Play Buy: 4006 


United Artists will be associated 
with William Wyler in the film 
production of Lillian Hellman’'s 
new Broadway hit, “Toys in the 
Attic.” It'll be produced under the 
Mirisch Co. banner. 

Wyler acquired the filin 4 
coin 
advanced by U.A. Arthur B. Krim 
told Wyler he could go that high 
for the property. 














Knauff Adds Hardtopper 
Boerne, Tex., March 22. 
Charles Knauff has reopened the | 
Plaza here which he has leased | 
from Glasscock. 
Knauff owns and operates the | 
Bandex Theatre at Bandera, Tex. 





National Boxoffice Survey 


Biz Turns Spotty; ‘Ben-Hu 


‘Concealed Intentions’ Rap 
By AB-PT Vs. Republic; 


Seek $1-Mil Damages 


Los Angeles, March 22. 


AB-PT Distribution Co. Inc., de- 
mands $1,000,000 damages from 
Republic Pictures Corp., and 


others, as amount plaintiff assert- 
edly would have received on four 
features had Republic properly 
sold the product. 

Charging breach of contract and 
fraud, AB-PT claimed in Superior 
Court action that even during ne 
gotiations on distribution deal 
signed June 4, 1957, Republic had 
intended to close its exchanges 
around the country, which were to 
handle films During a period 
starting April 1, 1958, Rep subse- 
quently shuttered these branches 
“concealing” facts which had AB- 
PT known would have caused it to 
forego further negotiations. 

L. A. to N. Y. 

Jim Backus 

Donald Buka 

Peter Breck 

David Burns 

Hans Conried 

Frank DeVol 

Marlene Dietrich 

L. Wolfe Gilbert 

Samuel Goldwyn 

Hugo Haas 

Jack Haley 

James Hill 

Arthur Hornblow Jr, 

-Henry Jaffe 

Burt Lancaster 

Joan Lovejoy 

Irving Ludwig 

Hai March 

Richard Patterson 

Bob Sage 

Maria Schell 

Charles Shows 

Fay Spain 

Wilbur Stark 

Sybil Trubin 

Joseph R. Vogel 

Richard Wilson 

Nat Winecoff 


N. Y. to L. A. 


James Barton 
Geraldine Brooks 
John Kluge 
Irving Mansfield 
Phil Moore 
Bianca Stroock 
Arthur S. Wenzel 
William Wyler 


U. S. to Europe 
Steve Broidy 
Harry Goldberg 
Barry Levinson 
Joe Lustig 
John Pavelko 


Europe to U. S. 


Stanley Holloway 


r’ Champ Again, ‘Hill’ 2d, 


‘Lady’ 3d, ‘Dog’ 4th, ‘Summer’ 5th 


and which in the past has been | 

used as an off-Broadway legit | o- 

house. “Luckily,” said, “the : 

ease Py ig Bans Py Trade is levelling off in many | 
‘ 4 : key cities covered by VARIETY 


when we took it over. It already 
had air-conditioning, so that our 
principal concern was the _ instal- 
lation of the film equipment.” 

If his opening attraction is a 
hit, Rogosin anticipates no prob- | 
Jem in booking other top art en- | 
tries into the house, despite its | 
somewhat out-of-the-way location. 
He questioned the latter as being | 
accurate, since off-B’way legit en- | 
tries are flourishing in widely 
scattered areas throughout the 
city. “If the first several pictures 
at the house attract a good trade,” 


he said, “we aren’t going to have | 


any trouble getting pictures. In 
fact, a couple of distributors al- 
ready have talked to me about 
bookings.” 

The producer shot “Come Back 
Africa” from his own script in 
1958 in and around Johannesburg 
with an entirely native cast. Be- 
cause of the nature of the film, 
shooting required more than a lit- 
tle secrecy. For the benefit of the 
government and police, Regosin let 
it be known that he was shooting 
a travelog and experienced no 
trouble from the authorities until 
he had completed shooting. At that 


point, the government had grown | 


suspicious and asked his camera- 
man to leave the country. No harm 
was done, however, since the pic 
was completed. 

Gne of the film’s players, inci- 
deatally, is sincer Miriam Makeba, 
who has since been earning a sub- 
stantial reputation in supper clubs 
here. 


this week as some of the new en- 
tries have failed to shape up as 
strong as hoped for. There has 
been a general improvement in the 
weather, with few keys suffering 
from snowstorms. Snow plus rain 
on St. Patrick’s Day hurt the ex- 
pected upbeat that day in cities 
alung the Atlantic seaboard 

“Ben-Hur” (M-G) is finishing on 
top again, making more than a/| 
month it has been in No. 1 posi- 
tion. “Home From Hill” (M-G), 
one of few newcomers to measure 
up, is capturing second place. 

“Who Was That Lady” (Col), 
near the top for some time, is 
winding up third. “Dog of Flan- 
|ders” (20th) is coming up fast from 
|way back in the pack to cop fourth 
money. 

“Suddenly Last Summer” (Col) 
is finishing fifth. “Our Man in Ha- 
vana,” also from Columbia, is tak- 
ing sixth position. “On the Beach” 
(UA), long near the top, is landing 
|seventh place. 
| “Once More With Feeling” (Col) 
{is cepturing eighth spot. “Bramble 
Bush” (WB) is winding up in ninth 
position. “Solomon and Sheba” 
(UA) will finish 10th 

“Toby Tyler” (BV), which has 
been much higher, will wind in 
11th spot while “Porgy and Bess” 
(Col) rounds out the Top 12. “Sink 
| Bismarck” (20th) and “Mouse That 
Roared” (Col) are the runner-up 
| films. 
| “Angry Red Planet” (Al), one of 
better new entries, shapes good 
in Detroit and lofty in Minneapo- 


lis. “Chance Meeting” (Par) looks 
nice in Chi. 

“When Comedy Was King” 
(20th), rated trim in Minneapolis, 
looms okay in Cleveland. Pic has 
been booked into the 68th St. 
Playhouse, N.Y., 
ly refurbished arty first-run. “Hel- 
ler in Pink Tights” (Par), mild in 
N.Y., is fair in Seattle and sad in 
Frisco. “Cranes Are Flying” (WB), 
good in Chi, looks neat in L.A. 


“Last Voyage” (M-G), slow in 
Portland and Philly, is fine in To- 
ronto. “South Seas Adventure” 


(Cinerama), wow in Detroit, shapes 
solid in Minneapolis and nice in 
Boston. 

“Operation Petticoat” (U), stout 
in Cincy, looks good in Louisville 
and big in L.A. “Purple Gang” 


(AA) looms perky in L.A. 


“Rosemary” (Films Around 
World) is rated lively in N.Y. on 
longrun. “Story on Page One” 
20th) is fine in Chi. “Prettty Boy 


Floyd” (Cont), trim in second Chi 
session, is fair in Cincy. 
“Can-Can” (20th) still is near 


capacity on second round at N.Y. 
Rivoli and great in same week in 
L.A. “Rebel Breed” (WB), good 
in Chi, looks thin in Balto. 

“Nude in White Car” (T-L), boff 
in Washington, shapes big in De- 
troit and fast in K.C. “Tiger Bay” 
(Cont), okay in Washington, looms 
good in N.Y 

“Gazebo” (M-G), trim in 
ington, shapes brisk in Chi 
Blows” (Zenith) still is nice 
majority of playdates, 


in a 


(Complete Boxoffice Reports on 


| Pages 7-8). 


which is a recent- | 


Wash- 
“400 








+ New York Sound Track 











| N.Y. film title writer Herman G. Weinberg is first of proposed five- 
man jury selected for San Francisco Film Festival, Oct. 19-Nov. 1. 

Dust jacket on “Pittsburgh Phil” (Duell, Sloan & Pearce), new n vel 
by Frank Mastroly and Mel Heimer, both with King Features Syndi- 
cate background, also has this to say about the former: “Except for a 
stint as assistant sports editor at KFS, (Mastroly) has made his career 
in show business. He was executive manager at Universal City studios 
under Carl Laemmle and, in partnership with Jules Stein, formed 
MCA, the world’s largest talent agency, in Hollywood. It’s generally 
understood that MCA was formed in Chicago by Jules C- Stein, his 
late younger brother W. H. (Billy) Stein and William F- Goodheart Jr., 
now in Arizona real estate, who sold out some years ago to become an 
Indiana farmer. 

Mrs. Adele Rosenwald Levy, whe died at 67, was the mother of Hol- 
lywood and legit producer Armand Deutsch. As president of the Citi- 
zens Committee for Children of N.Y. City, she was an ardent civic 
worker. At a memorial service in Hunter College auditorium, at which 
Gov. Rockefeller, Mayor Wagner and Mrs. Franklin D. Roosevelt paid 
| tribute, she was lauded for her many philanthropic and social services. 
{She leaves another son, Richard Deutsch, and her husband, Dr. David 
{M. Levy, a New York psychiatrist Mrs. Levy was the daughter of 
|}famed Chicago philanthropist ‘and Sears, Roebuck head) Julius Rosen- 
| wald. 

Jack Yetman, Executive Vice President of the Standard Development 
Corp., owners of the Marrakesh Hotel, in Jamaica, vacated his private 
cottage to allow “Elizabeth Taylor and Eddie Fisher maximum privacy 
during their stay on the island. 

Darryl Zanuck hosted a champagne screening of “Crack in The Mir- 
ror” at 20th homeoffice last Monday (14) night for members of his set: 
David Selanick, Buddy Adler and Anita Louise, Jose Quintere, Mike 
Wallace, Mary Ure, George Axelrod, Moss Hart, and Billy Rose, among 
others ... Bernard Jacon who has been serving as assistant to Arthur 
Sachson, general sales manager of D.C.A., has joined Zenith Interna- 
tional as national sales rep ... Singer Johnny Horton to make per- 
sonal appearances at all theatres in this area where 20th-Fox’s “Sink 
The Bismarck” opens in a city-wide saturation today (Wed.) .. . Rivoli 
is selling tickets through July for 20th’s “Can-Can” Lion -Interna- 
tional is the latest to join Independent Film Importers and Distribu- 
tors of America. Michael Bromhead will represent Lion on IFIDA 
board ... Jean Goldwurm, Times Film prexy, who goes abroad at the 
end of the month, has been named by IFIDA to act for the group in 
negotiations with Unifrance Film and other French organizations... 
Kingsley International has changed name of “The Bridal Path” to “The 
Mating Game”. Two 1920-22 advertising films and an early five- 
reel comedy starring Greta Gustavsson ‘later Garbo) have been 
acquired by the George Eastman House in Rochester 

Si Fabian is the new president, for a two-year term, of the Motion 
Picture Pioneers and the Foundation of Motion Picture Pioneers, 
succeeding Ned E. Depimet, as the third president. Founder-prexy 
the late) Jack Cohn was the first head of MPP. 

Variety's Stockholm correspondent, Frederic Fleisher, is preparing 
a portrait of Swedish film maker Ingmar Bergman. The volume will 
be co-authored by George Simpson, a British short story writer living 
in Stockholm. Fleisher is an American who is doing graduate work on 
Eugene O'Neill, Ibsen and Strindberg at the University of Stockholm. 
Bergman volume is being handled by the New York literary agent 
Kurt Helmer, 

Henry Hart, editor of the National Board oi .eview mag, to Toronto 
over weekend for CBC radiocasts, also to investigate the International 
Telemeter test in suburb there of tollvision 

Annette Funicello was chosen by Detroit film fans as winner of the 
1959 “New Faces Going Places” sponsored by The Detroit Free 
Press. The annual selection has been made with the co-op of local 
exhibs and distribs since 1951. 

Laurence Harvey with Geraldine Page, recreating her role in Broad- 
way producton, will costar in Hal Wallis’ “Summer and Smoke,” Para- 
;mount release which Peter Glenville will direct starting next Decem- 
| ber 

Howard Newman has joined Universal to work on the roadshow 
release of “Spartacus.” He'll serve as assistant to Jeff Livingson, who 
is executive coordinator of the campaign . . . Chariton Heston to Tokyo 
for the opening of “Ben-Hur” Maria Schell, who completed her 
starring rele for Metro in “Cimarron,” in town for rehearsals for her 
|tv appearance next month in “Ninotchka”. Chile’s equivalent of 
the Oscar—the “Laurel de Oro’—went to Marilyn Monroe for her 
performance in “Some Like It Hot.” 

Gold Medal Studios in the Bronx will play host to Karl Frederick 
Peronkoski, a Finnish cameraman who is touring U.S. film studios 
under a grant from the American-Scandinavian Assn. . Managers 
of Loew’s Theatres in-town theatres received a briefing at the Colum- 
bia homeoffice on the handling of “Porgy and Bess,” set to open shortly 
on the Loew's circuit . Jullis Production, new firm organized by 
| Lee Nemetz and tv writer Charles S. Gardner, has acquired the screen 
rights to Jim Thompson’s novel, “The Getaway”. Samuel Rosen, 
Stanley Warner exec veepee, heading the motion picture division of 
the YMCA capital needs program on behalf of the youth of New York 
|, ,. Three United Artists properties on the bestseller lists—“Hawaii,” 
i\*Advise and Consent” and “The Constant Image”. Two-theatre 
opening of “Jazz on a Summer's Day” set for March 28 at the 55th St. 
Playhouse and the Fifth Ave. Cinema .“Seven Ways From Sun- 
down,” based on unpublished novel by Claire Huffaker, set as Audie 
Murphy’s next picture for Universal Harry Goldberg, Stanley 
Warner pub-ad ehief, to Europe on a combined business-vacation trip 
. . . Many patrons at RKO 58th St. Theatre demanding their money 
back during mid-week matinee performances because the sound of 
riveting (due to adjacent construction) is drowning out the sound. The 
manager's response to the money-back demands: “Why don't you wait 
until 4:30? The riveting stops then.” 

April issue of fan mag, Movieland, carries four by-lines of Paul 
Denis, possibly a record . .. Emlyn Williams has been spending March 
lin Switzerland presenting his stage piece about Dylan Thomas, “A 
Boy Growing Up” in Zurich, Lausanne, Geneva . . . appealing strongly 
jto the Amex ns resident in that multi-lingual mountainland... 
} Williams has not done a film in a year... Arthur S. Wenzel, Pacific 
coastguarder from way back, has finished his globe-circling and is now 
N.Y. to L.A. 

{| Rugoff & Becker completed a $60,000 renovation job (including new 
|carpeting) on its Gramercy Theatre on E. 23d St. The theatre was shut 
ifrom Sunday (20) until today (Wed.) . . . Universal sales chief Henry 
“Hi” Martin has set 230 dates during Easter Week for “The Snow 
Queen,” the Soviet animated film based on a Hans Christian Andersen 
story ... Arthur Knight, film critic of the Saturday Review, talks about 
“The Far Out Films” in the April issue of Playboy. Discussing the 
|work of the best celluloiders, Knight says: “Like the literary beatniks, 
\they make little effort to comment on the social scene. Sex, on the 
other hand, is of primary importance”...The Ingmar Bergman trend 
lcontinues unabated with a James Baldwin interview of the celebrated 

Swedish film-maker in the April Esquire under the title “The Precari- 

ous Vogue of Ingmar Bergman.” 

Ranald Mac Dougall and wife Nanette Fabray formed their own in- 
die, Jayell Productions . . . Metro has reactivated Lasle Vadnay’s “And 


contest 





Seven from America,” dealing with first Olmypics in 1896 and spanning 
j games to ‘$2, for an Edmund Grainger production 
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HUNG JURY ON AD-COPY ‘GUILT’ 








Baltimore's Ad-Copy Rules 


Baltimore, March 22. 


A code of rules that would ban “improper” and “suggestive” art 


and copy in newspaper adverti 


sing was read at the meeting of 


the Mayor's Committee for Decency, a body organized to keep an 
eye on unwholesome and smutty printed material. 


The Committee, with no discu 
it's executive committee. If they 


ssion on the matter, referred it to 


y approve it, it will then be voted 


on by the general committee and if approved there, it will be 
recommended to the local newspapers, meaning the publications 
will be asked to “adopt” the code and keep the print clean. 


Code includes restrictions on 


pictures and copy that stimulate 


“unnatural or unwholesome attitudes” toward sex, violence, alcohol 


and narcotics 


It wasn’t mentioned at the meeting but it was fully understood 
that film advertising is the prime target, a target already hit by 
the Catholic Review, a weekly here. 


The Baltimore News-Post repo 


rtedly went along with the Review 


and promised to “police” it’s ads and The Sunpapers have prac- 
ticed a sporadic self-imposed censorship but ads, on occasion, in 


both newspapers, are still “sugg 
The Committee has no teeth, 


estive.” 
legislative or otherwise and it is 


questionable as to how seriously the code will be taken. 





Rejects Force Majeur’ Discharge 


WB Claimed ‘No Scripts’ 


in Suspending Jas. Garner 


—Plenty of Other Work on Lot, Says Lawyer 








Hollywood, March 22. 

Warner Bros.’ suspension of 
James Garner March 3 was “a 
breach of contract” and actor is 
now negotiating a deal elsewhere 
as “a free agent,” attorneys for 
star of WB “Maverick” teleseries 
have notified studio. 

Actor was put on suspension 
three days before March 7 start 
of the Screen Actors Guild strike 
because “we ran out of teleplays 
for his services” due to the writers’ 
strike against WB. A WB spokes- 
man said studio suspended Gar- 
ner’s exclusive contract under the 
force majeur clause of his pact. 

Martin Gang. attorney for Gar- 
ner, contends WB had no right 
to suspend the actor. “There were 
10 other series shooting,” he told 
Variety, “and they could have 
used him in one of those instead 
of laying him off. In our minds 
the contract between Garner and 
Warner Bros. is terminated.” 


KROEGER BUYS HOWCO 
MISSOURI EXCHANGES 


St. Louis, March 22. 





W. C. Kroeger has purchased the! in Jamaica, and left immediately | . 


Howco exchanges in St. Louis and 
Kansas City. 
Kroeger, who has been midwest 


division manager of the Howco op- | luxury hotel on the island's north | 
here, 


erations, will headquarter 
handling the distribution of the 


product of Valiant, Filmgroup, 
RKO, Howco International and 
various indies 


Howco Exchanges Inc. retains its | 


operations Charlotte, N.C., At- 


lanta, Jacksonville, and Memphis. and was assisted by her husband. | be presented tonight 


Metro’s French-Italo Item 


With Lollo and Montand 
Hollywood, March 22. 
Metro, embarking upon a pro- 
gram of foreign productions, has 
taken over “The Law,” French- 
Italian co-production pairing Gina 
Lollobrigida and Yves Montand, 
for global release. Jules Dassin 
wrote and directed film based on 
Roger Vailland novel, “La Loi.” 


Already set for release are the | 
cartoon, | 
“The Adventures of Little Samu-| field 8” for MGM in which she | J[>++¢4¢¢¢¢ 


Japanese feature-length 
rai,” the German-made “Such Is 
My Man” and Italian “King of the 
Buccaneers.” 


Bill Shelton’s New Berth 


William Shelton is new domestic 
sales manager for “Windjammer,” 
the Cinemiracle film being dis- 
tributed by Cinemiracle Produc- 
tions Corp., a subsidiary of Na- 
tional Theatres. 





Shelton, formerly v.p. in charge | 


of distribution for Times Films, 
has been an executive of National 
Telefilm Associates, another NTT 
subsid, for the past year. He'll 
headquarter at the company’s N. Y. 
office. 





Q.T. CLOSE TO 1952 SUIT 


| Walter Mitchell Settles Antitruster 
Out of Court 


‘ 
> 
| 








Boston, March 22. 
A suit against the eight majors 
and Republic and three exhibs, 


England Theatres Inc., and Inter- 
state Theatres Corp., brought by 
the Morse, owned by Walter 
Mitchell, Franklin, Mass., was 
settled out of court for an un- 
revealed amount. 


charged in the suit $2,000,000 
damages and claimed national and 
local conspiracies to set up a sys- 
tem of runs, clearances and admis- 
sions. At the end of the first day 
of trial before Judge Francis Ford 
in U.S. District Court in Boston, 
a settlement was reached. 


‘RESTING’ LIZ & EDDIE, 
WITH FULL ENTOURAGE 


By DUDLEY G. MacMILLAN 
Montego Bay, March 22. 
| Elizabeth Taylor and her singer- 
|} husband Eddie Fisher arrived in 
| Montego Bay today for a holiday 








Marrakesh 
largest 


j afterwards for the 
| Hotel, the newest and 


shoré where they will remain 
| pending Hollywood actors’ strike. 
| Miss Taylor was on the crutches 
she has been using since her left 
| leg was injured when she fell on 
|the ice while visiting Fisher's 
mother in Philadelphia last week, 


Wearing a rust-coloured harem- 
styled dress with a double row of 
pearls and black court shoes, Miss 
| Taylor had her left leg strapped 
from ankle to knee. 

Many fans were on the waving 
igallery to greet them and seek 
| autographs, when they arrived by 
|BOAC Britannia jet plane but 
| were disappointed with their short 
) Stay at the airport when they im- 
mediately took off in a Tropicair 
|plane for the Marrakesh. 

When she left Manhattan actress 
was working on the film “Butter- 





|has the role of a New York call 
girl—“‘a part which she absolutely 
detests,” according to Eddie. 
Manager, Lawrence Kammett, 
who travelled with them, said: 
“Eddie has the second male lead, 
that of Liz’s good friend.” 
Fishers are here primarily for 
rest. Bob Wagner and his wife 
Natalie Wood, are expecting to 
join them at the hotel soon. 
Arriving here, too, is Lionel 
Crane, columnist of the London 
| Daily Express, to work with Miss 
Taylor on her life story, for which 
she will be paid a reputed $100,000. 
Earl Wilson, New York colum- 
nist, will also come to cover the 
Fishers’ stay in the island. 





RKO Rhode Island Corp., New) 


Filed Oct. 15, 1952, the plaintiff 


MAJORS’ OWN NOT 
CHEEK-TO-CHEEK 


Question of whether or not the 
major companies actually have 
been responsible for “objection- 
able” advertising has split the 
Motion Picture Assn. of America’s 
ad-pub directors committee into 
two camps. Entire group, however, 
is agreed that increasing numbers 
of newspapers across the country 
are taking it upon themselves to 





demand cuts, changes, and some- 
times complete withdrawal of var- 
ious film ads, though the industry | 
is hardput to track down origins | 
of the complaints. 

The split on the matter of 
whether or not the majors have | 
some house-cleaning to do was) 
manifest at a special three-and- 
oe-half-hour meeting of the ad-| 
+ 'b committee last Tuesday (15) | 
night in New York. In course of | 
the candid discussion, United Art-| 
ists, Columbia and 20th-Fox reps | 
went on record as believing there | 
really is nothing to clean up. On|! 
the other hand, execs representing | 
| Universal, Paramount, MGM, -| 
| lied Artists, Buena Vista, and War- 
ners seemed to feel that in certain 
instances in the past the major 
companies, have, perhaps, been | 
guilty of lack of taste. 

Form Study Group 


| The most immediate outgrowth | 
|}of the meeting was the appoint-| 
;}ment of a special six-man Adver- | 
tising Practices Committee to study | 
the entire situation and make} 
recommendations on how MPA 
can fight the newspaper censorship | 
| situation. Meeting, chaired by) 

MGM's Si Seadler, also was at- | 
tended by exhibition reps: Ernest | 
Emerling, Loew's Theatres; Harry | 
Mandel, RKO Theatres, and Harry | 
Goldberg, Stanley Warner. 

Gordon White, director of 
MPAA’'s Ad Code Administration, 
led off discussion with a detailed 
report on censorship and set tone | 
for ensuing remarks when he con- 
cluded that “we are not blameless,” 
that ads must be toned down and 
not reach too hard for the exploi- 
tation angles. 

White recommended that a 
| budget be set up to hire one or 
|twe public relations specialists to 
go into the field to make personal 
contact with complaining news- 
papers, to explain the workings of 
the Ad Code to the newspaper | 
people, and to check on what pro-| 
| portion of the complaints are aimed 
at Code and non-Code seal pix. He | 
would also like to know, he said, 


(Continued on page 20) 











Yanks Big Win 


British Academy 


London, March 22. 

American films cop seven of 14 
British Film Academy awards to 
(Tues.) by| 
Duke of Edinburgh at Society of 
Film and Television Arts dinner. 
| Metro’s “Ben-Hur” is best film 
from any source while UA’s “On 
The Beach” is best foreign film. 

Actor Jack Lemmon in “Some 
Like It Hot” best foreign actor 
while Shirley Maclaine in “Ask 
| Any Girl” is best foreign actress. 
| “Savage Eye” was given new 
Robert Flaherty Award for “best 
feature documentary.” 

Audrey Hepburrm%y was ramed 
“best British actress” for Warner | 
Bros.’ “Nun's Story.” 








Admit Pennsy Aims at Skid Row Epics 


Law Called ‘Recklessly Written’—Long Battle On 
State Censoring Foreshadowed 





A YACHT IS EXPENDABLE 





One Figures With Trustee of 
Hal Roach Studios 


Scranton, March 22. 

So who needs a yacht? 

That's the attitude of the banker 
and lawyar serving as trustees of 
Hal Roach Studios, in reorganiza- 
tion under the Bankruptcy Act. 

They filed a petition in Federal 
Court here to sell the 110-foot 
“Stella Polaris,” owned by the 
financially-distressed Culver City, 
Cal., outfit. The prospective buy- 
ers, for $36,000, are M. B. and 
Ruth F. Tuxhonn, of Phoenix, Ariz. 

The trustees, Attorney J. Julius 
Levy and John F. Murphy, may 
have had tongues in check when 
they noted in the petition “The 
yacht is not necessary to operation 
of Hal Roach Studios.” 

An exhibit accompanying the peti- 
tion was an appraisal by Capt. 
H. C. Scranton, Costa Mesa, Cal., 
which described the twin oil screw 
steel cruiser as “highly deteri- 
orated” with a market value of 
$37,500. 

Federal Judge John W. Murphy 
set April 1 at 2 p.m. for a hearing 
in this city. Hal Roach Studios is 
a subsidiary of Scranton Corpora- 
tion, also in reorganization under 
the Bankruptcy Act. 


LOEW’S LEX SUCCESSOR: 
HOTEL, NEW THEATRE 


Loew’s Theatres’ plans for real 
estate improvements, involving the 
Loew's Lexington and Loew's 72d 
St. Theatres as well as other situa- 





| tions, will be completed in a few 


weeks, according to Laurence 
Tisch, chairman of the company’s 
financial committee. Tisch indicat- 
ed that “a few things are still up 
in the air,” but that he expected 
that details would be completed 


| shortly. 


Loew’s Theatres has already re- 
vealed that it plans to tear down 
the Loew’s Lexington Theatre and 
improve the site with a hote! and 
a new theatre. In addition, it’s an- 
ticipated that the company plans 
to erect a swank apartment build- 
ing on the 72d St. site, with intime 
theatre fronting on the Third Ave. 
side. 

Tisch, an executive of Tisch 
Hotels, the largest single stock- 
holder of Loew’s Theatres (549,300 
shares), also indicated that the 
company was pursing other diver- 


| sification projects both inside and 


outside the amusement industry. 





Mike Kaplan to London 


Hollywood, March 22. 

Mike Kaplan, former VARIETY 
staffer who left reporting for pub- 
bing, will be publicity liaison be- 
tween European filming of Gran- 
don Productions’ “The Grass Is 
Greener” and U, which will re- 
lease. 

Kaplan is enroute to his London 
base. Stanley Donen will produce- 
direct film starring Cary Grant. 
Deborah Kerr, Robert Mitchum 


!and Jean Simmons. 


Foose eoe 


: NY. City Ballet to Film in Japan 


| FEPEFEFESEOOOD 


New York City Ballet is return- 
'ing to the Orient, this time en- 
tirely under private auspices with 
State Dept. subsidy not involved. 
|An important aspect of the pend- 
|ing journey is for the ballet troupe 
jto appear in a feature film to be 
made in Japan by a Japanese com- 
| pany. 
| Paul Szailard is the combo dance 
|}impresario and film producer in- 
volved. He was the nominal im- 
presario for the dancers’ previous 








++oo + 


Asian tour. The proposed motion 
picture would have Lincoln Kir- 
stein and George Balanchine tied 
into the scripting and supervising. 

This undertaking is a year off, 
for the spring of 1961, by which 
time the details of the feature will 
be set. Seven weeks of studio 
work in Japan are contemplated 
for the film and eight weeks of 
dance performances divided be- 
tween Manila and Tokyo. The 
Philippines’ giant new Arneta 
Coliseum should be available then. 


By NORMAN WEISER 


| Harrisburg, March 22. 
Hopes for a quick ruling by the 
|Dauphin County Court on the le 
gality of the state’s Motion Pic- 
ture Control Act were dashed after 
hearings concluded when Judge 
Walter R. Sohn said the court 
would not be rushed on the task 
of writing its decision. 

Actual hearings were marked 
with counter-statements that the 
Act was “recklessly written” and 
“masterful,” depending upon 
which side was in control of the 
floor. Listening to the arguments 
was a six-man judge panel. These 
were the first hearings in .what 
may develop into a long court 
battle. 

Attorney General Anne X. Al- 
pern, moving into court just a few 
weeks after her husband was 
killed in an auto accident in 
Pittsburgh, argued that the law 
was aimed at what she termed 
“fringe producers” turning out 
cheap grind-mil!l movies. She said 
Hollywood’s major producers, in- 
cluding 20th Century-Fox, one of 
the firms which brought the ac- 





‘tion, shouldn’t object te the Act 


because ia her view these firms 
have never been cited for produc- 
ing obscene films. 

“Yet we have those against 
whom the law is not aimed ob- 
jecting to its enforcement,” sne 
stated. “They are objecting because 


| they fear this law may be improp- 


erly enforced. I say that it will not 
and my office and the Education 
Department will see to that.” 

Harold .E. Kohn, representing 
20‘h Century-Fox and the second 
Philadelphia firm involved, the 
Pennsylvania Assn. of Amusement 
Industries, insisted the new law 
was poorly written and was con- 
trary to findings by the United 
States Supreme Court in previous 
censorship cases. 

“We have here a statute that is 
about as poorly drawn as you can 
have,” Kohn stated, “an Act reck- 
lessly drawn and yet it is legis- 
lating in a field where the Su- 
preme Court has insisted you must 
exercise the utmost care. 

“I think every one of the 
judges of the U.S. Supreme Court 
would have to hold that this piece 
of legislation is unconstitutional.” 

In her reply to the statements 
by Kohn, Miss Alpern stated that 
the law was “masterfully written,” 
and that its definition of obscenity 
was lifted from language of the 
Supreme Court to meet previous 
objections which branded the 
state’s 1915 movie censorship leg- 
islation unconstitutional. 

“I say to you categorically and 
without qualification that you will 
find no case in the Supreme Court 
of the United States where it has 
been construed that the state may 
|not protect the public from hard- 
core obscenity and may not pro- 
tect children from some of the 
mavies now being shown.” 

The new Act for the first time 
in Pennsylvania’s history couid 
ban showing to children under 17 
years of age films which are ruled 
obscene or which are found to por- 
tray criminal acts “as acceptable 
conduct or as conduct worthy of 
emulation.” 

In addition to the appearance 
of Kohn and Miss Alpern, a brief 
was filed with the court by the 
state’s Roman Catholic Church 
congregations defending the law's 
constitutionality, and by Harold 
Stassen in behalf of Mrs. Virginia 
Knauer, also in defense of the Act. 





| Fox Beverly's New Regime 
Les Angeles, March 22. 
ElectroVision Corp., headed by 
Robert L. Lippert and Edwin F. 
Zabel, has acquired the Fox Bev- 
erly Theatre and will operate 1,150- 
seat house as an exclusive firstrun, 
| Approximately $75,000 will be 
spent in remodelling. 
| House for many years has been 
operated by Fox West Coast, whose 
jlease expires April 1. EC takes 
j}over May 1, with FWC continuing 
huntil that date, 
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Thirteen Fighting Men | 
(C’SCOPE) 
i Se-so Civil War yarn. Lower- 
half billing. 


Hollywood, March 15. 


th? 








> ie r ox release of an Associated 
Producers Inc. production. Stars Grant 
5 ym Brad Dexter, Carole Mathews. 
j ed by Jack Leewood. Directed by 
i y Gerstad, Screenplay, Robert_Ham 
gue nd Jack Thomes: camera. Walter 
Stren ecitor, John Bushelm:n; rausic, 
: 
gi < Previewed at the studi, 
“h 60. Running time, 70 MINS. 
i Grant WiMirms 
‘ He | 3 d D ter 
athews 
i} ‘ rt Dix 
} arland 
Crrene 
Barnes 
Lean Er “ 
a er met 
} Hal an 
l« Ml *k 
{Set. Mason k in 
‘} I ‘ yahan 
% fers er Reed 
‘} Et d Jolley 
:¥ | per ‘ Dunbill 
“Ive Mauritz Hugo 
Ss V Stevhen Ferry 
} Fow Bred Warris 
( Fred Kohler 
2 Seldier Earl Holmes 
J Dir k J tries 
s Ted Knicht 
} I $ Bill Browne 
& Jerry Mobley 
The trouble with “Thirteen 
F chting Men” is that their fight 
fen't worth the spoils. They've 
already won the Civil War, these 
Union soldiers, and now they're 
r sking their lives to protect a box 
of government gold which won't 
be theirs even if they win rhe 
Associaied Producers Inc. p‘cture, 
being released by 20th-Fox, stacks 
up as a routine programmer. 
Where the film misses ts in its 
emphasis on the battle between 


Grays and Blues over the $50,000 in 
f ld, an approach that makes 

Phirteen Fighting Men” just an- 
other batch of “shoot-'em-up. 


Screenwriters Robert Hamner and 
Jack Thomes hint at and ultimaie- 
develop the dissension among 
e Unionites themselves. Had 
they fully real:zed the potential of 
such discord, sparked by the desire 
for go'd, they would have had a 
neat little psychological drama on 
1 r hands. As is, the characiers 
are one-dimensional, and director 
Harry Gersiad isn’t able to pierce 
the surface to offer much insight 
them. He does manage 
to keep the action conf ict 
at a reasonably dramatic point. 
Producer Jack Leewocd made the 
im look better than its low budg- 
et would have indicated possib'e. 
Grant Williams, Brad Dexter 
and Carole Maihews are siarred, 
supported by 22 actors of varying 
telenis. The topliners go through 
their paces well, ard the remain 
j exst member s keep the Civil 
. i “te ‘esiire looking 
pair of antagonists. Rex Holman, as 
an almost skeleionized fighter, dis- 
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aspes «mec.4 both in weird 
a rance and actions. His phil- 
osephy, too, is notable: “If you 
cont eat if, ma ake love to it or 
woar it, forget it.” 


Walier Strenge’s camera is cap- 
able Irving Gertz’ musical score 
is professional, though his climac- 
tic use of “The Baitle Hymn 
the Republic” is somewhat prenten- 
tious. on. 





Piease Dent Eat Tie 
Daisies 
(COLOR-C’SCOPE—SONGS) 
Topnotch comedy based on 
Jean Kerr humerous essays 

with biz in kind. 





Hollywood, March 19. 


Metro release of Joe Pastern:k produc 


tior Stars Doris Day, David Niven; co, 
siers Jamis Peige, Spring Byington, Rich- 
avd Haydn: features FPaisy Kelly. Jack 
Weston, John Harding, Mergaret Lindsay 
Charles Herbert. Stanley Livingston, Ftip 
Mark, Baby Gelieri, Hobo. Directed by 
Charles W-.lters. Screenpiay, Isobel Len- 
mart; based on book by Jean Kerr: cam- 
€ (Metrocolor), Robert Bronner: editor, 
John MacSweeney; music. David Rese 
}reviewed March 16, ‘60. Running time, 
Til MINS. 

Kate Mack-y Doris Day 
Lawrence Mackay David Niven 
Deborah Vaughn Janis Paige 
Mrs. Suzie Robinson Spring Byington 
Allred North Richard Heyidn 
Maggie Patsy Kelly 


Joe Positano Jack Weston 








Rev. Dr Me@uarry John Harding 
Mona James Margzret Lindse+ 
David Mackay Charles smash eis 
Gabriel Mack: y Stanley ir 
George Mackzy Flip Ma rk 
Adam Mackay Baby Gellert 
“Please Don't F the Daisies” 
is a light and frothy comedy, and 
boff family fare. Doris Day and 


David Niven ir top roles will liven 


iis excellent chances in all book- 
ings. with plenty of word-of-mouth 
book’s readership during 50 
weeks on naiional bestseller lisis 
due to further spark biz. 

Pie is episodic—as was the boak 
—a series of highly amusing inci- 
dents strung together by a rather 
Joose story thread, but this cir- 
curstance doesn’t militate against 
interest. Yarn Jaunches with a cou- 
ple of belly lauehs, and th’s hich 
degree of merriment is sustained 
more or less through its entire 
Jll-minutes’ running time, lon 
for a comedy but se well turned 


@ul here that it’s seldom in neeaj| 


of | 


of shearing. Charlies Walters’ 
direction maistains terrific pace. 

For further assurance of com- 
edic values, 
nak brings back Patsy Kelly after 
a 16-year absence and casts Spring 
Byington in an_ understanding 


mother-in-law role. Janis Paige is 
in for some memorable funster- 
ing, and Pasternak has also lined 


up fcur moppets who 


ec 
a 


are immense 
the problem children of Niven, 


5 
turning from his Columbia U pro- 
fessorship to become a firststring 
Ney York newspaper dramatic 
critic es pie opens, and Mi Day 
his ever-loving wife who holds the 
family together through the 
storms and tempests of their 
rather insane existence. Screen- 
play oy Isobei Lenna rt catches the 
flavor which Miss Ke d 
over so well in her book, and is 
fluffy stuff expertly edited by John 
MacSweeney. Femme star « el- 
lishes footage mvusically a 
couple of songs, title nun nd 
“Any Way the Wind Blows,” done 
in her customary clicky style 
Plotline is based on the adven- 
tures of Miss Day and Niven after 
he turns to criticking—and some- 
times believing in his own great 
wit—during which they are forced 
out of their Gotham apartment 
and buy a monstrosity in the coun- 
trv-—70 miles from Broadway— 
where Miss Dav takes on ym- 
iiunity life while trying to mod- 
ernize and make their new home 
livable. Miss Paige enters ene 
as a Broadway actress whom Niven 
pans in his very first review : 
also incurs the enmity of his 
friend, producer Richard H: 





The whole adds up to slick en 
tainment. 

Miss Day adds to her laur 
a light comedienne, delivering lu 
tily in a role right down the audi 
ence’ alley, and Niven makes hay 
with his critic’s portrayal, for 
whom Miss Paige goes on the make 
in a big way. For this actress, i 
a standout performance’ which 
should win her both fans ard fu- 
ture roles. Miss Byington scores 
roundly as Miss Day's mother, 
Patsy Kelly as the maid, Haydn 
the touchy producer 

Jack Weston also is good 
play-writing cabby, and 
bovs who are sometimes 


S 


as a 
the four 


the bane 


| of their parents’ existence are well 


played by Charles Herbert, Stan- 
jlev Livingsten, Flip Mark and 
Baby Gellert. The dog. a big one 
of the sheep type, is in for some 
hilarious scenes, to. 

Technical siepartments are ex- 
pertly executed, including Robert 
Bronner’s color lensing, David 
Rose’ musical score, George W 
Davis and Hans Peters’ art direc- 
tion Whit, 


Meast From Haunted 
Cave 


Good cast and interesting lo- 
cales lift horror meller above 





routine, 
Hollywood, March 18 
Fiimgroup release of a Gene Corman 
Production Features Michael Forest 
Sheila Carol Frank Wolff Richard 
Sinstra, Wally Campo Directed by 
Monte Hellman; screenplay. Charies Grif 
fith: camera, Andy Costikvan editor 
Anthony Carras. Reviewed at Hollywood 
Theatre, Hollywood, March 16, "60. Run 
ning time, 65 MINS 
Gill Michael Forest 
Gypsy . Sheila Carol 
| Alex I nk Wolff 
Marty Richird Sinatra 
Byron Valiy Campo 
Gene Corman has_ provided 
“Beast From Haunted Cave ith 
a good cast and some very inter- 
esting locales, and, if there's still 


market.for horror pix, it should do 
fairly well. 

Shot in the Black Hills 
Dakota, the film picks up the fresl 
ness of landscapes and 


of South 


snowy he 

coziness of winterproofed cabins— 
all of which should heighten the 
horror when the cobwebkLy monste: 
appears from its cave. But we've 
grown inured to monsters and 
hardly blink when this one guzzles 
its customary quota of blood 

Sheila Carol is brightly and 
warmly blonde, a_ pleasure to 
watch, and Michael Forest is good 
opposite her as the skier-hunter 
who is tricked into assisting a gang 
of gold bullion thieves who use } 
isolated cabin as a rendezvous \ 
a plane which wiil fiv the stolen 
gold to Canada. Frank Wolff doe 
a nice job as the main menace 


Richard Sinatra is coor 
tenant and Wally 
as the comic c 

Cameraman 
probably had 
he had some fine b 
work with. Monte 
rection is satisfactory as is Anihor 
Carras’ editing. Charies Griff 
screenplay is an honest piece o 
work for the most part, con 
ing the exigencies of t 
film: e.g., the monste tsed 
menare i:logically fror ely 
avated points. 

It's being released on : 
bill with “The Wasp Woma 


Campo does weil 
ook 
Andy 

the most fun 





ack mds t 


Hellman di 


an 


Glen. 


producer Joe Paster- | 











The Wasp Woman 
Unexciting ” but 


exploitable 
horror film. 


Hollywood, March 18. 














Filr up lease of a Roger Corman 
prot ior sp ires Susan Cabot, Fred 
Eisle Barboura Morris; with Michael 

r liar Roerick ank Gerstle 

ire toger Corman; screenplay by 
Leo Gordon; art direction Daniel Haller; 
editor. Carlo Lod music, Fred Katz 
Reviewed at Hollywood Theatre, Holly 
wood, March 16, ’60. Running time, 66 

Susan Cabot 

Fred Eisley 

Barbou Morris 

Michael Marks 

William Roerick 

n Frank Gerstle 

The idea in this one is that the 

jell used in women’s face 

j so long comes 

iat th iff that 

I nake a 

and behave 

bly interesting 

oints and lo ks polished but it’s 

retty slow d not very frighten 
ing. It’s ex} loital le, though 

First thing that’s hard to buy 
is that Susan Cabot, portraying the 
head of a cosmetics company, looks 
too old. Since her glamour is the 
key to the company’s success, she 
undergoes treatments developed 
by an amiable quack (Michael 
Marks) and becomes lovelier 


The pseudo-scientist too late dis- 

















covers that the treatments turn tne 
subjects into wasp-like creatures 
and the lovely executive murders 
three or four of her emplovees 
before being shoved irough a 
window to her death 
Leo Gordon's script, though It 
mentions the fascinatingly horrid 
ts of the female wasp, doesn't 
ause the heroine-monster to be- 
have like one—that would involve 
paralysing them and eating them 
at leisure. The monster just 
bowls them over and sucks a little 
blood. Perhaps it’s just as well 
Daniel Haller makes the sets 
look smart and producer-director 
Roger Corman has them nicely 
peopled with probable characters 
who act fairly convincingly. It’s 
interesting to note that Frank 
Wolff, who has a tead role in the 
companion feature, “Beast From 
Haunted Cave,” has a walk-on in 
“Wasp Woman,” in a cheerfully 


different character 


Miss Cabot is very good as are 
Fred Eisley and Barboura Morris, 
limning two of her staff. Gordon's 
screenplay does provide them all 
with a gentle believable, humanity 
which is a pleasant relief. But 
when Miss Cabot’s character is 
killed, just seems senseless. Ads 
will hint that the character de- 
velops unnamed appetites for 
males following her treatments, 
but it’s not in the picture. Glen. 


The Mountain Road 


James Stewart in not-too-ex- 


citing war film. B.o. prospects 
mild. 

















H liyweod, March 17 
Columbia release of a —— m Goetz 
I r on. Stars James Ste costars 
Lis I Glenn Corbett Hen r pias 
Directc niel Manr een 
play Alfred Hayes. based on the- novel 
bs Theodore White camera Burnett 
Guffey editor Edward Curtiss; music 
Terom Moroes Previewed at Screen 
Dire« ( 1, March 17, ‘60. Running 
time, 102 MINS 
1 Baldwir James Stewort 
Sue-Mei sa i 
Collins Glenn ¢ bett 
Michaelson Henry Morgan 
K ? } \ Silvera 
~th , lomes Best 
tiller tudy Bond 
Prir M ke Kellin 
Ballo k Maxwell 
Lewi« Eddie Firestone 
Generel Iromis Alen Baxter 
Colonel Li Leo Chen 
Colonel Meer «son Bill Ouinn 
Chinese Colonel . Peter Cheng 
Chinese General re Lee 
Desnite an earnest effort. Wil 
liam Goetz’s “The Mountain Road 
doesn’t go very far. It raises con- 
siderahle’ dust, wending its way 
through  battle-torn China but 
when the haze settles. it reveals 
nothing new in the way of a World 
War II film. Outside the action 
market—where the picture is a 
fair entry — onlv James Stewart 
will helo the boxoffice, and it's not 
] he can carry “Mountain 
Road” by hi elf 
Aside from the presence of 
Siewart, a long line of Chinese 
extras and the wholesale destruc- 
tion of expensive props, the film is 
more than passin Bh similar to a 
host of | pe var films that 
precede ji eletee Daniel Mann 
eifected a certain air of authen- 
etching a Chinese setting 
out of Arizona's hinterlands, but 
t! picture never builds the im- 
port ce it should. It does not set 
( e that can carry it smoothly 
d ¢ matically to a_ satisfying 
ce ion 
Mountain Road” focuses on an 
t it-member American demoli- 
tion team that, at leader Stewart's | 
discretion stalls the vading 
’ . ! 
Japanese army by blowing up air- | 
ist bridges and ammunition 
} dumps fred Hayes’ screenplay,! 


based on a novel by Theodore 
White, offers two significant pieces 
of dialog which, if carried through, 
would have provided “Road” with 
a backbone. In the beginning, 
Stewart says he asked for the as- 

















signment as new leader of the 
demo team because, even in re- 
treat, he wants a command. In the 
end, after using that command to| 
sag te & an entire Chinese village, 
he declares the power of command 
possessed him and was too much 
for him. But the screenplay allows 
little change between Stewart's 
prolog and his epilog. He seems 
sike the thousands of screen com- 

1anders who came before him, a 
bet ter leader than some, a worse 
one than others. When he’s — 
into retaliating against the vi re 
because Chinese bandits hi: a 
murdered two of his men, his ac- 
tion somehow seems humanly ap- 
propriate, And with the power to 
transport his men to immediate 
safetv, he wrestles ably with the 
knowledge that he’s exposing them | 
to danger at his own discretion. As 
played strongly by Ste the 
Americ: an major holds film to- 
gether, though it’s difficult to see 
where he went wrong if, indeed, 
he did. 

Lisa Lu, as the C h nese g rl who 
bears het vn ideol ogy to the 
American. turns in a sensitive por- 
trayal. She is believable as she 
tries to instill in him her own com- 
passion. She is convincing when, 
followi ng Stewart's destruction of 
the village, she refuses to go with 
him. The love between the two, 
however, never seems to come 
across. 

Columbia contractee Gleen Cor- 
bett is very good as a G.I. who has 
developed a love for China and 


life in an act of mercy to 
Studio seems to have a 


gives his 
its people 








fine potential in this young actor. 
Henry Harry) Morgan, as the 
demolition team’s sergeant, is tops, 
extending his talents far beyond 
his work on television's “December 
Bride Good work also comes 
from Frank Silvera, James Best, 
Rudy Bond, Mike Kellin, Frank 


Maxwell and Eddie Firestone. 
Burnett Guffey’s blac k-and- 


white photography is adept, as is 
art direction by Cary Odell, editing 
by Edward Curtiss and sound by 
Harry Mills. Of special note is 
Jerome Moross’ musical score, 
reminiscent in orchestration of his 
superb work fer “The Big Coun- 











try.” His brass themes and accent- 
ing French horns alternate skill- 
fully with melodic strings, and 
Moross’ work stands out as a high- 
lv important contribution to Goetz’ 
film. Ron, 
Plein Soleil 
(‘Broad Daylight) 
(FRENCH-COLOR) 
Paris, March 22 
ease of Robert and Raymond 
action Siars n Delor 
Maurice Ronet; features 
Elvira Popesco, Erno Crisa, Frank Lat 
more, Bill Kearns, Ave Nichi, Viviane 
Chante Direct by Rene Clement 
Screenplay, Paul Gegauff, Clement from 
nove bt Patricia Highsmith camera 
Eastmancolor) Henri Decae ediior, 
rancoise Javet. At Colisee, Paris. Run 
rit time, 110 MINS. 
Tom Alaine Delon 
large Laforet 
Philippe rice Ronet 
Popova » Popesco 
Ricer i irne Crisa 
O'Brien Frank Latimore 
Fred Bill Kearns 
Gianna Ave Nich 


Rene Clement hes proved he is 








an excel'ent film craftsman in such 
pix as “Walls of Malapaga,” “For- 
bidden Games” and “Gervaise.” 
And now, he keeps this tale of how 
a murderer is> finally ironically 
trapped interesting for almost two 
hours. Film’s main appeal is in its 
fine workmanship, colorful Ital'an 
technical prowess and fine 
uction dress 

All human aspects are pushed 
into the background to detail the 


suspense by carefully denoting how 














ie murderer goes about capitaliz- 
ng on his acts [he how-come is 
the main thing as a have-not covets 
what the rich posse 

The killer supposedly has been 
sent the victim's father to get 
his boy son back to the U.S 
The two go on a yacht with the lat- 
ter's girl The shrewd conniver 
evokes a fight between them and 
the girl is put hore Then he 
carries out his scheme, with the 
actual killing extremely well done 
and a harrowing bit of film that be- 
longs in the who's who of adroit 
filmic scenes 

Then he goes ahead getting the 
dough and the girl. He even man- 
ses to put his second killing on the 
doorsteps of the dead man And 
he almost geis away with it, save 
for the f tw st 

The 1zncolor is ellent 
Alaine is properly cold and 
Pasty a kill ile Maurice 
Ronet e an excellent portrait 
us the vi Marie Laforet is an 
offbeat looker ho shows future 
promise. This her first pic 

Richly mounted 5 has enough 
visual  solidit and filmmaking 
avvy to give it exploitation han- 
gies. Mosk. 


The Angry Silence 
(BRITISH) 


Topnotch film which tackles 
an urgent industrial problem 
and doesn’t compromise either 
in writing, direction of acting. 
Deserves to be a click with 
any adult audience 





London, March 15. 














British Lion release of a (Richard At- 
tenborough-Bryan Forbes) Beaver Films 
Production Stars Richard Attenborough, 
Pier Angeli, Michael Craig, Bernard Lee. 
Direeted by Guy Green Screenplay by 
Bryan Forbes from original story by Mi- 
chael Craig Richard Gregson camera, 
j hur [bbetson: editor, Anthony Harvey; 

sic, Ma Im Arnold. At Plaza Theatre, 
Li ondon Running time, 95 MINS. 

Tom Richard Attenborough 
Anna Pier Angeli 
oe Craig 
Connolly nard Lee 
Travers 3 Burke 
Pat Pene e Horner 
Green Michael Wynne 
Eddie Brian Bedford 
Gladys Brian Murray 
Davis Geoffrey Keen 
Miss Be ett Noel Hood 
Martindale Lauren Naismith 
Harpy FE ina Petrie 
Howarth i i Pe: 

Seagrave Ne rman St 

Deniel Farson Himself 
Alan Whicker Himseif 

Beaver Films is a new name on 

he British filmscape and it’s made 
an immediate impact Headed by 
Richard Attenboroug Bryan 
Forbes and Guy Penn ap 'the outfit 
represents a group of film per- 
sonalities who have rebelled at 
some of the film chores they've 
been compelled to do 

But make no mistake, this is no 
arty-crafty lark. It stands out as 


ene of the best British films made 


for years. If “‘The Angry Silence” 
is a sample, then Beaver will be- 
come a major force. It should be 
a major b.o. click in Britain and, 
even in America, where perhaps 
the problems of its plots are 
slightly different in detail, it 
should command tab-buying re- 
spect 

It details the impact of indus- 
trial unrest on individuals, told 
with passion, integrity and gu s, 
but without faise theatrical gim- 
micks. Yes, this has a message, 
and it’s put over honestly. But, 
apart from the message, there is 
a solid core of entertainment pro- 


duced by taut writing, deft direc- 
tion and topnotch acting 


Plot concerns 2 worker in a fac- 
tory where there has been no 
trouble until a political trouble- 
maker moves in. Insidious!lvy he 
stirs up unrest, makes one of the 
workers his caispaw, creates a 
wildeat strike and then quietly 


moves on to spread his poison in 
other factories. The main victim 


| of the strike is played by Richard 





Attenborough who, because he re- 
fuses to be pushed around, is sent 
to Coventry ‘a malicious practice 
which occasionally crops up in 
British factories, whereby a man 
is shunned by his workmates) and 


is beaten up, and his family in- 
timidated. It ends with the work- 
men, bewildered and ashamed, but 


with nobody quite knowing who 

has won the victory 
Fundamentally, it is a story of 

human beings swept up, in various 











wavs, by the frenetic ambitions of 
a few opportunists. A handful of 
people, not knowing much about 
politics or union affairs, just sence 
that there is something wrong with 
the way this backstage treoub!e- 
making is beinz organized. And 
resenting it, they are the victims 
of physical and mental violence. 
Original story by Richard Grev- 
son and Michael Craig has been 
skillfully written f the screen 
by Bryan Forbes. Perhaps the end 
is slightly contrived, but a film h s 
to end somewhere and the close of 
this pic is one that leaves a auc - 
ence thinking. Guy Green has d’- 
rected with quiet skill, leaving the 
film to spez for itself withort 
bringing in anv necessary melo- 
drama. Arthur Ibbetson’s camera- 
work is also first-class 
Mainly, it is the allround good 
acting that helps to put over this 
film and make such a very ; 
sorbing job. Richard Attenn orouh, 
as the quiet little man who just 
wanis to be left slone to granrle 
with his home problems, has done 
nothing better on the screen for a 
long iime. That goes, too. also for 
Pier Angeli as his wife liss 
Angeli has often been wasted jin 
uperficial roles. Here she is a 
eature of flesh and blood, un- 
ippily involved in a problem that 
he nnot understand. Michacl 
"raig, a Attenborough’s best 
friend, is also in his best form 
Of the lesser, but ‘equalls ‘- 
nificant roles, a few. stand cut 
prominentiv, notably Alfred Burke, 
as the rabble-rouser; Bernard Lee, 
as the man who is Brrke’s tool: 
G —— Keen as the factorv 
{¢ man nd Laurence Naismith 
cast as the hos But the acting 
throuzh out achieves a hich. ster’- 
ard worthy of a film which fullv 
ympensetes fer a groat desl of 
the twaddie that comes out of 
Pritish studio Watch Beever 
ms. It hes got awav to a snare 
start with this film. Rich 
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Fresh Product Boosts Chi; ‘Gazebo’ 
Gusty $30,000, ‘Chance’ Crisp 116, 
‘Ben-Hur’ Boff 286, ‘Dog’ Dandy 96 


Chicago, March 22. 





First-run biz appears headed for 
fairly modest totals this round, 
but the over-all tone shapes rea- 
sonably nice thanks to a flock of 
fresh entries. Improved weather 
also is figured a plus factor. “Gaze- 
bo” initialer at the Chicago is 
rated bright $36,000, with Esquire’s 
“Chance Meeting’ preeming to’ 
sturdy $11,000. Roosevelt, with 
— ™ 5 aoe Breed” shapes snappy 


$14 

“hating Urge” and “Justice and 
Caryl Cressman” looks trim $11,- 
000 at Loop opener. The Russian 
“Cranes Are Flying” is figured 
very big $6,000 in World bow. 

Oriental’s “Story on Page One” 
looks mild in first holdover round. 
“Dog of Flanders” is rated fleet in 
Garrick third. “Who Was That 
Lady” continues hotsy in State- 
Lake fifth. 

Second frame of 
Floyd” is good at the Woods. “Sud- 
deniy Last Summer,” winding up 
at United Artists, bids for lively 


“Pretty Boy 





ninth round coin. 
Of the hardticket pix, “Scent of | 
Mystery” looks fine in 11th round | 


at the Cinestage; “Ben-Hur” is | 
capacity again in 13th Todd stanza; 
and “Windjammer” looks steady in 
ditto McVickers outing. 
Estimates for This Week 

Capri (Dowd) (432; $1.25-$1.80) 
—“400 Blows” (Zenith) (5th wk). | 
Good $3,700. Last week, $5,000. 

Carnegie (Telem't) (495; $1.50- 


$1.80\—""Mouse That Roared” (Col) | 


m.o.) (14th wk). Great $4,100. Last | 
week, $4,300 

——_ (B&K) (3.900: 90-$1.80) | 

Gazebo” (M-G). Brisk $30,000 
Last week, “Bramble Bush” (WB) 
(4th wk), $16,000. 

Cinestage (Todd) 
$3.50)\—“‘Scent of Mystery” (Todd) 
(llth wk). Good $10,000. Last week, 
$15,500 

Esquire (H&E Balaban) (1,350; 
$1.25-$1.80) — “Chance Meeting” 
(Par). Nice $11,000 or near. Last 
week, “Sapphire” (U) (m.o.) (3d 
wk). $8,000. 

Garrick (B&K) (850; 90-$1.50)— 
“Dog of Flanders” (20th) (3d wk). 
Hotsy $9,000. Last week, $14,000. 

Loop (‘Telem’t) (606; 90-$1.80)— 

(Continued on page 16) 


St. Louis Sturdy; ‘Hill’ 
Good 14G; ‘Lady’ Fat 





156, ‘Dog’ Hot 126, 2d * 


_ St. Louis, March 22. 
Top new lures here currently | 
are “Home From the Hills,” good 
at Loew's and “Sink the Bismarck,” 
barely okay at the St. Louis. Great 
in holdover department are “Dog 
of Flanders” in second session at 
Fox, “Porgy and Bess” in second 
at Esquire and “Who Was That 
Lady” great in second at Ambas-| 
sador. “Suddenly Last Summer,” 
which put in a rovsing five weeks 
at Loew’s, looks okay at Orpheum | 
on first m.o. round. 
Estimates for This Week 
Ambassador (Arthur) (2,970: 60 


90'—"Who Was That Lady” (Col) | 
(2d wk). Great $15,000. Last 
week, $20,000 


Apollo Art (Grace) (700; 90-$1.25) 
—'400 Blows” (Zenith) (2d wk). 
Fair $1,500. Last week, $2,500. 

Esquire (Schuchart-Levin) (1,800; 


90-$1.25)—“‘Porgy and Bess” (Col) 
Lee wk). Sock $15,000. Last week, 
Fox (Arthur) (5,000; 60-90)— 


“Dog of Flanders” (20th) (2d wk). 
Fast $12,000. Last week, $18.000. 


Loew's (Loew) (3,600; 60-90)— 
“Home From Hill” (M- G). Good 
$14,000. Last week, “Suddenly 
Last Summer” (Col) (5th wk), 
$10,000. 

Orpheum (Loew) (1,900; 60-90)-- 
“Suddenl ms Summer” (Col) 


(m 0.). y $7,000. Last week, 
“Warrior poe | Slave Girl” (Col) and 
“Juke Box Rhythm” (Col), $6,500. 
Pageant (Arthur) (1,000; 60-90 
“Sapphire” (U). Okay $3,000. 
Last week, “Mirror Has Two Faces” 

(Indie), same. 


— 


| sock entries boosting things. 


(1,039; $1.75-! 





Key City Grosses 


Estimated Total Gross 

This Week ; $2,642,000 
(Based on 23 cities and 247 

theatres, chiefly first runs, in- 

cluding N. Y.) 


Last Year . - $2,639,400 
(Based on 23 cities and 244 
theatres.) 
—_— 


‘Ben-Hur’ Big 296, 





D.C.; “Hill $21,000 


Washington, March 22. 

Mainstem here will shake off the 
doldiums this round with three 
“Ben- 
Hur” shapes wham at the Warner. 
“Home From Hill” looms smash 
on opening session at Palace. “Our 
Man in Havana,” initialing at On- 
tario, is figured boff. 

“Suddenly Last Summer” 
stout in ninth Trans-Lux lap. 
“Nude in White Car” is rated 
| great in second stanza at Plaza. 
“Who Was That Lady” is hefty in 
fifth Keith's round. 
Estimates for This Week 

Ambassador - Metropolitan (SW) 
1,000; 90-$1.25)—“Bramble 
* (WB) (3d wk). Good $10,000. 
| Last week, $13,000. 

Capitol (Loew) (3.426; 90-$1.25) 
—"“Gazebo” (M-G) (2d wk). Trim 
$10,000 after $13,000 opener. 

Keith’s (RKO) (1,850; 90-$1.49) 
|—“Who Was That Lady” (Col) 
(5th wk). Tall $12,000. Last week, 
$13,000. 

MacArthur (K-B) (900; $1.10)— 
“Tiger Bay” (Cont) (5th wk). Oke 
$3,500. Last week, $4,800. 

Ontario (K-B) (1,240; 90-$1.49)— 
“Our Man in Havana” (Col). Sock | 
$12,000. Last week, “Once More 
With Feeling” (Col) (4th wk), 
$4,400 


Palace (Loew) (2,390; 90-$1.49) | 
—‘“Home From Hill!” (M-G). 
$21,000. Last week, “Three Mur- 
deresses” (20th) (2d wk), $5,000. 
yee > (T-L) (458; $1-$1.80) | 

us Stars” (Artkino) (2d wk). | 
eat "$3. 500. Last week, $4,400 
Plaza (T-L) (276: $1.49-$1.80)— 

“Nude in White Car” (T-L) (2d) 
| wh). Boff $10,000 after $11,500 
|} opener, both amazing figures for 


this tiny house. 
Town (King) (600; $1-$1.49)— 
“Wind Cannot Read” (20th). Stout 
“Breakout” 


$5,000. Last week, 
$1.25-$2) 


(Cont) (2d wk), $2,000 

Trans- Lux (T-L) (600; 
—‘“Suddenly Last Summer” (Col) 
| (9th wk). Plump $9,500. Last week, 
| $10,500. 

Warner (SW) (1,444: $1.49-$2.75) 
—"Ben-Hur"” (M-G). Wow $29,000. 
Last week, dark. 


stays 


N 





‘Lady’ Sockeroo $23,000, 


Frisco; ‘Hill’ Okay 1 


San Francisco, March 22. 

First-run trade is mostly fair 
here this round. Standout among 
newcomers is “Who Was That 
Lady,” sock at Paramount. 
From Hill” shapes okay at War- 
field in first session while “Once 
More With Feeling” looms nice on 
opener ai St. Francis. Neither 
“Heller in Pink Tights” nor “Dog 
of Flanders” are getting far open- 
ing rounds. 
Estimates for This Week 
Golden Gate (RKO) (2,859; $1.25) 
—‘‘Heller In Pink Tights” (Par) 
and “Circus Stars” (Par). Sad 
$7,000 or less. Last week, “I Want 
To Live” (UA) and “Defiant Ones” 
(UA) (reissues), $6,000 

Fox (FWC) (4,651; 


“Dog of Flanders” (20th) and “13 | 





St. Louis (Arthur) (3,800; 60-90) 
—‘Sink Bismarck” (20th) and “Hell 
Bent for Leather” (20th). Pass- 
able $9,000. Last week, “Solomon | 
and Sheba” (UA) (2d wk, $8,500. 

Shady Oak (Arthur) (760: 60-90) | 
—‘The Cousins” (Indie) (2d wk). | 
Good $2,000. Last week, $2,500. 


Fighting Men” (20th). 


NSH $9,000 | 
or close. Last week. 


“Sink Bis- 


marck” (20th) and “Third Voice” | 


(20th) (2d wk), $11,000. 
Warfield (Loew) (2.656; 90-$1.2 
—“Home From Hill” (M -G). Okay | 
$15,000. Last week, “Jailhouse | 
(Continued on page 16) 


Smash |“ 


“Home | 


$1.25-$1. 50)— } 


HILL,” “BEN-HURY 
‘DOG oPARKLE 


Detroit, March 22. 

Strong new entries are promis- 
ing downtown deluxers a high 
gross week. Still the pace setter is 
“Ben-Hur” in a wow fifth week at 
United Artists. “Home From Hill” 
looks socko at the Adams. “Angry 
Red Planet” looms good at Palms 
“Dog of Flanders” shapes solid at 
Fox, 

Meanwhile, “Who Was That 
Lady” is enjoying a mighty second 
week at the Michigan. “Suddenly 
Last Summer” 
seventh session at the Madison. 
“South Seas Adventure” at the 
Music Hall comes through with a 
wham total in its final stanza. 


Estimates for This Week 


Fox (Fox-Mich) (5,000; $1.25- 
$1.49)—“Dog of Flanders” (20th) 
and “Okefenokee” (Indie). Nice 


$20,000. Last week, “Sink Bis- 
marck” (20th) and “Tread Softly 





Michigan (United Detroit) (4,000; 
$1.25-$1.49) — “Who Was That 
Lady” (Col) and “Comanche Sia- 
tion” (Col) (2d wk). Wow $25,000. 
Last week, $28,000. 
| Palms (UD) (2,961; $1.25-$1.49)— 
\“Angry Red* Planet” (AD an 
| ‘Escape From Terror” (Indie). 
| Good $14,000. Last week, “Guns of 
| Timberland” | (WB) and “Desert 
Desparadoes” (RKO), $10,500. 
| Madison (UD) (1,900; $1.25-$1.49) 
| —Suddenly Last Summer” (Col) 
and “Golden Fish” 
| Hotsy $15,000. Last week, $16,000. 

* Broadway-Capitol (UD) (3,500; 
$1.25-$1.49\—"“Vice Raid” (UA) and 
“The Pusher” (UA). Good $8,000. 
| Last week, “Sapphire” 
and “Imitation of Life” (U), 
000. 

Adams (Balaban) (1,700; $1.25- 
$1.50\—“‘Home From Hill” (M-G). 
Socko $15,000. Last week, 
Waterfront” (Col) ‘and “Caine 
| Mutiny” (Col) (reissues), $6,500. 

United Artists (UA) (1,667; $1.25- 
$3)\—“Ben-Hur” (M-G) (5th wk). 
| Terrific $28,000. Last week, $27,- |, 
500. 


| Music Hall (Cinerama, Inc) (1,- 
| 208; $1.55-$2.65)—“‘South Seas Ad- 
| venture” (Cinerama). Wow $40,000 

in last nine days of 77th week. 
Windjammer” (NT) ‘opens to- 
morrow (Wed.). 


Trans-Lux Krim (Trans-Lux) (1,- | 


| 000; $1.49-$1.65)—“‘Nude in White 
Car” (T-L). Big $10,000. Last week, | 
“Touch of Larceny” 
$4,000 

Mercury (United Motion) (1,000; 


| $1.25-$1.80)—“Solomon and Sheba” 
(U) (6th wk). Fine $8,500. Last | 
week, same. 


looks torried in| 


Stranger” (Indie) (4th wk), $12,500. | 


(Col) (7th wk). | 


(U) (2d wk) | 
$10,- | | 


(Par) (2d wk), 





NY. Spotty; Tights’ Slight $27,000; 
‘Can-Can’ Giant 416, Thieves’ Sharp 
356, Both 2d; Belafonte Capacity 446 





Broadway Grosses 


Estimated Total Gross 
This Week . . $514,200 
(Based on 26 theatres) 


Last Year ..........$485,400 
(Based on 21 theatres) 





‘Lady’ Smash 186, 
Cleve.; Dog’ 106 


Cleveland, March 22. 
Biz is perking up a little this 
round. Near weekend sellout for 
“Who Was That Lady” at the Allen | 
is giving the pic a third great week. 
It stays a fourth. “When Comedy | 





Was King” looks okay at a 
| tinental Art. “Dog of Flanders” 
just fair at Palace but “heme 


From Hill” looms okay at State. | 
|“Ben-Hur” continues sturdy in| 
ninth session at the Ohio. 
Estimates for This Week 

| Allen (SW) (3,800; 90-$1.50) — 
“Who Was That Lady” (Col) (3d 
wk). Great $18,000. Last week, 
$20,000. 

Continental Art (Art Theatre| 
Guild) (950; $1.25) —“When Comedy | 
Was King” (20th) (m.o.). Okay $2,- 
000. Last week, “Magician” (Indie) 
(m.o.), $1,700. 

Heights Art (Art Theatre Guild) 
950; $1.25)—“Swan Lake” (indie). 
|Good $3,000. Last week, “When 
Comedy Was King” (20th), $2,800. 
| Hippodrome (Eastern Hipp) (3,- 


Row” (Col) (reissue) and “Co-| 
}manche Station” (Col). Drab $8.- 
“Sapphire” (U), 


000. Last week, 
000. 


Ohio (Loew) (1,020; $1-$2.75) — 
“Ben-Hur” (M-G) (9th wk). Excel- 
| lent $15,000. Last week, ditto 
| Palace (Silk & Halpern) (2,737; 
$1-$1.50) “Dog of Flanders” 
| (20th). Fair $10,000 or near. Last 
week, “Sink Bismarck” (20th) (2d | 
| wk), $13,500 for 8 days. 
State (Loew) (2,700; 85-$1.25)—| 


|“Home From Hill” (M-G). Okay 
| $15,000. Last week, “Last Voyage” 
(M-G), $9,000. 


Stillman (Loew) (2,700; 75-$1.25) 
“Country Girl” (Par) and “Bridge 


}at Toko-Ri” (Par) (reissue). Thin 
$4, 500. Last week, “Jailhouse 
Rock” (M-G) and “Tarzan Ape 


'Man” (M-G) (reissues), $3,500. 





Philadelphia, March 22. 

First-run trade here currently 
is quite healthy. “Bramble Bush” 
shapes bright in first week at 
Goldman while “Once More With 
| Feeling” is rated lively at the Mid- 
town, also on an initial stanza. 
“Legs Diamond” is not shaping up 
| too well at Stanton. 


“Dog vf Flanders” still is hefty 
|}in second round at the Viking. 
“Our Man in Havana” shapes hep 
in third Arcadia stanza. “Who 
Was That Lady” looms fine in 
fourth at the Randolph while “Sud- 
denly Last Summer” still is okay 
in ninth session at Stanley. 

“Ben-Hur” looks fancy in sixth 
week at the Boyd. “Last Voyage” 
is sluggish in third round at the 
Fox. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Our Man in Havana” (Col) (3d 
wk). Hep $10,000. Last week, 
| $12,000. 
| Boyd (SW) (1,000; 
| “Ben- ak 
$21, 








(M-G) (6th wk). 
000. Last week, $22,500. 


Fancy 


—Last Voyage” (M-G) (3d. wk). 
Slow $5,500. Last week, $10,000. 
Goldman (Goldman) (1,200; 99-| 


$1.40-$2.75)— | 


Fox (Milgram) (2,200; 99-$1.80) | 


Philly Climbs; ‘Bush’ Trim $16,000, 
Feeling’ Fine 156, ‘Hur’ Great 216 


Bright $16,000. Last week, “On 
Beach” (UA) (8th wk), $7,000. 

Midtown (Goldman) (1,000; 99- 
$1.80)—“Once More With Feeling” 
(Col). Lively $15,000 or near. Last 
week, “Operation Petticoat” (U) 
(12th wk), $6,500. 

Randolph (Goldman) (2,500; 94- 
$1.80)—“Who Was That Lady” 
(Col) (4th wk). Fine $9,500. Last 
week, $14,000. 

Stanley (SW) (2,250; 99-$1.80)— 
“Suddenly Last Summer” (Col) 
(9th wk). Okay $8,000. Last week, 
same. 

Stanton (SW) (1,483; 99-$1.80)— 
“Legs Diamond” (WB). NSH $8,500. 
Last week, “This Rebel Breed” 
(WB) (2d wk), $8,000. 

Studio (Goldberg) (483; 99-$1.80) 
—“Virgin Sacrifice” (Indie) and 
“Gangster Story” (Indie). So-so 
$3,500. Last week, “Cousins” 
(Indie) (2d wk), $4,900. 

Trans-Lux (T-L) (500; 90-$1.80) 
—“Lovers” (Zenith) (7th wk). 
$4,000. Last week, $4,500. 

Viking (Sley) (1,000; 90-$1.80)— 
Fe. of Flanders” (20th) (2d wk). 

Hefty $8,000. Last week, $10,000. 
World (R&B-Pathe) (460; 99- 
‘$1. 80)—"“Illicit Interlude” (Janus) 
and “Naked Night” (Janus). Fair 
$3,300. Last week, “Aren't We 





‘gi. 80)— “Bramble Bush” “«WB).! Wonderful” (Indie), $2,400. 


Oke | $ 


Any chance Broadway first-runs 
may have had to score heavily at 
the wickets on St. Patrick's Day 
was blotted out by the snow and 
rain on that day. Consequently, no 
big upbeat looms at the boxoffice 
in the current session despite some 
new entries which are proving a 
disappointment. “Helier in Pink 
Tights” looks mild-$27,000 or less 
opening round at the Capitol. 


Reissue combo of “Some Like It 
Hot” and “Hole in Head” looks 
only good $10,000 in first four days 
at the Victoria. Second stanza of 
“Can-Can” was a Mnear-capacity 
$41,000 for 11 performances at the 
Rivoli. Failure of matinee on St. 
Patrick's Day to sell out kept this 
from full capacity. 

“Seven Thieves” looks to hold 
with a fancy $35,000 in second 
|frame at the Paramount. “Home 
| From Hill” with stageshow is head- 

|ing for an okay $116,006 in third 
|session at the Music Hall, and 
stays one more week. 

Harry Belafonte show onstage at 
| the Palace wound a highly success- 
|ful run of 14 weeks at the Palace 
with a capacity $44,000 for eight 
shows. Standing room prevailed 
both Saturday and Sunday. “Glenn 
Miller Story” opened nicely yester- 
day (Tues.) although an oldie. 

“Ben-Hur” looks to finish its 18th 
week at the State with a wham 
| $45,000 albeit a bit off from pre- 
| ceding session. 

“Suddenly Last Summer” con- 
tinued torrid with $25,500 or near 
in 13th round at the Criterion, It 
| was $6,500 in same week at the 
| Sutton “Our Man in Havana” heid 
with a big $27,000 in eighth frames 
at the Forum and Arty Trans-Lux 
52d Street. 

“Scent of Mystery” looks to fin- 
ish its fifth session at the Warner 





“On 700; 85-$1.25)—“Cell 2445 Death | with an improved $19,000. “On the 


| Beach” is heading for a fine $16,- 
1000 in current (14th) week at the 
Astor. “Behind Great Wall” held 
with an okay $8,000 in 15th round 
jai the DeMille, but is being re- 
| placed April 1 by “Dog of Fiand- 
ers.” 
| Of the new entrants at arty thea- 
| tres, “Touch of Larceny” hit very 
| good $11,000 in first session at the 
| Normandie while “Lesson in Love” 
| got a like amount on opener at the 
Murray Hill. 

Estimates for This Week 

Aster (City Inv.) (1,076; $1.2%- 
$2.50) — “On Beach” (UA) (14th 
wk). Current.cound ending tomor- 
row (Thurs.) is heading for fine 
$16,000 after $18,000 for a. week. 
| Capitel (Loew) (3,662; 95-$2)-— 
“Heller in Pink Tights” (Par) (2 
wk). First round ended last night 
(Tues.) was mild $27,000 or less 
despiie preview Friday (18). “The 
Unforgiven” (UA) opens early in 
April. 

Criterion (Moss) (1,671; 90-$2.40) 
“Suddenly Last Summer” (Col) 
(14th wk). The 13th stanza finished 
last night (Tues.) was great $25,500 
after $25,000 for 12th week. Con- 


tinues 
DeMille (Reade) (1,658; $1.50- 
$2.75) — “Behind Great Wall” 


(Cant) (16th wk). The. 15th round 
finished last night (Tues.) was okay 
$8,000 after $8,500 for 14th week. 


“Dog of Flanders” (20th) opens 
March 31, day-dating with the 
Baronet. 


Palace (RKO) (1642; 90-$1.80)— 
“Glenn Miller Story” (U) (reissue). 
Opened yesterday (Tues.). In ahead, 
Harry Belafonte show comes 
landed absolute capacit y or 
in 14th session finished unday 
(20) afternoon for a highly success- 
ful run, with many capacity weeks. 
Had standing room both Saturday 
and Sunday. Hurt only by illness 
of Belafonte which washed out sev- 
eral shows in two different rounds. 

Forum (Moss) (813; 90-$1.80)— 
“Man in Havana” (Col) (9th wk). 
Eighth round concluded yesterday 
(Tues.) was great $14,500 or near 
after $15,000 for seventh week. 

Paramount (AB-PT) (3,665; $1- 
2) — “Seven Thieves” (20th) (24 
wk). Initial holdover stanza con- 
cluding tomorrow (Thurs.) is head- 
ing for a fancy, $35,000. First week 
was $44,000. 

Radio City Music Hall (Rocke- 
fellers) (6.200: 90-$2.75) — “Home 
From Hill” (M-G) plus stageshow 
(3d wk). Current session winding 


(Continued on page 16) 
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[.A. Uneven But ‘Can-Can’ Booming 
$25,000, 2d, ‘Hur’ Sockeroo 296, 17th; 
Petticoat’ Big 146, ‘Hill Stout 166 


4 
- 





Los Angeles, March 22. 

First-runs here are taking a 
glight dip currently but the over- 
ll outlook = fairly a oe = 
bolstered. 
‘Can-Can” , near-capacity 
biz. “Hur” looks great $29,000 in 
7th Egyptian session while “Can- 
Can” is booming to $25,000 in sec- 


‘Ben-Hur’ Torrid $15,000, 
Port; Toby’ $8,500, 2d 


Portland, Ore., March 22. 
Main stem is bogged down with 
long-playing holdovers. Nearly all 


end round at Carthay. first-runs have holdovers. “Ben- 
“Porgy and Bess,” on first gen-| Hur” moves into a ninth capacity 
eral release, looks good $22,000 or | week at the Music Box. “Who Was 


near in four locations to head new 
entrants. “Wasp Woman” is shap- 
ing for an okay $9,000 at two 
theatres. Ko 3 of Fianders” is 
dull in two spots 

“Home From Hill” ts holdi ng at 
strong $16,000 in second week at 
Hollywood Par. “Operation Petti- 
coat” is big $14,000 or near in 
second round in three sites. 

“Purple Gang” looks’ perky 
$12,500 in 6-day second week with 
aliday Sunday stageshow at Down- 


That Lady” stays for sturdy second 
round at the Fox. “Last Voyage,” 
lone newcomer, is light at Broad- 
way. “Toby Tyler” looms fine in 
second at Orpheum. 
Estimates for This Week | 
Breadway (Parker) (1,890; $1- 
$1.50)—“Last Voyage” (M-G) and 
“4-D Man” (U). Slim $4,000. Last 
week, “Gazebo” (M-G) and ‘‘House 
Seven Hawks’ (M-G) (2d wk), 
$5,800 


. Soe j 7ana”’ Fox (Evergreen) (1,600; $1-$1.49) 
town Par. (Our Manas avane’ | _Ewho Was Tat Lady" (Co) and | 
week at Fox Wilshire. “Comanche Station” (Col) (2d wk). 


Fast $7,000. Last week, $12,000. 


“Carry On Nurse” nearly broke 
first week house record at 750-seat | Hollywood (Evergreen) (1,500; 
Crest Theatre with great $8,300 | $1.50-$2)——“Porgy and Bess” (Col) 
and leoks sock $7,400 in second | (3d wk). So-so $6,000. Last week, 
round. $6,300. 
Estimates for This Week Music Box (Evergreen) (640; 


, . |$1.50-$3)—“‘Ben-Hur” (M-G (9th 
Los Angeles, iris (FWC) (2.017; | i) Torrid $15,000. Last week, 








825; $0-$1.50)\——“Dog of Flanders” $12,900 

(20th) and “My Pal Gus” (20th). paving 

Dull $6500. Last week, Los An-|, Orpheum (Evergreen) (1.536; $1- 
peles with Pantages, “Sink Bis-|$1.49\—“Toby Tyler” (BV) and 
marck” (20th), “Until They Sail” | “Hold That Hypnotist” (AA) (2d 
(M-G) (reissue) (Los Angeles), | Wk). Up to nice $8,500. Last week, 
“Mr. Allison” (20th) (reissue) (Pan- | $7,900. 

tages) (2d wk), $7,200. Iris with Paramount @Pert-Par) | (3,400; $1- 

Hillstreet, Loyola, “Heller in Pink | $1.50)—“On Beach” (UA) (6th wk). | 
Tights” (Par), “Circus Stars” Steady $6,000. Last week, $6,000. 

(Par), $9,0 


00. 

Hillstreet, Hawaii, El Rey, Loyola 
(Metropolitan -G&S-FWC) (2,752; 
1,106; 861; 1,298; 90-$1.50) —| 
“Porgy and Bess” (Col) ‘1st gen- 
eral release). Good $22,000 or a 
bit over. Last week, Hawaii, 
“Room at Tcp” (Cont) (repeat), 
“John and Julia” (Cont) (reissue), 
$2,900. El Rey, an of Life” 
U) (reissue), $1,200 

State, Hollywood ‘ (UATC-FWC) 
(2.404: 756; 90-$1.50) “Wasp 
Women” (Indie) and “Beast from 
Haunted Cave” (Indie). Okay 
$9,600. Last week, State, “No 
Greater Sin” (Fav), “Miracle of 
Birth” (Fav), $6,3¢@ Hollywood 
with Dowrtown Paramount, “Pur- 
ple Gang” (AA), “Atomic Subma- 
rine” (AA), $15,500. 

Pantages, Orpheum (RKO-Metro- 


‘Hur’ Hotsy 106, 
Omaha; Toby 86 


Omaha, March 22. 
Excellent weather is offsetting | 
the lack of new product at first-. 
runs this week. “Vice Raid”. is! 
fancy on opener at the Chief and | 
Admiral. “Country Gir!" on reis- 
sue is loud at the Omaha. Second 
weeks for “Who Was That Lady” 
at Orpbeum-and “Toby Tyler” at 
the State are’ both stout.  Hard- 
ticket “Ben-Hur” looks big in fifth 
at the Cooper. | 
(Continued on page 16) Estimates for This Week 
Admiral, Chief (Blank) (2,200: 
$1)—“Vice Raid” (UA) and “Inside 
a, (UA), Nice $4,000. Last 


Toronto Big, ‘Lady’ Tall “On Beach” (UA) (6th wk), 
$17,500, Voyage’ Smooth | 225° $2250 hal $1. 
126, ‘Legs’ OK $35, 


Torento, March 22. 
Newcomers in current week in- 











25 top. 
(Cooper) — (693; $1.55- 
$2. 20 Beste (M-G) (5th wk). 
| Continues lusty at $10,000. Last | 
week, $9,800 

| Omaha (Tristates) (2,066: 75-$1) | 


clude “Who Was That Lady” and|7— “Country Girl” (Par) and 
“Last Voyage” which are off to| Bridges at Toko-Ri” (Par) (reis- | 
sock starts. “Rise and Fall of Legs | S¥es). Hotsy $5,500. Last week, 
Diamond” at 10 houses shapes | aa Bismarck” (20th) (2d wk), | 
good. Among the holdovers, “Our | , — 
Man in Havana,” in third stanza,|. Orpheum (Tristates) (2.877; 75- 
is holding lusty. “Never So Few,” | $1)—“Who Was That Lady” (Col) 
in fourth frame, still is neat. “‘Ben- we Handy $7,500 after $8,500 | 
Hur,” in 14th frame, is still ca- ’ 
'e- : State (Cooper) (743; $1)—“Toby 
pacity, with turnaways for some Tyler” (BV) (2d wk). Rich $8,000. 


Estimates for This Week Last week, $9,000. | 

Carlton (Rank) (2,318; $1-$1.50) | 
— ‘Our Man in Havana” (Col) (3d 
wk). Fine $13,000. Last week, 
$16,000. 

Century, Dewntown, Glendale, 
Midtown, Odeon, Oakwood, Prince 
of Wales, Scarboro, State, Vogue 





L’VILLE LAGS; ‘GUNS’ 
.- FAIR 5G, ‘SHEBA’ 546 





(Taylor) (1,338; 1,059; 995; 1,089;| wo > ee Mon Se. 
752: 1,138: 1,200; 684; 694: 499: + sproduct is weakish this, 
50-85)——"Legs Diamond” (WE) and |UD Guns of Timberland’ __at 
“Guns of Timberland” (WB). Good | ‘he Mary Ann is only ‘fair. “War- 
$35,000. Last week, “Love Is Pro- rior and Slave Girl” shapes drab | 
fession” (Col) and “Ride High im oa ahd. PA) ig alg Sy at 
Seas” (Col) ix- y 

ot7 500. Col), six-house combo, wéek. “Operation” Petticoat” 48 


Ho © ( ( A } still healthy at the Kentucky in 
_ — ad 1, ora - woo | seventh round. “Suddenly Last | $4 
wk). Fine $6,000. Last week, same.| Summer” in fourth stanza at 
Hyland (Rank) (1,057: $1)— United Artists is passable. 
“Upstairs and Downstairs” (Rank) Severe snows and _ inclement 
(5th wk). Okay $4,000. Last week, | woamies which has _ persisted 
$4,560. | throughout March, and very un-! 
Imperial (FP) (3,343; $1-$1.25)— | usual for this area, is tapering off | 
“Who Was That Lady” (Col). Big | currently. Plenty of high schoolers | 
$17,500. Last week, “Sink Bis-| were in town over the weekend 
marck” (20th) (4th wk), $8,000. |from all over the state to gander | 
Loew’ 's ‘Loew) (2 073; $1-$1.25) | the Kentucky High School Basket- | 
—“Never So Few” (M-G) (4th wk)./ ball Tournament finals. 
Hefty $9,000. Last week, $11,000. Estimates for This Week 


Tei : EQ. 
qo 75 Beater” yay yond Brown (Fourth Avenue) (1,200; 
wk). Capacity, with turnaways, at aeee ‘Solomon and _ Sheba” 
$20,000. Last week, ditto, (Us) (Sth wk). Okay $5,500 after 
Uptown (Loew) ~ 46; 75-$1.25) | last week's $7,200. r: 
—“Last Voyage” (M-< Fine $12,-| Kentucky (‘Switow) (900; 75- 
000. Last week. “Con eration Petti- | $1-25)—‘Operation Petticoat” (UA) 





| 


coat” (U) (12th wk), $6,000. (Continued on page 16) 


}some customers 
|eurrent week holdovers are equal 
|to or better than previous rounds. 
newcomers, | 


jand “Edge of Eternity” 
j 


| wk), $9,000 at $1-$1.50 scale. 


K.C. Up; ‘Samson’ Stout 
$8,000, ‘Ben-Hur’ Great 


216, ‘Nude’ Bright 56 


Kansas City, March 22. 
Current weekend is the first in 


many weeks in which theatres have 


had a fighting chance at biz, long 
string of storms laying off long 
enough for houses to gather in 
Result is many 


Theatre row has few 
‘Dog of Flanders” in the Uptown | 
and Granada being modest while 
“Samson and Delilah” at Para- 
mount on reissue is pleasing. | 
“Nude in White Car” looks hotsy 
at the Isis. ‘ 
Holdovers of “Suddenly Last 
Summer” at the Missouri in fifth 
and “Who Was That Lady” at the 
Roxy in fourth are doing well. 
“Ben-Hur” continues great at the 
Capri in eighth round. 
Estimates for This Week 


Brookside (NT) (800; $1)— 
“Around World in 80 Days” 
(Magna) (reissue). Showing sur- 
prising strength after having 
played city extensiv ely. Okay 
$1,800. Last week, “South Pacific” 

|(Magna) (m.o.) (10th wk), closed | 


run at $2,500 despite weather. 

Capri (‘Durwood) (1,260; $1.50- 
$2.50)—“‘Ben-Hur” (M-G) (8th wk). 
Great $21,000. Last week, $20,000. 

Kimo (Dickinson) (504; 90-$1.25) 
— “Mouse That Roared” (Col) (13th 
wk). Modest $1,200. Last week, 
ditto. 

Midland (Loew) (3,500; 75-$1)—— 
“Once More With Feeling” (M-G) 
(Col) (2d 


(Continued on page 16) 


‘Lady’ Mighty 226, 
-Mpls.; Hur’ 186, Ars 


Minneapolis, March 22. 
There’s only one fresh entry w 
the mainstem this round, but it is| 
a blockbuster. “Who Was That 
Lady” shapes huge at the State. 
“On Beach,” firm in fourth canto | 
at Orpheum, takes a powder after 
this session. “Bramble Bush” is 

socko in repeat round at Lyric, 
Still strong in third stanza at 
World is “Once More With Feel- 
ing.” There's likewise no biz let- 
up for the hard-ticket pix, “Ben- | 
Hur” in fourth week at Academy | 
and “South Seas Adventure” in 





| 39th at Century. 


Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65)—"‘Ben-Hur” (M-G) (4th wk). 
| Continuing at near-capacity pace, 
!with weekend performances sold | 
;out. Smash $18,000, same as last 
week. 

Century (Cinerama, Inc.) (1,150; 


‘$1 75-$2.65)—“‘South Seas Adven- | 


ture’ (Cinerama) (39th wk). Up a 


| bit this week because of prep bas- | Good $5,000. Last week, $5,900. 


|ketball tourney. 


Solid $12,000. 
Last week, $11,000 


Gopher (Berger) (1,090; 85-$1)— | W&?- 


“Sink Bismarck” (206th) (2d wk). 
Snappy $4,500. Last week, $6,800. 
Lyric (Par) (1,000: 
“Bramble Bush” (WB) (2d 
Big $7,000. Last week, $10,000. 


RKO Orpheum (RKO) (2.800; $1- | 


$1.25)—"On Beach” (UA) (4th wk). 
Ckay $7,000. Last week, $7,500. 


RKO Pan ‘RKO) (1,800; $1-$1.25) 


—Angry Red Planet” (AI) ‘2d wk). | 
Modest $4,000. Last week, $9,000. 

St. Louis Park (Field) (1,000: 
$1.25)—“When Comedy Was King” 


| (20th) and “Tillie’s Punctured Ro- | 


mance” (Indie) (reissue) (3d wk). 
| Trim $3,500. Last week, $4, a. 
State (Par) (2,200; $1-$1 


“Who Was That Lady” ‘ob. 


Mightly $18,000. Last week, ‘Sud- | 


|}denly Last Summer” (Col) (4th 
Suburban World (Manr:) (800; 
$1.25)\—“Magician” (Indie) (2d wk). 


Looks wham $4,100. 


use 
Uptewn (Field) 
“400 Blows” (Zenith) (2d wk). 
$4,000. Last week, $3,500. 
World (Mann) (400; 
“Once More With Feeling” 
(3d wk). 


Lively $5,500. Last week, 
$6,000. 


$1-$1.25)— | 


Opener was 
| $4,500, when sub-title version was |denly Last Summer, 


(1,000; $1.25)—|second week of “Who Was That 
Fine | Lady.” Loew's State is fair with | = 


85-$1.45)— 
(Col) 














Estimates Are Net 

Film grocs estimaies as re 
poried herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Cincy Perks; Ben-Hur’ Boff $25,000, 
Hill’ Lofty 136, ‘Dos’ Okay 8156 


Cincinnati, March 22. 
Feeling’ Good $12,000, 





Spring rejuvenation is evident 
on the Cincy film front this canto. 


-n-Hur,” off to a fast start at 
‘ ’ : Ben- 
relighted Capitol, is the current 
Denver; Dog Fair 136 topper, a suitable successor to 
Denver, March 22. | Cimerama entries. “Home From 








New entries are the weakest part Hill” looms as a hefty newcomer 
of the first-run setup here this | at flagship Albee “Dog of 
stanza, with holdovers still supply- | Flanders” shapes good in opener 
| ing major part of nice b.o. picture. lat Palace. Ozoner Twin Drive-In 


| 


Once More With Feeling” looks | bids for a fair session with “Pretty 
good at Centre but “Dog of Fland-| Boy Floyd.” Still solid in 12th 
ers” at the Denver is just fair.| week, “Operation Petticoat” exits 


«i From Hills” with a local frontline record. 


shapes fairish 

oy herria a es Estixnates for This Week 
ble Bush” still is stout in third at | RK _ 
Paramount while ‘Wind Cannot FF ny en) 6 
Read” is rated fine in second a Se ae 
| Aladdin stanza. ,$15,000 or near. Last week, “Solo- 

}mon and Sheba” (UA) (5th wk), at 

Estimates for This Week 90-$1.50 scale, $8,000. 

Aladdin (Fox) (900; 90-$1.25) —| (Capitel (SW-Cinerama) (1,400; 
“Wind Cannot Read” (Rank) (2d | ¢) 25-$2.75) — “Ben-Hur” (M-G). 
wk), Fine $6,000. Last week, $6-|Preem shaping smash $25,000. 
500. Cushioned by swell advance cam- 
|< Centre (Fox) (1,272; $1-$1.45) —| paign, ticket sales, reservations 
“Once More With Feeling” (Col).|and rave reviews. House seating 


Good 
idenly Last Summer” 


*Sud- 
(Sth 


$12,000. Last week, 
(Col) 


increased by 50 chairs in change- 
over from Cinerama setup. 


wk), same. | Grand (RKO) (1,400; 90-$'.50)— 
Denver (Fox) (2,432; $1-$1.25)— | “Operation Petticoat” (U) (m.o.) 
“Dog of Flanders” (20th). Fair|(6th wk). Five days, climaxing 


$13,000 or near. Last week, “Toby | 
Tyler” (BV) (4th wk), $13,000. 


Esquire (Fox) (600; $1)—“Rasho- | 


Cincy record 12-week first-run at 
solid $4,500. Last week, $5,500. 
Keith's (Shor) (1,500; 90-$1.25)— 


Mon” (Indie) (reissue). Good $3,-|“Big Fisherman” (BV) (2d_ wk). 
|000. Last week, “Lady Killers’|Okay $5,000 following $8,000 
(Rank) (rerun) (2d wk), $4,000. opener. 


Orpheum (RKO) (2.690; $1-$1.25) 
—“Home From Hill” (M-G). Fair- 
ish $15,000. Last week, “Jailhouse 
Rock” (M-G) (reissue), $7,000. 

Paramount (Indie) (2,100; 90- 
$1.25)\—“Bramble Bush” (WB) (3d 
Ly Stout $11,000. Last week, $15,- 


Palace (RKO) (2,600; 90-$1.10)— 
“Dog of Flanders” (20th). Fairly 














good $8,500. Last week, “Sink 
| Bismarck” (20th) (2d wk), at 90- 
Twin Drive-In (Shor) (1,200 cars; 
90-$1.25)\—“Pretty, Boy Floyd” (In- 
Towne (Indie) (600; $1-$1.45) — (Ind). Fair $4,000. Using one side 
“Our es aa Havana” (Col) (4th of double screen. Last week, “Big 
Valley (Wiethe) (1,200; $1-$1.50) 
‘ |_- ‘On Beach” (UA) (8th wk). Okay 
|$5,000. Last week, $5,700. Engage- 
’ Hep ment stacks up very good in view 
Pitt; ‘T by 166 a 
y New Pix Light in Hub; 
Pittsburgh, March 22. | ¢ ’ 
Clear weather is continuing tol Beach Fast 146, 5th, 
“Ben-Hur” remains way ahead of ‘Guns’ Slug $ 
| field, but two new entries shape S gish 13, 000 
| Took “Home From Hill” at Penn 
looks fine while “Toby Tyler’ at| Clear weather here but biz is 
|} Spotty, with three new arrivals 
“Dog of Flanders” continues | | faring only so-so. “Dog of Fland- 
firm in second frame at Fulton. | | ers” is moderate at Metropolitan. 
at Harris in third. “Sapphire” at | at Paramount. Biggest on current 
| Squirrel Hill stays socko in second. | Boston horizon is “Can-Can” which 
Fulton (Shea) (1,635: $1-$1.50)— | morrow (Wed.) to a $40,000-$50,000 
“Dog of Flanders” (20th) (2d wk). |4¢vance, after two days of trade 
Harris (Harris) (2,100; $1-$1.50 Holdovers are ahead of new ar- 
—“Who Was That Lady” (Col) (3d | rivals with “On Beach” at Memorial 
| weak. $13, Havana” at Kenmore wow in fifth; 
: Penn wart (3,300; $1-$1.50)\— | and hard-ticket “Ben-Hur” at the 


$1.25 scale, $8,000. 
die) and “Hell Bent for Leather” 
wk). Fine $4,500. Last week, $5,000. goer (BV), $4,500. 
of adverse weather for six of eight 
| give Pitt film houses brisk 
Boston, March 22. 
| the Stanley is very good. 
| ‘Who Was That Lady” is still wow | “Guns of Timberland” looms mild 
Estimates for This Week |opens at Ben Sack’s Gary to- 
jand press screenings. 
ee $10,000. Last|strong in fifth, “Our Man in 
ome From Hill” (M-G). Fine! | Saxon still socko in 18th round. 





| $14,000 or near. a week, “Last | “Solomon and Sheba” is rated neat 
Voyage” (M-G), $11,000. at Pilgrim in second Boston show- 
: Squirrel Hill (SW) (834; $1.25)—-| ing. It was hard-ticket previously 
“Sapphire” (U) (2d wk). Hotsy | at Capri. 

$4,300. Last week, $4,500. Estim: y 
atancyts6 100 i-5.20.—| _getimals for ale Week 
“Toby Tyler” (BV). Excellent $16,- | « (2,381; $1-$1-50) — 
000. Last week, “Legs Diamond” | Bramble Bush” (WB) (7th wk). 
(WB). $8.500. Oke $5,000. Last week, $6,000. 


Beacon Hill (Sack) (678; $1-$1.50) 





Warner (SW) (1,513; $1.75-$2.75) 


—Ben-Hur” (M-G) (9th wk). Re-| = “Question of Aduitery” (NTA). 
3 sock at $24,000. Last week, Pe Sac ery mon Se wk 93800. 
.. Boston (Cinerama, Inc.) (1,354; 





fifth of “Solomon and Sheba.” 
Strand looks okay with “Sink The | 
Bismarck” in second round. 





—| ce ye vaste Seas Adven- 

lé¢ ture” (Cinerama) (50th wk). Nice 

SUMMER’ BIG $18,000, $10,000. Last week, same, 

> enter (E. M. ew) (1,400; 75- 
| $1.25)—“Nature’s Paradise” (Indie) 

PROV.; ‘LADY FAT 86, and “Cover Girl Killer” (Indie) 

Providence, March 22. | (Sth wk). Oke $3,000. Last week, 
Standout here currently is “Sud- | $4,000. 
”" wow at RKO Coolidge Corner (B&Q) (1,260; 
| Albee. Majestic is also fancy with | $1.49)—“400 Blows” (Zenith) (4th 
wk). Okay $3,000. Last week, $4,- 
Exeter (Indie) (1,376; 75-$1.25)— 
“Magician” (Janus) (4th wk). Third 
| week ended Friday (18) was hotsy 
Estimates for This Week | $9,500. Last week, $9,000. 

Albee (RKO) (2,200; 90- $1.25)\—|,. Gary (Sack) (1,277; $1.50-$3) 
“Suddenly Last Summer” (Col) | Can-Can” (20th). Opens tomorrow, 
and “Battle Flame” (Col). Heaviest | (Wed.) with a benefit following two 
play in town for wham $18,000. days of trade and press screenings. 


Majestic (SW) (2,200; 70-90)— |Last week, “Suddenly Last Sum- 
“Who Was. That Lady” (Col) (24}™mer” (Col) (8th wk-5-days), oke 
wk). Fast’ $8,000. Last week, | $4,000. : 
$14,000. Kenmore (Indie) (700; $1.25- 

State (Loew) (3,200: 90-$1.25)—/|$1.80) — “Our Man in Havana” 
“Solomon and Sheba” (UA) (5th |‘Col). (Sth wk). Wow $14,000. Last 


wk). Fair $6,000. Fourth week,| week, $13,000. 
$7.000. Metropolitan (NET) (4,357; 70- 
Strand (National Realty) (2,200; | $1. 10)\—"“Dog of Flanders” (20th) 
70-90) —"‘Sink the Bismarck” (20th) | and “Circus Stars” (Indie). Modest 
and “Missile to the Moon” (20th) | $15,000 or near. Last week, “Once 
(2d wk). Okay $6,500. First was|More With Feeling” ‘Col) and 
i (Continued on page 16) 





1$12,000. 
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Bitter Fight Looms in Madrid Over 
Current U.S.-Spai Pact on Films; 
Govt. Refusal on Shorts a Headache 


a 


Madrid, March 15. 





The firm, aggressive positions 
taken by Spain's Director General 
of Cimema Munoz Fontan and 

Motion Picture Export Assn. ne- 
gotiator Frank Gervasi in talks 
last week indicate that renewal 
and/or modification of current 
agreement will be bitterly con- 
tested—pérhaps not unlike turbu- 
lent roundtabling of recent mem- 
ory. Weeklong huddles were in 
fact strictly related to ironing out 
sharp differences over aspects of 
the agreement signed last March 
to cover the 1959-60 season. Gov- 
ernment refusal to concede licenses 
for short subjects is one stumbling 
block 

Pact only says that Spain will 
import 40 shorts. Gervasi contends 
it was clearly indicated in negotia- 
tions these 40 shorts were to match 
the 40 feature pix allocated MPEA. 
Shortlength imports were again 
promised Yank companies in Octo- 
ber last year. Director General 
claims the shorts are for parcelling 
among ail distribs and wants to 
allocate 

Difficulties of the Spain-MPEA 
agreement, however, are not inher- 
ent in pact clauses but in the uni- 





a 


Wrestling—No Sport 
Toronto, March 15. 

Sunday boxing (amateur) is 
O. K. here from now on, but 
not wrestling, because the lat- 
ter is “not even a sport; it's 
purely an exhibition or show 
business,” according to Alder- 
man Albert Granham, 

City council last week ap- 
proved, 13-7, Sunday boxing, 
whose proceeds will go to pro- 
moting amateur sports. The- 
atres of all kinds, and night- 
clubs, are closed on Sunday 
throughout Canada, except in 
Quebec province. 





IRISH AWARD RANK 
PICTURE ‘R’ RATING 


Dublin, March 15. 
“Conspiracy of Hearts” (Rank) 


‘is the second picture to win the! 
them himself, | “Recommended” rating from Na-| with Egypt. It is expecting 10,000 


E. Germany Latest Of 
Commie Nations Making 
Bid for Tourist Money 


Frankfurt, March 15. 

It’s tougher for American citi- 
zens to get into East Germany than 
it is for them to go to Russia, be- 
| cause the U.S. has never recognized 
the “Democratic Republic,” as the 
Russians call it. The West Ger- 
mans call the Communistic half of 
their split land the “Soviet Zone.” 

“But now, for the first time, East 
Germany (which is poorly de- 
veloped, impoverished and two 
decades behind West Germany) is 
trying to lure tourists. American 
citizens are urged by the U.S. State 
Department not to go to East Ger- 
many, since the U.S, has no ties 
there and must go through the 
Russian government if the tourists 
get inio any difficulties. But the 
East German government is per- 
fectly willing to issue its “visas” to 
the Yank citizens. 

Now, an East Berlin Committee 
for Tourists and Travellers an- 
nounces that its country is making 
plans for 55,000 visitors this year. 


6 
d 


country and roam around over 1 
established and controlle 
“routes.” 


The Soviet Zone says it has con- 





arrange tourist entries as well as 


The visitors can come into the | T°!! 


tracts with 12 European lands to} 


British Exhib, Distrib Groups Still 
Mulling Change in Releasing Setup; 
CEA to Urge 65 Prints Per Film 





Economic Determinism 
Tel Aviv, March 15. 
Electricity being expensive 
and in short supply here in 
Israel the owner of a new film 
house in Haifa dubbed it the 
May Theatre. 

Explanation: in Hebrew 
word May requires only two 
letters, hence means cheap 
front-of-house illumination. 


“MUSIC MAN’ DRAWS 
RAVES IN MELBOURN 


Meiborrne, March 15. 
Presentation ty Garnet H. Car- 
of Meredith Wilson's “The 
|Music Man” at Princess Theatre 
|here has brought rave notices. 
There's not a discordant note 
among all the crix. Prediction is 
that it will run here at least a 
year. Special train reservations 
jare being made from Adelaide, 
1500 miles away, to see the show, 








tional Film Institute, Irish equiva-| Bulgarians and Roumanians, about | for each Saturday till June 19. 


lent of the Legion of Decency. Rat- | 8,000 Czechs, 5,000 Hungarians and 
|ing was introduced a few months 3,000 Poles. Albania will send 2,000 


lateral exchange of letters inter-| ago and first “R” was given to| tourists, and others are expected 


preting the pact, attached in form 
of annexes 
commitments are also involved. 
Over and above what he con- | 
siders to be unfulfilled premises, | 
Gervasi is reported alarmed at the | 
contrast between Spain’s' new 
foreign trade policy of OEEC 
liberalization and the mounting 
internal restrictive measures af- 
fecting foreign film commerce. | 
Rounding out the perturbed pic- | 
ture for MPEA is the district im-! 
pression that Spanish film authori- | 
ties are still out “to get” the five 
remaining Yank companies releas- 
ing here through their own distrib 
organizations. | 
The Munoz Fontan offensive is | 
rooted in the alleged MPEA failure 


to swing Yank companies into 
cooperation with the local film 
industry by investing in Spanish 


production, co-producing and dis 
tributing native pix worldwide. 
Such cooperation was conditionally 
advanced in Gervasi's pact annex 
letter 

Argument Over Licenses 

The Spanish film czar, citing the 
text of his own letter annex, con- 
tends 16 of the 40 licenses MPEA 
companies received this season 
were bonus premiums as incentive 
to stimulate that cooperation. Now, 
he sees no reason why Yank dis- 
tribs should get more MPEA 
licenses than those allotted rank- 
ing Spanish distribs. 

There seems to be determination 
at this end to upset what was 
heralded by MPEA as a parity 
division of MPEA licenses between 
Yanks and Spaniards, though Ger- 
vasi still insists the bonus license 
principle was pure eyewash to 
contain local opposition last year. 
And also to get the first Spain- 
MPEA agreement signed after four 
troubled hiatus years, 


Even though Yank cooperation 
was _ projected hypothetically, 
MPEA can total more achievement 
in this sense than the director- 
general cares to take into account. 

In addition, Gervasi contends 
Spanish film officials are on thin 
ice in pointing up the failure to | 
coproduce. Up until last month, | 


local ground rules for coproduc- 
tion existed only for. Italy, France 
and Germany... When a decree 
covering other countries did ap- 
pear, Gervasi said they contained 
terms only three or four Spanish 
producers—out of some 110 com- 
panies—could possibly meet. 

In a nutshell, a reduction of 
Yank licenses would be disastrous 
for MPEA companies here. On 
the other hand, a status quo re- 
newal of current pact terms and 
quotas appears etched to measure 


for local market conditions. Until 
the air is cleared of pending prob- 
lems, conflicting interpretations, 


charges of “broken promises” and 
transitional sore points of liber- 
alization, there is little likelihood 
of signing a 1960-61 agreement. By 
the same token, resolution of these 
thorny differences eould set the 
stage for automatic renewal of 


“Last Angry Man” (Col). “Con- 
playing to big biz at the Metropole. 

The institute has been severe on 
recent offerings and rated Italian 
Vittorio de Sica starrer “Miller's 
Beautiful Wife” and “It Started 
= A Kiss” (M-G) as “objection- 
able.” 





|from Yugoslavia, Finland, Austria, 


Verbal handshake |spiracy of Hearts” is currently | Italy, Sweden and Greece. 


A typical four-day trip through 
the East Zone costs a tourist from 
90 to 610 East marks (the East Ger- 
mans exchange them at the rate of 
two to the dollar, but the black 
market exchange is closer to 24 to 
the dollar). 














It is a triumph all round and 
particularly for producer John 
Fearnley, stars Ted Scott and 
|Carolyn Maye, and choreographer 
Harding Horn (also playing Tom- 
my Diilas) who have all come from 
the U.S. for the production. 

Melbourne, with a second “My 
Fair Lady” company replacing the 
present one at Her Majesty’s, 
seems unlikely to see another 
musical for a considerable time. 
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current pact for another year. 





A Message to Garcia 
Or Jones, or Von Bonn, or Ponti 


In recent years, as never before, the film business man has found 
himself Planning, Trading, Co-Producing across boundary lines. So, too, 
with talent. Mixed nationality casts are today’s commor.place. Directors 
move from country to country. 


Playing time in any country is now divided between the product of 
the many producing countries, The moral is not obscure. Now there is 
a pressing motive of self-interest to advertise what you are doing, and 
have done, iriternationally —and what you have to offer. 


_ No more suitable or timeiy advertising medium for your purposes 
could be found than the 


INTERNATIONAL FILM NUMBER 


of 


Stampa Estera (Foreign Press 


PARIS 7 
66 Ave. Breteuil 


HOLLYWOOD 28 
6404 Sunset Bivd. 


ROME 
Club), Via Mercede 55 


MADRID 
General Sanjurjo 24 


CHICAGO 11 
612 N. Michigan Ave. 


London, March 15. 

The suggestion that 65 prints of 
a pic should in the future be issued 
for normal release is to be made 
by the Cinematograph Exhibiters 
Assn. to the Kinematograph Rent- 
ers Society at an early meeting of 
the joint council for the two bodies. 
The proposal arises from a detailed 
report on the pattern of film dis- 
tribution, drawn up by a sub-com- 
mittee and discussed by the CEA’s 
general council last Wednesday (9). 

The lengthy document goes into 
subjects such as utilization of 
| copies, allocation of product, three- 

day runs and roadshows Salient 
| point made about the number of 
prints is, that although the distrib. 
jutors at present hold the barring 
| system limits speedy distribution, 
|the exhibs think that the whole 
| process could nonetheless be ex- 
| pedited by making more copies 
| available. 

| On allocation of product, the re- 
port reckons that if an alternative 
to the present pattern were to be 
| adopted, some kind of independent 
authority would have to be set up 
or new formula devised to share 
| pix in a manner fair not only to 
exhibitors but also to distribs, The 
| Sub-committee makes clear here 
|; that it doesn’t favor government 
| intervention. 

| After examining appropriation 
of product at length, the report sees 
little alternative to the present 
; system. On three-day runs, the 
| verdict is that a period of 12 weeks 
| from completion of London release 
should be ample time to play off 
| all justifiable six-day bookings and 
| that three-day bookings should be 
allowed in immediately after. Forc. 
|ing six-day runs, the report de- 
clares, can be positively harmful to 
the exhib “even though marginally 
| advantageous to the renter (dis- 
| trib).” 

| The sub-committee tends to play 
|down the difficulties created in 
}some spots by extended runs with 
the phrase that it was “informed 
| that instances of extended playing 
| time in the bigger cities were be- 
; coming less frequent due to the 
| recognition of economic realities.” 
| On roadshows, however, the report 
| declares that the policy is causing 
concern. 

The argument from distribs in- 
| volved in roadshows runs that the 
|expensive pix concerned must be 
| exploited to the best possible ad- 
|vantage, the sub-committee ac- 
| knowledges. But: “whilst this may 

be mathematically true, it over- 
|looks the fact that in developing 
| this type of exhibition producers 
may well be prejudicing not only 
‘the future of many exhibitors but 
| also themselves as a result of their 
| creating a taste on the part of the 
| public which, on u long term basis, 
they will be unable to satisfy.” 

Pointing out that Theatre Own- 
|ers of America decided soma time 
| back to advise members against in- 
| stalling for 70m pix in view of the 
/uncertainty of a regular supply, 
the sub-committee recommends 
'that exhibs here try to persuade 
| distribs to make available 35m 
| copies of the kingsize films for nor- 

mal cinema showing, subject pos- 
| sibly to special performances or 
| price arrangem nts. 








THAT FOREIGN FILM YEN 


Students’ Group in Honolulu Packs 
Classroom With Foreign Pix 





Honolulu, March 15. 

Foreign film series at the Unt- 
'versity of Hawaii, sponsored by 
|International Students Assn. 
(whose members are college 
|students from foreign lands), is 
| doing biz that would make many 
|a commercial theatre operator turn 
green with envy. Single scheduled 
}campus showing of “Rashomon” 
|drew 1,000 people to a 400-seat 
| classroom-theatre. Crowd caused 
|} twin-showing that same night and 
a third screening Sunday. 

| Pix in the series, all in 18m 
| version, include “Mr. Hulot’s Holi- 
| day,” “Potemkin,” “Gate of Hell,” 
“Les Enfants du Paradis” and 
“Bicycle Thief.” 








; Maria Callas will sing in Novem- 
| ber at Paris Opera in Paris and is 
signed for the opening night at La 








Scala, Milan, the feud there over. 














4 PICTURES 


VARIETY 





Wednesday, March 23, 1960 





AB-PT's Exhibition End Bullish; 
Hyman Sees Product Boom for 1560 


Edward L. Hyman, v.p. of Amer-¢# 


fean Broadcasting-Paramount The- 
atres, specking yesterday (Tues.) at 
a N. Y. press conference declared 


himself “extremely optimistic | 


about the year 1960 for our indus- 
try.’ 

Hymen’s comments come at a 
time when many in the pic indus- 


try are moaning low about the 


continuing production strike. 
United Paramount Theatres di- 
vision of AB-PT, said Hyman, has 
racked up boxoffice results in the 
first quarter of this yvear well 
ahezd of the same period in 1959. 
This momentum, cn the basis of an 
analysis ef available features, will 
continue in the April-June period, 
the availabilities for the summer 
months are “little less than setsa- 
tional” and the rest of the year is 
equa!ly promising, he thought. 
Hyman is in process of providing 
all exhibitors with rosiers of prod. | 
uct from all studios and the en- 
tries on his fact sheet, considering | 
star names, properties and produc- 
tion values, would appear to sus- 
tain him in his bullishness. 
Herewith spotlighting a few of 
the top releases on schedule for 
what in past were called the or- 
phan months of April, May and 
June 
Columbia. William Goetz’ pro- 
duction of “Mountain Is Young,” 
James Siewart: “Because They're 
Young,” Dick Clark. Tuesday Weld; 
“All the Young Men,” Alan Ladd, 
Sidney Portier; Goetz’ “Song With- 
out End” (special release), Dirk 
Bogarde. 


20th-Fox. Elia Kazan’s “Wild, 


River.” Montgomery Clift, Lee 
Remick; Darryl Zanuck’s “Crack in 
the Mirror,” “Juliette Greco, Or- 
son Welles; Mervyn LeRoy’s “Wake 
Me When It’s Over,” Ernie Kovacs, 
Dick Shawn; Mark Robson’s “From 
the Terrace,” Paul Newman, Jo- 
anne Woodward. 

Warners. Joshua Logan’s “Tall 


Story,” Anthony Perkins, Jane | “C 


Fonda; “Hannibal,” Victure Ma- 
ture, Rita Gam: Henry Blanke’s 
“Ice Palace,” Richard Burton, Rob- 
ert Rvan, Carolyn Jones. 
Paramovnt. Ha! Wallis’ “Visit to 


a Smal! Planet,” Jerry Lewis: Dino | 
DeLavrentiis’ “Jovanka and the} 


Others” and “Under Ten Flags,” 
both starring Van Heflin, the first 
also with Silvana Mangano, and 
Vera Miles, second also with 


Charles Laughton; “Greatest Show | 


on Earth,” reissue, and “Conspiracy 
of Hearts,” Lilli Palmer. 

Metro. “Pease Don't Est the 
Daisies,” Doris Day. David Niven: 
“H. G. Wells’ The Time Machine” 
and “Adventures of Huckleberry 
Finn,” latter with Eddie Hodges 
and Tony Randall. 

United Artists. “The Unforgiv- 
en,” Burt Lancaster, Audrey Hep- 
burn; “The Fugitive Kind,” Marlon 
Brando, Anna Magnani, Joanne 


Woodward; “Gallant Hours,” James | 


Cagney. 

Universal. “Snow Queen.” Rus- 
sian-made cartoon feature: “The 
Cossacks,” Edmund Purdom, John 
Barrymore Jr. 

Buena Vista (Disney). “Kid- 
napped,” James MacArthur, Peter 


Finch, and “Sign of Zorro, Guy | 


Williams. 

AB-PT affiliates will open a two- 
Gay meeting tomorrow (Thurs.) in 
Kiames'!ia Lake, N. Y.. to so over 
final plans for an extensive (na- 
tion-wide) exhibition drive Span- 
ning the April - through - June 
period. Hyman, AB-PT president 
Leonard H. Goldenson and other 
homeoffice officials wil! join the 
field brass at these meetings which 
have for their purpose, among 


other things, to convince the dis- 
| 


tribs that exhibition will back im- 
portant product no matter when it's 


delivered. And this kind of exhib | 


Support can be relied upon parti- 
cularly, said Hyman, during or- 
phan time. A similar drive was 
condticted during the final quarter 
of 1959 and, commented Hyman, 
with marked success 

The Hoilywood strike doesn't go 
unnoticed by Hyman. Because of 
it there might be some changes in 
the schedules. Further, he urges 
exhibs to maintain a policy of flex 
ibility so far as bookings are con- 
cerned For example, they might 
hold back on a given picture, or 
play it earlier than originally 
time-tabled, for the purpose of sus- 
taining the. bigger pictures over a 
longer period. 








Next ences, Please 
New York was going along the 


who was being interviewed 
when a reporter asked the vis- 


Instead of answering 








Flood of Dubs ff 
Saertage Worsens 


strike causes the product shortage 
that has been predicted. 

In addition to the 
being picked up by the major com- 


tapping this market. 


quisition of a new 


transporting the films from ab: 


by merely stating that the 


Premiere Films 
rep for foreign films, i 
three films which 
in from Europe 


and CinemaScope 


mund Purdom and J: 
“Carmen of Granada.” 


ingen s Operation 


Sreibessanians Hospital f fol lowing an 


Schwartz’s Alden Buy 


Sol A. Schwartz, v.p.-director of 


| Glen Alden Corp. and head of the 


RKO Theatres subsidiary, has pur- 
chased 3,100 shares of the Alden 
common stock 


He now holds 13,175 shares. 


Selig Absorbs Brous Job; 
Heads Fox K.C. Division; 


| Bergman Screenplays as Book 


Simon & Schuster plans publication here in the fall of a book of 
Ingmar Bergman's collected screenplays, Cy Harvey and Bryant Hali- 
day, Janus Film toppers, reported last week before taking off on a two- 
month biz trip to Stockholm, Copenhagen, Paris and London. 

While in Stockhelm, Harvey and Haliday will check the English 
translation of the book with Bergman, and make plans for the U. S. 
opening of Bergman’s latest and, apparently, most controversial film, 
“The Virgin Springt’ Harvey has great hopes for suc~ess of the book 
because “Bergman writes what are essentially very ‘literary’ screen- 
plays. They contain much more in the way of character analysis, back- 
ground and scene detail than they do of straight dialog. ‘Virgin Spring,’ 
for example, contains a minimum of dialog.” 


Brous to Practice Law : Included in the book will be the screenplays of “The Seventh Seal,” 


Denver, March 22. 


Robert W. Selig, division man- 
ager of Fox Inier-Mountain Thea- 


tres Inc succeeds Richard P 


Smiles of A Summer Night, Wild Strawberries,” and “The Magi- 
cian.” 

Harvey and Haliday also hone to set plans to bring over some 
Swedish stars to help promote their roster of Bergman pix. 


Brous as division manager of Fox 


mon anea'a uier'8 sees Dubbed Swedish ‘Magician’ Watched 


Midwest Theatres Inc., latter bow 


with eircuit to return to private 


law practice 


Selig will take on new duties in 
| addition to present post, continu- 
ing 1 headquarter in, Denver. 
Brous worked out* of Kansas City, 
where Fox Midwest operates the- 
atres in Missouri, Kansas, South- 


ern Illinois. lowa and Nebraska 


Fred Souttar, who will retain 
present capacity as district mana- 
ger for Central and Southern Kan- 


sas, has been appointed to newly- 


created post of area supervisor of 


theatre operations of Fox Midwest 
Theatres ith which he’s been as- 
socinted since its foundation in 


National Theatres & Television 
Inc. will, as of June 29, merge for- 
mer regional theatre-operating 
rations of Fox West Coast 


nO! 
k x Midwest into a new NT&T | 
Theatres Inc. This will reduce cor- 
porate complexities and save on 
2dn 1 n = nses unde 
one set of efficers headed by board 

airman B. Gerale Cantor. 

Ar ier obiective of oes 
setup is to build name “Nation 
and eradicate the now meaningle 


me of Fox, for the late William 


CANADA’S TAX CUT TO 
SMALLER SITUATIONS § 


Toronto, March 22. 


4 plan to abolish the Amusement , 


Tax Act regulations in small town 
siiuations of 10,000 and under— 
and to reduce this taxalion one 
cent on admissions under 65c in 
centres of over 10,000 population— 
will save the smaller theatres ap- 
proximately $300,000 a year, ac 
cording to an amendment of the 
Ontario legislature. The new meas- 
ure will not affect drive-ins but tax 
cut will bring some relief to smal! 
town theatre owners or operators 
hit hard on revenue by tv inroads 
New tax rates, which go into ef- 
fect immediately, are as follows: 
Where the price of admission is 
more than 25c but not more than 
34c_ the tax will be 2c; more — 
34c but not more than 48c, tax 
3c: more than 48c and not more 
than 52c. tax is 4c; 52¢ to 6lc, 5c: 
6lce. to 65c, 6c: 65¢e to 74c, 7c; 74c 


ito 84c, 8c; 84c to 94c, 9 





= mes NT&T Shares: Other Moves 





shares, retaining its $1 
under stockholders approval of the 


» Meeting at annual 
session last week, 


to defer sinking fund 


granting stock options to key 


B. Gerald Cantor was 


holders reelected to board Cantor, 


Sterling and Olive: 


j started last May reverse 


declining trend. He said that de- 
spite a decline in film production 
there has been a considerable im- 
provement in quality pix with ma- 
jor b.o. appeal, increasing from 62 
the previous year to 75 during 
1958-59 season. and about 95 ex- 
pected this year, subject, of course, 
to SAG strike. 

NT&T’s theatre operations re- 
flect an improvement due in part 


to a concentrated program of dis- | 


posing of marginal and undesirable 
theatres, according to Cantor, who 
noted that during past 18 months 
chain has disposed of 81 houses 
Company currently is operating 
241 theatres. It also is studying 
and actively pursuing expansion of 
its theatre circuit and continuing 
theatre modernization program 
Relative to other operations 
Cantor stated that WDAF snd 
WDAF-TV, Kansas City, in first 
complete year of operation es a 
NT&T property boosted gross rev- 
enue over previous year znd trend 
is continuing in first quarter of 
1960. Company's WNTA-TV. N. ¥ 
also is making steady progress 
Operations of Nationa! Telefilm 
Associates, Inc., which NT&T ac- 


quired in early 1959, are now} 


being integrated and consolidated 
Cantor revealed, 


As Clue to Circuits Taking Offbeaters 


exhibitors are going tc be 
‘ P 2 > et Be with interest the per- 
Murder Still Shooting formance of Janus Films’ dubbed 





Twentieth-Fox’s announce- version of Ingmar Berrman’s “The 
ment March 7 (day Screen Ac- Magician” in upcoming circuit 
tors strike began) that Burt |}dates. Success on the circuits of 
Balaban’s “Murder Inc.” head the comparatively esoteric Swedish 
completed shooting here by import would be ano‘her step in 
deadline time, appears to have the long-sought breakdown he- 
been a little premature tween “class” and “mass” distribu- 

Balaban said Monday (21) tion. It might also pave the way 
that he will resume shooting for circuit acceptance of a large 
here today (Wed.) on exterior number of current foreign-lan- 
locations using doubles (“non- guage pix which contain ingre- 
actors. of course’ for the dients of potential appeal to gen- 
principal plavers Pre-strike eral audiences 
shooting was confined to stu- Janus has ordered 40 dubbed 
dio work prints of “The Magician” for first 


circuit dates scheduled by Fox 
t Coast Similar breaks for 


- t 
the film are being negotiated in 
the south and east. If they go well, 
€CCa iS ise course, more prints will have to 





VV 


of 
be made, 
all — 

Mirrors Universal sein Bergman 

Decca Records, mainly as a re- paige arch 22 
ult of the potential of its sub- 4 Minneapolis theatre, the 
sidi _ Universal Pictures, hit a Suburban World, is passing 
} high of 245% on the N.Y oul program notes to patrons 
Stock Exchange on Monday (21 in connection with the show- 
a climb of 2% over Friday's (18 ing of the Swedish “The Ma- 
high of 221% gician.” It’s a first for here. 

Decca, which owns about 87% The pamphiet which ushers 
of the stock of Universal. has been distribute inside the theatre 
nighly touted by brokerage firm gives a synopsis of the pic- 
analysts. The Wall Street upbeat| ture, tells about the writer- 
s based on U's financial recovery producer - director Ingmar 
from last year, the company’s year- 3ergman, analyzes the film 
end earnings, and the predictions and includes George Amberg’s 
of prexy Milton R. Rackmil for opinion of what is supposed to 
the rest of this year. In addition be conveyed 
U's settlement with the Hollywood | Last week, the first, the 
guilds without interruption of its| original Swedish language 
ambitious production program.| print was shown. Currently, 


featuring indie deals with some of the second week, there's being 
the top b.o. names is also believed shown the print with dubbed 
to have been a factor in the tout- English dialogue. This, too, 


ing of Decca. is an innovation here. 





= 


- Schoenstadt, Class of 08, The reason Janus execs picked 


the highly complex and philosephi- 


0 Hi Fi 0 cal “Magician” to test Bergman's 
pens IS irst zoner mass appeal, ins ead of the more 
conventional “Wild Strawberries,” 
| 2,000-Car Suburban Park is because of what they describe 
Chicago, March 22 as the “horro! - melodramatic” 
Circuit chief Arthur Schoenstadt qualities of Magician. They ; vite 
52 years in exhibition, opens his a Neng a . a = og 
eleventh theatre in mid-April, a Mtge = in ditio eo <a 
2,000-car ozoner in suburban Pala- aah antetiantaell thas fact that it has 
tine. Costing around $500.000, it ‘ oo Mens 
will) mark his chain's Gret venture not offended the moralists. Legion 
; ? . of Decency rated film A-iIl, moral- 
a to o ‘Kiddie park ly unobjectionable for adults. 
that’s becoming standard gear with Should “Magician” be a click, 
pasture palaces, this one will also | Product-hungry exhibs might be 
offer baby bottle warmers and pa-|PUrsuaded to look -more_ kindly 
per diapers. iowards dubbed versions of num- 
Schoenstadt, together with his a 2 nag gg Pa 
father and a brother, both now de- iain 4 = Sean “tinal ieeteee” 
— opened their first link here and “The 400 Blows.” and the 
sn . |German “Rosemary,” among 
others. 


’ id It’s pointed out that every year 
Can t Reach Presi ent, or two there seems to be at least 
— ° one dubbed pic, which has started 
| Publicists Sue Batjac ne = the art house route, which 
fs nas also hit the jackpot by way 
Hollywood, March 22. | of circuit bookings. “La Strada” 
Publicists Assn., Local 818,/and “Bitter Rice,” are two ex- 
IATSE, has set a precedent for it-|amples. Another is “And God 
self via its exec board authorizing |Created Woman.” the suctess of 
guild to file suit against John|which prompted distribs of other 
Wayne's Batjac Productions over|Barbot pix to send their product 
firing of twe members, Hank Fine/|direcily into the dubbed, mass 
and Frank Phillips. Any such ac-| market without even seeking the 
tion would seek to recover coin art trade. 
body feels is owed pair in connec- The success of each class-to-mass 
tion with “The Alamo,” with which | film inevitably makes the selling 
they were associated last year and | job on a subsequent entry a little 
| given pinkslips. easier. Thus it’s felt that if “Magi- 
| Guild asserts it has sought to cian” can make the grade, a dubbed 
meet with Batjac prexy Robert “Rosemary for example, will be 
Newman to discuss situation but) accepted by the circuits with a 
| has been unable to set up such a/lot fewer reservations than were 
) session. ‘met by the earlier pioneers. 
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Balto Better: ‘Lady’ Big 
$11,000, ‘Havana’ Hefty 
76, ‘Feeling’ Nice 56 


Baltimore, March 22 

Favorable weather after pro- 
longed cold snap has brightened 
the b z picture here. Biggest items 
are “Who Was that Lady, * still | 
ta!! in second at Hipp; “Our Man 
in Havana,” nice in second frame 
al the New and “Once More With 
Feeling.’ which is opening good 
at the small Charles, “This Rebel 
Breed¢ is drab in opener at the 
Century and same for ‘Premier 
May” in first at the Cinema 

Estimates for This Week 

Century (Fruchtman) ‘3,200; 50- 
$1.50\—"‘Rebel Breed” (WB) Drab 
$3,500. Last week, “Last Voyage” 
(M-G), $4,000. 

Charles (Fruchtman) (550; 90- 
$1.50)\—"‘Once More With Feeling” 
Col). Pleasant $5,000. Last week, 
“400 Blows” (Zenith) (5th wk), 
$1,000. 

Cinema— (Schwaber) (460; 
$1.50)—"‘Premier May” 
Blah $1,800. Last week, “Mirror | 
Two Faces” (Cont) (2d wk), $2,000. 

Five West ‘Schwaber) (460; 90- 
$1.50)\—"“Tillie’s Punctured Ro- 
mance” (Cont) (reissue) Nic 
$3.000 Los week, “Cat” (Ellis) (2d 
wk). $2,000 

Hippedreme (Rappaport) (2, 300; 
60-$1.50)—““Who Was That Lady’ 
(Col) (2d wk’. Great $11,000 after 
$17,000 opener. 


Little (Rappaport) (300; 50-$1.50) 
d” (Col) (13th | 


‘Mouse That Roared 
wk). Steady $1,800 after $2,700 in 
previous week, 


Mayfair (Fruchtman) (900; $1. 49- | 


$2.50!\—"‘Windjammer” (MT) (5th | 
wk). Nice $10,000 after $9,500 for 
fourth. 

New (Frutchtman) (1,600; 50- 
$1.50)—"“Man in Havana” (Col) (2d 
wk). Fine $7,000 after $8,000 in 
first 


Playhouse (‘Schwaber) (460; 90- | 


$1.50)—“Black Orpheus” (Lopert) 
24 wk). Oke $2,300 after $2,800 
in first. 

Stanton (Fruchtman) (2,800; 50- 
$1.50)—-“Sink Bismarck” (20th) (2d 
wk). Good $7,500 after $8,000 in 
opener. 

Town (Rappaport) (1,125; 50- 
$1.50)-—‘On Beach” (UA) (7th wk). 
Warm $3,500 after $4,000 in sixth. 





CHICAGO 


(Cortinued from page 7) 


* Mating Urge” (Indie) and “Justice 
& Caryl Chessman” (Indie) Hep 
$11,000. Last week, “Seven 
Thieves” (20th) (4th wk), $8,000. 

MeVickers (JL&S) (1, 580: $1.25- 
$3) — “Windjammer” (NT) (13th 
wk). Steady $14,000. Last week, 
$16,000. 

Oriental (Indie) (3,400; 90+$1.80) 
—‘Story on Page One” (20th) (2d 
wk). Modest $15,000: Last week, 
21.000. 

Roosevelt (B&K) (1.400; 90-$1.80) 
—“This Rebel Breed” (WB) and 
“The Threat” (WB). Good $14,000. 
Last week “Legs Diamond” (WB), 
$15,000. 

State-Lake (B&K) (2,400; 90- 
$1.80) — “Who Was That Lady” 
(Col) (5th wk). Socko $18,000. Last 
week, $22,000. 

Todd (Todd) (1,089; $1.75-$3.50) 
—‘‘Ben-Hur” (M-G) 13th wk). Ca- 
pacity $28,000 or over again. Last 
week, ditto. 

United Artists (B&K) (1.700; 90- 
$1.80) — “Suddenly Last Summer” 
(Col) (9th wk). Sock $15,000. Last 
week, $16,000. “Our Man in Hava- 

a’ (Col opens tomorrow (Wed.). 

Woods (Essaness) (1,200; 90- 
$1.80)—‘Pretty Boy Floyd’ (Cont) 
(2d wk). Good $12,000. Last week, 
$16.400. 

World (Teitel) (606; 90-$1.50)— 
“Cranes Are Flying” (WB). Fast 
$6,000 or better. Last week, 
“Aren't We Wonderful” (Indie) 
(3d wk), $4,200. 


LOUISVILLE 


(Continued from page 8) 


¢7th wk). Good $5,500 after sixth 
round’s $6,000. 

Mary Anderson (People’s) (900; 
60-$1)—"Guns of Timberland” 
(WB). Fair $5,000. Last week, 
“Legs Diamond” (WB), $4,500. 

Rialto (Fourth Avenue) (3,000; 
60-90)—“‘Warrior and Slave Girl” 
(Col) and “Ghost of China Sea” 
(Col). Slow $4,500 Last week 
“Toby Tyler” (BV) (3d wk), $9,000 

United Artists (UA) (3,000; 60- 
$1)- “Suddenly Last Summer” 
ae (4th wk), Oke $6.500. Third 





7'ced by sneak preview, 
wen $11, 000. 


(Cont). | 


! BROADWAY 


-~ 


(Continued from page 7) 
today Wed.) looks like okay $116 


000. Second was $123,000. Easter 
stageshow and “Please Don't Eat 
Daisies” (M-G) are due in March 
31. 


| Rivoli (UAT) (1,545; $1.50-$3.50 
|—“‘Can-Can” (20th) (3d wk). First 
holdover session ended last night 
(Tues.), including one extra mati- 
lnee St. Patrick’s Day (11 shows), 
|held with near-capacity $41,000 


| First was capacity $37,000 for nine 


performances. Second week wou!d 
have been more except for a bit 
disappointing St. Patrick’s Day 
matinee. 

Roxy (tndie) (5,705; 90-$1.75)— 
“Wind Cannot Read” (20th 3d 
wk). Second session ended last 
night ‘Tues.) was dull $16,000 o1 
less. Stays. First was $23,000 

State (Loew) (1,900; $1.50-$3.50 
—‘Ben-Hur” ‘(M-G) (18th wk). This 
round ending today ‘Wed.) is head- 
ing for socko $45,000 for 12 per- 
“ecg ree The 17th week; $47,000 

r 12 shows. 
| Victoria (City Inv.) (1,003; 50-$2 
}—"“Some Like It Hot” (UA) and 
e | Hole in Head” (reissues). Opened 
q | Saturday (19) and looks good $10.- 

000 in first four days. In ahead, 
Thi rd Voice” (20th) (2d wk 
| $7,000 in six days. 

\_ Warner (SW) (1,416; $1.50-$3.50 
“Scent of Mystery” (Todd) (5th 
wk). Current week finishing up 
today (Wed.) looks to hit fair $19,- 
000. Fourth week, $18,006. 
First-run Arties 

Baronet (Reade) (430; $1.2! - 
“Tiger Bay” (Cont) (15th wk) The 
|} 14th round finished Sunday (20 
| was ok-y $5, 200 after $6.300 for 
}13th week. “Dog of Flanders” 
| (20th) opens March 31, day-dating 
| with the DeMille. 
| Fine Arts (Davis) 

“Flying Cranes’ (WB). Opened 
Monday (21). In ahead, “400 Blows’ 
|(Zenith) (18th wk), light $5.000 
| after $5.200 for 17th week, to wind 
up a highly successful longrun 

Beekman (R&B) 590; $1.20-$1.75 
— “Rosemary” (Films Around 
World) (10th wk). The ninth frame 
finished Sunday (20) was smooth 
| $7,600 after $8,200 in eighth week 
| Fifth Ave. Cinema (R&B) (250 
| $1.25-$1.80) — “Magician” (Janus 
(30th wk). This round Jooks mild 
$3,500 after $3.000 in 29th week 
Holds a few extra days to open 
“Jazz on Summer Day” (Indie) on 
Monday (28). 

Normandie (T-L) (592: $1.25- 
$1.80)\—"“Touch of Larceny” ‘Par 
(2d wk). First stanza completed 
last night (Tues.) was very good 
$11,000. In ahead, “Swan Lake’ 
(Col) (7th wk-9 days), $6,000, for 
very nice engagement. 

Little Carnegie (‘L. 
(520; $1.25-$2)—“Ikuru” 
(10th wk). The ninth session fin- 
ished Monday (21) was lively $8~ 
500 after $10,000 for eighth week 
Stays on for some time at this gait 





90-$1.80 


Carnegie 


“Mouse That Roared” (Col) (22d 
wk). The 21st stanza completed 
Sunday (20) was big $7,500 after 
$7,200 for 20th round. Continue’. 

Murray Hill (R&B) (565; 95-$1.80) 
—‘Lesson in Love” (Janus) (2d 
wk), Initial frame concluded Sun- 
day (20) was lusty $11.000. In 
ahead, “Sapphire” ‘U) (m.o.) (12th 
wk-6days), $5.200 for an amazing 


New York City. 
Paris (Pathe Cinema) (568: 90- 


$1.80) — “Would Be Gentleman” 
(Indie). Opened Monday (21). In 


ahead, “Lovers” (Zenith) (21st wk), 
okay $4,500 for this round ended 
Sunday (20) after $5,000 in 20th 
week. 

Plaza (Lopert) (525; $1.50-$2) — 
“Black Orpheus” 
wk). The 13th round finished Sun- 
day (20) was sturdy $8,100 after 
$8,000 in 12th week. 

Sutton ‘R&B) (561; 
“Suddenly Last Summer” (Col 
(14th wk). The 13th session finished 
last night ‘Tues.) was smooth $6,- 
500 after $8,000 for 12th week. 

Trans-Lux 52d St. ‘T-L) (540; $1- 
$1.50)—“Our Man in 
(Col) (9th wk). The eighth frame 
ended last night (Tues.) was smash 
$13.000 after $15,000 for seventh 
week. 

World (Perfecto) (390; 90-$1.80 
—"Respectful Prostitute Times) 
and “Port of Shame” (Times) (4th- 
final wk’. Third stanza ended Mon- 
day (21) 





}460 for second week Easiest 
| Profession” (Indie) opens Friday 
} (25). 


showing in two arty first-runs of | 


(Lopert) (14th} 


‘Hill’ Hefty $11,000, 


Brandon) | 


Guild (Guild) (450; $1-$1.75) — | 


| 
| 
| 
| 


i 
} 


} 


} 


| 
| 


95-$1.80) —| « 


Havana” | 


|17th week was big $24,000 for 10} 
performances. Last week, $25,000} 


| 


was fine $6,300 after $7.-| 


(WB) and 


Indpls.; ‘Hur’ 14G, 4 
Indianapolis March 22 

Single opening at first-runners 

here this stanza is “Home From 

Hill which is bie at Loew's and | 


looks sure to continue. “Ben-Hur,” 


settled down for a solid roadshow | 


| 


run at Lyric being great in fourth | 


veek. “Suddenly Last Summer” at ! 


Keith's is still sock in third 
Estimates for This Week 

Circle ‘(Cockrill-Dolle 
90 “Who Was That Lady” (‘(Coi) 
3d wk). Nice $7,006. last week 
$19.000 

Indiana (C-D) (3,200; 75-90) — 
‘Toby Tyler” (BV) (3d wk). Oke 
$6.000. Last week, $9,000 
Keith's (C-D) (1,300; 90-$1.25)— 
“Suddenly Last Summer” (Coil 
3d wk). Still sock at $9,000. Last 
week, $10.000 

Loew’s (Loew) (2.427: 90-$1.25)— 
“Home from Hill” (M-G) 
$11,000. Last week. “On Beach” 
UA) (2d wk), $8,500 

Lyric (C-D) (850: $1.25-$2.50)— 
“Ben-Hur” (M-G) (4th wk). Great 
$14,000. Last week, $13,000. 


LOS ANGELES 


(Continued from page 8) 
politan) (2.815: 2.213: 
“Cell 2455, Death Row” ‘Col) and 
“Escape from San Quentin” (Co! 
reissues). Dim $5.200. Last week, 
Orpheum, “Take Giant Sten” (UA 
2d wk), ‘ 
$2,800 


i 
i 
| 


(2,800; 75- | 


Hefty | 


| 


90-$1.50)— | 


Scavengers” (Val) (m.o.), | 


| 
_ Downtown Paramount (AB-PT 


3.300; 90-$1.50) — 
AA and “Atomic Submarine” 
‘AA) (2d wk). Perky $12.500 
Carthay FWC 1.135: 
$3.50 
Booming 
$24.800 


Hollywood Paramount (Elect 
1.468; $1-$2)—“Home from Hill” 
M-G) (2d wk). Lush $16,000. Last 
week, $19,400 

Downtown, Wiltern. Pix (SW- 
Prin) (1,757; 2,344: 765: 90-$1.50) 

“Operation Petticoat U) and 
Hell Bent for Leather’ (U) (2d 
wk Big $14,000 or close. Last 
week, $20,900 

Four Star ‘UATC) (868: 90-$1.50 
—"Cranes Are Flying” (WB 3d 
wk). Neat $4.000. Last week, $9,100 

Fox Beverly (FWC) (1.150: 90-$2) 

“Pillow Talk” (1) (reissue) (2d 
wk). Fair $3.000. Last week. $4.200 

Vogue ‘FWC) (810: $1.49-$1.75 
—“Toby Tyler” (BV) (6th wk 
Trim $4.000. Last week, $3.800 

Fox Wilshire (FWC) (1.990: $2- 
$2.40)\—“Our Man in Havana” (Co) 
6th wk Strong 
week, $11,100 

Warner Hollywoed (Cinerama 
Inc 1.389; $1.20-$2.65)—“Search 
for Paradise” (Cinerama). Started 
seventh week Sunday (20) after 
big $20.200 last week 

Fine Arts (FWC) (631: 90-$1.50 

Magician” (Breg) (7th wk). 
Hefty $4.000. Last week, $3.500 

Ritz (FWC) (1,186: $1.75-$3.50)— 
“Scent of Mystery” (Todd). 
Sth week Monday (21) after big 
$12.200 last week 


“Purple Gang” 


$1.75- 
Can-Can” (20th) (2d wk 
$25,000 Last week, 


Warner Beverly (SW) (1.612: $2- 
$2 40) — “Suddenly Last Summer” 
Col (13th wk). Still solid ‘at 


$7.800. Last week, $10.100 
Chinese (FWC) (1,408: $2-$2.40) 
—“On Beach” (UA) (14th wk) 
Firm $8,000. Last week, $9,000 
Music Hall (Ros) (720: 
“Mouse That Roared” (Col 
Hep $3,400. Last week, 


(UATC) (1.392; $1.25- 
$3.50 “Ben-Hur” (M-G) (17th 
wk Socko $29,000. Last 
$ 0 


BOSTON 


(Continued from page 8) 
“Back to Wail” (Indie) (2d wk), 
$12.000. 

Memorial (RKO) (3.000; 60-$1.10) 
—“On Beach” (UA) (5th wk), 
Strong $14,000. Last week, ditto. 

Orpheum (Loew) (2,900: 90-$1.50) 
—‘‘Who Was That Lady” (Col) (5th 

wk). Trim $10,000. Last week, 
ditto. 

Paramount 


(NET) (2,357); 70- 
$1.10) - 


“Guns of- Timberland” 
“Speed Crazy” (AA). 
Fair $13,000 or close. Last week. 
Angry Red Planet” (AI) and 
Escape From Terror” (Indie), 
$14,000 

Pilgrim (ATC) (1,000; 60-$1.10)— 
“Solemon and Sheba” (UA) and 
“Gunfighters Abilene” (UA) (re- 
runs). Neat $10,000. Last week, 
“Take Giant Step” (UA) and 
“Jungle Heat” (Indie), $9,000. 
Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (18th wk). The 


for 10 shows plus three student 
leals morning showings. 
Trans-Lux (‘(T-L) (730; 
Night of Shame” 


75-$1.25 
(Indie) and 


“Fire Under Her Skin” (Indie) 
Good $5,400. Last week, “The 
| Lovers” Undie) (3d wk), $4,000. 


$10,000. Last 


Started | 


$1.80- | * 


week, | 





Amusement Stock Quotations 


W eek Ende 


d Tues. (22) 


N. Y. Stock Exchange 


1959-'60 
Hicsh Low 


in 100s 


2858 185% 


3354 2014 


ABC Vending 31 
Am Br-Par Th 348 


4214 3258 Ampex 77 
4834 35 CBS Br 97 
2414 1534 Col Pix 16 
2434 17 Decca . 895 
5914 32% Disney 121 
112 75 Eastman Kdk 2°71 

814 6144 EMI 1106 


2934 348 Glen Alden 673 
1714 10% Leew’s Thea. 266 


38 224% MCA Inc. 85 
37 2544 MetroGM 190 
14%8 834 Nat. Thea. 168 
507s 41 Paramount 31 
aaa : 2s Philco 704 
2013 9644 Polaroid 7: 
7344 43'% RCA 687 
117% 7'2 Republic @9 
147g 12% RKRep., pfd. 8 
4354 18 Stanley War. 76 
331g 24% Storer 14 
4314 29 20th-Fox 210 
32'4 2358 United Artists 67 
3542 25% Univ. Pix 10 


84 7012 Univ:, pfd. +170 
3 Warner Bros. 49 
Zenith 149 


s Allied Artists 30 
44 Buckeye Corp. 41 
4 Cinerama Inc. 112 
Desilu Prods. 30 


Ps 
ze 
we UG & 


$78 DuMont Lab. 115 
94 Filmways 20 
3 & Guild Films... 376 
1078 5g Technico’or 85 
778 2 Tele Indus 46 
2212 8! Teleprompter 40 
1478 7 Trans-Lux 8 


American Stock Exchange 


Over-the-Counter Securities 


America Corp. 

Cinerama Prod. 

King Bros. 

Magna Theatre 
Metropolitan Broadcasting 
Sterling Television 
Scranton Corp. 

U. A. Theatres 

* Week Ended Monday (21), 
+ Ex-dividend 


+ Actual Volume 
(Courtesy of Merrill Lynch, 


KANSAS CITY 


(Continued from page 8 
wk) Fair $6,000, Last 
$6,500. 

Missouri (RKO) (2,585; 75-$1)— 
“Suddenly Last Summer” WB) 
and “Hell Bent for Leather” ‘(U 
5th wk). Bright $5,500; holds on. 
Last week, $5,000 

Paramount (UP) (1.900; 75-$1)— 
“Samson and Delilah Par) ‘re- 
issue), Pleasant $8,000; stays. Last 


week, 


week, “Legs Diamond” (WB) and 


“Big Night” (Par), $5,000. 


Plaza (NT) (1,900: $1.25)—“Solo- | 


mon and Sheba” (20th) (2d wk 
Fancy $11,000; hold over. Last 
week, $13,000. 

Roxy ‘Durwood) (850; $1-$1.50)— 
Who Was That Lady” (Col) ‘4th 
wk) Hefty $7,500. Last week, 
$8,000. 

Uptown, Granada (NT) (2.043; 
1.217; 85-$1)—“Dog of Flanders” 
(20th) with “The Rookie” (20th) 
added at Granada. Moderate 
$7,000. Last week, “Seven Thieves” 
(20th) and “Operation Amsterdam’ 
(20th), $5,500. 


Isis (NT) (1,360; 90)—‘‘Nude in 


White Car” (T-L). Fast $5,000, as 
house switched from usual sub-run 
to first-run. 

Fairway (NT) (700; $1)—“Toby 
Tyler” (BV) (4th wk). Good $2,000. 
Last week, $3,000. 





SAN FRANCISCO 


‘Continued from page 7) 
Rock” (M-G) and “Girls Town” 
(Indie), $6,500 

Paramount (Par) (2,646; 90-$1.25) 


— “Who Was That Lady” ‘Coi). | 


Sock $23,000. Last week, “Legs 
Diamond” (Par) and “Daddy-O” 
(Indie), $9,000. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“‘Once More With Feeling” 
(Col). Nice $13,000. Last week, 
“Bramble Bush” (WB) (2d wk), 
$8,500. 

Orpheum (Cinerama, Inc.) (1.456; 
$1.75-$2.65) — “Windjammer” (NT 
18th wk). Fancy $23,000. Last 
week, $22,500 

United Artists (No. Coast) (1,151 
$1.25-$1.50)—“Solomon and Sheba 
UA) (3d wk). Okay $8,000 or near 
Last week, $13,500 

Stagedoor (A-R 
—“Our Man In Havana” 


(440; $1.25-$1.50 
(Col) (2d 


Net 
*Weekly Vel. Weekly Weekly Tues. Change 
High Low Close for wk. 
2534 25 2534 + %& 
315% 297% 31% +154 
393% 35 3514 +35 
3814 371% 37°s8 + i 
1714 17 17% + 3% 
2454 21% 24 +2 
3634 34 351% +1%4 
105%4 9934 105% + 6% 
1g 7% 7% + % 
208 18°4 1878 — %& 
1558 14% 1514 +1% 
274 26 261% — % 
293% 28 291% +2 
O'% 814 814 + %% 
45°%4 4414 45 — 4% 
35! 2 331% ee —l% 
27134 1£20'4 196) +3 
6738 6578 674 + 54 
P54 R 858 + 5 
13 1234 13 + 
33% 31 31 <. - 
281° 271% #2% =j— % 
351g 3234 3448 — 4 
27 2558 27 +114 
3444 3312 34% +1 
7612 7612 7612 
41 3934 407% + % 
10478, 9412 10412 +4 
434 416 458 — %& 
558 538 514 + % 
4'& 378 27% 
1314 1254 13 — M% 
7% 634 77% —": 
7 6's 658 — % 
134 1% 1% + % 
8 74 & 
2°4 238 258 + 3g 
91% 8'2 84 — % 
10 97% 10 ‘3 
Bid Ask 
1° 134 
378 4\4 4+ 5§ 
ls 198 + 14 
4a £8 8 
15% 16'2 
14 2 + 
3 514 
854 9 14 
Pierce, Fenner & Smith, Inc.) 
{wk Great $10,000. Last week, 


$11,000 
— (‘S.F Theatres) (364; 
“Mouse That Roared” (Col) 
13t h wk). Loud $3,400. Last week, 
$3,600 
Coronet (United California) (1.- 
250: $1.80-$3.50 “Ben-Hur” (M-G) 
(13th wk). Dandy $22,000. Last 
week, $23,000. 


‘Tights’ Modest 60] In 
Seattle; ‘Hur’ $13,500 
Seattle, March 22. 
Newcomers are not getting far 
here this round. Weakest is “Guns 
of Timberland,” drab at Orpheum 
on initial week. “Home From Hill” 
is rated mild at Music Hall. “Orce 
‘More With Feeling” is just okay 
at Fifth Avenue while “Heller in 
Pink Tights” shapes fair at Coli- 
seum. “Ben-Hur” is great in sev- 
enth stanzz at the Blue Mouse. 
Estimates for This Week 
Blue Mouse (Hamrick) (790; 
$1.50--$3)—"‘Ben-Hur” (M-G) (7th 
wk). Great $13,500. Last week, 
$13,000. 
| Coliseum (Fox-Evergreen) (1,870; 
$1-$1.50)—“‘Heller in Pink Tights” 
}(Par) and “Pretty Boy Floyd” 
(Cont). Fair $6,000. Last week, 
|“Dog of Flanders” (20th) and 
“Oklahoma Territory” (UA), $4,700. 
Fifth Avenue (Fox - Evergreen) 
| (2,500; $1-$1.50)—“Once More with 
Feeling’ (Col) and “Comanche 
Station” (Col) (2d wk). Okay $6,500. 
|Last week, $8,300. 
Music Box (Hamrick) (850; $1- 
1$1.50)—"On Beach” (UA) ‘m.o.). 
|Good $4,000 for sixth downtown 
|week. Last week, “Bramble Bush” 
(WB) (2d wk), $4,300. 
Music Hall (Hamrick) (2,200; $1- 
| $1.50\—“Home from Hill’ (M-G). 
| Mild $7,000 or less. Last week, “On 
Beach” (UA) (5th wk), $5,600. 
Orpheum ‘Hamrick) (2,600; $1- 
$1.50) — “Guns of Timberland” 
WB) and “The Pusher” (UA). Dull 
$3.500. Last week, “Legs Diamond” 
WB) and “Happened in Rome” 
Lup), $4,300 


$ 


Yaramourt Fox - Evergreen) 
3.107; $1.50-$1 — — “Porgy and 
B Col) (24 wk). Modest $5,000. 


Last week, $6, 600. 
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ae 
THE UNFORGETTABLE EASTER ATTRACTION! | 


this place i 


these people 
this motion picture! 


The Unforgiven 








assification. Here, truly, is 


ig sachs a : wee a Pa. oe oes, se 
~y 3 > ae 3 
te Rc. as ee ee ser 


Here is a motion picture, which though rich with the excitement, drama and panoramic beauty of a great epic Western—defies that ol 





| an unforgettable motion picture! Arrayed above, on location, are most of the talents which have gone into its making. From left to right, Albert Salmi, Audie Murphy, 
Kipp Hamilton, Audrey Hepburn, Burt Lancaster, John Saxon, Charles Bickford, June Walker, Joseph Wiseman and Lillian Gish. On the roof are Arnold Merritt and 
Douglas McClure. Not present are Academy Award-Winning Director John Huston, producer James Hill, screenwriter Ben Maddow, and Dimitri Tiomkin who composed 
and conducted the music. Photographic lenses by Panavision, Inc. Technicolor®. A James Productions, Inc. Picture. A Hecht-Hill-Lancaster Presentation. Watch for it! 
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Heavily Supported by Church Groups, 
Cinerama House Has Can-Can’ Doubts 





Minneapolis. March 22. + 


if i goes imto the Cinerema 
Inc., Century for its exclusive area 
hardixkea engagement, 2s nov 
expected, Cinerama folks are spec- | 
ulating as to how the churches | 
wou'd feel regarding the <hewing | 
of “Can-Can” at their theatre. | 

Ceniary would be the first out- 
and-out Cinerams house to play | 
such a picwwre and the booking. | 
of course, woukd be a complete 
@eparture for it, but the deal is in 
the ctorve of nepotiatwn. Wha is) 
reported to be holding Cinerama 
back is a fear of alienating the 
churches or breaking its present 
bonds. even temporarily. with them 
and with its huge family trade 
follow ing 

Piws “Windjammer.” the Cen-| 
tery has been exclusively a “Cine- | 
rama” house under Stanley War-| 
rer ana now Cimerume, Inc. Gr | 
rection the past six years and has | 





hed heavy Gwarch support for all | 
ot its offerings throughout the 
area. The qvestion with it is how 


such a booking as “Can-Can,” and 
interrcpuoaA to the Cimerama type 
of offering, would go with this 
element which it wishes to retain 
permancn ly. 

All Ciwerama pictures and 
“Windjammer” have enjoyed long 
and hichlv profitable runs. In fact. | 
this has been one of Cinerama’s 
best stands anywhere and the com- | 
pany wishes te abstain from of- 
fending the churches, etc.. or to! 
associate the theatre in the public's 
mind with a different type of 
@. traction 


“South Seas Adventure” is now 


in its 39ih week at the Century 
and still doing well. There has 


been consideration to bring back. 


“This Is Cimerama” to fellow it. 
Other than the Centvry tre 
local area's only theatres 70m 


equipped are Ted Manns leoep 
Academy and Harelkd Field's up- 
town St. Lowis Park, both here. 
“Ben-Hur” is now at the Academy 
amd is expected te remain there 
ai least the rest of 1960. “Solomon 
end Sheba” recently finished a 
nine-week nen-hard ticket Si 
Lewis Park run, but 20h prefers 
to show “Can-Can downtown. 

As a hardticket house the 
Academy has prospered with 
“Around the Work in 80 Days.” 
*“Seuth Pecific.” “The Diary of 
Anne Frank” and “The Big Fisher- 
man.” Bo’) of Uhe first twe ran 
nearly a year. 


‘Dog of Flanders’ Latest 
Te Open Residentially; 
A Mimpeapelis Trend 


Minneapolis, March 22. | 
Major comnenies’ disposition. 
especially tht. of 20th-Pex, Co- 
lumbia and United Artists. to book 
pictures into neighborhood houses 
here for their firstruns. a new 
development locaily during the 
past vear, is grewing. Past policy 
on their part had been to confine 
their firstruns te the loop. 
They apparently are finding they 
derive more revenue, especially in| 





the case of certain family types 
of pictures, bv breadening the 
firstrwn base thusly. When seach 


films go into a half a dozen or 
more uptown theatres dav and 
dme for their initial presentation 
here a substantial guarantee usual- 
ly is involved. 

Latest to make its local debut 
uptown is 20Uh-Fox's “Dog of 
Flanders” which is having its 
Minneapolis preem in six neigh- 
borhoed houses in the earliest 
clearing slot ordimariiy, 28 days, 
day and date. The terms call for 
a stiff percentage against a one- 
week $1,000 guarantee from each 
of the theatres. 

Simiera pandled were 20th 
Fox's “Gate of Hell,” “Bobbikins” 
and “The Rookie.” Permiited to 
bid competitively with the loop 
theatres, Tlareld Field wen Co- 
lumbia's “Last Angry Man” and 
“Mouse That Roared” and United 
Artists’ “Solomon and Sheba” 
which he had exclusively for his 
Uptown and St. Louis Park. 

Gregory Peck and Sy Bartlett set 
John F. MacDonalki’s r- ; 
Exccutioners,” for their Universal 
yr program, TaKINE 6.0 pw 
ty from Corne! Wilde's company 
which ‘had ske. ied property for | 
Colum)ia Pictures release. 


Spain Still Sizzles 
Madrid, March 22 
Motion Picture Export 
Assn. entered I'affaire Spain 
vs. Sam Spiegel over alleged 
linking of this country to the 
cannibalism sequence in “Sud- 
denily Last Summer” (Col). 
Because of alleged Costa 
Brava lensing last vear of se- 
quences missing from script 
Spiegel submitted te authori- 
ties here, Director General of 
Cinema Munoz Fontan pen- 
alized Columbia by reducing 
its next season quota by two 
licenses. 
Despite Sam Spiegel's letter 


to film authorities here for- 
mally denying “Suddenly” 
link to Spain or script 
changes. penalty its stil] on 


the books. Director General, 
however, accepted MPEA sug- 
gestion to view the origine!l 
US. print this week and re 
call penalty if Spiegel ‘tract 
is substantiated on celluloid 


Peter Sellers Gets 
Big U.S. Exposure 


If British comedian Peter Sell- 
ers doesn emerge as a big draw 
in the U.S! market before the end 
of this year, it won't be because 
of lack of exposure. Scllers, who 
will star in two pictures to be co 
produced with Continental Dis- 
tributing late this vear and next 
(see adjoining 





Stery), can cw- 
rentiy be seen in Columbia Pic- 
tures’ “The Mouse Thet Roared” 


and Kingsley-laternational’s short 
“Running, Jumping and Standing 
Sull,” an Oscar nomince 

In addition, he stars in “I'm All 
Right, Jack.” “The Caibird Seat” 
“The Man In The Cocker Hat” 
and “Two-Way Stretch.” all of 
which will probably find their way 
int) the U.S. market this vear. Un- 
less the release dates are slag- 
gered a bit, it may be a question 
of an over-sold Sellers. 


Lightstone Svenska Visit 


As Minneapolis Launches 


| Consistent Art Policy 
Minneapolis, March 22. 


This city now has fer the first 
time a theatre with an “uninter- 


rupted” art policy which is toe be | 


booked by Leonard Lightstone of 
New York im conjunction with 
Gotham's Rugoff & Becker chain 

Moreover, it’s one of the town’s 
biggest and finest neighborhood 
theatres, Harold Field's 1,000-seai 
Uptewn where “The Mouse That 
Roared” recently had a long first- 
run. Opening attraction is “The 
400 Blows” which will be followed 
by “Sapphire.” 

Here in connection with the new 
policy's launching, Lightstone, who 
buy as well as beok the pic- 
tures for Field, said that, unlike im 
many of the nation’s other larger 
cities, foreign language pictures 
here usually have had tough box- 
office sledding while many British 
films do well. 

Lightstone feels that a succes- 
sion of top grade foreign language 
films, the very best available, will 
remedy this situation ‘which also 
prevails otherwise only in Pitts- 
burgh and Washington, he says. 

Ted Mann's Suburban World, a 
bleck away from the Uptown, oc- 
casionally has shown foreign lan- 
guage pictures, but now 
ing itself principally to subsequent 
runs of Hollywood releases in the 
earliest clearance slot However, 
its current attraction is “The Ma- 
gician” which was shown the first 
week in 
the second, now, with dubbed Eng- 
lish 

The policy here until the past 
vear has been to release all major 
pictures firstrun dowtown. 
ever, Field asked for the privilege 
of bidding for such product with 
the loop houses for the Uptown 
and another of his de luxe neigh- 
borhood theatres, the St. Louis 
Park. In addition to “The Mouse 
That Reared” he won “The Last 
Angry Man” and “Solemon and 
Sheba.” 

Although the Uptown was con- 
sidered one of this city’s most 
beautiful theatres, Field recently 
spent a considerable sum to im- 
prove it still further. 


will 


“Worle Cond Frat 


' Seen Sparked by Bill Loeb—Theatres There Turn To 


Air Media—Editorials Galore 


Manchester, N. H., March 22 

Everybody wants to join the 
argument here in New Hampshire 
over crime and horror films. A 
“Committee for Good Movies” in 
Keene, will now consider the pos- 
sibility of publishing lists of rec- 
ommended pictures and squawk- 
ing to exhibitors about films the 
group does not like 

However, Mrs. John D. McAllts- 
ter, a housewife who started the 
ball rolling single-handedly and 
saw it mushroom, mellowed a bit 
and conceded that the first re- 
sponsibility for young people i 
in the home. Still, she insisted 
the community also has a re- 
sponsibility im the matter since 
parents often are unaware of the 
type of films their youngsters are 
watching. 

Manchester Union-Leader, long- 
time crusader against films, front 
paged as a “guest editorial” a let- 
ter which the publisher, William 
Leeb, received (‘or invited’) from 
Kenneth F. McLaughlin, associate 
justice of the Nashua Monicipal 
Court. Praising Loeb for his ban 
on certain film advertising, Judge 
McLaughlin wrote: 

“All too frequently, our citizens 
feel that sadistic illustrations with 
suggestive and obscene comments 
have no lasting effects on the 
young minds to which they are ex- 
posed. Tt has been my experience 
that moral degradation of ow! 
young citizens is being caused by 
soch advertisements and publica- 
tions.” 

Another 
films, Rep. 


crusader against suctl 
Louis 1. Martel of 
Manchester, told members of the 
Holy Name Society of St. Marti 
Church in Somersworth 


' ob- 
jectionable screen and television 


pregrams and obscene magazines 
are threatening .to demoralize our 
vouth and our society.” 

In Portsmouth, Gov. Wesley 
Powell's native city, the Ports- 
mouth Heral assailed his recent 
appeal to New Hampshire theatre 
operators to ban Paramount-re- 
released, British-made “Jack the 
Ripper.” This action, the news- 
paper said, constituted an infringe- 
ment on the rights of the individ- 
ual 

Here in Manchester, in line with 
the Union-Leader's ad-copy “cen- 
sorship,” the State theatre omitted 
the title of the film when the Eliza- 
beth Tavior picture. . “Suddenly 
Last Summer.” was shown there. 
As is asual im such instances, the 
theatte ad merely advised the pub- 
lic to telephone the theatre ro learn 
the title 

Nevertheless, the State seemed 
to be doing a thriving business on 
the film because the management 
held over. 

Incidentally, Manchester’s lead- 
ing theatres have cut their Union- 
Leader space. down to a mere 
tickle, with more emphasis ap- 
parently being put on radio-tele- 
vision plugs. 


Blon Bryant’s Own House 


Kansas City, March 22 


Bion Bryant, longtime manager 
of the Mainstreet, Lexington, Mo 
has taken over the house from 
National Theatres, and will operate 
it as an independent. House is a 
700-seate 

Lexington had been in the dis 


James 
resigned to 


igea Dv 


Lone ‘ ecent }r 
uit. 


set ul} ! OWN Clit 


is devot- | 


its original Swedish and | 


How- | 





Pope Blesses ‘Molokai 
Rome, March 15. 

Spanish biopic of Leper Priest Father Damian, “Molokai,” was 
— a purple-hat sendoff in the Eternal City after a showing 
st week at the Vatican attended by 10 cardinals, 16 ambassadors 
to the Holy See, Order of Malta reps, Italian aristocrats and the 
Superior General of the Sacred Heart—Father Damian's Order. 

Screening was followed by a private audience with Pope John 
| XXIII who received “Molokai” producer Hormaechea, Charmartin 
| distrib Navascues (releasing world-wide) and actor Javier Escriba 
| who made a striking film debut of Father Damian. 
“Molokai” was singled out in a papal benediction of films that 
| help raise the spiritual and moral climate. Pope accepted a print 
| frem visiting Spanish delegation for the Vatican film library. 


Germany's Export Ambitions Demand 
Ther Own N.Y. Showcase—Podhorzer 


-* One of the ways the German 
film industry should followup the 
increasing success of German im- 











Three-On-a-Page 


ey ports in the U.S. market is by the 
, a = hn my establishment of a New York art 
r ,. = boos * |theatre as an outlet for this prod- 
via public curiosity over a2 (ye Munio Podhorzer, German 
ostensible mistake, because 


Films Export Union rep here, said 
last week. 

| Podhorzer, noting the shortage of 
art houses in New York. said that 
not only would such a theatre fill 
a principal need in the overall 
German effort to establish itself in 
this market, but it should be a good 
financial investment As he en- 
|visions it, heuse would not neces- 
sarily confine itself exclusively to 
|}German pix, but would also play 
other class product. Mainly, how- 
ever, it would provide German pro- 
ducers with that “showcase” which 
they do not presentivy have. Of 
the approximately 115 pix being 
produced annually in Germany, he 
estimated that between 15 and 20 
have the potential to click in the 
| US. market. At present time U.S. 


three separate ads were run 
on the same page of the Cleve- 
land Press and Cleveland 
Plain Dealer in behalf of 
“Who Was That Lady’” 

Actually, the three ads were 
plotted that way—all on the 
eve of the film's run ai the 
Allen Theatre in Cleveland. 
They were the usual type of 
ari-work imsertions but the 
three-on-one-page idea at- 
tracted attention. 








distribs who might be interested in 
this product must travel to Ger- 
many to see the films. but once 
there, they have not the time nor 
the stamina to see all German pix 
and, as a result, perhaps see only 
a handful of films, none of which 
may be suitable for the U.S 


Paris, March 22 
The recent West German liber- 
alization of film quotas for the U.S 


and other countries that do not Thus. said Podhorzer, a New 
have government Film Aid or York showcase, supported by Ger- 
quota systems might indicate that man industry interests, could spot- 
film matters within the Common tight likely German films for dis- 
Mart nations are not as smooth tribs, and save them the journey 
as they seem. ay which not all of them can 
Yanks have heretofore exercised st , , . 

their own quota in Germany by a ag was wee aay dil. 

: calty in securing financial interest 


what-the-market-will- bear policy. in such a project. “It would be a 
German removal of any quota ctraight business proposition.” open 
whatsoever may not change the to anvbody, 


or American, 
who wants to invest, he said. Exec 
would has ne preconceived eas about 
remittances. where such a house should be lo- 
The German policy still keeps Cated im the city “A good art 
quotas however on French and house doesnt have to be on the 
Italian pix, though fellow CM East Side.” he said, and added that 
|members, for they still maintain gg Ly in fact, be a good 
|government subsidies for pix. | it ae ten > lpn 
The French fell this makes no uct.” Pedhorzer = round ie 
difference since CM countries will |irenic that there wasn't a first 
|Ston be doing block biz in which class art house in the Broadway 
jall ceuntries will heave access to area, especially since at least two 
|pic marts of the other countries first run houses there. which spe- 
\cevering the amount of pix need- Cl@lize now im conventional U. S. 
ed and with the country having the Preduct. give marquee evidence 
best product getting a better 2!most weekly that they are des- 
share. They feel this will even any — ; 
things and keep up healthy com- , = & German showcase 
petition. Non-CM observers, how — will be one Of the principal 
ever, think Germany may be try- ~~ — Podhorzer will take 
ing te force the other CM pro- a : pee og producers on his 
ducers, Italy and France. imto a Pcoming VISK there in late spring. 


faster doing away with film aid 

san 8 more open Policy caine L€8t’S Chance for Firsts, 
All Legal Costs Settle 
Tyler, Texas, Antitruster 


|for the countries that want com- 

;US. Tt seems only te be aimed at Tyler, Tex. March 22. 

| Tyler and Arcadia Theatres and 
Fry has been granted an oppor- 


American outieok too much. It 
could add some pix but 
jmean primarily full 








pletely free access to its SCTeERS | 

to do away with all quotas on Ger- | 

man films. There are none in the | 

)a Quicker doing away with subsi- Antitrast action brough ~ 

dies within CM countries, since Fry, operator of the oath cA 

Germany does not have them. | Tex., against the operators of the 
}& group of distributers has been 

US. CANNES NOMINEE: ta and dismissed in Federal 

| > istrika court here. 

HOME FROM THE HILL tunity by each distributer to bid 

Metro’s “Home From the Hill” competitively fer firstrun films 


j has been selected by the Motion here for a trial peried of one year, 
| Picture Export Assn. as the in- @nd has been paid attorney's fees 


dustry's official nominee at the and court costs. 
Cannes Film Festival. The Sol C. Settlement was revealed by 
Siegel proguction stars Robert John Q. Adams, executive veepee 


of Texas Consolidated Theatres 


Cinerama te Peru 


Deal has been set for the show- 


Mitchum and Eleanor Parker 

| “Ben-Hur,” also from the Metro 
stable. will also be shown at the 
Cannes fest. but it will be out of 
the competition 





} 











| ing of Cin i i 
| ‘inerama in Lima, Peru. An 
Jeane Cohen to Biyna early June opening is scheduled 
Hollywood, March 22 for the Diamante Theatre, owned 
Jeane Cohen checks into Bryna by Jose Figari 
| Productions this week as. story The agreement, set by Cinerama 
editor, Inc. v.p. B. G. Kranze, marks the 
For past 12 vears she’s served first Cinerama theatre on the west 
lin similar capacities for Famous coast of South America. Cinerama 
ists and Seven Arts Produc-, is currently being shown in Cara- 
| tions. I cas 


, Buenos Aires and Sao Paulo, 
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THE EYES HAVE IT... 
TRAILERS show 





them the way to 


come back...and 


the proof shows up 
at your boxoffice! 


So set your sights 


on the medium that 
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American Legion Formulating Views XE MAJEURE Hits 


But Believes Americans Will Spontaneously Boycott 
Films With Comemeniet- Backgrounded Talent 


\merican Legion skirts the 


rhe 
i of whether or not it would} Chicago, March 22. 
laun a direct boycott against St. Patrick’s Day (17) film- 
f employing individuals with page ads for Balaban & Katz 
( nist backgrounds, but it firstruns were gala Gaelic, 
j tes indirectly that public per O’Roosevelt, O’Chicago, 
{ y with the pictures in O Garrick, etc. 
‘ ed would lead to a boycott at And in fiscal green! 
t boxoffice. This view is inter — —_— 
preted from the April issue of the 
f ican Legion Magazine, official 
pu ation of the veterans’ a op Court to Hear 
\ boycott may or may not result. | | 

Phat ili depend on how an in- (a 
formed public reacts. The Com- sé S. ODS 
mande Martin B. McKneally) | 
promised that the record-would be | Washington, March 22 
inade known,” the magazine says. U.S. Supreme Court ruled Mon- 

In an article titled “Will the Pub-'day (21) to accept the petition of 
lic Support Re-Entry of Reds in|Times Film against the City of 


n ’ the magazine reviews the 
controversy that erupted by the hir- 
ine of formerly blacklisted writers 
and notes that the question raised 


1e title of the article “is now 
tested by four different films 
ently in production or releas- 


rhe four films cited are “Exo- 

‘ “Spartacus,” “Inherit the 
Wind” and “Chance Meeting” and 
ndividuals involved are screen- 


iters Dalton Trumbo, Nedrick 
You Millard Lampell and Ben 
I man and director Joseph 
Lose 
nk Sinatra has since revealed 
t e had hired Albert Maltz to 
1 e the screenplay of “The Ex 
r r of Pvt. Slovik” and there 
are reports that Sam Spiegel has 
ret 1 ‘Michael Wilson to write 
: rence of Arabia.” Both Maltz 
and Wilson have been Hollywood 
snemplovables,.”—Ed. ) 
rhe Legion points out that the 
ributors of the films—Univer 
United Artists and Paramount 
- ere signers of the Waldorf Dec- 
Jaration in 1947 and agreed not to 
employ individuals with Commun- 
bat kgrounds The Legion ar- 
ticle also cites indie producers Otto 
Preminger, Rinales Kramer and 


Kirk Douglas as being involved for 
the hiring of the writers. 


the back- 


fhe article reviews 
grounds of the rehired individuals 
and notes “four have been identi- 
fied as members of the Communist ; 
Party formerly active in the U.S 
film industry in open testimony 


at Congressional hearings.’ 


The Legion stresses that the 
Waidorf Declaration has never 
been a bar to employment in Hol- 
lywood even for former Commun- 
ist if they testified frankly to 
( zress.”’ 

(he Legion warns that if the 
four films involved click at the box 
office, the Waldorf Declaration will 
be scrapped and “Hollywood will 
be open to a repeat performance 
of the horrible nightmare of Com- 
n ist infestation of the 1930's and 
1940’s—a spectre that no respon- 
sible heads of the industry would 
\ t to come back to haunt them.” 

che article summarizes’ the 
whole issue of Communist infiltra- 
tion of Hollywood and states that 

the early 1930’s “plans to take 
over Hollywood on two. broad 
fronts were hatched in Russiz.” 
The two fronts, says the Legion, 
were the film artists and the studio 
labor. It discusses the labor strife 
of the studio workers from 1945 to 
1947 and the eventual defeat of 
the Conference of Studio Unions 


Moscow placed so much import- 
ance on gaining control of the U.S. 


film capital through its labor un- 
ions that top red leaders from 
other continents were shipped to 
Hollywood to sway crowds,” the 
I on magazine says. 

fhe Government stepped in, the 


article netes, and _ investigators 
isolated a small group of ringlead- 
é It’s noted that Trumbo “was 
one of ten of those who became 
known as the “Hollywood Ten.” All 


ten testified before a Congression- 
al committee in 1947. 





A Darlin’ Idea 








Chicago challenging the constitu- 
tionality of city’s police ordinance 
requiring licensing of all films 
shown in Chicago. Times must file 
jits brief within 30 days, after 
which a date for oral arguments 
will be set. 

Industry attorneys feel 


case 


could result in court’s most fa: 
reaching decision yet on entire 
matter of prior censorship. At 
stake is question of whether or 
not a city or state body has right 
to deny showing of a film, throt 
the prior licensing procedure, on 
any grounds whatsoever 
Not Till Fall 

Crowded calendar of U. S. Su 
preme Court makes it likely actua 
hearings on “Don Juan” challenge 
by Times Films won't come before 
| fall. 


Out-of-Show-Business, 
It’s Strictly Florida Realty 
For Cinerama Prod. Corp. 


Deal for Cinerama Product 
Corp, to acquire Florida real est 
was closed on March 14 follow 
approval of the transaction by 
stockholders at a special meet 
on Feb. 25 

Despite 


ions 
ate 
ng 
the 


the corporate title, the 
t 


company is no longer connected 
with the Cinerama process ng 
sold out it rights recenily 

The board of directors elected 
Ivan E. Osborn, a member of the 
realty to his former post of vice 
president and treasurer 


BUCKEYE (HOLDING C0.) 
TAKES OVER KING BROS. 


Washington, March 22 

Buckeye Corp. has filed th 
Securities & Exchange Commis 
sion a stock exchange proposal by 
which it plans to take over the 
capital stock of King Brothers Pro- 
ductions, an independent film com- 
pany 

Buckeye is seeking registration 
of 296,236 shares of its common 
stock which it proposes to offer 
in exchange for 888,708 shares of 
King Brothers capital 

Buckeye is a New York holding 
company with subsidiaries in the 
chicken equipment, hunting gear 
and_ television _ business King 


Brothers produces films for theatre 
exhibition but has announced plans 
to go into tv films. 


‘Sheba’ on Grind Upped 
St. Paul, March 22 
“Solomon and Sheba” (UA) is 


now at the Ted Mann loop Strand 


here at advanced admission, but 
non-hard ticket and a 35m pres- 
eniation, 

In the other twin, Minneapolis, 
the picture had a nine-week ex 
clusive area 70m firstrun at Har- 
old Field's neighborhood St. Louis 
Park. The St. Louis Park and the 


Minneapolis Cinerama Century 
and Mann’s dow Minneapolis 


ntown 














New Ye York Th Theatre | 


RADIO 010 CITY MUSI MUSIC HALL 


ockefetler Center « Ci 6-4600 


“HOME FROM THE HILL” 
Starring 
ROBERT MITCRUM + ELEANOR PARKER 


A SOL C. SIEGEL PRODUCTION 
FROM C11 IN CIMEMASCOPE AND KI TROCOLOR 
ead OW THE GREAT STAGE “MUSIC BOX PARADE” 








Academy are the area's 0 70m 
theatres. 

“Windjammer which had a 
long hard-t icket run at the Min- 
sapolis Century, also wz own 

the Strand here non-hard ticket 


pol of course, 35m. 





Penny Pitou, pony-tailed US. 
gery skiing performer, arrived 
back at her home in Gilford, N.H.,, 
| after a journey :to Hollywood, 
| where the actors’ strike prevented 
her from. taking a heduled 
| | screen t-st: She expects to try 
again later. 


3 ON WARNER LOT 


Hollywood, March 22. 


Warner Br« has put producer 
Leonard Freeman and directers 
Vincent Sherman and Gordon 
Douglas on “leaves of absence’ due 
to Hollywood strikes, using Sorce 
majeure in its contracts with the 
filmmakers. 

Warner's producer Roy Huggins 
left the lot two weeks ago, with 
WB producer Michael Garrison 
|'now working on “Dark at the Top 
of the Stairs” and producer Rich- 
ard Lederer transferred to Warner 
Bros. Television where he is pre- 


paring a ty presentation. 


SAG 


Continued from page 1 joa 








cee 
offs at the struck studios, othe: 
employees, it appears, have been 


blaming the 
the strike 

today, it’s said 
the blan 


actors for prolonging 
‘he Guild’s statement 
is an effort to shift 
e to the employers. 





Meanwhile, the strike continues, 
the eight suspended-while-incom- 
plete features are still that way, 
but peace prospects to end the sit- 
pation remain bright rhis is the 
essence i st weeks negotiations 
betwee! AG and AMPP. 

o re ng issues negotiating 
are 
1) f lump-sum payment 
proau ( i make to SAG pen 
sion fund as a I service creat 
overing the 1948-1960 period prod 
2) 4 formula for payment of 
in tv residuals to ap 
1960 ; 
f have upper their lump- 
S off from an earlier $800,000 
to $ 0 Actors are demand- 

g $ 000 That’s past tense 
pre ( dependent of the 5% 
contril on employers would here 

fter make on player payrol! into 
the SAG pension-welfare fund 

Ma I e agreed to the prin 

ipie of paying the actors some 

f features made after 1960 
are soldoff to tv syndicators, pre- 
sumably in 1966 or later. A dis- 
pute exists on the matter of feat- 
ures ¥ ave not recouped their 
negative costs at the theatrical box 
ffice AMPP wants accommoda- 


ion of loss in computation of pay- 











ments to SAG in event of subse- 
quent sale or lease to air. In this 
( ne SAG is getting 7 of 
net proveeds under its separate 
deal with Universal pictures. SAG 
asserts it ced more, settled for 
7 to t the negative recoup- 
ment S issue into reckoning 
AMP cf sw ling to — for 78% 
D € } lin that fig- 
ure If the oo 

W the continuing disputes 
bove ted put aside, the bargain- 
ng I e found a basis of 
settlement or all other issues 
though the pension fund deduc- 
tions of 5° are naturally, con- 
tinge pon full agreement 

There been no meeting Since 
last -F day 18) but another is! 
expected this wee 





Film Stecks Up 


Continued from page 3 ——— 


ee 
versal), up $1.75: Disney. up $1.75: 
Glen Alden, up 62!%c; Loew's The- 
atres up $1.3742; Metro, up 
$2.1214; 20th-Fox, up $2.50: United 
Artists, up $1.25; Universal pre- 
ferred, up $2, and Warners, up 
$2.75 


MCA, with its heavy stake in pic- | 


tures, was up $3. Off slightly were 
only National Theatres and Para- 
mount 

As detailed separately, the Wall 
Street sleuths think highly of the 
idea of conversion of some film 


company non-earning assets, 
as a good part of the library back- 


logs, into money-on-hand accounts 
If Precedent Holds 

Now comes a possible footnote 
to last week’s story on why Wall 
Street professionals aren't selling 
out picture stocks in light of the 
apparently costly production strike 
The dc towners simply don’t se 
during strike news, said the story 
as witness the fact that steel issues 
were powerful during the steel jn- 
dustry strike 

The footnote, or punchline, is 
th Following settlement of the 
steel strike, just about every steel 
stock went down in trading price 
and one at Wall & Broad would 
be surprised if the same happens 
iwiih picture securities. 


such 
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Hung Jury on Ad- Copy ‘Guilt’ 
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just where the complaints are orig- {clean or dripping w ith blood. White 
inating and whether or not there|defended approval of the ad by 
are organized pressure groups be-|Saying the hgures were stylized 
hind them. and that the knife was clean, al- 
So far, he said, “we have very |though there was a pool of blood 
little actual knowledge of the num-| ext to the victim. Actually, the 
ber of cities where newspapers are knife disappeared in the ads as run 
now censoring ads with regularity.” |#2 a number of situations. — 
One estimate is that the practice rhe Ad Practices Committee, 
is being carried on in 23 cities.|Chaired by Jonas Rosenfield, 1s 
He also noted that he had sxea na papal to report back to the 
, . ’|full committee within the next 
and been refused, pern yn tol. eax peg 
see the letters of complaint re-| W&e* Members ee Roger 
ceived by various Congressional Le wis, Martin Davis ol Pa amount, 
‘ : Nias all Ernest Emerling, Gordon White, 
Se once Wh ogy ngs the and Charles McCart of the Coun- 
eur ant attacks as films aad film cil of Motion Picture Organizations, 
advertising reflect a “reaction tio == : — nm | 
a general moral loosening-up evi- » 
dent in this country since World is C t 
War II.” The attacks by the news- oun riés 
papers, he suggested, may well just | ——— Centinued ftom page 2 =m 
ye a way for the newspapers to get 
themselves off the hook of criti- VOn Halen heads the German 
cism delegation, which also includes 
U’s Phil Gerard agreed that the Lagopoulo (associated with the 
industry's skirts might not be com- German-Argentine coproduction 
pletely clean, as did Paramount’s “I Want to Live With You”) and 
Jerry Pickman. Latter, however, Walter Koppel of Real Film, Ham- 
disagreed with the plan for send-| burg. The German picture, “Frau 
ing any missionaries into the Warrens Gwerbe” (Mrs. Warren's 
field to contact newspapers. That’ Profession), with Lilli Palmer and 
might be like opening up a “Pan- 9 FE. Hasse, was the first entry 
Gora's box, Pickman said Ss nce exhibited at the Fest 
oe ee ag might resent the Many Countries Repped 
a Pickman: sles made a point, re The British delegation is to ce 
peated several times during the CUce Anthony Asquith, fony 
evening: the newspapers are using Wright and Peter Baker with Ar- 
film ads ag a scapegoat en they thur Watkins, president of the 
cannot get at the films themselves. | British Producers Assn and 
Lewis’ Opinion George Winters, producer of the 
Roger Lewis of UA disagreed British entry “The Rough and the 
flatly with the idea that any gen- Smooth Hungary's Marianne 
eral house-cleaning has to be done. | Krenesey was an early arrival in 
However, he said industry does Buenos Aires. Brazil's Odette Lara 
need to wage some kind of hard- was met by Argentine director 
hitting campaign to stop news- Fernando Ayala, who has signed 
papers from their current cut- hp, fo role in his “Movies on 
prune practices. The general mora ght.’ 
imate times Sak vis . 
Sictate the kind of films v ch are : acy eading the 
made. and ads are designed to s¢ American delegation, called a 
those films press confab vesterday at his ho- 
Lewis suggested that the same l, but | he could produce in 
kind of all-out industry campaign the way of pulchritude was Argen- 
nov going on to promote the Oscar tine - born Linda _ Crist now 
show should be orga 1 to com-| American by virtue of m: age to 
bat the censorship problem It'a U.S. oil magnate. Joseph Man- 
should be the next major objective kiewiez made a tardy entrance. 
of the industry, he said His “Suddenly Last Summer” will 
rks Paul oe Be to _ be a guest entry at Mar de! Plata 
nats { ak Manone ie rhis director delighted festival or- 
agreec Fe € tl 
kind of ad changes demanded anizers on arrival here by stating 
the papers a type of “sniping ac l e has refused many fest in- 
tior and Jonas Rosenfield des-|Vitations and accepted Mar del 
cribed them as “whim Plata invi only because this is 
\ll the delegates at the meeting erio val, devoted to dis- 
agreed that every effort should be cussion of films and producing 
mi to work within the terms of Thou Maria Felix is not offi- 
the Ad Code iH} included in the Mexican 
Violence The Trouble ation, she has sigr d her in- 
-Exhibitor Harry Mandel sug of coming to the fest. 
gesied - next time a news Lineup of Entries 
Changes in an ad, he would like | Final lineup of entries is 
to yank it entirely and lace it Argentina—“El Bote, El Rio y 
with a small text ad and » the a Gent The Boat The River 
money saved on advertising else- and The People 
where. Lazarus told him he would Austria “vol ice of the Woods.” 
go along with that ide Loew's Be! > le Due 
Theatres’ Emerling reports that Brazi De\ T's Throat 
he felt most of the obje ns in Britain “Rough And The 
film ads stemmed from violence, Smoot directed by George Win- 
ratner than sex 7 oa | eeee ; 
Oyen: Ms ng he one corr , Bul ca -“Commander of De- 
} » De ne } = tacnment 
that’s a on up the ean A zechoslovakia “Pry ni Parta” 
| adopted by the ad-pub men a yout a | (First Lifeguard Brigade 
| year ago, which aan ides that com- Denmark — “Mark of White 
| plaints on offending ads are direct- Frog.” 
ed to Gordon White who, in turn Finland—“Nina and Erik.” 
seeks out the newspaper and tries France — “La Belle Age,” and 
jto explain Ad Code position. Other |“Fille Pour l’Ete” plus “Hiroshima 
execs have come to feel, however, Mon Amour,” both guest pix 
that this plan, although okay theo- Germany — “Die Bruecke” and 
retically, does not meet the kind of “Frau. Warrens Gewerbe” (Mrs. 
pressing, last-minute situation when yw, = Deeteston) 

a newspaper threatens to pull out eS ee — 
an ad pus a matter of hours before Italy Un Maledetto Imbroglio 
| opening time. and “L’Estate Violenta,” guest 

Universal’s Charles Simonelli | film 
proposed a two-part program to Mexico—“La Estrella Vacia.” 
meet the situation: (1) sending} Norway—‘Ugler i Mosen.” 
MPAA prexy Eric Johnston and Poland — “Baza Ludzi Umarly- 
|Gordon White into the field as in- | nck.” 
dustry reps to meet the press and Portugal—“El Primo Basilio.” 
2) & series of ads in publishing US “Wreck of the Mary 
ley af toe hal Che grup work Deare” (M-G), and “Suddenly Last 
Specific film ads reported to Somes (Col) plus Last Angry 
have been the principal objects of Man” ‘Col, both guest nea 
the self-styled censors were those Jugoslavia—"“Miss Stone. 
for Columbia's “Suddenly Last —e - sas 
Sumn ner,” Warners’ “Bramble D.C. Sees ‘Black Orpheus’ 
Bus and Paramount’s Embassy bay : he oe 
re jease “Jack the Ripper.” It was Washington, March 22 
felt that particularly in the case With the cultural officers of the 
of “Suddenly papers were using | French Embassy and Lopert Films 
the ads to express their opposition | acting as hosts, leaders of the 
to the reported theme of the film | Washington press corps Monday 
itself. Many newspapers asked for | (21) witnessed a special screening 
minor cuts in the “Bramble” ads.) of “Black Orpheus” at Motion Pic- 
while major cuts or changes were | ture Assn. headquarters here. 
sought by at least 12 papers Invited were officers and direc- 
The “Ripper ads were roundly tors of the National Press Club, 
criticized but Pickman disclaimed | women's National Press Club, 
any credit for them, saying they = ’ 
had been submitted directly to the | White House Correspondents’ Assn, 
Ad Code by Joe Levine ” "Phere and American Newspaper Women's 
lwere also some discussion on| Club.» The award-winning French 
whether the Jack the Ripper figure | film onens its reeular.run here at 
in the ads carried a knife that was’ Lopert’s DuPont Theatre March 30. 
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Skid Row, Reputable Films Lumped 


[Tain’t Fair, Says Bill Wyler] 


Washington, March 22. 


There may be “fast buck” artists in the motion picture industry 
but its unfair to use Hollywood as a “derogatory term,” director 
William Wyler told a National Press Club luncheon here last week. 

Wyler, here for the Washington opening of Metro’s “Ben-Hur,” 
spoke out against the tendency to lump together the bad and 
good in Hollywood. While no one can deny that some pictures today 
would have been better unmade, Wyler said by and large there 
has been “remarkable” progress in the industry. 

At the same time, Wyler defended the industry against charges 
of Communist infiltration, asserting flatly that “no Communist 
influence or propaganda has appeared in any film made in Holly- 


wood.” 


The producers and studios who have the final say about 


what goes on the screen would never allow it, he explained. 
As for suspect writers, Wyler said when he runs across a good 
story, “I’m going to make a picture out of it” regardless of the 


author’s political beliefs. 

















Harling Sees ‘Another Bartlesville’; 
Novins: Then Why So Worried?’ 


After his personal onceover of 
Paramount's Telemeter operation 
in West Toronto, Philip F. Harl- 
ing, chairman of the exhibitors 
anti-pay-tv committee, declared 
that theatremen are as “strenu- 
ously” opposed to parlor boxoffice 
as ever and would “vigorously” 
proceed to seek Congressional ac- 
tion banning all forms of tollvi- 
sion 

The position of exhibitors, as 
expressed by Harling at a press 
conference Thursday (17), imme- 
diately brought a response from 
Louis Novins, president of the In- 
ternational Telemeter Corp., who 
stated that Harling’s one-day sur- 
vey of the Toronto’ operation 
“could have expected to be as ob- 
jective and unprejudiced as a sur- 
vey of the American free enter- 
prise system by Khrushchev.” 

Novins contended that “intelli- 
gent observer” would prefer to ac- 
cept the published reports of “re- 
sponsible’ newspaper reporters. 
This is the first time that Novins 
or any other executive of Tele- 
meter has answered an exhibitor 
blast against pay-see. According to 
Novins, it would have been “aca- 
demic” to reply before the com- 
pany had an actual installation in 
operation 

In commenting on what he had 
observed in Toronto, Harling said: 
“It's free television without the 
commercials. What they're (Tele- 
meter) showing today the public 
is getting free on regular tv.” 

Harling acknowledged that 
he tie? heard good comments 
about the absence of commer- 
cials, but he noted that 

Zenith and Skiatron, in Con- 

gressional hearings, had affir- 

matively stated that they 
might empley advertising and 
that Telemeter had been quict 
on the subject. Novins, how- 
ever, gave quick assurance 
that “every Telemeter fran- 
chise carries a firm prohibition 
against the use of commercials 
in connection with a paid pro- 

* gram.” 

Harling indicated that it was too 
early, on the basis of the Toronto 
operation to judge whether or not 
pay-tv will be successful there. At 
the same time, however, he pre- 


dicted that it would “fall by its 
own weight” and would be “an- 
o'her Bartlesville.” Novins said 
Harling is aware that the two 
systems “are as different in fun- 
damental approach as a motion 
picture theatre and television it- 
self. If Harling is so sure of his 
position, Novins added, why is 
he announcing “an intensive pro- 


gram to oppose us?” 
Will TV As Is Gc? 


Harling reiterated the position 
that if pay-tv is permitted, whether 
over the air or wire, it would 
result in the disappearance of 
advertising-supported tv. He _ in- 
dicated that if an outright ban 
could not be obtained, efforts 
would be made to have the pay 
systems regulated so stringently 
by government agencies that it 
would be unfeasible for the toll- 
sters to operate. Harling stressed 
that the method of transmission, 


over-the-air or wire, is secondary, 
since the main issue involved the 
public interest. 

On the subject of Harling’s 
threats of legislation, Novins stated 
that Telemeter had good reason 
to believe that Congress would 
not rescind “our free enterprise 
system to serve vested interests 
who are trying to stop progress. 

Harling said it was unfortunate 
that the Canadian exhibitors did 
mot have the same type of regula- 


}cally to reach their lost 


| Artists, 





tory agencies which exist in the 
U.S. However, he indicated that 
the Canadian exhibs would follow 
the same protest pattern of thea- 
tremen in the US. in the hope 
that the avalanche of public opin- 
ion would eventually bring about 


a Dominion tay banning or least | 


regulating tollvision. 
Will Fight In Queens 
The anti-tollvision chairman said 
exhibitors would attempt to pre- 
vent Telemeter from launching its 


system in Queens, N.Y. or any 
other place in the U.S. He con- 
tended that Telemeter would | 


require a local city franchise be- 


tion. Novins’ answer to this tactic 
was: “We've been advised that 
there is no legal restriction to 
prevent us from moving ahead in 
the manner we are planning.” 
Harling said 
stay in Toronto he had ques‘ioned 
many people about pay-tv and that 
the general reaction he received 
was that they didn’t “know if ii 
were good or bad.” He added that 


most of them said they would not | 


take it on because it was too ex- 
pensive. 

The exhibitor spokesman said 
he didn’t think that the film com- 
panies are ready to abdicate the 
runs of theatres in favor of pay-tv. 
He claimed that except 
theatre in the area, the pictures 
being shown on the Telemeter 
system had already passed through 
the community. For example, he 
noted that “The Nun’s Story” had 
played in October and “Journey 
to the Center of Earth” in January. 

Novins, replying to exhibitor op- 
position to tollvision, said it’s time 
that theatremen stopped being 
“suckers” for the television in- 
terests. He noted that Telemeter 


charged for the product that thea- | 


tres sold while free television gave 
it away. “It just doesn’t make 
sense that exhibitors should join 
forces with those who are giving 
away their product for nothing” 
he said. 
extending their theatres electroni- 
audi- 
One... 





Broidy in Britain 
London, March 22. 

Steve Broidy, prexy of Allied 
is here from Hollywood 
to attend sales convention of War- 
ner-Pathe, which  distribs 
product in Britain. He's accom- 
panied by Norton V. Ritchey, AA 
International topper. 

He'll also hop to Paris and Rome 


| for talks with distribs there prior 


to returning to Hollywood head- 
quarters. 
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Matthew M. Fox has signed a 
consent decree in New York Fed- 
eral Court of Judge Edmund Pal- 
mieri enjoining himself (Fox) from 
dealing in any stock of the com- 
pany he heads, Television Indus- 
tries. 

Decree answers suit filed in 
N. Y. Federal Court by the Securi- 
ties & Exchange Commission, 
seeking to enjoin Fox and TI from 
selling common stock of the com- 
pany. 

In signing the decree, Fox told 
the court he had no dealings 
in TI stock, but in 1958, and °59 
had put up shares as collateral for 
loans to further his closed-circuit 


that during his | 


for one | 


“Instead, they should be | 


AA | 

















Legion Touts ‘Hearts’ 





National Legion of Decency has 
given Paramount's release of 
“Conspiracy of Hearts” a special 
commendation. Thus the Catholic 
reviewing organization is again 
pursuing the positive action pro- 
mised some time ago in instances 
where pictures are, in its opinion, 
noteworthy. 

Feature, acquired from J. Arthur 
Rank, and starring Lilli Palmer, 
focuses on Catholic nuns coming 
to the aid of Jewish refugee chil- 
dren in Italy during World War II 
Legion says it’s excellent and 
“emphasizes the common bonds of 
love and fraternal charity that 
should link all men of good will.” 


Await Toll Tab: 





Toronto, March 22. 
Lasting three hours, bouts of the 
Golden Gloves in Madison Square 
| Garden, N.Y.. were shown simul- 





ada on Sunday (20) over the Trans- 
Canada Telemeter setup, costing 
subscribers a buck. 


| 


Toronto Receives — 


6,000 More Boxes 





} 
j 


fore it could launch a N.Y. opera- | taneously for the first time in Can- | 


No word yet as to test run on past 


fortnight’s programs todate as no 
coin-colléction has been made by 
Famous Players Canadian crews 
but is promised late this week; nor 
| has door-to-door canvas been com- 
| pleted by pollsters of “Canadian 
Facts.” 


president, Trans-Canada Telemeter, 
said that 6,000 American-made 
units arrived this week and will be 
installed immediately to link up 
with the approximately 1,000 tv 
| devices already installed. Subur- 
ban test, besides having 1.000 sub- 
scribers, already has 10,000 appli- 
cants waiting. 


Golden Gloves Bouts To 





However, Eugene E. Fitzgibbons, | 


Toronto Toll; Unavailable 
For Advertising Video 


Golden Gloves “championship” 


New York, which have been blacked 
out from advertising television the 


bouts at Madison Square Garden, | 


The tv networks, theatreowners 
and the proponents of pay-tv are 
charged with so misrepresenting 
and obscuring the issues in the con- 
troversy over tollvision that it is 
telligent decision” about the pro- 
posed medium has been made— 


virtually impossible for the public | 


and the Federal Communications 
Commission to make an “intelli- 


gent decision” about the proposed | 


medium. 


The accusation {s made in a re-! 


port by the Center for the Study of 
Democratic Institutions, a principal 
activity of the Fund for the Repub- 
lic, on its terminal grant from 


| Ford. 
In a 12-page “occasional paper” | 


titled “To Pay or Not To Pay,” 
written by former Washington cor- 
respondent Robert W. Horton, the 
report cites “expensive gestures of 
lavish hospitality and contact with 
members of Congress in 1958” by 
a ty network (CBS) as a factor in 
frustrating pay-tv in its 
stages. “This is a technique of per- 
suasion not unknown in the capi- 
tal,” Horton says, “but seldom has 
it been used so effectively. The tv 
industry was joined, paradoxically, 
by the organized motion picture 
theatreowners.” 

As a result of such persuasion, 
the report notes, the Interstate and 
Foreign Commerce Committee of 
the U. S. Senate “apparently yield- 
ed to strong outside pressure” and 
requested the FCC to postpone 
pay-tv experiments when the serv- 


ice was about to be initiated in 
March, 1958. In turn, the FCC 
yielded. 


Two-Way Confusion 

Whatever the tactics of the oppo- 
sition, the report says that the rec- 
ord shows that the pay-tv advocates 
also share the responsibility for the 
public confusion. It’s charged that 
the tollsters handled the matter of 
fees “in vague and contradictory” 
terms and made no comprehensive 
effort to give the public a realistic 
indication of what it might expect. 
It’s claimed, too, that the pay-tv'ers 
were also extensive about adver- 
tising. (However, this week Louis 
A. Novins, president of Interna- 
tional Telemeter Corp., the Para- 
mount subsidiary, stated unequivo- 
cally that Telemeter franchises 
would only be granted with the 
proviso that no advertising appear 
on paid programs.) 

The FCC, Horton charges, has 
retreated because of the pressures 
from both groups. He declares that 
its agreement with Congress in 
1959 to conduct a limited pay-tv 
experiment in five cities “merely 
swept the dust under the rug, con- 
firming the strength of the pres- 


jsure that aborted the experiment 


past seven years, were made avail- | 
able to subscribers of the Interna- | 


tional Telemeter home toll system 
in West Toronto Monday night (21). 

Closed circuit hookup brought a 
three-hour program of 16 fights to 
the customers at a price of 75c per 
home. Garden admissions ranged 
from $1.50 to $5. 

Telemeter, which is owned by 
Paramount, has in «mind to offer 
special sports events along with 
motion pictures and other enter- 
tainment programs in other fields. 

Being put on in the local Toronto 
| area by Famous Players Canadian, 
which is a Par affiliate, Telemeter 
gives its home clients, now num- 
bering slightly more than 1,000, a 
choice of programming on three 
closed channels, two of which 
} usually carry theatrical features. 


aaa anand 


ica and Skitaron Electronics & 
Television Corp. 

For loans, Fox said he put up 
12,800 shares with Judson Com- 
|; mercial Corp., 18,000 shares with 
Mideast Securities Corp. and 
2.000 shares with the Silver Co. 
Without his consent or knowledge, 
Fox said, the three companies sold 
the stock when he defaulted on the 
loans. He did not learn of the 
sale, he said, until this year (1960) 

Fox said he was signing the 
that 


might hinder Skiatron’s es- 





system. 


| 


| 


| 


originally.” 
One-Sided TY Picture 

Herton charges the networks 
with using their tv broadcast chan- 
nels for a misleading and one-sided 
campaign against toll-tv. The re- 
pert points out that if the original 
experiment with pay-tv had been 
permitted, the fee-vee broadcasters 


| would have been required by the 


FCC also to provide viewers with 
free programs. “The record shows 
that this requirement was virtually 
suppressed by the anti-pay-tv 
forces, so that most viewers exposed 
to the propaganda .. . could only 
conclude that unless they paid, 
their sets would be blacked out,” 
the report states. 

Talk of fees based on “standard 
boxoffice thinking” are deflated by 
Horton. He says estimates of $100 


‘or $120 and higher for service and 








++ 


Matty Fox Makes Peace With SEC 


a te te tin tp in i 


° 
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matter” since “there was no other 
way to prevent certain lending in- 


stitutions from selling the  bal- 
ance of his (Fox's) collateral 
without first registering same.” 


Fox stressed that the consent he 
signed reveals that the securities 


involved were sold by the lending | 


institutions “and did not involve | 
any affirmative action” on Fox's 
part. 


The consent notes that there 
was never any intention on Fox's 


consent decree to allay publicity | part to violate SEC rules. His fail- 


ure to file the forms required, it’s 


tablishment of a closed-circuit tele | noted, was not deliberate or inten- 


early | 


Partisan Propaganda Obscures 
Merits of Toll: Fund For Republic 


| $3 50 for a Broadway show are 
| figures that cannot stand examina- 
| tion “without appearing highly in- 
flated on the basis of the known 
facts.” 

| “Objective observers have asked 
| why a fee of a nickel or dime can- 
not be profitable,” Horton writes. 
|“It is reasonable to believe that 
such fees would finance programs 
that even the most prosperous 
|sponsor under existing conditions 
could not afford. These small fees 
would also pay for the revival of 
some of the quality programs that 
did not produce sufficiently high 
ratings 15,000,000 to 20,000,000 au- 
diences—to satisfy sponsors.” 

The report contends that pay-tv 
could “open the way to new pro- 
gramming approaches. It might 
make possible more experimenta- 
tion and innovation in the art of 
broadcasting because of its greater 
financial sources.” 


j ‘Free’ Enterprise? 


| The report terms the proposal, 
mainly advocated by theatre 
groups, that toll-tv by air and by 
wire be banned by Congress raises 
the question of whether such “ar- 
bitrary exclusion of competition is 
justifiable under the free enter- 

| prise system.” 

“A further question is raised as 
to the justice of arbitrarily depriv- 
ing the public of its right to buy a 
legitimate service should it so 
wish,” the report adds. “Should 
the public which owns the airways 
be restrained from using its own 
property? Should organizations 
that are prohibited by law from 
| holding any property or vested in- 
|terest in that property be per- 
mitted to make the decision? They 
are merely licensees of the publie 
which, through the FCC, sets up 
the rules of the game.” 

The report notes, too, that a 
paradoxical situation would be cre- 
ated should pay-tv be prohibited by 
Congress, since the FCC act passed 
by Congress in 1934 insists that 
| the agency “insure healthy compe- 

tition in network broadcasting.” 

Comprehensive lobbying cam- 
paign frustrated the initial experi- 
ments by making it seem to key 
Congressmen that the “grassroow 
were ablaze with opposition.” It's 
also. stressed that the lobbying 
campaign was staged during an 
election year. CBS is pointed out 
as the network playing host to gov- 
ernment notables and wives, in- 
cluding members of Congress and 
the FCC. The report cites CBS’ 
reply to criticism of the affair. It 
points out that the network stated 
that it was planned exclusively to 
entertain distinguished guests and 
was not an effort to influence 
thought or action. 
| The reports notes that sponsored 
‘tv (and theatreowners) have made 
much of the argument that pay-tv 
would lead to the “siphoning off” 
of top talent through larger pay- 
ments. Horton points out that the 
“siphoning” system is alre-dy es- 
tablished, noting the numerous 
“talent raids’ and show switches 
among the networks. 

Horton describes five potential 
toll-tv systems, but fails to indicate 
that only Telemeter has been ac- 
tive recently. He mentions in addi- 
tion to Telemeter such systems as 
|Phonovision (Zenith), Subscriber- 
Vision (Skiatron), Bi-Tran and 
Teleglobe. The writer warns that 
“if this multiplicity of systems ac- 
tually went into operation, there 
could be electronic chaos.” He 
poinis out that the FCC has done 
|nothing to prevent this potential 
| confusion, 

Horton suggests the establish- 
ment of a special House-Senate 
joint committee to “eliminate the 
|expensive and useless duplication 
|of effort that has plagued the in- 
dustry and the FCC in their ap- 
pearances before Congress up to 
MW. ec. 

In his conclusion, Horton states: 
“The outcome of the pay-tv con- 
troversy will have a direct influ- 
ence upon our constitutional right 
of free expression, our right to 
hear all sides of an issue; specifi- 
cally, it will affect our educational, 
political, economic and general cul- 
tural activities.” 





Joseph Burstyn Releasing Corp. 
has been authorized to deal in mo- 
tion pictures, with office in New 
York and with capital stock of 


| tional but resulted from his lack | 200 shares, no par value. Phillips, 
Fox also noted that the SEC} of knowledge “that the sales had|Nizer, Benjamin, Krim & Ballon 


payvideo firms, Skiatron of Amer-! acted “wisely and fairly im the| been effected. 


wers filing attorneys at Albany. 
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What's New on CBS-TV Next Season? 


Watch ‘GE Theatre’ This Season = 








. 


Hollywood, March 22 

l« of new pilots out of the 
Re d CBS-TV hoppers will 
be ased on “General Electric 
Theatre within the next few 
week Group includes Har’y Ta- 
telinar w Fess Parker starrer 
ek Code of Jonathan West,” and 
C ! 4n American in 
Pi i Van Johnson 

I ( yweases was aired 
thi Sund. That was the 
D:. f ries, based on Ar- 
thar I Not as a Crocoaile 
“ o ssment tabbed “Do Not 
I bd.” Harry Tugend produced, 
hi el Daugherty directed and 
Marx and Mannie Manheim 
gCr.p , 

ext p will be Revue’s Dan 
I ea pilot about a crusading 
newspaperman, titled “Confiden- 
tia Yours,” which airs April 10 
Richard Irving produced and di- 
recied from an Ernest Pascal 
acript 

S for the end of April is the 
Couneliv & Mosher comedy, “Icha- 
bod and the Apples,” with the 
“Beavel team producing and 
scripting and George Chandler 
starring. “Code of Janathan West” 
filmed Inst week at Metro under 
Tatelman'’s Hampshire Productions 
banner, with John Paxton scripting 
and Jacques Tourneur directing. It 
ais early in May. 

Kelly's production of “American 
fn Paris,’ which rolled abroad two | 
weeks ago, goes at the end of May, | 
as will “Love and War,” another | 
Revue’ pilot starring Richard 
Greene, Rebert Strauss and Hazel 
Court. That filmed week before 
last in Mexico, with Richard Irving 
producing, Danny Arnold divecting 
and Arnold and Roland Kibbee 
seripting. 

Meanwhile, two of three “GE 
Theatre” segments in production 
last week will be originals for the 
show, rather a pilots. They are 
the Simone Signoret teledel jut op- 
posite Lee Marvin in “Night of Re- 
venge, with Revue's Billi Frye pro- 
ducing, his first “GE” segment this 
year, and “Web of Guilt.” starving 
Artitur Kennedy, a CBS-TV tape 


production with Peter Kortner pro- 
ducing. Third. show in work last 
week was the Tatelman segment. 





Nesro Seg For 
Serling's ‘Zone 


A drama with a predcminantly 
Negro cast has been penned by 
Rod Serling for his Friday CBS- 
TV half-hour, “Twilight Zone.” 
“Vhe Bie, Tail Wish,” with Ivan 
ixon, Kim; Hamilton and Steven 
Pr in tae leads, is slated for 
Al 8 

Network doesn't anticipate any 


southern tv affiliates, 
anv of them do set up a 
CBS will not demand they 
the enisode. The only three 
ites in the cact have minor roles. 


ks trom 


4 f 
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Previously, CBS affiliates were 
shown an episode in the “Dcbie 
Gillis series, which they nixed 
for airing. It was shown to them 
on closed-circuit by the network, 
because the latter was itself 
troubled by the comedy storyline, 
wh happened ‘as per the web) 
to treat the subject of pregnancy 
rather lightly. Whether “Big, Tall 
With” is stated for closed-circuit 
v ot indicated. Network makes 
a .policy of advance exposure to 
al! stations of each new series and 
sé enicedes from extent series 
It also makes provision for show 
ing e affils scripts of many of 
its ows 








WIL BUY 


Amateur and professional moticn 
picture fim of Mussolini for Amer- 
icam Television Program. Particu- 
larly interested in kis personal life 
end activities. Send letter describ- 
ing whet you have end how much 
you want for it. 


William C. Cooper 


WPIX TELEVISION, INC. 


220 E. 42nd Street 
New York 17, N. Y. 














; yet renewed for 60-61. 


RINGLING CIRCUS TAPED 
AS CBS-TV SPECIAL 


boro, N.C., March od 
of the 1960 Ring 
um & Bailey Circus 
hour special scheduled for CBS 
[VV May 27, was taped here 
week for CBS-TV by Lawrence 
White Productions during a three- 
day selleut run at the Greens 
boro War Memorial Coliseum 
The televersion§ will 
parts of 13 of the 32 acts the 
two and a half-hour circus with 
Bert Parks emceeing. Taping in 
volved about 40 technicians and 
production staff members from 
CBS New York and Atlanta. with 
an assist from Greensboro’s 
WFMY-TV. Lawrence White pro 
duced with Al Rafkin directing 
Engagement was the first for 
Greensboro since the circus aban 


Greens 
“Thrills 
Bros., Barn 


last 


present 


in 


vu 


doned the big top several years 
ago for buildings such as the 
coliseum. 


CBS-TV to Utilize 


0&0 Stations As 
Training Ground 


CBS-TV will begin using its 
owned & operated stations as a 
training ground for production and 
program personnel. Many salesmen 
and administrative people have 
been taken by the web from the 
o&o level, but importation of pro- 
grammers has been rare. 


Craig Lawrence, CBS o&o boss 
and network facilities boss Ed 
Sachs, set up the deal, which is 
to begin shortly at CBS’ WCAU- 
TV, in Philadelphia. it will eventu 
ally spread to other stations. 


Network says it hopes to attract 
top men to local tv by opening a 
more direct path to future net 
work employment. In return, ac 
cording to the theory, local 
often bring to network levels a 
form of make-do-with-little know 
how that is as often absent among 
production help trained at the 
posher network level. 

WCAU-TV men will soon be com 
ing to New York for short \ 
as part of the program. Carlton 
Winckler, in Sach’s department, 
will in turn make several visits to 
the o&o cities to further the train- 
ing sappshewn 


isits 
s 


‘BE OUR GUEST’ LOOKS 
SET THRU SUMMER 


Latest at CBS-TV is “Be Our 
Guest” will probably stay all sum- 
mer with Keefe Brasselle in the 
lead. Early last week, the net- 


work's thinking with regard to the 
Wednesday, 7:30-8:30 p.m., period 
in which this live variety show is 
housed is that it might be better 
to shove a new filmed entry in 
there this summer. 

Early start for a filmed 
Was meant to get an edge in audi- 
ence response over the rival NBC- 
TV “Wagon Train,” which during 
the summer will be in its repeat 
phase. But, by the same token, 
CBS estimated that a 
selle might also catch on w 
“Wagon Train” just rolls over 
came hills twice. Besides, 
tough getting 13 solid film 
together in time for summer 


Fonda Deputized To 
Star in More Segs 


show 


hile 
the 
it'd be 
hours 


Before signing for another s 
son of “The Deputy,” hall hour 
ponsor General Cigar demanded 
and got more appearances from 
host-sometimes star Hen Fonda 
The NBC-TV half-hour western 
next season will see Fonda in the 
lead acting role 13 times, in addi- 
tion to his weekly introduction 
and closer 

This year, the first for the Sat 
urday-at-9 p.m. stanza, Fonda c 
acted in six of the programs. Othet 
current sponsor, llogg, has not 


Hub Robinson Shutters 


| 


| 
| 


Hubbell Robinson Productions 
_ down its N.Y. offices (‘in | 
bidg with all activity 

now centered on the Coast. Last 
week Rt son's key aide, Tom 
Ryan, quit 

Robinson is now cencentrating 
exclusively on upcoming preduct 

h CA king over helming of 

€ rd Startime” series. 


General Foods, 


Like Jenny, Cant 


Make Up Mind 





General Food's program Nahai! 
ge might be called one of the 
essential reasons why CBS-TV is 
ng so 1 trouble laying to- 
her a semblance of a fall pro- 
pram sked. A heavy advertiser on 
the network, GF still hasn't pulled 
all the loose ends together. 
One minute “Zane Grey Thea- 
tre” is the next minute it 
sa cl “Angel,” the adver- 
ser’s new Situation comedy 
( 1 go TI sday, then again it 
could go Monday Ann Sothern 
could be finished as a GF Monday 
entry, then again she ght stay, 
and so it goes 
ro start with, in an attempt to 
unravel the fast whirl of events, 
CBS now thinks that GF thinks 
that Miss Sothern is okay for con- 
inuation on Monday. This means 
that instead of using “Angel” in 
her time slot Angel” will go into 
a Thursday period, but which one 
not even the sponsor now knows. 
If “Zane Grey” remains on Thurs- 
cays, it might move from 9:30 
down to 9. But it could move to 
8:30 and then “Angel” will move 
ty» 9. Andy Griffith could go at 
8:30 on Thursdays in his new situa- 
tion comedy, but, rumor has it, he 
ight even go on Fridays or maybe 


Monday) 


‘Arthur Murray Party’ 
To Roast It Up on TV 


men. 








In 5-Week Intervals 














Arthur Murray Party” plans to 
digress every fifth week from here 
n in nd, instead of the usual 
dance format, do more Bob Hope- 
ype oa Format’ change, 
vhich is not definite yet, is a di- 

t outgrowth of the wing-ding | 
rrendex for the Hope broadcast 
ast Week (15), when for the second 
time in the history of the Murray 
ompetition with Red Skelton, the 
NBC-TV show defeated the CBS- 
I'V rival half-hour. 

Both at 9:30 Murray gar- 
ncred a 32 Trendex vs. Skelton's 
18.2 Murra) according to a 
pokes n for the bigtime dance 
teacher, said that the plans for fu- 
ture “roasts” include negotiations 
or Jack Benny, Bing Crosby and 
he Mi Bros. The spokesman in- 

ated that Murrz who is pay- 
i Hope’s favorite charity $100.- 
000 for his two appearances (‘the 
econd y ay, (Tues ill con- 

e | ng out the same kind of 
coin f the other stars 


live Bras- 





‘Moments of Fear’ > 
3 has found a summer re- 
placement for the fights, begin- 
ning Fridé July 1, in the 10 to 
] ot t's a series of rough- 
ly 11 to 13 ystery hours called 
Moments of Fe: produced by 
Robert Steven 
T 1 be done live n Ne 
York and in col In e fall. NBC 
} per d 2 , 
hol Ci 
¢ t if Stevens’ 
Ss a good « 
ar 
Carter’s ‘Hotel Paree’ Buy 
Carter Products took 13 alter- 
nate week “Hotel de Pares half 
ours from CBS.TV Deal will 
the Friday-at-8:30 show 
thr ] the nime 
( er t s with Liggett & 
} My 





CBS Vs. The Press—There’s Fun Ahead 


Office Setup in N.Y. 


CBS-TV’s owned & operated stations will soon begin to air a 


new version of the onetime “CBS Views the Press,” which the 
late Don Hollenbeck fronted for WCBS Radio,«in N.Y. The regular 


reviews of the nation’s press were promised last week by Merle S. 


Jones, prexy of the CBS-TYV stations division. 

In the present climate of active hostility between the press 
and some segments of tv, the Jones guarantee, made before a 
convention of ad men in Lincoln, Neb., has been construed as a 
sign that more and more segments of broadcasting no longer care 
to take the printed belts lying down. 

“It is our belief that our public ean better be served if we 
present a weekly program on our stations reviewing the press,” 
Jones said Television stations, their programs, the operating 
policies and their procedures are being quite thoroughly reviewed 
and previewed by the press, and we think it’s high time we pro- 
vide this type of service to the citizens of America.” 

Jones also told the gathered ad men on Friday (18) night that 
the CBS stations don't actually plan to indulge in criticism of the 
competing medium, but instead will review matters such as place- 
ment and handling-of news items 

The Hollenbeck radio version of a similar program ran from 
1947 to 1950. Later on, Hollenbeck committed suicide. Ironically, 


it is believed his death was in great measure precipitated by heavy 
a ism fot ind in certain radio- tv columns. 


Talman, Perry Mason’ D.A. Canned, 
But What About That Residual Coin? 


* When actor Bill 
Salant as RTES Prexy 


verse critic 








Talman got 
i in a sex mixer by L. A. po- 
lice last week, it created a sizeable 
problem for CBS-TV, one that went 





CBS corporate v.p. Ri rd Sal-|heyond merely what to do with 
ant was nominated for the presi- the “Perry Mason” stanza for the 
dency of the Radio & Television rect of the network season. Severe 
Executives Society rraditionally, | a) miltion dollars in residuals are 
the RTES nomination is _ tanta- at stake. 
mount to election. _ - . 

: ’ . 50-minu Saturday otec- 

Salant will replace Frank Pelli- ti a si : — ran yee 

‘ , \ stanza, e IK or ire 
grin, a station rep, who holds the |“** °** * > a 
st. de : weal: no; seasons now, could eventually go 
office this year. Normally, presi- th imdiaction vitth wet % oo 
dents are chosen from the org’s st sede “pes it i , tT - nae 
i ar S allege d y a 
board, but Salant is a new RTES | 24PPens alleged Dad bo amma 
é is in most of the hour epi- 
member P 
= sodes. Talman was the D.A., who 
never wins, in the very first show 
in September, °57, and he’s been 
the same losing D.A. in practically 
oves ll every Paisan Productions hour 
made since 
After extensive activity on the 


topmost level of the CBS executive 
echelons (involving corporate vee- 
pee Dick Salant and, more particu- 


Documentaries, 


6 larly, legal chief Spence Harrison), 

N S ials CBS decided to air a rerun last 
ews pec Sunday (20), made in ‘58, in which 

the arrested tv D.A. does not ap- 

Pubaffairs activities at ABC-TV | pear. CBS will ultimately show 
are beginning to jump. peoming five episodes with Talman now in 











are four hour-long documentaries, the can, but probably next summer. 
five special news reports, three Meantime, Talman got canned, this 
pubaffairs specials, and a new time by CBS, and a replacement is 
weekly series of political reports. being sought 
The documentaries will be con- CBS has a large “Mason” equity, 
cerned with conditions in Korea, | and, if finding a solution for the 
Red China, Japan and Africa. Spe- | network situation was tough. CBS 
cial reports will cover Princess | winces at having to find a solution 
Margaret's wedding and the May | for the reruns. It won't do simply 
summit meeting. Passover, Good | to weed out Talman shows, because 
Friday and Easter will be the sub- Talman worked a lot. By taking 
|} jects of the pubaffairs programs. out the shows in which he ap- 
New series will cover the pre-con- peared, the residual dollars might 
vention and post-convention politi- as well be forgotten 
cal activity. , CBS can only hope, after time 
aah inst hour telementary will be has elapsed, that the stigma will 
alae ge arenes tne Tuesday. have disappeared. If people re- 
29) 10 p.m, “Campaign Round- | member, objection may not be to 
up.” a new weekly series featuring the use of the old Talman pix, but 
NBC news commentators present- | to the fact that Talman will prob- 
ing region-t y-region reports on ably be collecting residual dollars 
the latest political activity, Will | in “accordance with his union's 
preem Sunday, April 3, at 4:30 (saG) rules on such matters. 
p.m. “Roundup” will continue— ACRE er areas i 
except for the weeks of the politi- 
cal conventions — until election 
time next fall NBC Co t R 0) 
“Presidential Mission — The ur ap il 
Summit a special four-program 
series of reports on the Big Four 
| Paris meeting, will be aired dur-| Ir H St 
ing the Mey 15-22 span Listening a ayes ory 
Post—East,” documentary report 
on Red China, will be aired May Writer William Bradford Huie 
25 at 7:30 p.m On June 29, at asked the Federal Court in New 
the time President Eisenhower is | York this week for an injunction 
expected to be concluding his visit against NBC-TV’s use of “The 
to Russia and the Far East, “Japan | American” next Sunday (27). Huie 
Anchor in the East” will be tele- |says the program, abovt the life 
cast Ira Hayes, contradicts an agree- 
-——____—_- - ment he has with the surviving 
. bs parent of the Jate war hero for 
Westinghouse Coin exclusive motion picture and tele- 
F ‘L b R vision rights 
or ucy eruns NBC-TV Monday 21 after 
Lucille Ball and Desi Arnaz may Huie filed in the Southern District 
have busted up their real-life home Court, had no comment to make on 
but “Desi and Lucy” seems dgs-|itS intentions. Even if the Court 
tined to go on forever. CBS-TV refuses Huie his injunction, the 
vill use-further reruns of the half-|Path is nonetheless open for a 
heur “T Love Lacy” situation ¢00x later damage suit against NBC. 
edv in the Fridav 9-9:30 time this It s_ already been taped, at a cost 
nmer, under the Westinghouse of $110,000 
ponsorship banner Action was filed against NBC, 
Westinghouse will use the sponsor Purex, “Sunday Showcase” 
“Lue telefilms t prior to a Producer Robert Alan Aurthur, 
series of special wee on broad-| Writer Merle Miller and director 
casts (also under the same spon- |John Frankenheimer. 
sorship) from 9:30 to 10. The two Miller did his own treatment of 
consecutive half-hours start after | Hayes’ post-war life, and nearly 
the few remaining 60-minutej|all of it was lensed in Arizona 
“Desilu Playhouse” dramas. jwhere Hayes lived. 


| 
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CBS-TV Has a Change of Heart 
On Its Canned Laughter Edict 





It wasn't popular since CBS in-+ 
stituted it 'ate yast year, so the | 
network this week revoked its pol- | 
icy demanding that comedians la- 





bel canned laughter. A new memo 
on “broadcast standards” was is- 
sued this week by internal sleuth | 


Joseph H. Ream, on instruction 
from top network brass, to remove 
the need to open or close each 
filmed or taped situation comedy | 
with the fact that “the audience | 
reaction is technically augmented.” 

Ukase seemed virtually unen- | 
forceable anyway. Most of the top | 
CBS stars griped about it from the | 
very outset, last fall. Jack Benny, 
Red Skelton, George Gobel, Danny 
Thomas and the other big stars 
called the “technically augmented” 
biz so much pap, and threatened 
not to carry out orders. Even be- 
fore the performers yelled, the pro- 
ducers on CBS let it be known they 
weren't happy. 

Removal of the canned laughter | 
ban was not actually mentioned in | 
the new Ream memo, but instead | 
was contained in a covering note. 
The covering note, dated March 18, | 
says, “In the light of that experi- | 
ence and study, and the general 
reactions to our procedures, I am 





Treyz Pitches ‘Islanders’ 
To an Islander—Kaiser 


Oliver Treyz, prexy of ABC-TV, | 
is in Hawaii, pitching “The Island- 
ers” to Henry J. Kaiser. The MGM- 
TV hour show is slated to be tele- 
cast 9:30 Sunday evenings next | 





season, 

Kaiser Industries sponsors the | 
web’s highly successful “Mave- 
rick” series. 





NBC-TYV Slices Up 
Politico Package 
Into 6th (5006) 


NBC-TV is now slicing up the 
“political year package” sponsor- 
ship pie into sixths. Which means 
that a sixth of the total coverage 
of the two conventions and a] 
tions can be had for about 
$500,000. 


Network has been trying like 








| 


FOUR STAR HEADS 
FOR $40,000,001 


By GEORGE ROSEN 


The big noise in television, bar 
none, is Four Star Productions. 
It's the hottest program-produc- 
tion operation to ever come off the 
tv beltline. If it’s the talk of the 
trade, both east and west coast, 
it’s because, fully six months be- 
fore the premiere of the '60-’61 
season, the Dick Powell-Tom Mc- 
Dermott-helmed operation already 
has commitments in the house for 
five new properties; a sixth on the 
verge of signaturing and a seventh 
on the sponsor griddle. Not to 
mention half a dozen sure things 
on the renewal roster. 

What it all adds up to, when all 
the full hour projects and all the 
half-hour projects are laid end to 
end and translated into 39-week 
series for each, is something like 
$40,000,000 creeping up on Four 
Star and its masterminders. That 
not only doubles the current sea- 
son gross, but practically makes 
everybody else look silly. 

Thus far for next season the 
following shows are in the bag 
A full-hour “Corrupters” series 
bought by ABC-TV; the 60-minute 
“Stagecoach West” series, also sold 
to ABC-TV ‘with the network in 
turn already pacting two-third 
sponsorship); the 30-minute “Tom 
Ewell Show,” purchased by CBS. 


issuing a new memorandum, which mad these past couple of months} The 30-minute Peter Lind -Hayes- 
supersedes my memorandum of | t© romance some sponsorship coin| Mary Healy Show, sold direct to 


Dec. 14, 1959, and reflects a num- | 
ber of changes,‘including the elimi- 
nation of the requirement for an-| 
nouncement of technical audience | 
reactior.” 

The new memo, according to | 
CBS, only contains the remaining | 
rules for program identification, | 
and the list is shaved down, con- | 
siderably from the original eee 

Another change concerned han- 
dling of delayed network telecasts 
to different time zones of the coun- | 
try. In the original memo, the} 
word “live” had to be deleted from 
repeat broadcasts. Now, however, 
the word can be left in so long as 
it is followed by an announcement 
that the live show was recorded for 
purposes of rebroadcast for the 
time zone. 

And no longer, does a film pro- 
gram have to be labeled as pre-re- 
corded, according to network | 
spokesmen. However, this adlib is | 
not this emphatically expressed in | 
the memo itself. | 

Essentially, no other changes | 
were made. The wordage in the | 
new memo is slimmer, but the | 
general intent is the same: Net- 
work still wanis its producers to 
note in audio or visual, announce- 
ments the fictionalized handling of 
real events, for instance, “This is a 
simulated drama”; that lip syne is 
used; that guests were selected or 
interviewed in advance of certain 
shows. 

Covering note to the Iatest 
memo, recalled that James Aubrey, 
CBS-TV prexy, previously stated 
that the rules would be changed 
“as experience and continued study 
incicate.” Hence, the March 18 re- 
visions. 


CBS-TV Dickering 
A Menotti Opera 


CBS-TV program chieftain 
Oscar Katz and his key aide Mike 
Dann are huddling this week with 
Gian-Carlo Menotti on a projected 
new opera being commissioned by 
the network especially for tv. It 
would be Mennoti’s second such 
effort, his “Amahl and the Night 
Visitors,” now a tv perennial, hav- 
ing been composed specifically for 
NBC about a decade ago. 

CBS hopes to have a decision by 
the end of the week. The opera 
is designed “as one of a series of 
super-specials for next season, it 
being CBS' intent to do “fewer 
but mofe important ones.” 








(there was talk of parent RCA| 
moving into the picture) but thus 
far there have been no takers. 
Like ABC, also unable to attract | 


(Continued on page 34) | 


Procter & Gamble. And the “Law 
& Mr. Jones” half-hour series, also 
sold direct to P & G. 

At the moment a deal for Amer- 


| client coin, NBC split it up for a| ican Gas Assn. to move in with 


(Continued on page 36) 
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NAB May Pay Up to $100,000 For 
A ‘Dazzler’ as New Prexy; Adlai, 
Robt. Anderson Names Projected 





Arbitron Top 10 


(March 14-20 


Ed Sullivan, CBS 
Perry Como, NBC ..... 
Arthur Murray, NBC ... 
Wagon Train, NBC 
Untouchables, ABC F 
This Is Your Life, NBC 
Jack Benny, CBS .... 
Lawless Years, NBC , 
Father Knows Best, CBS 
Danny Thomas, CBS... 


MNRMNNRYNNwWw 
PAAAA TSS — & 
ArmnaDnonwnoonwe 


AFTRA May Seek 
Toll-Tele Scales 


For Performers 


AFTRA 








mands came after reports that the 
International Telemeter Corp., 
Paramount subsidiary, was seeking 
to clear, through the union, the 
eventual presentation of “The Con- 
sul” on a pay video system, prob- 
ably in New York. 

But AFTRA said that so far Tele- 
meter has made no direct approach 


(Continued on page 40) 
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ONCE A YEAR... 


The broadcasting industry gathers 
for its national convention. This year 
the NAB conclave is in Chicago April 


VARIETY will distribute its issue of 
April 6th at the convention, to the 
assembled broadcasting industry while 
the meeting is still news and not history. 


Take advantage of A4rifTy's “de- 
mand” readership to showcase your 
sales message. Ad deadline is April 1. 
Reservations at any office listed below. 


VARIETY 


Conrad-Hiiton, Suite 806A 


HOLLYWOOD 28 
6404 Sunset Bivd. 


612 No. Michigan Ave. 


CHICAGO 11 








says {it intends going) 
after a wage scale for toll-tv. Deci- 
sion to work up some form of de-| 


7 


Washington, March 22. 

It’s sort of like casting Scarlett 
O’Hara—only a lot more so. The 
radio-television industry is look- 
ing for a new  president-board 
chairman of the National Assn. of 
Broadcasters, and wants nothing 
but the best. The field is wide 
open 

It is so open, in fact, that one 
wag facetiously observed that, ex- 
cept for the requirement of Amer- 
ican citizenship, Queen Elizabeth 
II and the Pope would probably be 
under consideration. 

{n these dark days, the industry 
is leoking for the most dazzling 
man who can be had to operate 
in and out of Washington as “Mr. 
Broadcasting.” He must have the 
highest connections and be a 
proved leader. Wanted is (as it has 
been put here a number of times) 
an Eric Johnston, only the mo- 
| tion picture industry’s man has 
| said he’s not available. 

The thinking now, as reflected 
here by key people in the indus- 
try, is definitely in favor of a 
| celebrated man outside the indus- 





*\ try for the job, and there is talk 


| of elevating the salary from the 
| $75,000 (which the late Harold E. 
| Fellows earned after raises) to 
| $100,000. In fact, one of the most 
| important men in the industry said 
NAB “will pay any reasonable 
price, as far as I’m concerned, for 
the right man.” 

You can hear a lot of names 
mentioned — some of them seem- 
ingly unrealistic, like Dwight D. 
Eisenhower — but the two most 
|often suggested in seriousness 
these days are Secretary of Treas- 
ury Robert B. Anderson, the strong 
|}man of the Eisenhower Cabinet 
who is respected and admired by 
Democrats and Republicans alike 
here, and Adlai Stevenson, whose 
abilities are a matter of worldwide 
knowledge. 

There is a feeling among some 
members of the eight-man NAB 
committee formed to find a new 
leader for NAB that the decision 
| Should be delayed until after the 
| November election, for a last-min- 

ute appraisal of political considera- 
| tions during the next four years. 
| The election, might create further 

possibilities (‘such as Richard M. 
Nixon, if defeated; he'd be out 
of a job’. 

The Washington member of the 
NAB committee—John S. Hayes of 
the Washington Post Broadcast 


NBC-TV Still Has 
~The Razor's Edge 


Pressed by its affiliates on how 
come ABC-TV managed to draw 
away about $9,000,000 worth of 
Gillette business, including the 
| fights, NBC-TV said that over the 
|next five years it'll still do about 
$23,700,000 in business with the 
razor company. 

NBC told its stations In a “spe- 
cial message” (after word broke 
that ABC-TV got the fights and 
the Saturday “Game of the Week” 
|telecasts, along with the big 
| NCAA-TV football coin) that “des- 
pite the difference of views where 
| the fights were concerned,” NBC 
and Gillette have ‘a deal for the 
| World Series for five years be- 
j;yond the current pact, which it- 
| self has two years to go. Series 
| time and talent tab to Gillette will 
| be $19,500,000 and All-Star games 
;during the span will pull about 
| $4,200,000 more. 
| NBC said that Tt didn't want the 
| Friday fights anymore and re- 
minded the stations that “a number 


,}of you advised us that you in- 


| tended to drop the fights.” 
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Dick Clark Whitewashed? Just 


Wait & See, Say 


Mack and Moss: 


Committee Won't Be Stampeded’ 


Washington, March 22. 
{The Oren Harris aftitude of 
“don't shove me” on public hear- 
ings on Dick Clark has been en- | 
corsed by two of the investigating 
subcommittee’s key Democrats, 


Reps. Peter F. Mack Jr. (Ill.) and | 
Jchn E. Moss (Calif.). 
Their weekend _ statement, 


ecupled with a staff report to Har- | 


ris by Subcommittee counsel Rob- 


ert W. Lishman, make it absolute- 
ly plain that the Clark investiga- 


tion has neither been ‘’white- 
vashed” nor “sidetracked,” as ru- 
mors have suggested. In fact, it 


vas obvious that the heat is on. 
Mack and Moss, together with 
Harris, have been consistently the 


toughest men on the Oren Harris | 


team—a far cry more severe with 
witnesses accused of various 
stiades of sin than Rep. John B.| 
Kennett (R-Mich.), the subcommit- | 
tee member who complained to 
tne press that there has been foot- 


Gragging on the Clark case. | 


“No members of the Legislative | 
QGyersight Subcommittee,” said 
Mack and Moss in a joint state- 
ment, “have been more diligent | 
than we have in insisting on a vig- | 
erous investigation by the Subcom- | 
mittee and its staff. We brand as 
false the charge that the investiga- 
: tion of the Dick Clark case has 
; heen delayed because the Sub- 
‘ committee has not rushed into 
public hearings on as yet unsub- 
stantiated charges. The American 
eoneepts of due process of law, 
cammon decency and fair play de- 
rnand the careful gathering and 
sifting of evidence rather than the 
Hroadeasting of irresponsible 
charges.” 

Attached to their blast at Rep. 
Eennett was the Lishman memo- | 
rendum to Subcommittee chair- 
man Harris. 

: It noted that “a substantial part 
af Clark’s $500,000, more or less, 
income is taken from royalties on 
musical copyrights.” Lishman add- 
ed: “These copyrights in turn were | 
Gr are owned by Clark corpora- | 
tions or by individuals acting for | 
and with him. Presently our ac- | 
countants and investigators are ex- 
amining the bocks and records of 
miore then 17 corporations. In ad- 
cition, we are investigating alle- 
gations involving more than 80 
individuals who are said to have 
had significant business relation- 
: ships with Clark in his broadcast- 
ing and other activities. This work 
by the staff has been and is being 
conducted in Philadelphia, New 
York and other localities.” 

The Lishman document spoke of 
* Clark’s reported reling@ishment of 
financial interest in 17 cropora- 
- ‘tions outside his tv association. 

“Whether,” said Lishman, “this 
divestment is genuine is another 
matter receiving attention.” 

Said Lishman further: “The 
Dick Clark situation requires long, 
painstaking inquiry. His interests | 
otitside his broadeasting activities | 
ate complex. Many persons inter- | 
viewed are reluctant to talk for | 
fear of reprisals in the form of | 
veing denied future opportunity of 
iiving their records aired or their 

‘lents displayed on his or other 
inoadacst programs. Some _ in- 
dividuals associated with him in 
lis various outside business activi- | 
ties likewise are reluctant to fur- | 
nish information. We have re-| 
ecived numerous allegations which 
turned out to have been inspired | 
by selfish and malicious motives | 
aud completely lacking in factual 
proof.” 

‘Lishman said he hoped to be 
1egady for public hearings on Clark 
im the “near future.” Clark, like | 
Rep. Bennett who made the earlier | 
he@ises, wants immediate hearings. | 

“I hope,” Said the group’s law- 
yér, Lishman, “the Subcommittee 
wyll not be stampeded into taking | 
precipitate action in this or any | 
other case. We are proceeding in 
this matter with the greatest speed 
egnsistent with fairness and the 
just accomplishment of our statu- 
tory duty.” 

Lishman indicated the study un- 
derway also invo'ves the ABC-TV 








| 


network, but he didn’t say to what | 


étent. He just said-the probe is 


of, “broadcasting activities of Dick 


{tion without action this 
|and not interfere with FTC's nor- 
|mal operation. 


Clark, his associates and the ABC | 
network.” 

But he said the questions before | 
investigators and accountants were} 
| these: 

“Have records or musical com- 
positions been broadcast on the 
network programs ‘American 
Bandstand’ and ‘The Dick Clark 
Show’ because of payments of 
money or other valuable eonsider- 
ations?” 

“Have such payments been made 


to Dick Clark directly or indirect- | 


ly through corporations owned or 
| controlled by him, or through his 
third party agents or representa 
| tives?” 


| “Has the licensed broadcasting | 


station over which the Clark shows 
originate lived up to its responsi- 
bilities concerning material that 
| should be broadcast, or has it sur- 
rendered control over the material 
entirely to mercenary interests?” 

“Has Dick Clark, through record 
pressing and other corporations, 
exacted tribute from composers 
positions or recordings may be 
aired on ‘his shows?” 


Future Status 
Of FTC's Kintner 
Looks Very Iffy 


Washington, March 22. 
Trade Commission 
Earl W. Kintner’s 





Federal 
Chairman 


lchances of winning Senate con- 


firmation for a seven-year FTC | 
term are gloomy. Cause: politics. 

Senate Democrats have figured 
|they can pass Kintner’s nomina- | 
session 


Kintner’s term doesn't expire 
until Sept. 21. But under the law, 
|he can continue to serve after it 
expires until he is either con- 
firmed for another term or a sus- 


| cessor is appointed and confirmed. 


He can, in other words, stay in 
the job until the next Congress 
meets next January with a new 
president. 

By stalling, the Democrats know 
they can pick their.own FTC chair- 
man if they win the White House 
—or go along with his confirma- 


|tion in '61 if they don’t. 


and talent in order that their com- | 


WPIX Loves a Parade 


There’s nothing like a 
parade on tv—or at least the 
St. Patrick’s Day Parade for 
rating points in N.Y. 

WPIX’s Thursday (17) cov- 
erage of the St. Pat march 
scored a 20.3 average rating 
and a 50% share for the entire 
parade, according to Nielsen. 
Some segments of the telecast 
rose aS high as 26.8. The aver- 
age rating represents more 
than all six other stations com- 
bined, and is claimed to be the 


1 


highest 1960 daytime rating, 
network or local, in the N.Y 
area. 

The WPIX telecast was 


sponsored by Swift & Co., via 
McCann-Erickson. 


Dems See FTC ‘Leap Year 
Liberalism’ Inspired By 








Washington, March 22. 

New issue of the Democratie Di- 
gest, official organ of the Demo- 
cratic National Committee, calls 
the stepped up Federal Trade Com- 
mission clamp down on misleading 
television advertising “leap year 
liberalism” stirred by political mo- 
tives. 

“It has come as a surprise,” said 
the Digest, “to quite a few people 
| after seven years of permitting the 
business community to run wild 
with false and misleading adver- 
tising, one of the Eisenhower Ad- 
ministration’s regulatory agencies 
has finally decided to crack down 

. With an election coming on, 
the Republicans cannot afford to 
ignore the malpractices of their 
| big business friends any longer— 
|especially after a grand jury in- 
| vestigation and Congressional hear- 
lings had exposed false and mis- 
leading advertising and general tel- 
evision corruption as a national 
eo dal. 

Under the headline, “Payola?”, 
&. Digest listed large campaign 
| contributions to the GOP made by 


| some of the companies which have 
recently been cited by FTC. 
|" “Hence,” added the Digest, “the 


even-year delay in cracking dow n 
on them is not too surprising.’ 





Barnes Barnstorming 

Howard Barnes, CBS Radio Net- 
work programming veep, goes to 
Eugene, Ore., at the finale of the 
NAB conclave in Chicago and will 
be principal speaker at the Spring 
Convention of the Oregon State 
| Broadcasters Assn. Robert C. La 
|Bonte, general manager of KERG, 
CBS Radio Affiliate in Eugene, 
will handle the gavel for the meet. 

From Eugene, Barnes hits the 
'road to visit net affiliate stations 
in Sacramento, Salt Lake City, 
Seattle, Denver, and Houston. He 
| returns to New York April 19. 








‘What Have You Done for Me 
Lately?’ Sparks Harris Hearings 


Washington, March 22. 
With the Doerfer episode still! 
'fresh in the news, House Com- 
merce Committee hearings on 


| try; it might be so tight that Com- 
missioners would have to withdraw 
into almost seclusion.” 

Sen. William Proximire (D-Wis.), 


Political Opportunism 


{ 





FCC Spells Out Plugolas & Payolas 


Washington, March 22. 
National Assn. of Broadcasters, through its three-man policy com- 
mittee, Monday (21) directed the NAB staff to battle the Federal 
Communications Commission's new proposed anti-payola rules. 
“We do not believe,” the committee said, “that the receipt of 


free records by a broadcasting station destroys that station’s ob- 
jectivity in making its determination as to which music should 
be aired.” 





Washington, March 22. 

Federal Communications Commission has spelled out a wide 
range of plugola and payola practices which henceforward will be 
regarded as violating sponsor identification requirement of the 
Communications Act. Broadcasters were put on notice that strict 
compliance would be expected. 

Either ruled out entirely for ail practical purposes or drastically 
curbed would be a host of widespread station practices including 
acceptance of free records, promotion of record hops, acceptance 
of transportation and “remote” expenses and various forms of 
plugs or “sneaky commercials.” 

FCC issued a public notice declaring that replies to its payola 
questionnaires and other information on hand indicates that many 
stations have failed to comply with section 317 of the Communi- 
cations Act. This section requires that all matter broadcast for 
which service, money or other valuable consideration is received 
must be accompanied by an announcement to that effect. 

In some cases, FCC said it recognized non-compliance ight 
have resulted from misinterpretation of section 317, inadequate 
supervision of station employes or reliance on “accepted industry 
practices.” No longer, it warned, will these excuses be accepted. 

The Commission spelled out its views on the various practices 
as follows: 

Free Records: Compliance with section 317 requires that an 
appropriate announcement must accompany the playing of all 
records received free or at a nominal charge. Further, such an- 
nouncement must be made when the station broadcasts any records 
of a particular manufacturer, distributor etc. who has provided 
free records for distribution to listeners as prizes, donation at 
record hops or for other non-broadcast purposes. Announcements 
must indicate that the station has received consideration and from 
whom, and/or that the disk was furnished to the station and by 
whom, whichever would be appropriate. FCC said that an an- 
nouncement merely furnishing the labe! of the record would not 
suffice. . 

—Promotion of record hops: Announcements must accompany 
all broadcast material designed to promote record hops which are 
being staged for a profit. These would encompass oral plugs or 
playing of disks to be given away at the hop. 

—Transportation, Accommodations, “Remote” Expenses: When 
an organization or individual pays travel and other expenses for a 
remote pickup broadcast giving exposure to some product or event, 
the station must announce that consideration was provided and 
by whom, as an inducement for the broadcast. FCC said it was 
compelled to reject the contention that no announcement was 
necessary because such “favors” are “normal business practices.” 

—“Plugs” and “Sneaky Commercials”: Such statements as 
“Travel arrangements made through Trans-State Airways” will be 
considered by FCC as plugs and violate section 317 since they 
don’t indicate that free transportation was provided im exchange 
for the plug or exposure. 

FCC said the same goes for oiher plug practices involving 
exposure of a product in return for cash or other consideration. 
It gave as an example the furnishing of free typewriters to a 
station in exchange for closeups of the tpyewriter brand on a tv 
newscast. 

In this connection, FCC said it’s learned that networks and 
other program producers have charged “promotional fees” to 
manufacturers for exposure of their products on tv programs. It 
cited the case of a manufacturer of a refrigerator to be awarded 
on a giveaway program being required to furnish extra refriger- 
ators or charged a cash fee for the publicity. 

FCC said it considers this matter a “serious one inasmuch as 
such practices, engaged in without the knowledge of the stations 
broadcasting such network programs, have the effect of preventing 
individual licensees from complying with the Commission's spon- 

sorship identification and logging requirements.” 


Leo Burnett Shiftin 
eae TY Dest HY FCC Vacancy 


Chicago, March 22. | Still UJ in Air 
| p 


trade winds continue to 
This time, it’s Le 
Burnett, Chi’s topbilling ad 
agency, that has shifted its tv- 
radio program dept. from the home | | fo 
base to Gotham, where the action | 
is and where the bargains are 
made. 








The 
blow east. 
Washington, March 22. 
Choice of a FCC Commissioner 
r the seat vacated by John C. 
| Doerfer’s resignation and Freder- 
ick W. Ford’s moveup to the chair- 
| manship remains up in the air, ac- 


| off from needed sources of outside 


|ethical conduct legislation got un-| testifying Friday (18), urged that 
| derway last week was initial focus | the bill be strengthened by, among 
on the timely topic of “unusual/ other things, striking the word 
hospitality.” |“unusual” as Avery suggested. Al- 
Major bill under consideration | though he conceded it might sound | 
is H.R. 4800 by Committee Chair-| drastic, Proxmire said the country 
'man Oren Harris (D-Ark.) de- | needs a “rigorous we-mean-busi- 
signed to safeguard Federal Com-/|ness” ethics law as tough as the 
munications Commission and other | Wisconsin statute which bars a lob- | 
|regulatory agencies against wire- | byist from giving a legislator “so 
pulling. The Harris bill would, | much as a martini or a cigar.” 
among other things, bar members | Proxmire contended that the bill 
of FCC and the other agencies | would not have prevented the “no- 
from accepting “unusual hospital-|torious misconduct” of ex-FCC 
| Chairman John C. Doerfer who re- 
‘ine FCC Commission Frederick | signed after receiving the “unusual 
W. Ford, accompanied by his fel- | hospitality” of broadcasters George 
low Commissioners, went along B. Storer. The bill’s prohibition is 
with the idea that legislation is | against accepting hospitality from 
needed, but complained that H.R. | persons having a pecuniary interest | 
4800 goes too far in shutting FCC |in a proceeding before an agency. 
Proxmire said he did not believe 
Storer had any interest in a cur- 
rent FCC proceeding. Proxmire 
similarly criticized the conduct of 
| Civil Aeronautics Board Chairman 
James A. Durfee for accepting air- | 


= 
os 
“< 


information. He said this was par- 
ticularly true in rule-making pro- 
ceedings. 

The question of how to define 
“unusual hospitality’ was’ raised by 
Rep. William Avery (R-Kan.) who | line hospitality. . 
contended that unless the bill can| Proxmire set off a lively discus- 
| be made more specific, “we should |sion by calling for passage of a 
| just strike the word ‘unusual’ and | code of ethics for members of Con- 
say no haspitality at all.” | gress so that an example might be 
| Ford said this “might even stop | set for the nation. 

a broadcaster from lighting our Committee consideration will be 
cigarets.” “Maybe we couldn't | lengthy. Harris said there are 
j even speak to anyone in the indus-| about 100 witnesses to be heard, 





jin recent months he had been 


|ments of: spot campaigns, 


Effective Aprii 1, the program 
veep William Mcllvain moves his | 
headquarters to N.Y., where he re- 
places Paul A. Louis, who left the 
company to hang out a consultant’s 
shingle on the Coast. (Louis will 
maintain an association with ,the 
agency.) The transfer of Mcllvain 
was not unexpected. Although he | 
had been basing inthe Windy City, 


spending most of his time in N.Y. 
Lee Bland remains in Chi as vee- 
pee and senior program supervisor, | 
and Wendell Williams continues as 
program veep in Hollywood. 
Foote, Cone & Belding and Need- 
ham, Louis & Brorby are among 
the major Chi agencies that pre- 
|ceeded Burnett in moving their 
broadcast toppers to the mecca. 


WPIX’s Record Biz 


WPIX, N.Y., which had a banner 
year in ’59, expects the first quar- 
ter of ‘60 to wind up better than 
any other comparable quarter. 

In addition to some heavy place- 
the in- 
die has been winning some spon- 
sor coin for particular shows. 
There’s the recent Piel’s Beer buy 
for “Interpol Calling” and Na- 
tional Biscuit’s renewal of “Sky 





| cording to reliable information 
here. 

Hot rumor widely circulating 
the capital over the weekend that 
Jacek Z. Anderson, White House 
staff member and former GOP 


| California Congressman, would get 


the pest proved a dud. Anderson 
told Varrety he didn’t want-it and 
wouldn't accept it. 


The three being advanced for 


|} the unexpired Commissioner va- 


cancy (term runs only until next 
June 30) with the most significant 
political backing were Frank 
Schooley, general manager of the 
U_ of Illinois’ educational WILL- 
AM-FM-TV and former National 
Assn. of Educational Broadcasters 
prexy; Oliver M. Presbrey, with a 
long Madison Ave. background; 
and Dorothy Lewis, United Na- 
tions radio-tv director. 


EIA Hails Hull 
Washington, March 22, 

David R. Hull, president of 
Electronic Industries Assn., will re- 
ceive the EIA medal of honor for 
“distinguished service contributing 
to the advancement of the elec- 
tronics industry.” 

Presentation will be made at the 
EIA's annual convention in Chicago 








King” for example. 


in May. 
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Vance Dance Keyed to Strike Tune 


British producer-director Dennis Vance seems to be always 
bunking into a strike situation when working in American tv. 

Vance is im N.Y., hired to do three directoria! stints for National 
Telefilm Associates “The Play of The Week.” Vance negotiated 
the deal before the Directors Guild of America withdrew their 
members from the NTA project in a hassle over pay scales. In his 
last visit here, he did a directorial stint for David Susskind’s half- 
hour drama network series. Sure enough, at that time NABET 
pulled out the technicians and Britisher Vance found himself di- 
recting a technical staff composed of web execs. 

Vance is a former production supervisor and head of drama for 
the British ABC-TV commercial contractors. He has his own pack- 
aging outfit and interestingly, enough, he has received a bid from 
Russia to do a half-hour drama on Soviet tv. 

The invitation grew out of a lecture on modern methods in tv 
which Vance delivered to a UNESCO group in Paris. The British 
producer-director plans to do an impressionistic version of De 
Maupessant’s “The Jewel” on Russian tv. Vance speaks American 
okay, but he doesn’t know the Russian language. He says he’!| have 


Russian interpreters to relay his 


directorial commands. The date 


for his Moscow trip hasn't been set as yet. 





BBC-TV’s Bid for World Market In 
26 Hourlong ‘Maigret’ Tape Series 


4 





London, March 22. 

Major development in producing 
tv programs for the world market 
was announced by BBC-TV Thurs- 
day (17) when plans were detailed 
of a skein of 26 hour-long plays 
featuring Georges Simenon’s cele- 
brated detective character Inspec- | 
tor Maigret: The 60-minuters will 
be shot electronically on _ tape, 
won't involve any U. S. coopera- | 
tion, will be converted so as to be | 
suitable for any lines-system in the 
world and, according to BBC-TV 
exec Ronald Waldman, are already ! 
certain of recovering their produc- 





- 


, . 

‘Balzac’ Bumped in Mpls. 

Minneapolis, March 22. 

WCCO-TV (CBS affiliate) for the 
second time within a few weeks 
pulled a feature film after its show- 
ing had been announced and ad- 
vertised in the newspapers for the 
Saturday 10 p.m. “Critic’s Award” 
program. 

This time it was “Please, Mr. 
Balzac,” starring Brigitte Bardot. 
Previously “Woman of Rome,” 
starring Gina Lollobrigida, got the 


0'G1 OUTLOOK 
EVEN BLEAKER 


What syndicators won't talk 
about publicly, but the topic upper- 
most in the minds of many troubled 
execs, is the subject of option time. 

Situation, always a sore spot 
with syndie outfits, has grown 
worse instead of better. The out- 
look for next season is even 
bleaker. 

What's to be done? A number 
of syndie execs are cautiously wait- 
ing for developments in Washing- 
ton, hopeful that the Federal Com- 
munications Commission, under the 
chairmanship of Frederick W. 
Ford, will offer some relief. (The 
proposal to cut back network op- 
tion time has been languishing be- 
fore the Commission for years.) 

Number of other syndie execs 
are bridling at the bit, wondering 
whether this is the propitious 
time to register new option time 
| complaint with the Commission. 
The theme of the pro-action 

forces runs along these lines: 

1. Syndicators could go before 
| the Commission today with a range 
| 





of programming they didn't com- 
mand only two years ago. There's 
| National Telefilm Associates’ criti- 
| cally-acclaimed “The Play of the 
Week,” Screen Gems’ medical 
| show, sports, and a roster of panel 


|and personality shows. The miracle | 


| wrought by tape is that it’s broad- 
|ened the programming horizons of 


|syndie outfits to encompass the | 


‘arts and public service, as well as 


| traditional “bread and butter” fare. | 


| The number of uplift entries may 
be a drop in the bucket compared 


tion cost and of turning in a profit. | tast minute axe. Both will go into|to the total syndie product, it’s 


First big production undertak- | 


ing by the newly-formed BBC-TV | 
Promotions department of which | 


the scrap heap, says Harry Jones, 
the station’s film director. 
“We were unaware that these 


| acknowledged. But compare the 
|syndie potential of such fare 
against the network. At least the 


Waldman is general manager, the | pictures were on the Legion of webs ean depend on their o&o's tor 


Maigret skein is claimed also to 
the first co-preduction*tv series to 
be electronically recorded for 
world distribution — “co-produc- | 
tion” not being read to mean that | 
another country is involved, but 
that BBC-TV is doing the job in 
cahoots with an outside outfit, 
Winwell Productions Ltd. Bill 
Luckwell, Winwell topper, grabbed 
the rights to the Simenon yarns af- 
ter two years of negotiation. 

The planned 26 won't necessarf- 
ly represent the entire Maigret 
program to be made under the 
deal, but that’s all that is being 
set at the moment inasmuch as 
only some 33 properties are im- 
mediately available. More are due 
to be free of other contracts soon, 
while anything that Simenon may 
write involving Maigret from now 





on will also be at BBC-TV’'s dis- 
posal. Shooting at the rate of one 
60-minuter per two weeks, is 


Decency “C” list umtil our atten- 
tion was called to the fact after 
they were announced in the news- 
papers,” says Jones. “We'll never 
show any ‘C.’ pictures.” 


Strike Sensitivity 
In Agatha Christie 
M-G Vidpix Deal? 


London, March 22. 
The Television and Screen Writ- 
ers’ Guild, under its promise of 
allegiance to the American Guild 
during the Hollywood strike, is tak- 





backstopping. 

| 2. This being an election year, 
there’s greater sensitivity to the 
problems of the smaller business- 
men. Many a local and regional 
advertiser is dissatisfied with the 
slots allocated to him in market 
after market. Why shouldn't: a 
large regional dairy, for example, 
be able to compete in the prime 
| hours against its national competi- 
tion? 

3. The networks are not only 


crowding the syndicators out of | 


time slots, but they're hitting them 
in another direction. CBS, NBC, 
ABC each have syndie subsids and 
| each is a source of competition 
in the market-by-market field. Ad- 
ditionally, each is a source of com- 
petition on the national level, pitch- 
jing series for networking along 
with the major syndie outfits. What 
| the respective syndie subsids earn 


TIME SORE 


SPOT 











Border Beer Buys 


Canada’s bar against brewers 
using the tv medium for commer- 
cials has been met by Canadian 
brewers buying shows in American 
markets which border Canada. 

Case in point is Labatt's Brew- 
ing, headquartered in Toronto. 
Brewery, in order to reach 
Canadian viewers, as well as their 
American cousins, recently pur- 
chased “Interpol Calling” for tele- 
casting in markets § reaching 
Canada. 


2 Telefilm Series 
Strike Casualties 





Hollywood, March 22. 





ing shop for the season last week 
|are script casualties—forced to 
halt production prematurely be- 
cause of the writers’ strike. Skeins 
| thus afflicted are “Bachelor 
Father” and “The Real McCoys.” 

Everett Freeman's Bachelor Pro- 
ductions wound filming Friday 
(18) on “Father”—three shy of its 
seasonal quota of 39 episodes for 





In Writers Walk. 


SAGs Key TV Demands: Foreign 
Use Payments, Pension-Welfare Fund 


Hollywood, March 22. 

Screen Actors Guild's upcoming 
negotiations in television will be 
“almost as tough” as its current 
theatrical negotiations, which re- 
sulted in the Guild's first major 
studio strike in its history. 

Warning was sounded last week 
by SAG national executive secre- 
tary John L. Dales at the mass 
membership meeting of SAG mem- 
bers. 

Key demands, those most likely 
to produce a stalemate, will be: 

1. Foreign use payments— 
AFTRA's already got them in live, 
and the key point preventing an 
agreement in the Writers Guild of 
America strike in television films 
is WGA's demand for and the pro- 
ducers’ refusal to grant foreign 
use payments on telefilms. 


2. Higher residuals, probably to 
based on actual original pay- 


| ment instead of scale. Producers 


NBC-TV. In worse ships is Bren- | 


nan-Westgate’s “Real McCoys,” 
which wound production opera- 
tions a full 10 episodes shy of the 
seasonal goal. 

Others winding schedules last 
week, as Hollywood telefilming 
continued to slump toward the an- 
nual late-spring low production 
point, reported no script dificulties. 
Winding their full complement of 
segments for the season were 
“Hennessey” and “Not for Hire,” 
with “Bonanza” now on its’ 32nd 
and final vidpic of the current 
cycle. 

Other series nearing completion 
|are “The Betty 
(next week); “Alcoa Presents” 
(two shows to go); and “The Den- 
'nis O'Keefe Show” (about three 
more weeks). Only other serious 
script difficulty reported was on 
“Johnny Midnight,” where pro- 
ducer Jack Chertok expects to be 
13 scripts shy of the full-season 
goal. Chertok, however, has eight 
scripts yet to be filmed. 


ALMANACS’ RECORD: 





| 


Two of five telefilm series clos- | 
| 


now claim they can't afford any 
more residuals, that they're pro- 
ducing at a loss now and must 
make it up through reruns. 

3. SAG demand for a 5% non- 
contributing pension, health & 
welfare plan. This is the same one 
SAG is now fighting for with 
theatrical producers, also what . 
AFTRA already has. 

None of these demands is going 
to be easy to come by, Dales 
warned, but probably the foreign- 


| use payments will be the toughest. 


Hutton Show” | 


skedded to start at BBC's Televi- | jing a close looksee at that $2,800,- 
sion Centre in June, with Winwell 990 deal struck by MGM with who- 
Productions largely responsible | qunit queen Agatha Christie. So 
for location stuff in Paris. “Airing | far opinion seems to be that there's 
(weekly) will begin on the network | nothing in the purchase that of- 
in the fall. | fends against the letter or spirit of 


| may be small potatoes in terms of 
; the overall gross of each web, but 
they're felt keenly competitively by 
the indie syndies. 

4. The exiting of John C. Doer- 


A STATION A DAY 


Official’s “Almanac,” bundle of 
| five-minute features from Hearst 
newsreel library, has been sold in 


Waldman claimed at a press 
eonference that by using its pres- 


(Continued on page 40) 


UAT Pares Staff 
In Ziv Buyout 


United Artists Television, UA’s 
subsid prior to the motion picture 
company’s acquisition of Ziv, has 
pared down its field sales staff. 

UAT home office personnel now 
are headquartered at Ziv's Madi- | 
son Ave. office. The new company 
now is called Ziv-UA, but UAT 
sales personnel still are operating 
independently. When and how the 
merger of the two organizations, 
UAT and. Ziv-UA,. will take effect | 
still is being worked out. UAT is} 
represented in syndication by only | 
one show, “Tales of the Vikings.” | 
UAT’s two network _ entries | 
“Troubleshooters” and “The Dennis 
O'Keefe” show are due to be axed 
after one season's outing. 

About eight sales execs have | 
been let out at UAT, 
own choosing. UAT’s field sales | 
for¢es now is down to about 11 
men. 








the resolve not to do anything to 
undermine the American writers’ 
stand. 

The buy, full details of which 
hadn't been absorbed at MGM here 
last week, involves many past 
Christie works but none of her fu- 


| ture output. It’s reckoned, in these 


early days that there are enough 
properties to provide a tv series 
and, maybe, a couple of features. 
Present intentions are, to shoot 
both in Hollywood and Britain, 
whichever locale the chosen sub- 
jects dictate. 


Syndies Pitching To 
NBC Affils in NCAA, 
Gillette Defections 


NBC-TV affils are becoming 
prime targets for new cinematic 
pitches by syndie outfits. Reason 
is the recént defection of Gillette 
and the NCAA football schedule 
to ABC-TV. 

Defection leaves the web with- 
out a weekend sports sked and 
affils with open time periods to 
fill. The pix-totv distribs on the 





with NBC-TV 
Show” 


affils, “Jack Paar 


| im the late night period. 





WPIX Hitler Show 
Into 23 Markets 


“The Secret Life of Adolph 
Hitler” has been sold in three 
additional markets, putting the to 
tal market tally at 23. Three new 
| markets for the WPIX, N.Y., show 
are WNBQ, Chicago; KHOU, Hous- 
ton, and KTVU, Ookland. 

Deals for other markets cur- 
rently are being negotiated by the 
station, which is doing its own 
distribution. “Hitler” - hourlong 
documentary drew a 49.7 rating 
when it was telecast April 25 on 
the Daily News indie. 

Station is prepping its next hour 
telementary, “The Woman Behind 
the Dictator,” which will explore 
| the story of the late Eva Peron. 
| Station execs, informed that there 
| is much footage of the Perons held 
| by private individuals, ran ads in 
Latino newspapers seeking to buy 
| such footage. All Argentine news- 





|cept the ads for “intimate film 


standing as firm as ever clips” of the couple. The ads ran | ing audience 
jin Mexico, Brazil and Venezuela. 


(Continued on page 40) | 


47 markets to date, according to 
Sherlee Barish, sales supervisor 
who has been travelling and pact- 
| ing several of the deals. 
| New markets include KXYZ, 
Detroit; KMBC, Kansas City; 
KREM, Spokane; KGW, Portland; 
| KING, Seattle; WSM, Nashville; 
WREC, Memphis and others. 
Official prexy Seymour 
says “Almanac” {fs selling at the 
rate of a station a day. Last week's 
contracts (5) were with WISH, 
Indianapolis; KRNT, Des Moines; 
|KFSA, Fort Smith; WDSU, New 
, Orleans and WTVW, Evansville. 


957 of TV Audience 
| Within Vidtape Range 


| There are now 163 





covering 82 markets, according to 
'a 35-page fact book on vidtape 
prepared by NTA Telestudics. 
From other sources, it was 
learned that RCA accounts for an- 
| other 13 stations, bringing the total 
|vidtaped equipped stations to 176 


a few at their | whole haven't done too much biz| papers, however, déclined to ac-| and the markets to 93. NTA stated 


| that 95.52 of the potential view- 


| by vidtape. 


Reed | 


Dales said that’s the only issue 
now preventing settlement of the 
writers’ strike, even though WGA 
is seeking only to establish the 
principle of such payments. 

SAG contract with the tv pro- 
ducers—major studios, Alliance of 
Television Film Producers, CBS- 
TV and many independent telefilm 
producers—was due to expire 
March 31, but was extended to 
May 3! in order that the current 
theatrical negotiations could be 
resolved before starting up tv- 
film talks. 

No small factor in the telefilm 
negotiations will be the shadew of 
AFTRA over the SAG's shoulder. 
With AFTRA pressing for a merger 
—and the merger discussions have 
also been postponed until after ail 
negotiations—and SAG leadership 
disinclined toward one, SAG must 
in a defensive posture get two kay 
demands to equalize its status. One 
is the pension, health & welfare 
plan, the same as AFTRA’s. The 
other is foreign use payments, 
which AFTRA also already has. 


SG's Com] Setup 
In $2,000,000 Biz 


Hollywood, March 22. 
Screen Gems tv commercial and 
industrial film division has doubled 
its staff over the last six months 
and, in one year of operation, has 
developed about $2,000,000 in busi- 
ness, according to division chief 





| Joe Swavely. 


stations $200,000 in firm commitments. It's 
equipped with Ampex recorders, | 


| ago, has increased to 20, largest 
can now be reached | proportion of the increase being 


Roy Hollingsworth, former com- 
mercial film topper at Desilu, ts 
the latest to join the division, as 
assistant to Dick Kerns, Swavely’s 
associate. Swavely and Kerns 
brought the unit to Columbia lot 
last March after Revue took over 
the Universal-International facility. 

Swavely explained that the 
$2,000,000 consists of about $1,800,- 
000 in completed work and about 


about double the company's expec- 
tations, he said, starting es it did 
virtually from seratch a year ago. 

The unit, technically a Screen 
Gems division, is more or less auto- 
nomous and reports through the 
parent firm, Columbia, at least as 
much as through SG, Swavely ex- 
plained. Staff, about 10 etx months 


within the last month er twe, 
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urge On 


Original Book Musicals Hits Snags 
~ —Qn Other Madison Ave. Fronts 





By BILL GREELEY 

When tv plans were being made | 
& year ago, the auto industry was) 
“special” happy. This time around 
the fone announced “count me in” 
for the big show is Pontiac. And 
Pontiac can't be especially happy 
with. the way its big plans are 
working out 

Hank Fownes, tv chief of the 
car's agency MacManus, John & 
Adan ho figures there’s noth- 
ins g with specials that talent 
and ‘ideas won't fix, is staking all 
of Pontiac’s tv money on specials 
He says, however, it’s a somewhat 
mod:fied cencept—‘‘a special series 
ret an’a series of specials.” 

Ihe series, which so far has en- 
countered some of the murkiest 
we placement problems of the 
blue nt season, calls for monthly 
airi ( original-book musicals 
For ifter “The Bachelor,” 
90-minute NBC spectacular aired 
in t summer of °56 with Hal, 
Mareh and Carole Haney starring 
Fownes s already signed for the 
gerit I is a package that in 
cludes the format, scripters Arnie 
Koser nd Coleman Jacoby (who 
wrote the NBC original) and a 
pride of talent that includes, for 
sure, Peter Lawford and Frank 
Sinatra. Lawford would host as the 
Bachelor and Sinatra would make 
# couple of guest shots. Reports 
are that other guest shets would 
include members of “The Clan,” 


Dean Martin, Sammy Davis Jr., et 
al. 

Aiso contracted is a book of 
Irving Berlin standards for the 
tausical segs of the ambitious ef- 
fort. Planned are six original mu- 
sicals and two repeats at an esti- 
mated cost of approximately $3.- 
000,000. Otherwise, Pontiac will air 
two one-shots, another Victor Borge 
and the special made on lo- 
cation in Texas last fall with John 
Wayne's “The Alamo” crew. 

The Hooker 


There’s a hooker in “The Bach- 


chow 


elor package, however, that has 
ihrewn negotiations with NBC 
brass out of the frying pan, so 


to speak. Fownes says the network 
has been unable to come up with 
satisfactory fixed monthly times, 
and preemptions at this stage in 
fal! programming might well pre- 
sent problems. But trade conjec- 
ture has it that the webs hesita- 
tion is mainly caused by the pack- 
age’s producer-director Joe Cates, 
who figured prominently in the 
quiz scandals when Allentown store 
owner Max Hess told the Oren 
Harris committee of a $10,000 pay- 
off to get an employee on a show. 


Cates produced and directed the ’ 


“Bachelor” for NBC and 


original 

this seasons Pontiac special front- 
ing Mort Sahl out of his own pro- 
duction shop. He aiso was to pro- 
duze the “Alamo” show, but jour- 
nied to Hollywood instead when 
the Hess testimony broke. 

“ates, a good friend of Sinatra’s, 
has reportedly been the prime 
mover in lining up “The Clan” for 
he Pontiac series He’s packager 
alot ith Henry Gine, Sinatra’s 
ease rep 


\mong NBC execs queried abcut 


the series, only one said he knew 
of jhe negotiations with Pontiac 
and he said he was not aware that 
Cates was producer-director. He 
said, however, that the shows had 
not been turned down yet. This 
probably means the network wants 
“Rachelor” and is weighing mat- 
ters ainst the end of the elec- 
tion year and the presumed much- 
needed rest Washington's political 
probers will be taking sometime in 
November 
At any rate, Fownes and Pontiac 
are keeping the faith 
e special as a form,” he says 
v always be in television. It has 
Aa ve special function for a spon- 
sor 1 the half-hours don't have 
Eve “iy is playing it safe, and 
you 1't have specials and do that 
You don't take a client’s money 
and shoot craps with it. But with- 
in the limits of good judgment, 
you n ake en honest try for 
excitement.” 
Six original-book musicals can 
be racked up as a good try, if 
Pontiac can get them on the air. 


Sound Hobby 
Gumbinner agency tv-radio com- 
mercial producer Bud Greenspan, 


» 620,000 albums), 


| the man who spent eight hours 
getting the “plop” into the radio 
lurbs for Sacramento tomato 
juice, is putting his good ear to 
good extra use. 

Already producer of three talk 
records, two on sports and one 
more recentiy on great voices of 
the 20th Century, Greenspan has 
several more in the works. 

Upcoming are highlights of Con- 
gressional hearings for Columbia 
highlights from United Nations ses 
sions for Hanover-Signature. and 
World War II in sound, now being 
negotiated with the new Rank 
label. 

The agency producer writes, pro 
duces and negotiates the disks, and 
lines up the talent—for instance 
Henry Fonda for the current Coral 
disk featuring “Voices of the 
20th Century.” He gets an advance 
for talent pacting and productior 
and a royalty cut on each sale. 

Since the success of his first ef 
fort, “Great Moments in Sport,’ 
(it sold 50,000 copies and 
picked up by Gillette on a razor 
promotion that l 


was 


moved another 1,- 
he’s been able 
command a respectable advance 
fee. Talent gets advance (Fonda 
received $2,000 an hour for the 
recording session) and a percent 
age cut of single sales. Basic ma- 
terial is often on the cuff (Con- 
gressional hearings tapes from the 
Library of Cangress), or relatively 
cheap from film and audio outfits 
All in all, it’s a lucrative hobby. 

Greenspan says producing the 
records has given him a sensitive 
ear for sound that he applies to 
the agency work, and that's why 
he spent a working day in the 
studio perfecting the “plop” sound 
for Sacramento tomato juice. He 
readily admits—even in advertis- 
ing’s uncomfortable hour of truth 
—-that it took some additives and 
a special height to get the perfect 
splat. The commercials, which are 
heard now in major east coast 
markets, have a humorous twist, 
and the unusual plopping sound is 
meant to catch the listener off 
guard and convince him that Sac- 
ramento is thicker and richer 
than other tomato juices—and the 
agency says it’s true. 

yreenspan was sports director of 
N.Y. radio indie WMGM at 20, and 
an independent film producer oi 
short subjects and commercials 
and a writer with more than 50 
slick mag credits in the rest of his 
salad years. He’s now 32, and be 
sides the records, has a novel go- 
ing based on a recent article he 
did for Coronet. 

Switches: Two new agency broad 
east directors are Lambert & Fea- 
sley’s William A. Wylie and Wil- 
liam H. Themas at Tatham-Laird 
Wylie was with McCann-Erickson’s 
M-E Productions. Thomas, who 
also will head up media for T-L 
was radio-tv head of Fitgerald Ad- 
vertising, New Orleans. 

Stanley T. Burkoff, 
with Zimmer McClaskey 
ing, Louisville, joins Doyle Dane 
Bernbach as a copy supervisor. He 
was at one time with Brown-ror- 
man Distillers as a sales planning 
exec. 


to 


formerly 
Adverti 


Ss 


Alan S. Perry and Richard B 
White are new veepees at BBDO 
Perry is an account group head 


and White is an account exec 
Veepee Paul Newman takes over 
as director of print art at Dancer 
Fitzgerald-Sample. Santo Pezzutli 
takes over as associate director of 
print art and becomes a veepee. 
Steven M. Berezney joins J. M 
Mathes as an account exec. He was 
with Erwin Wasey, Ruthrauff & 
Ryan in the Philade!phia office. 








| With the Station Reps 











Halsey V. Barrett is “in charge 
of spot tv sales development” 
the Katz Agency, national 
reps, which means he hits the road 
hard and often with the “flip-flop” 
that gives the big picture. 

Since last July, he’s been lugging 
Katz hernia-producer on spot, “The 
Sales Managers’ Meaium,” up and | 
down Madison Ave. and from coast 


for 


station 


| to coast. Last week, for instance, he 


was in Minneapolis, pitching ad- 
vertisers and agencies. Previously, 
a half dozen junkets across the 
country have included two weeks 
in California, three trips to De- 
troit and numerous stopovers in 
| the lesser but important ad centres 
| of St. Louis, Philadelphia, Houston, 
Dallas and so on 

It’s virtually impossible to know 
the exact results of the abstract ef- 
fort and the commission is totally 
elusive, 


Take the case of an automobile 
firm (undisclosed, but probably 
Studebaker) that wasn’t using any 
spot television. Barrett made his 
pitch over and over, first to the 
ale manager, then to the advertis 
ing nanage ( supervisor 
account executive and agency me- 
dia director—each at the recom- 
nen¢ yn of € exec, 

That was t iddie of last 
é AP} t execs went 
into an extended idle, because 
( er as of this vear—the 
( I S rulr 2 spot cam- 
paign in e than 65 markets 

Barrett figure v sales develop- 
me! is fascinatiz ork anyhow— 
especially if yo elieve—and your 
boss believes 

Before ( g Katz Barrett 
spent three ye sI onal sales 
direc t Tv} e's il versed 
ir e commissionle Saie 

Dog Bites Man 

Tele spot spending is up (fas 
us for the fourth quarter of '59 
pete with the same period of 
58, says TvB. Total gross time ex- 
ns Boi were $165,.732.000 this 
year, an increase of 13.3°o over 

fourth quarte 

Products showing increases were 
cars, toys, tobacco and jewelry. 


Procte1 & Gamble was No. 1 spend- 


er, followed -by Adell Chemieal 
Lestoil P&G billed more than 
$12,000,000, Adell close to $4,- 
500,000 

Briefs: Ronald C. Davis joins the 


LA tele sales staff of Katz from J. 
Walter Thompson where he was an 
account exec Venard, Rintoul 
& McConnell the new rep for 
KWTX Broadcasting Co., and takes 


is 


over KXII-TV, Denison, will go to 
the rep on April 10 Avery- 
Knodel has available a new Quad- 
City study, covering Rock Island 
Moline and East Moline, Ill., and 
Davenport, Ia 

Spotlight: More tele spot being 
considered for Roi-Tan_ cigars 
Gumbinner is agency American 
Machine & Foundry upping its 
budget from $700,000 to $1,250,000 
for '61 with spot a possibility ... 


3ardol is prepping a return to spot 
April. 


ior 


Philly-Hub Switch 
F ewe by NBC 


Ph lade pnia arch 

In a straight swap “NBC ex- 
changed its Ph ladelphia proper 
ties, WRCA-TV and radio station 
WRCV, for two Boston stations 

RKO General, operator of the 
Boston stations, WNAC-TV and 
WNAC, will take over the local 
outlets upon approval bv the Fed- 
eral Communications Comn ission 
and the U. S. Department of 
Justice 

Raymond W. Welpott, NBC v.p 
and general manager of the WRCV 
tations, said he didn't foresee any 
significant changes fo! viewers 
here 

It was a straight swap, accord- 

ing to my understanding,” Wel- 
pott. said There was no cash in- 
volved.” Although the Boston Sta- 
tions are presently affiliated with 
CBS Welpott expressed the belief 
that the WRCYV stations would con- 
tinue their NBC affiliation under 
the new owne hit 

Welpe said I anticipate no 
great change in personnel due to 
the swap with RKO General. When 
NB( ook over the station from 
Westinghouse etained 95 of 

€ pe Sor t 

The two-cit station exchange 
followed a cé ent judgment in 
I S. Dist Court here, Sept. 22 
nde which NBC and its parent 
ompany, RCA, agreed to divest 
themselves of the Phil delphia ra 
dio and tv outlets by Dec. 11, 1962. 


Kansas City—Clar 


ence Breazeal, 
assistant genera manager of | 
KCMO (AM-TV-FM) Broadcasting 
was named boss of the year by the 
|P.B.X. Club of Greater Kansag 
| City. He was crowned at the or- 
ganization’s annua! dinner by Mrs 


Maxine Moore, chapter 


president, 
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TV-Radio Production Centres 
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IN NEW YORK CITY 
Maureen Stapleton will do 

Television Workshop”, 

30 years within the next 


the Sunday, April 3, edition of “CBS 


Red Barber will have been in broadcasting 
few 


days, 26 of them as a baseball play-by- 

















play announcer . Barbara Sapinsley scripting her first “Twentieth 
Century,” to be aired April 24 over CBS-TY Harry Rasky, CBS 
News producer, back after three-months in Mexico City Arnold 
Horwitt and David Vern joined as scripters for “Be Our Guest” on 
CBS-TV ., . Max Buck, NBC sales vice president, talking April 4 at 
the U. of Delaware to the Conference on Food Distribution Eu- 
gene S. Jones becomes a special projects producer at NBC . Virginia 
Payne, who celebrates 27 years as “Ma Perkins,” guest talks in Terre 
Haute (Ind.) at an ad club dinner Thursday (31) on the “Impact of 
Radio” Yves Montand guesting on the April 4 Oscar telecast 
Harry S. Truman, who ! is a place at N.Y.’s Hotel Carlyle, is 
hitting Chicago on April 5 where he will address the Broadcast Pi- 
oneers With emcee Hugh Downs off for Europe with Jack Paar, 
“Concentration” director Van Fox has time (due to Downs’ advance 
taping for the daytime quizzer) to devote ‘to directing a drama, the 
April 3 “Frontiers of Fait . Walter Pidgeon said “take me along,” 
so Tammy Grimes will when she does her NBC-TV show by that name 
on April 3 Lester Cooper, after two-and-a-half years on “Eye on 
New Yor k, has shifted to Dave Garroway’s “Today”. .* Allen Burns 
subbing for Peter Thomas on WCBS-TV’s “Morning Report” the week 
of March 28 while latter . Shelley Berman appearing with 
Jack Paar on the NBC regi 11 p.m. one-shot April 26... War- 
ren Wallace named to ty i WCBS-TV documentary unit; he was 
with “Eye on New Yor Jack Dolph, an import from WCAU-TV, 
becomes assistant Pini of sports at CBS Eva Gabor left for 
Hollywood last week, but returns in time for an April 6 “U.S. Steel 
Hour.” 

Art Van Horn, ABC news commentator in St. Croix, Virgin Islands, 
for week's holiday, with spouse newsgal Phyllis Battelle Betsy 
Palmer drops by to chat with Joe Franklin on WABC-TV’s “Memory 
sane” today (Wed Crayton Rowe, warmup man for “Beat the 
Clock” and “To Tell the Truth,” does a scene as an actor in “Orpheus 
Descending” as part of the forthcoming “Talent ’60” showcase, to be 
done at the Majestic Theatre on Monday (28 Aaron Cohen named 
WPIX’s sales development supervisor Ray Danton, Keely Smith, 


Sloan Wilson and Tony Curtis are on the guest list on WABC’s Fred 
Robbins’ nationally syndicated “Assignment Hollywood” this week ‘ 
Bishop Fulton J. Sheen will make his annual Good Friday appearance 
on April 15 in an hour sermon 10 p.m. on WPIX. Progresso Foods, 
via Carlo Vinti, will sponsor telecast United Fruit, on behalf of 
its “Chiquita” Bananas, launched an eight-week spot commercial 
campaign on WABC-TV CBS-TV pubaffairs producer Stan Flink 
and production supervisor Bob Rubin spent last week in London re- 
cording William Holden’s narrative for the web's documentary on Hong 
Kong, previously shot with the film star in the Orient ... WINS sports 
director Les Keiter in Phoenix taping interviews with San Francisco 
Giant ball players for his “Sports Desk” show on the N. Y. radio indie, 
Station will be carrying Giant home games, beginning April 12. . 

“Growing Alliznce Between Books and Television” will be dise ussed 


at 


has 


al the annual National Book Awards luncheon (American Book Pub- 
lishers Council) today. Wed.) at Sardi’s. Speakers will be Richard Pack 
Westinghouse veepee; Dave Garroway, NBC-TV’s “Today” host: and 


Angela McDermajt of WGBH-TV, Boston educational outlet. 


[N HOLLYWOOD ... 


Harry Ackerman, executive producer at Screen Gems, says there's 


no explanation for it, that it just happened that way: that his five 
pilots are all headed by females. He has invariably been associated 
with gals in tv, dating back to the early days of Lucille Ball and 


followed by Joan Caulfield, Eve Arden, Donna Reed and Elena Verdugo. 
in his new “stable” are Elinor Donahue, Shirley Jones, Spring Bying- 
ton, Pat Crowley, Elaine Stritch and Ann Heim Herb Carlbourg, 
director of program practices, gave Television City a clean bill after 
a week of examining compliance to “Dgc” Stanton’s purity edict. He 
toplining WGN-TV’s new opus for pre-schoolers. “Treetop House”... 
in order Jeanne (Gray) McDonald, tv's travel gal, has her song, 
“There's No Place Like Old Los Angeles,” accepted by the city council 
as the town’s anthem... Ziv is using live music on its four pilots now 
in work Earl Collins, prexy of Republic’s Hollywood Television 
Service, came in off a swing of the major markets and found tv oper- 
ators hungering for post 48's. His is the busiest with long dis- 
operators, for where « can they buy 208 post 48's 


(N CHICAGO 
Off the mementum 


scandals here, 
has given top priority to news 


phone 


tance lse 


of WNBQ's 


with a succession 


topnotch 
f specials in 


coverage of the police 
prime time, Lloyd Yoder 


Oo 


at the NBC 


stations, 


and Frank Jordan's 
department is in for a workout Ernie Shomo, veep-g.m. of WBBM, 


launched the station’s new editorial policy last week with a twice-aired 
stand against the City Council's ban of radio and ty Debra Wuerfel 
toplining WGN-TYV’s new opus for pre-schoolers, “Treetop House” 

Vic Nelson upped to manager of sales service dept. of NBC-TV Cen tral 


Division Norm Ross’ “VIP” clocks its third year on WBKB April 
10, which these days makes it a local graybeard . Jack Kennedy 
plucked the new 7 ayem news assignment on WBBM-TV Peter 
Breck, star of ABC-TV's “Black Saddle,” making the p.a. rounds this 
week Dick Wittwer exited Regis Films to join NBC-TV sales... 
Herb Miller resigned Ziv, just before the merger, nixing a transfer 
from the Chi division Henry Roepken, press info director of 
WBBM, adding a hat for the audience promotion dept WBBM-TV 
newsfilm crew cited for second straight year in “News Pictures of the 
Year” competition WAIT starting a series of Sunday afternoon 
specials on Americana in song Mabel Mercer doing “Playboy's 
Penthouse” this Saturday (26 

IN LONDON . , 

i 4 4 4 . 





ABC-TV last week started — plans for further extension of 
its Teddington Studios in a few ars me Building, which was 
formerly a film studio operated by W arner Bros. Pictures, is still being 
converted for present use and that an indication of the rapid 
growth of tv here Granada TV ending the contract of musical 
director Peter Knight Ma tends to use him on a show-to-show 
basis . . . Ulster Television starts a skein of programs on viewers’ 
problems called “Share The Loa BBC-TV skeds Andre Obey’s 
“Noah” for airing on Good Friday, with Leo McKern in the title role 
Penrys Jones, religious adviser to ABC-TV’s “Sunday Night” show for 
teenagers, becomes ditto to the entire web. 3,700 manual employees 
of BBC get pay increases under an agreen signed last week with 
the Association of Broadcasting Staff which has agreed to defer a 
— for a shorter working week until Jan. 1. 

AN SAN FRANCISCO... 

Papers for sale of Dave Segal’s KOBY are reported already on a 
|Frisco investment banker's desk. Big question seems te be how much 
Segal will get. His deal last year—which fell through—called for NAF] 
to pungle up almost $1,700,000 for the (then) r&r AM’er. Since then 


(Continued on page 34) 
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D.C.’S SHORT-CHANGE ARTISTS 





_TAM’s Top 10 in Britain 


(Week Ending March 13) 


HOMES 

VIEWING 

(0900's) 
NR DE SE ON A Re 6992 
Wagon Train—AR/ATV/GRANADA . 6897 
Val Parnell’s Palladium Show—ATV .......... 6803 
ee nn ao tis nbn eer ewan . 6614 
Armchair ThemtrO—B 2. .0 wc cacccccssccciseee . 6519 
Labor Party Political Broadcast ............ . 6238 
Play of the Week—ANGLIA TV ........... . 6141 
Emergency—Ward 10 (Tues.)—ATV ............+ee00: 6047 
Concentration—GRANADA ; . 5952 
Rawhide—AR/ATV/GRANADA 5772 








Canada’s $70,000,000 eniens 


y% 





Toronto, March 22. + 

To consolidate its radio and tv | 
studios in a $70,000,000 series of | 
skyscrapers, the Canadian Broad- 
casting Corp, has purchased 33 
acres for development and been 
given an immediate rush-through 
okay by the Metropolitan Planning 
Board of Toronte to go ahead with 
the blueprinted CBC buildings, 
plus the apartment needs of CBC 
workers. 

With present CBC quarters sep- 
arated in a score of buildings 
throughout the city, site is located 
north of Toronto and has subway 
facilities. Two applicants for a 
second tv outlet in the area have 
also taken options on land adja- 
cent to the new Radio-Television 
City, the project to accommodate | 
some 2,500 residents. A _ large! 
hotel and supermarket are in the | 
CBC plans : 


Lever InaBox 
On Benny Switch 


CBS-TV seems to be in a pickle 
over Jack Benny. Lever Bros. has 
ordered a regular weekly Benny | 
series for the 9:30 Sunday slot, in| 
a moveover from an alternate-week | 


{George Gobel has the other ae 








10 p.m. berth. 

CBS would like this, but Bristol- 
Myers has “Alfred Hitchcock Pre- 
sents” in the slot until October. 
But even after Hitchcock ends his 
ties with both CBS-TV and B-M 
and shifts to NBC, the sponsor will | 
still have a hold on the 9:30 CBS} 
time until sometime in January. | 
So far, B-M won't let go to make | 
way for Lever. 

Other sponsors are known to be 
interested in taking an alternate 
week of Benny at 10, although 
Lever insists on 9:30, and it’s 
Lever, not any of the other inter- | 
ested parties, that has the program | 
in a bind. 

Question was raised whether | 
Benny will agree to doing a week- | 
in-week-out series. MCA, not CBS, 
is pulling strings on the Benny 
situation, and since the agency has | 
never indicated that the cemedian | 
is really anxious to do a weekly | 
show after all this time, he proba- | 
bly won't do it every week, unless 
it’s for a limited annual run like | 
20 or 21 shows, 

If everything else fails with | 
B-M, Lever could move Benny into 
Mondays at 8:30 on CBS to replace 
“Father Knows Best.” The half- 
hour situation comedy is through 
as a first-run property after this 
season. There had been talk that 
George Gobel, who alternates with 
Benny at 10 on Sundays, could do 
the Monday 8:30 replacement, but 
now little chance is held by net- 
work sources that this will occur. 


CBS-TV ‘Patsy’ Awards 


Hollywood, March 22. 
CBS-TV will telecast 10th an-| 
nual “Patsy” Awards presentation 
ceremonies April.1, first time! 
event has been vidcast nationwide. | 
Telecast will be beamed as part | 
of net’s “Red Rowe Show.” | 
Event, originated by American 
Humane Assn., is Hollywood ani- | 
mal stars’ yearly Oscar show. 





QUAKER OATS, 7-UP 
EYEING TOM EWELL 


Tom Ewell’s new half-hour sit- 
uation comedy has reportedly been 
ordered for Tuesday-at-9 by 
Quaker Oats and Seven-Up on 
CBS-TV. If the deal is finalized, 
Ewell will replace “Tightrope,” 
the detective stanza currently 
bankrolled by American Tobacco 
and Pharmaceuticals. 

Originally, General Foods (see 
separate siory) wanted the Ewell 
telefilms, most likely for one of its 
Monday time slots. GF owns a lot 
of them on Monday over CBS-TV. 

But the network is said to have 
felt that if the show is as strong 
as everybody seems to think, i 
would be wasted in the midst of 
an already strong M 
lineup. Consequently, CBS tagged 
it for Tuesday, and GF gave way 
to the Qnaker and the soft-drink 
company. 


Chis WMAQ ‘Make 





Like FM Big Click 


On Rating Charts 


Chicago, March 22. 
Based on the first Pulse returns 
since its inception, WMAQ'’s -dras- 
tic overhauling of its programming 
concept as of the first of the year 


| emulating to a degree the FM style 


of radio—has paid of hansomely. 


| The AM-er has increased its posi- 


tion in 30 quarter hours (stayed pat 
in 36, and descended in only six. 
In general, the NBC o&o appears 
to have advanced from roughly 
sixth place at the close of 1959 to 
about fourth in the market. From 
6 p.m. to midnight it is rated sec- 
ond, and in a couple quarter hour 
segs it has even hit first. Valued 
by the station even more than the 
ratings is a heavy mail response 
decidedly favoring the changes. 
Like all NBC-owned $s stations, 
WMAQ dropped any semblance of 
disk jockeying in the old sense and 
adopted the wall-to-wall music for- 
mat, with the emphasis on stand- 
ards, big bands, and tasteful pops 


But it even went several steps fur-| . : ai : 
}is concerned only with politicking 


ther with such innovations as back- 
to-back records in prime listening 
periods and 20-minute segments of 
uninterrupted music at night. 

The latter is by 
favorably received innovation. The 
three-hour period, under the um- 
brella title, “Patterns In Music,” 





| troduced in the Senate on March 


Blueprinted for Radio-TV Housing 


onday night | 


Moreover, 


far the most | 


advanced from sixth place in the | 


of-an-hour blocks of continuous 
music. were installed. Station gets 
the commercials, weather, promo, 


| etc. in between the 20 minute segs, 


WMAQ also installed traffic re- 
ports in the rush hour periods ana 
as of now has sold four of five such 
strips. 

The February Pulse also shows 
WGN advancing to second place in 


the market. with WIND still hold- | 


ing onto first and WBBM running 
third. 


market to second since the third-| /@™se 


TV GILL-T00 
LITTLE, TOO LATE 


By ART WOODSTONE 


Congress appears to have done 
too little (and maybe too late) 
about altering Section 315 of the | 
Communications Act. Apart from | 
the damage done to broadcasting | 
and the voting public, it has sud- | 
denly become all too clear to some 
Senators that they may have seri- 
ously damaged the condition of 
the Democratic and . Republican 
parties. 

One feeling is that the bill in- 





8 to exempt the major political 
parties from equal time rules in a 
Presidential election only solves a 
small part of the problem of de- 





| bate and stumping on television. | 


The bill, introduced as S-3171 by 
Mike Monroney, from Oklahoma 
and Warren Magnuson, of Wash- 
ington, is charged with being a 
hasty and “careless” measure—the 
transparent outgrowth of the Sen- | 
atorial sensation that “we have to 
do. something and fast.” 
Bill, which is said already to 
have the support already of 22 | 
Senators, demands that the tv net- | 
works each provide two hours a 
week for the eight and a half 
weeks prior to Election Day, Nov. 
8. But this same bill, for all in- 
tents and purposes, only performs | 
favorably for the two leading poli- 
tical parties, and furthermore, re- 
quires only the involvement of 
the television networks. Here are 
some of subjects glaringly omitted 
Ignores Radio 

Bill makes no provision at this 
time for the radio networks’ ex- 
emption. 

Nor does it concern itself with 
equal time for local radio or local 
tv, represented by the stations, not 
the networks. 
and most important, 
S-3171 does not acknowledge that 
prior to Sept. 1 of each Presiden- 
tial election year, there are other 
political exigencies. In effect, Con- 
gress has ignored an area of stu- 
pendous interest to everyone — 
namely, the peoples’ say in the 
choice of the men who will be 
chosen at the conventions (which 
are in the summer) to run on the 
GOP and Demo tickets for the 
Presidency and Vice-Presidency. 

Only possible reason given, why 
the radio webs are not included 
in the bill is that the solons have 
been so dazzled by the selling 
|; power of sight-plus-sound in tv 
that they've not thought it worth 
while adding radio networking ana 
thus chance having it suddenly 
become an unnecessary hitch to 
passage. 

Local broadcasting is much more 
of a brain twister. If equal time 
}rules are removed so that local 
broadcasters can program politi- 
cal speeches, debates and the like 
without reservation, Congress feels | 
that it would be nigh impossible 
monitoring their efficacy. On a 
national level, on the other hand, 
there are only three networks 
whose wisdom can be constantly 
challenged or channeled and who 
can be monitored with relative 
ease. 

But the biggest oversight is still 
thought to revolve around the time 
the bill seeks to legislate. S-3171 


by major parties (those with over | 
4% of the vote in the previous 
Presidential election, which this 
year means only Dems and Repub- 
licans) in the weeks from Sept. 1 
to Election Eve. 

This ignores totally the potential 
importance of giving the nation at 
a voice in the choice of 
nominees through the enormous | 
offices of broadcasting. 

‘National Television Primary’ 

Elmo Roper has long been fa- 
vored as a straw poller. He gets to 
a lot of people, relatively speak- 
ing. And state primaries, even 
though they are in growing disfa- 
vor among political scientists, are 
still another way to tap the pub- 
lic’s feelings about who should. or 
should not be nominated for the | 

(Continued on page 36) 


} 





#@ advertisers, 


Wolper, Proving His Point With 


‘Space’ Show, 


+ 





? 


One-Man Show 


On the basis of advance 
notices, it looks like the up- 
coming Peabody awards could 
turn into a one-man show, with 
reports that David Susskind 
and his Talent Associates will 
run off with most of the major 
laurels. 

Up for citation, according 
to advance reports, are such 
TA items as “Play of the 
Week,” “Open End,” the Du- 
Pont ‘Play of the Month,” the 
“Moon and Sixpence” spec. 

Recent Sylvania Awards al- 
most turned into a similar 
performance. 


CBS Inc. Never 
Had It So Good; 
$25,267,000 Net 


In 1959, CBS Inc. broke its own 
sales and profits marks. Durin7z the 
best year in the company’s 32-year- 
history, consolidated sales for all 
the corporate arms hit $444,311.000 
or $32,511,000 more than in 1958. 
And where it really counts, in net 
returns, the 1959 take for CBS Ine. 
was $25.267,000 as opposed to the 
$24,429,000 earned the previous 12 
months. 

Earnings on each individual share 
of stock rose to $3.11 in 59. A year 
earlier, it was $3.01 per share. In 
the latest report the stockholders, 
CBS noted that in '59 $1.25 per 
share was paid in dividends, plus 
a stock dividend of 3% paid on 
Dec. 24. A previous 3% had been 
paid on Jan. 16, 1959. 

CBS Inc. only issues a consolidat- 
ed earnings report, not breaking 
down the total intake by CBS-TV. 
Network and thg owned & operat- 
ed stations, however, provide the 
big net. CBS also controls a ra- 
dio network and radio o&o’s, a rec- 
ord company, 
CBS Electronics, CBS Laboratories 
and CBS International. 

During 1959, CBS reports that 
“cost of sales” was $310,774.882 
and selling, general and adminis- 











trative expenses were $79,309,507. | 


This left, from $444,311,357, oper- 
ating income of $54,226,968. 


AMPEX NET INCOME 
UP 100% FOR YEAR 


Redwood City, Cal., March 22. 

Ampex Corp., manufacturer of 
precision magnetic tape recording 
equipment, boosted both its con- 
solidated sales and income for first 
nine months of current fiscal year, | 
-eaereaee to prexy George I. Long 
Jr. 

Sales were $46,271,000, up 72% 
from last year’s $26,829,000 for | 
same period, and net income was 
$2,446,000, a 100% increase over 
last year’s $1,219,000. Earnings per 
share were $1.02 based on shares 
outstanding before the three-for- 
one stock split, which became ef- 
fective Feb. 1, 1960. This compares 
with 66. cents for same period last 
year. 


‘Peck’s Bad Girl’ May 


. 
Get Summer Revival. 
CBS-TV is not against trying to 
resuscitate “Peck’s Bad Girl,” if 
only for the summer. Network is 
contemplating the use of reruns 
of the situation comedy (which | 








|once had a regular season berth) | 


for 13 weeks or so. 

Finalization of a “Girl” deal} 
would depend most likely on ac- 
ceptance by one of the present 


|}out the country. 


Columbia Records, | 





Has New Ambitions 


David Wolper, 32, is aloft in 
space, riding on the success of his 
documentary, “The Race for Space- 
Missile,” spinning with plans for 
other telementaries. 

What sent the producer beyond 
the gravitational pull of the usual 
earth-bound tv restrictions was a 
propelling force, compounded of 
a mixed fuel. Toilet manufacturer 
Shultor, Inc., which bought his 
space show for national exposure, 
took the hour telementary on the 
market-by-market tour after the 
show had been turned down by the 
three networks. Rejection of the 
webs mainly stemmed from the re- 
fusal of the webs to accept pub- 
affairs shows other than their own. 

Wolper, an ex partner in the 


| Flamingo syndie distribution or- 
| ganization, always felt that he had 


the syndie ace up his sleeve if the 
webs blew cold. Well, it was 
mighty cold when along came 
WPIX, N.Y., with its 49.7 Arbitron 
on “The Secret Life of Adolf Hit- 
ler,” a non-network pubaffairs show 
produced by the indie. Wolper, 
armed with the rating, pitched the 
syndie route to Frank Carpenter, 
Jr., v.p. of Shulton. 

No small assistance was rendered 
by Dick Moore, topper of KTTV, 
Los Angeles, who happened to be 
in town, and Fred Thrower, WPIX 
headman. Moore and~ Thrower, 
personally, delivered a sales mes- 
sage to Carpenter after seeing the 
show. When the decision was 
made to syndicate the documen- 
tary, Moore and Thrower co-signed 
a night letter to stations through- 
“We are hopeiul 
that good clearance by stations 
throughout the country will en- 
courage future films of this kind 
by national advertisers, and thus 
develop an important and new 
source of high quality programs 


and revenue,” said the letter in 
part. WPIX and KTTU took the 


show for their respective markets. 

Siations across the country ap- 
parently got the message. Offers 
fer prime time came pouring into 
Wesley Associates, the agency 
handling Shulton. So far 104 sta- 
tions have been lined up for docu- 
mentary, for telecasting during the 
week of April 24 in the hours from 
7 to 10 p.m. Affils will bump net- 
work fare to accommodate the pro- 

(Continued on page 40) 


Rory's Full Hour 
As Mon. Prospect 


CBS-TV has decided to put the 
new Rory Calhoun western hour 
into the Monday 7:30-8:30 p.m. slot 
next season, if the pilot, which is 
yet to be done, comes out to every- 
body's satisfaction. The 60-minute 
telefilm is tentatively called “Gold 
Coast.” 

Calhoun fronted “The Texan” en 
CBS-TV, but the reruns of that 
half-hour were recently sold to 
ABC-TV for daytime use. Pilot of 
“Coast” is being made by the same 
production team of Calhoun and 
Vie Orsatti that did “Texan.” 

CBS stanzas currently between 
7:30 and 8:30 on Mondays are Kate 
Smith’s half-hour and Calhoun's 
“The Texan,” in that order. CBS 
has viewed the relatively new Kate 
Smith stanza as a possible sacrifice 
before '60-'61. New Calhoun expan- 
sion evidentiy makes it ever more 
certain that her musical program 
wilk be finished at the end of the 
curtent season. 


SHARI LEWIS SHOW 
SET FOR RALSTON 


New half-hour Shari Lewis show, 
co-starring Jimmy Dean, has been 
bought by Ralston for next season. 
It's been put together by Henry 
Jaffe Enterprises. 

Show is expected to wind up on 
the NBC sked. Neither CBS nor 
ABC. goes the report, could find 








the right spot on the roster for the 
entry. 
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VARTETY-ARB FEATURE CHART 


Variety's weekly feature chart, based on ratings furnished by American Research 
covers two markets. Each week the 10 top rated features jor the two markets 


be listed. 
which 


Factors 


such factors as the time and day, the high and low ratings for the measured as 


would assist distributors, agencies, stations and advert 


of the feature and audience 
any children viewers, but 
ne period 


composition, 1.e., 
have 
isers in t 


certained. 


are as 


accurate as 


feature pe riod and share of audience, since these factors reflect the effectiveness 
a laie show at 11:15 p.m. would hardly 
its share of audience may reflect dominance in that 
In the cities where stations sell their feature programming ora multi 
ripped basis utilizing the same theatrical throughout the week a total rating for the 


Barring unscheduled switches in titles the listed features 
could be 


termining the effectiveness of a feature show in a specific market have been s 
ided in this Variety chart. Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking into account 
as their stars, release year, original production company and the present the duplicated homes factor. 
butor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show 








HARTFORD 


rOP TEN FEATURE FILMS 


l 


“BEAU GESTE”’— 


Gary Cooper, 
Ray Milland; 


Paramount; 


1939; MCA 


“ABBOTT AND COSTELLO 
MEET FRANKENSTEIN” — 


Bud Abbott, 
Lou Costello; 


Universal; 


“GERONIMO” — 
Preston Foster, 
Elien Drew; 
Paramount; 


‘TEXAS”"— 
William Holden, 
Glenn Ford 
Columbia; 1941; Sc 


1948; Screen 


Gems 


1939; MCA 


reen Gems 


“HOLD THAT GHOST’— 


Bud Abbott, 
Lou Costello: 
Universal; 1941; S: 


“SMOKY"— 


Fred MacMurray, 
Anne Baxter: 

2 Century Fox: 
“NAKED CITY"— 
Barry Fitzgerald, 
Don Taylor; 
Universal; 


“THIS GUN FOR 
Veronica Lake, 
Robert Preston; 
Paramount; 1942; 


“SLAVE GIRL”"— 

Yvonne DeCarle, 

George Brent: 
versal; 1947; Sc 


“JUNGLE 


Kristine Miller, 
ur Franz; 
Century Fox; 


reen Gems 


1946; NTA 


1948; Screen Gems 


HIRE’ — 


MCA 


‘reen Gems 


PATROL”— 


142 
1948 


NEW HAVEN 


1 


& 


16. 


‘THE MAN WHO 
roo MUCH"’— 
Prent 


arth 


Bros 1840; 


BEAt 


GESTE”"— 
( ne 


APFFOTT é 


TALKED 


COSTELLO MEI 


FRANKENSTEIN’ — 


( ello 


19428: Ss 


SIX DAY BIKE 
E. Brown, 
Doyle; 


er Bros.; 


“MARYLAND” — 
john Payne, Walte 
Brennan, 

Century Fox 


“GERONIMO”— 


Preston Foster, 
Elien Drew; 
Paramount 


“SMOKY"— 


RIDER”— 


1934; UAA 


r 


Brenda Joyee 


1940; NTA 


1939; MCA 


Fred MacMurray, 

Anne Baxte) 

20th Century Fox: 1946; NTA 
“CALL NORTHSIDE 777°— 
James Stéwart. Lee J 

Cobb, Richard Conte: 

20th Century Fox; 1948: NTA 
“TEXAS”— 

William Holden, 

Glenn Ford: 

Columbia; 1941; Screen Gems 


“DESTINATION TOKYO”"— 


g 


Cary Grant, 
John Garfield; 
Warner Bros.; 


1944; UAA 


Governor 


RUN 


Ist Run 


Repeat 


Ist Run 


Repeat 


Ist Run 


Ist Rua 


Ist Run 


Ist Run 


Repeat 


Repeat 


Repeat 


Ist Run 


Ist Run 


Ist Run 


Repeat 


Repeat 


Repeat 


STATIONS: WTIC, WNHC, WHCT, WNBC. 


AVERAGE AVERAGE 


TES: NOVEMBER 


TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION 
After Dinner Movie 19.0 20.8 17.0 39.5 Shotgun Slade 
Wed. Nov. 11 News—Huntley-Brinkley 
7:00-9:00 p.n Wagon Train 
WTIC Price Is Right 
Big 3 Theatre 10.7 11.9 10.1 36.3 Popeye 
Thurs. Nov. 12 Huckleberry Hound 
5:00-6:30 p.m. 
WTIC 
Big 3 Theatre 9.4 11.9 8.2 35.5 Popeye 
Wed. Nov. 11 Early Show 
5:00-6:30 p.m “The Bandit of Sherwood 
WwTI¢ Forest Ist Run 
Starlig) Movie 93 11.9 40 72.7 Divorce Court 
Sat. N« 4 Ne We ier 
11:15-1:0 V Best Movies 
wii Heaven Can Wa Ist Ru 
Early Shi 8.7 0.1 7.5 28.{ Popeye 
Tues. Nov ) B rhe € ae G 
5:30-7:00 p.n H st Run 
WNBC Ne Sports 
CES D. Ed ds 
Big 3 Theatre bf 10.1 7.5 29.1 Popeve 
Fri. No : Early Sh« 
5:00-6:30 ¥ Slave Girl” (1 Rt 
WTK 
Early Show 8.3 10.1 75 30.3 Bi Theatre— 
Mon. Nov. 9 Jungle Patrol” epeat 
5:30-7:00 | Pops 
WNR¢ Si I n 
N < SI t 
( SN D. Ec < 
P I 7.8 94 75 28.6 Popeye 
Tues. N OF Ss He 
5:00- J G l Rur 
WTI : 
Early S 7 9 5.0 24.£ Pc é 
Fr I I ( 
5:30-7 Smc t 
Vi Ne S 
CBS Neé D. I 
I r 7.2 11.3 6.3 27:5 Popeye 
Mi | OF y S 
5: “N ( I 
STATIONS: WTIC, WNHC, WRCA, WCBS. SURVEY DA 
Lat f 7 8.8 7 I 
oF 1 VW 
After ; 10.7 8.8 = = ¢ 
Vv ] 
7 O 
I 7.5 I é 
I I H 
I §.4 8.2 ( i I r 
2: 
\ é 2 W Line 
Ss f Ne Weathe 
1f We Be Mc 
I SP} ] ; I 
B ( 7.4 9.4 6.9 22 Popeve 
Wed Bat Mast son 
5:-00-6 
VW ( 
Bi Phe C t 44 21.4 Popeve 
k ( nonball 
5:00-€ 
WTI 
Movie 4 5.9 7.5 3.8 26.7 Divorce Court 
Sat. Ne 14 Starlight Movie— 
11:15-1:0( Texas” (Repeat 
WRCA 
Starli Movie 5.8 6.3 5.0 26.3 Divorce Court 
Sat. Nov 14 Movie 4—‘“Call 
11:15-1:00 Northside 777” (Repeat 
wTik 
Late Show 5.7 9.4 1.9 36.3 World’s Best Movies 
Wed. N 1 
11:15-1:00 a.n 
WCBS 


SURVEY DATES: NOVEMBER 8-14, 


STATION 


WNHC 
WNHC 
WNBC 
WNBC 


WNHC 
WNHC 


WNHC 


WNEC .ncce 


WNHC 
WNHC 


WNHC 


WTIC 
WNHC 
WNHC 
WTIC 
WTIC 
WNHC 


WNBC 


WNHC 
WTIC 
WTIC 
WTIC 
WNHC 


WNEPEC 


WTIC 


WNH(¢ 
WCBS 
W NHC 


WNE¢ 
VNC 


WTIC 
WNHC¢ 


WNHC 


WNHC 
WNHC 


WNHC 
WNHC 


WNHC 


WTIC 


WNHC 


WRCA 


WNHC 


8-14, 


1959. 


RTG 
AV. 
8.6 
9.0 
18.6 
17.0 


12.1 
10.7 


§.9 


10.4 
9.5 


8.8 
94 


8.6 
8.1 


1959. 


44 


10.7 
6.0 


11.3 
5.7 


3.1 
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VARIETY -ARB SYNDICATION CHART 


Variety’s weekly tabulation, based on ratings furnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the tndustry, ranging from media 
in depth of the top ten syndicated shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ten different markets are covered. Over the course of a year, ARB will tabulate a minimum of 150 markets. The re 

In the syndicated program listings of the top ten shows, rating data such as the sults of that tabulation will be found weekly in VARIETY. Coupled with the rating per 
average share of audience, coupled with data as to time and day of telecasting com- formance of the top ten network shows on the local level, the VarteTy-ARB charts are 
petitive programming in the particular slot, etc., is furnished. Reason for detatiing an designed to reflect the rating tastes of virtually every tv market in the U.S. 


PITTSBURGH STATIONS: KDKA, KTAE, WIIC. SURVEY DATES: NOVEMBER 8-14, 1959. 







































































TOP TEN NETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV.| TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.|\RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.) PROGRAM STA. RTG. 
| 
lal ie 06-10-90) mK | 1. Shotgun Slade (Sat. 10:30).......... KDKA....MCA 30.5 56.5/ It Could Be You......... WIIC 11.6 
1. Gunsmoke (Sat. 10:00-10:30).........KDKA  48.6|| 1. Shotgun State (a. 10:00). - +--+: KDKA. ¢. Ziv 281  §53|Mike Hammer... WHC 14a 
2. Red Skelton (Tues. 9:30-10:00)...... KDKA 46.6 || 3. Navy Log (Sat, 11:00)............... KDKA....CBS 24.7 51.5| News; Sports WIIC 219 
i a ; is : — | Henry Morgan & Co. ...WIIC 10.3 
S. Fucty Wnaes Wet. FA0GSH KDKA = 38.9 |! 4 Death Valley Days (Thurs. 7:30)......KDKA....U.S. Borax 23.3 46.6| Rescue 8 ie. WTAE 189 
4. Have Gun, Wiil Travel (Sat. 9:30-10).. KDKA 38.4 || 5. Huckleberry Hound (Mon. 6:30)...... eae “* aaseoe — <3 oa) ono poets oe ses WR 16.8 
ees ae : . “HK 6. Rescue 8 (Thurs. 7:30). ...........++: ITAE... reen Gems 18. 37.8| Death Valley Days .. KDKA 23.3 
5. Garry Moore (Tues. 10:00-11:00).....KDKA = 36.5! 7° Baal guivers (Wed. 8:00)..........-+- KDKA. ..-CBS 18.2  31.3| Wagon Train... WHC 26.0 
6. 77 Sunset Strip (Fri. 9:00-10:00)......WTAE _36.1|| 7. Whirlybirds (Mon. 7:00)............. WIIC.....CBS 18.2  33.8| News; Esso Reporter KDKA 226 
7. NCAA Football (Sat. 1:15-4:15) .... WIIC 33-41| « poses a eee. ae 
8. Father Knows Best (Mon. 8:30-9:00) KDKA 32.9 || (Mon.-Fri. 5:00; Sat. 9:00)..... WIIC.....UAA 17.5 50.4 ee, Bandstand WTAE 8.4 
9. Untouchables (Thurs. 9:30-10:30) WTAE 319 . Triangle Kid. ........KDKA 48 
10. The Texan (Mon. 8:00-8:30) KDKA _31.5!! 9. Flight (Wed. 7:30).................. KDKA. ...CNP 15.5 28.4! Wagon Train WIIC 26.7 
ie , 
CLEV ELAND STATIONS: KYW, WEWS, WJW. SURVEY DATES: NOVEMBER 8-14, 1959. 
+ 
Pe Cad aes a 1. U.S. Marshal (Fri. 10:30) ........... WEWS....NTA 23.8 47.8! Shubert Alley .......... KYW 141 
» Eee eee a ae eee Ad 46-3 || 2- State Trooper (Tues. 10:30)... .... KYW..... MCA 21.9  45.7| Garry Moore .... WIW 15.3 
© Maverick o— 7:30-8:30) "sete" * EWS 39.1 || 3 Huckleberry Hound (Thurs. 5:00)..... KYW..... Screen Gems 19.4 50.4] American Bandstand WEWS 7.2 
37 Bameet Bitip ri ban eae WEWS  364|| & Death Valley Days (Sat. 7:00)........WJW..... US, Borax 19.1 41.0] Decoy ... .... KYW 16.9 
S tao ache WEWS 356|| & Leck-Up (Sun. 10:30)............... KYW .... Ziv 88  385| What's My Line.........WJW 18.1 
5. Lawman (Sun. 8:30- saa weeeres ; 6. Three Stooges (Mon.-Fri. 5:30)....... WEWS....Screen Gems 18.3 50.8| Early Show ... KYW 10.4 
6. The Rifleman (Tues. 9:00-9:30)..... .. WEWS 34.4 City Camera; Sports  wiIw 18.7 
Et nal le ee ee | RR Pe eee ee 18.2  38.0|Grand Jury............WJW 18.2 
oe enn, ‘cen, “ae ane WEWS 325 || 7- Grand Jury (Sat. 10:30)............. WJW..... NTA 182  38.0|Bold Venture ......... KYW 182 
9. Untouchabies voy > 9:30-10:30).. ... "EWS 32.5 || & MacKenzie’s Raiders (Thurs. 7:30)....WJW..... Ziv 18.1  36.6|Gale Storm : WEWS 182 
9. Wyatt Earp (Tues. 8:30-9:00)......... WEWS ‘5\| 9 Mike Hammer (Mon. 10:30)... ...WEWS....MCA 178  36.8/Steve Allen ....... KYW 175 
INDIANAPOLIS STATIONS: WFBM, WISH, WLWI, WTTV. SURVEY DATES: NOVEMBER 8-14, 1959. 
_G , (Sat. 10:00-10:30)......... Ss i 1. Death Valley Days (Sat. 7:00)........ WISH.....U.S. Borax 22.1 50.2| Richard Diamond ....... WFBM 13.5 
1. Gunsmoke (Sat. 10:00-10:30 Wit GS) Ss Da name tien TH)... WFBM ...NTA 21.5  363|Masquerade Party .....WISH 189 
2. Wagon Train (Wed. 7:30-8:30)........ WFBM 422 || 3. State Trooper (Fri. 10:30)..... Spite WLWI....MCA 20.5  46.7| Shubert A'ley .......... WFBM 119 
3. Red Skelton (Tues. 9:30-10:00).......WISH 39.4 || 4. Sea Hunt (Tues. 7:00)........+.+-.-- WISH.....Ziv 19.9 41.1 ate de ony, FREE Fi bs 4 
4. Real McCoys (Thurs. 8:30-9:00).......WLWI 37.2 | 5. Huckleberry Hound (Mon. 6:30)...... WLWI.... Screen Gems 17.9  40.0| News; Weather ....WISH 14.7 
5. Have Gun, Will Travel (Sat. 9:30-10)..WISH 36.5 CBS News-D. Edwards...WISH = 14.7 
, pg gtinate ty . ’ | rr (eee sy WLWI . ABC 17.9 43.3) Twentieth Century ... WISH 17.0 
5. 77 Sunset Strip (Fri. 9:00-10:00)......WLWI 36.5 || 6 MacKenzie’s Raiders (Thurs. 7:30)....WFBM_... .Ziv 17.6 32.2 To Tell The Truth....... WISH 22.4 
6. Ernie Ford (Thurs. 9:30-10:00)....... WFBM 35.3 | 7. Whirlybirds (Fri. 7:00).............. WISH..... CBS 16.4 36.3 eee denen Brinkiay | WHEEL <2 
7. The Texan (Mon. 8:00-8:30).......... WISH 34.0 le: | WISH..... Ziv 15.4 32.2 | News; Weather .... WFBM 20.5 
8 ten Sun. 8:30-9:00) WLWI 333 8. Lew-Up vraag | News-Huntley-Brinkley .. WFBM 21.2 
7 Ree ee ae "|| & Shotgun Slade (Wed. 7:00)...........WLWI....MCA 15.4  35.0| News; Weather ...WEBM 16.7 
9. The Rifleman (Tues. 9:00-9:30)....... WLWI 32.7 | | News-Huntley-Brinkley .. WFBM 16.0 
ST I OUIS MO STATIONS: KTYI, KMOX, KSD, KPLR. SURVEY DATES: NOVEMBER 8-14, 1959. 
e 4 8 * 
. . , 1. Annie Oakley (Sat. 6:00)............. KMOX CBS 29.0 68.7) News Spotlight ......... KTVI 55 
1. Red Skelton (Tues. 8:30-9:00)........ KMOX 482 | 2. Highway Patrol (Thurs. 9:30)......... KSD..:.. .Ziv 27.1 53.9| Playhouse 90 .......... KMOX 122 
2. What’s My Line (Sun. 9:30-10:00).....KMOX 42.7|| 2. Sea Hunt (Fri. 10:00)........++--++++ KTVI..... Ziv 27.1 43.41 News; Weather - oe KMOX 24.4 
3. Gunsmoke (Sat. 9:00-9:30).......... KMOX 39.0/| 3. Mike Hammer (Sat. 10:00).......... KSD......MCA 25.0  44.1| News; Weather .........KMOX #0 
. a ' = an lst Run Theatre ... KMOX A 
© Lacs Senmsan (Wed. 600-2000 02 5 i RS rt AOR e cars — a 214  38.4| News; Weather .........KMOX 356 
5. Garry Moore (Tues. 9:00-10:00)...... KMOX 35.5 | Eye On St. Louis .....-KMOX 159 
= ie 7 <— =9)|| 3. State Trooper (Tues. 9:30).......... KSD......MCA 18.9 29.4| Garry Moore .....-KMOX 32.9 
G, Wagon ‘Stain (Wed. CIPTIM.»..--04 ome 35.21! & U.S. Marshal (Wed. 10:00)...... .....KSD......NTA 18.0  33.6| News; Weather _.......KMOX 293 
7. 77 Sunset Strip (Fri. 8:00-9:00)...... KTVI 34.5 || Eye On St. Louis........ KMOX 19.5 
| . T yf. tar ES ory rc 9 
8. Steve Allen (Mon. 9:00-9:30).........K§D 33.2 | 7. Popeye (Sat. 11:30)........cs.ce0e- KMOX....UAA 16.5 78.9 | gy aoace> BaD az 
9. Maverick (Sun. 6:30-7:30)............KTVI 33.0 || 7. This Man Dawson (Mon. 10:00)...... KSD......Ziv 165  32.5| News: Weather .........KMOX 28.7 
6 feee'C Wet. 6430-00 _— 32.2 || | Eye On St. Louis........KMOX 17.1 
- Perry Come (Wed. 8:00-9:00)........ KS | 8. Tales of the Vikings (Sun. 9:30)..... KSD UA-TV 15.9 25.0! What's My Line KMOX 427 
TT] ry. 
WICHITA STATIONS: KARD, KAKE, KTVH. SURVEY DATES: NOVEMBER 8-14, 1959. 
2. 99 Sumect Sisto (Pit 9-00) kK 1/|| 1. Whirlybirds (Sun, 9:30)............. KARD.... CBS 28.3 45.1] What's My Line.........KTVH 208 
F wrceen eras ted Sanaa. REE - ER Oe Ae... n.-4 KAKE.... Ziv 264  46.4|To Tell The Truth......KTVH 16.7 
a wreath ad tiie is: lated: —— ] 3. Huckleberry Hound (Thurs. 6:00)..... KAKE Sereen Gems 26.1 55.8 | Evening Edition ..KTVH 15.8 
3. Wyatt Earp (Tues. 7:30-8:00).........KAKE 40.9 News-Huntley-Brinkley ..KARD 119 
4. Maverick (Sun. 6:30-7:30)............ KAKE 39.0 || 4. oe, bee ~ MS ogee a ew re + ohh Borax a33 os Shotgun Slade .. KARD 18.2 
4. Real McCoys (Thurs. 7:30-8:00)....... KAKE 39.0 || 5. N.Y. Confidential (Mon. 9:30) ...... CAKE....0 23.: 46.3| Steve Alien sane SA 17.6 
5 -@enidis Aan ieee . KAKE 385 || > Woody Woodpecker (Mon. 6:00)..... KAKE. .. . Kellogg 23.3 49.4| Evening Edition ..KTVH ~ 15.1 
en : : =? eee P | News-Huntley-Brinkley ..KARD 12.6 
6. Gunsmoke (Sat. 9:00-9:30)......... . .KTVH 38.4 || 6. Mike Hammer (Sat. 9:30)............ KAKE MCA 23.0 42.8; It Could Be You .... KARD 21.4 
7. The Rifleman (Tues. 8:00-8:30)....... KTVH 36.8 || 7. U.S. Marshal (Tues, 9:30)............ KAKE NTA 20.5 37.5 | Garry Moore KTVH 23.9 
8. Lawman (Sun. 7:30-8:00)............. KAKE 36.2 || 8 Anmie Oakley (Wed. 6:00)....... -»--. KAKE CBS 20.1 50.5 | Evening Edition .. KTVH 119 
9. Red Skelton (Tues. 8:30-9:00) H i| News-Huntley-Brinkley ..KARD 11.9 
9. Red Skelton (Tues. 8:30-9:00)......... KTV 343 || 9. Bugs Bunny ‘Thurs. 5:00) .....KAKE Warner Bros. 18.6 §5.7| Kard Gang Club KARD 8.2 
ALBUQUE 
AL UQUERQUE STATIONS: KOB, KOAT, KGGM. SURVEY DATES: NOVEMBER 8-14, 1959. 
sain ied 1. State Trooper (Sat. 8:30)........... KGGM....MCA 42.8  68.7| It Could Be You........KGGM 116 
1. Gunsmoke (Sat. 8:00-8:30)........... KGGM 50.3 ; - c .* <r : 
2. Huckl eeed o St, . 
© Perry Mason (Sat. 6-30-1030)... KGGM 4i5|| uckleberry Hound (Fri. 6:00)....... KOB... Screen Gems 27.4 56.0 | News; pet ans mia es He 
3. Real McCoys (Thurs. 7:30-8:00)....... KOAT 412) : |6 O'Clock Deadline......KGGM 101 
4. Wanted—Dead or Alive (Sat. 9-9:30).. KGGM 39.0 | . Se Sime. co . ba teas BOGS : i? o 23.3 os Wivere ~ ib atenet apo 16.4 
; ; , -0-10- rge|| 4. y MeGraw (Mon. 6:00).... .... Sereen Gems 22.6 52.6|6 O'Clock Deadiine...... KGG! . 
“1 ee ayes ae. care ea — —_ | 5. Mike Hammer (Thurs. 9:00) ........ KOB..... MCA ‘ 22.0 6. d >atrol 2 apebies <i +¥} 
6. 77 Sunset Strip (Fri. 8:00-9:00) KOAT 36.2 || ; Seite, | a” ioe 
Se Se ee Sere ey Men rarEnENe nO > 4:09 : o9.« || 6. Death Valley Days (Sun. 5:30)........ KOAT....U.S. Borax 20.5 75.6| Weekly News Review....KGGM 10.7 
7. What’s My Line (Sun. 8:30-9:00)...... KGGM = 35.8 || 7. Highway Patrol (Tues. 9:30)......... KOB......Ziv 18.6 39.7| Channel 7 Reporting....KOAT 19.5 
8. Chevy Show (Sun. 7:30-8:00)......... KOB 34.9 || 8. Sea Hunt (M 9-00) — - Jim Bowie oe KGGM o4 
(eee Gee . || 8. i Pea = — ee , 18.2 38.3| Adventures In Paradise..KOAT 15. 
= matte mary “~ EP sacvsne. KOAT —34.6 || 9. Jeff's Collie (Thurs. 7:00)...... 1... KOB..|.. ITC 176  272|Zane Grey Theatre...... KGGM 283 
- Perry Como (Wed. 7:00-8:00)......... KOB 32.9 ||10. Rescue 8 (Wed. 6:30)............... KOAT.... Screen Gems 17.0 34.8! Price Is Right........,.. KOB 20.8 


(Continued on page 38) 
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90.7 
90.0 
18.0 


IN FACT, for the eleven 1960 reports to date, ABC-TV has been first with 
Average Audience Ratings 6 times, Net Y 5 times and Net Z no times. 


*SOURCE: Nielsen 24-Market TV Report, week ending March 13, for seven 
nights, 8-10:30 PM, NYT. 
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4e+e4¢% | AUTOCRAT AND SON SPECIAL TONIGHT | JACK BENNY SPECIAL 
oe (The Valley ef Decision) | With Pelly Phil Silvers, 
Tele Follow-Up Comment }|"tweemse Sue branch. tnn| "bridges dean Dien, Lam Re | ach 
= 
ere Pp Harding, Bramwell Fietcher, — | Van Dec Viis, Preducer-Director: Ralph Levy 
Reth McDevitt, Derethy Black-| Bibi Osterwald, Cameren Prud’- Writers: Sam Perrin. Geerge Bal- 
burm Delores Mann, Hal Eng-| Homme, Jean Tetzel, Antheny er, Al Gorden, Hal Geldman 
Perry Come Shew the different feelings the lines land, ethers Dawsen, Tem Clancy, Wesley 6@ Mins; Sat. (13), 1¢@ p.m. 
The flip side of the C & C 4 Preducer: Mildred Freed Alberg Addy, ethers BENRUS, GREYHOUND 
alog is just as good as the i lis Love is okay as Kaje; | Direeter: Jack Smight Producer: David Susskind CBS-TV, frem Hellyweed (tape) 
= Zeonne Ross ie Masteriul a4 the | SIUITABLE ASSURANCE Adaptation: Arthur Wallace (frem = Matchi the sxytine’ comedic 
= i ’s wife: Stew- | : y 
and Perry Como, im taking up last | art. Victor Kilian and James Pat- | NBC-TV, frm N.Y. (celer) evel by Marein Davenpert) | patterss of Jack Benny and Phil 
Wed, (16) on Kraft Music just | tersom are fine in supporting roles. | (Foote, Cone & Bu ‘ding) 90 Mins: Sum. (20), 9:30 p.m. | Silvers takes a bit of doing, but it 
cost where ey ogLACUB| cnet acid tas | Producer Marea Fred Aes | GENERAL MALS umTolOX | eta ul take ar 
. = i e on . . . . . « mag 
ee ten ee the ABC camera, share the blame for the with an excelle'it assist from direc- (BBDO) urday night's (19) Benny spec'al 
ball as they caverted through a) coming off as well as it tor Jack Smight and an expertly-| Naney Wickwire’s on CBS-TY. (Benny returns the 


mile-wide repertory. Practically 


half of the full-hour showcase’ was | 
strictly from duet—and a more en-| 


play not 

should. “The Master Builder” 
a difficult play te do, full of ab- 
straet symbols, replete with honest 


gaging earful would be hard to} 2¥ances of man and his life. But 


come by. They ranged aii over the | 
lot, from the “crazy songs” of the | 


it is a rewarding, rich play, a mile- | 
stome of the theatre. and a 


good 
'20°s as their forepart contribution, | Selection for the National Telefilm | 


to an updated 15-minute roundelay | Associates’ WNTA-TV. Newark-) 


as the closer. 


All teld it was a melodie and a) 


tasteful producticn, geared for 
sight values and» dressed up in 
NBC's fimest compatible hues, 
with am appropriate —— 
te St. Pat as Crosby, Come 


N.Y., dramatie showcase. Greater 


eare should have been exercised | © 


im its production. Lewis Freedman | 
Hore. 


Ed Sullivan Shew 


Ed Sullivan in presenting a cir- = 


guestar Genevieve frolicked on the | CUS Show from the Cirque D’Hiver, | 


tinted green. Genevieve’s Gallic-| it’s 


tempoed tunes and charm, whether 


cert with 
framed 





by fellow performers 
nicht (15) was ome of these innocu- 
ous affairs that no one would hav 
resented particularly had not 
much been promised for too li 
delivered. The guestar roster 
of s proportions for a 
of half howr mstaliments, 
indication of just how 
centributions were is 
Rocky Graziano, With 
three l'nes to speak, 
from everyone but 

When Hope came 
five minutes he showed 
needie trenchantly, hitti 
the ribbers with one-liners 
were far wittier than anything 
dealt him. And at least when 
does the honors it does seem 
what spentaneous. 

The kidding of the comic ranged 
from artificial te banal. Comi 
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rather than of Hope. Jayne 
field and Dorothy La 

chirped a medley on Hope 
sereen lover that was downr’cht 
juvenile, and Jane Russell. with 
quartet 
athletes 


of intro to Ava Gardner, and 4 the oldest forms of 


sway-backed polo pony. Kathryn 
Murray. giggling over everything. 
made out it was all far funnier 
than it was. 

The Murrays 


tributes te Hope. Poor as the 
ene was, the only forgiveness for 
the departure was that it served 
good cause. Hope. and 

the others as well, 


g 


os 


The Play ef The Week 

Playwright Henrik Ibsen’s “The 
Master Builder demands master- 
ful acting and directing, the two 
superior qualities whieh are lack- 
ing im the current of 
“The Play ef The Week.” 

E. G. Marshall comes off more 


as a harried bookkeeper than the) her 


master builder of Ibsen’s 
He is supposed to have 

qualities; he is stated to be 
gressive tycoon. 


add 








wondered out leud whether | 
better to present the circus | 
acts in the European one-ring style | 
present | 


greater knowledge of the subtleties | 
of the performance can result. But | 
whether this type of presentation | 
is suitable for the U.S. with its} 


by charming cartoons, 
there were delichtful shets of | 
faees of children int 


give an added dimension to the 


ion of ome of 





as * 
Way You Look Tonight” 
also had a cute duet 





chosen cast, turned im the finest of | i 


the season’s “American Heritage 


(20), with the presentation of : 


“Auteerat and Son 
No small credit belongs te writer | 
Ernest Kiney, who, within the al-| 


1 


in ' 
raphica] story spanning more than 
seore of years—from the time 
that the wounded Holmes 
was mustered out of the Civil War 
i first of 


and humor . 
autocrat, made fer a revealing 
sede in the life of ome of our 
est juri 

The 
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oman. 
Always en an underlying neie of 
warmth, she grew from girl to 
woman, and the full effectiveness 
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| compliment when he guests on Sil- 
r “Slowest Gun in 


Polly 
| maidservant) Benmy’s quartet o 
writers struggled valiantly with 
| this ene, stretching it out for half 
the show, with only a now-and- 


then success batting . Un- 
fortunately it had played itse!f 
eut len¢ before the curtain fc!! 
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the wery fact of bis “umprofes- 
sienalism” that made him so ef- 
feetive. 

New it’s for the tv net- 
werks te . althoush, 
admittedly, it's hard te comeecive 
of a web president being as reuzh 
em say, President er, as 
Shakespeare was om N.¥.’s Mayor 
Wagner. Art 





jille it), it seemed strange 
that Pi was such @ sparcity o 
information actual imter- 
views from ’ 
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This is the cost of doing business 
with a thousand homes on ABC-TV. 


It’s the lowest cost per thousand going, 
this happy mathematical relationship 
between ABC’s current rate and ABC’s 
nightly position of first or second in 
share of audience. Since, however, cost 
alone is no true index of advertising 
effectiveness, the thoughtful buyer 

will ask what kind of homes his $2.88 
buys. Well, it buys 1,000 largely younger 
homes. Homes, that is, with growing, 
consuming families. 


HE UNTOUCHABLES 


This, of course, is not happenstance= 
but rather the deliberate, direct result 


of natural selection, springing from 
ABC’s devotion to precisely the kind of 
programming most enthusiastically 
received in these younger homes. 


For (impressive) example, we cite 

The Untouchables, realistic drama with 
documentary importance girding its 
excitement, the offbeat blend of laughter 
-and action in a Maverick, the adult zip 
of a 77 Sunset Strip, the fresh domestic- 
comedy switches of a Leave It to 

Beaver or a Real McCoys. 


Further strengthening the 1900-61 
schedule will be such new and coming 
attractions as the significant 26-episode 
adaptation of the Churchili Memoirs... 
outstanding series like The Corrupters, 
Stagecoach West, Surfside Six, The 
Roaring Twenties, Asphalt Jungle, Naked 
City, The Flagstones. .. specials like the 
1960 National Elections. . .‘‘Women in 
Politics’’ and Jeff Chandler as ‘*‘David’’ 
in two stirring Biblical dramas. 





$2.88 reaches a long way indeed— 
in the most responsive direction—on 
ABC Television. @J 


WATCH ABC-TV IN’ ’60 


(more people will) 











RADIO-TELEVISION 


TV-Radio Production Centres 


Continued from page 26 aaa 
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Gordon McLendon’s scored heavily with his KABL and the trend seems 


to be away from r&r to schmaltz — as witness rumors that Crowell 
Collier's KEWB is considering a new, square sound . . . Stephen C. 
Crowley, salesman for Golden West's KSFO, named general sales man- 
azer of newly acquired KVI, Seattle .. . Bill Cody, ex-KJBS salesman, | 


joingg, Wenger-Michael Agency as a salesman . . . Triumph Broad- 
casters applied for an FM’er at Fremont, a new city (pop., 35,000) at 
the southeastern sector of Frisco Bay . . . NCAA reversed itself at 
last moment to allow televising of NCAA basketball championship 
from Frisco’s Cow Palace—and KTVU, which was already set up for 
out-of-the-area telecast, picked off the plum ... Turns out KCBS 
couldn’t hire Heyward Siddons, after ali—foulup at the last moment 

KTVU news director Les Nichols named to AP radio-ty wirephoto 


committee. 


IN PHILADELPHIA ... 


Jack Dolph, former WCAU-TV program director, joining the CBS 


sports dept... . / Arneld H. Katimsky, formerly with the Radio Adver- 
t..l..g@Bureau, New York, named promotion director of WIP. He had 
also been associated with WFIL some years ago . . . Gordem Spencer, 
son of Gordon Kahn, Philadelphia Orchestra violist, preemed his 


“Sounds of the 20th Century” program on WDAS-FM (21)... Dick 
Cevingten, of WITH, Baltimore, added ‘to the staff of WCAU .. . John 
Corcoran, former newseaster, reopens his Water Wheel Inn near 
Doylestown, this week . . . Gil Smith, sales staffer at WFIL. switched 
to a loval food brokerage firm . . . Bob Dalgren, formerly with ACAO, 
Baltimore and WNEW, New York, joins WIP .. . Geverner David L. 
Lawrence will appear en WCAU-TV's special hour-long report, “The 
Sex Offender, A Study in Violence” (24) . .. Dolores Ziff, formerly 
with J. B. Lippimeett, named director of community relations of WHYY, 
local educational outlet. | 


iN MINNEAPOLIS .. . 


Indicating, perhaps, that, despite reported differemces, ABC will 
continue with Life-Time’s WICN-TV, instead of switching te the non- 
network 20th-Fox KMSP-TV, is the fact that four of the ABC network | 
shewswhich KMSP-TV has been carrying for 26 weeks because WTCN- 














| twe-hour schedule . . . Waite Heyt and Jack Meran 


VARIETY 








an educational tv station. He believes 
new, will have three. 


iN PITTSBURGH ... 





for WTAE here, is beimg mentioned prominently as the successor to 


basis and did the All-Star Pro game last year .. . The major steps in| 
the formation of a Roman Cathelic Sister from preparatory school to 


| final prefession will be presented im a specially preduced film to be| 


shewn en WIIC. The 60 minute telecast was written, produced, pheto- | 
graphed and narrated by Ray Stewart, WIIC’s director of public affairs} 
.. . Bamdy Hall, KDA all! night man, is having a pleasant jeb this) 
week, squiring Lyu Da Corta around as a result of a Leap Year contest | 
the young lady won. Hall enters the Air Force April 1 and will be off 
the station fer the six months he is in service. 


IN CINCINNATI ... 


WLW-T will originate coloreasts for NBC-TV of Palm Sunday and) 
Easter Sunday services in Episcopal Christ Church and Cathelie Peter | 
in Chains Church . . . Lawrence H. Regers 2d bowing as veep of Taft) 
Broadcasting Ce. by writing and mouthing regular series of editorials | 
for web’s stations im Cincy, Columbus, Knoxville, Lexington and Bir- 
mingham ... Deuble byline story by and ef Ruth Lyens in March issue 
of Ladies’ Home Journal is the jon’s largest coverage of a 
personality. Tickets for her 90-minutes weekday show en Crosley sta- 
tiens are five years im advance . . . Glenn Ryle’s five-year-old “Skipper” 
juve show on WERC-TV 


ef Cincy Reds exhibition games on WKEC 
radie and tv coverage of i 
doubled flights te Manhattan, Kans., 
easts of U. of Cimcimnati games in NCAA basketball 























BUD YORKIN 


= & 


THE TY GUIDE 


ROBERT 


10 Minutes 


TANDEM PRODUCTIONS, Ine. 


Invite Your Attention to Its First TV Special 
For The Chrysler- 
Of The Chrysler Motors Corporation 


Friday Night March 25th 8:30 P.M. NBC-TV 


Starring 


Special Guests 


FRED MaeMURRAY and NANETTE FABRAY 


And Introducing 


FRANK BUXTON 
DAVID ROSE and ORCHESTRA 


50 Minutes of Entertainment 


NORMAN LEAR 


Imperial Division 


AWARD SHOW 


YOUNG 


of Awards 





‘TANDEM PRODUCTIONS, INC. 
In fs 


PARAMOUNT PICTURES CORP. 


“aticn with 





SUZANNE PLESHETTE TEX RITTER 


Pilot Films Just Completed 


BAND OF GOLD HENRY D. 
Srarri ell ; 
JAMES FRANCISCUS CHARLES AIDMAN 
ond ad 


others 
Preducer-Direeter: Len Seblesser 
Asseciates: Art Thersen, Ken Car- 
benel 
55 Mims.: Sum. (213), 16:05 p.m. 
CBS Radie, from N.¥. 

Some of the sweep, excitement, 
sadmess and valer of the war be- 
tween the states was caught im the 
CBS Radio special, “A Ballad of 


| the Nerth and South,” a near hour 


songaioeg of Civil War selections. 

The »rogram was produced by 
the pubaffairs department of CBS 
Chicago o&o, WBBM, in coopera- 
tion with the School ef Music of 
Northwestern U. and the Chicace 
Historical Seciety. It was a job 
well done. Only criticism, which 
was a minor one, was that the pre- 
gram, toward the end, d to 

because of the repetitive 
rhythm of the show. Seme sort of 
“kicker” for the last 15 mmutes 
would have given it a iivelier 
finale. 

Name the Civil War song and 
the program had it, or se it seemed. 
The ballads ranged from “John 

‘'s Bedy” “Dixie” 


with ,humer at times. Hal ! 
narrated, and John C 
played Abe Lincoln Like the 
others im the cast, Steark and 
Coughlin well. 
The show was on 


cast, Tuesday (15) night. 
— es 


Politice Package 


three-way sponsor ride, at $1.000,- 
000 per sponser, but as the newest 
strategy has new gone into sixths. 
It’s imperative to get some 
bankrolling in order to keep the 
stations tied tegether as a network 
during coverage of the multiple 
events. As a sustaining package, 
it’s gonna cost NBC several mil- 
lion dollars before the votes are 
tallied in Nov. Ditto for ABC. 
CBS seld the conventions 
Westinghouse for $6,000,000. 


DIPLOMAT 
Hotel and Country Club 
Directly on the Ocean of 
HOLLYWOOD-by-the-Sea * FLORIDA 
offers Guests of Diptomet East only 


to 























3 


‘7 
<5 
i 
ft 


| 
| 


| 


it 


HTn 
tit 
i 


f 
i 


| 
| 


| 


a 


‘i 








“S48 














laugh 


detective 




















Wednesday, March 23, 1960 








VARIETY 





"Another station debut... another rating success! 


a 


PREMIERE TELECAST ON KCPX-TV, SALT LAKE CITY... RATINGS UP 79.5% 


On Friday, March 11, 1960, 9:00-10:00 PM, KCPX-TV, 
pre-empted its usual network programs and became the 
second station in the U.S. to telecast MEDICINE 1960. 
(KRON-TV, San Francisco, the first station, drew ratings 
of 18.3, 15.9 and 20.4 for the first 3 shows in the series 
and topped 8 out of 9 network competitors.) 


Here are the impressive Trendex figures for Salt Lake City. 
They show a 79.5% rating increase over the previous rat- 
ing report for KCPX-TV. 




















Rating | Share 
KCPX-TV “MEDICINE 1960” 28.0 | 44.2% 
Station Y | — Network Western 16.2 | 25.6 
Station Z Feature Film } 19.2 | 30.2 


For further detalls, contact: 


SCREEN 


TELEVISION SUBSIDIARY OF 





TY’s first syndicated series 
of one-hour public-service spectaculars. 


= Wreaicine 


More and more stations across the country recognize that 
MEDICINE 1960—12 hour-long video taped programs of 
actual operations and demonstrations of advanced medi- 
cal procedures—is, by every stanaard, an outstanding 
example of provocative public service programming. 


The following are some of the other stations that have 
already bought MEDICINE 1960: 


KRCA Los Angeles 
KPLR St. Louis 
WTVJ Miami 
WROC Rochester 
KERO Bakersfield 

KLRJ Las Vegas 
KREM Spokene KPHO Phoeni 


WLOS Asheville KTVA Fairbanks 
KRDO Colorado Springs KNDO Yakima 
KENI Anchorage KNBS Walla Walla 


WW) Detroit 
KING Seattle 
KFSD San Diego 
KGW Portland, Ore. 
WFGA Jacksonville 


GEMS, mc. 


COLUMBIA. PICTURES CORP. 


NEW YORK « DETROIT + CHICAGO + DALLAS « HOLLYWOOD + ATLANTA « TORONTO 





ey 
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Four Star's “Six Star Playhouse” 
(30-minute anthology series) is 
very hot. And nobody will be much 
surprised if Brown & Williamson 
latches on to the company’s “Willy 
Dante” series. B & W's made no 
secret about liking it. 

THatS a lot of celluloid, covering 
a large chunk of the spectrum 
space, but still doesn’t take into 
consideration the fact that, when 
the '60-’61 curtain goes up, Four 
Star will still be riding with such 
holdover attractions as the Robert 
Taylor series on ABC; the June 
Allyson series on CBS; “Rifleman” 
on ABC; “Wanted Dead or Alive” 
on CBS; “Black Saddle” on ABC, 
with even a possibility that “Rich- 
ard Diamond” will win a renewal. 

Looked at from another direc- 


~ Four Star’s $40,000,000 Biz 


Continued from page 23 








MCA can collect something like 
$4,000,000 in agent fees from a 
single client (at the going 10% 
commission), it’s not only unlikely 
but almost incredible. Yet, as the 
sole and exclusive agent for Four 
Star, that’s the happy state of af-| 
fairs confronting the Morris office | 





tus as king of the roost. 

Fact that Four Star is in the po- 
sition of catching the eye—and| 
commanding respect—of a P & G,| 
or a General Foods, or. perhaps a | 


make a successful agency man, Mc- 
Dermott moved out of Benton & 
Bowles enjoying a stature of sorts; 
this almost indefinable “halo’’ has 
stayed with him in the switchover 
to Four Star. Everything's been 
coming up roses since. 





Jewison’s TV Plums 


Norman Jewison, who at 31 has 
become one of the busiest directors 
in tv (Belafonte spec, “Fabulous 


as it sees Four Star jockey itself| Fifties,” etc.) has landed two of | tion by the Senate, prevents exact- 
into a preeminent $40,000,000 sta-| the year’s choiciest assignments— | ]y what this all is leading to: “Na- 


the upcoming Eddie Hodges special 

for American Gas, and CBS’ Ingrid 

Bergman spec. , 
Jewison is producing and direct- 


ing both programs. Following the | 


major ciggie company, and thus | Hodges telecast, he will head for 
make deals direct with the spon | Europe and early work on the In- 
sor, is maybe half the battle. The | grid Bergman show, which will be 
marquee value of a Tom McDer-| shot on jocation in Monte Carlo 
mott as prexy of the company | and London. He just returned from 


can’t be brushed aside lightly. | 





Whatever the ingredients that! 


Quality 
runs in 


family 


Both from the House of Haig... 


‘att 


In the new, 

clear bottle 
FIVE STAR 

the flavor 
that is standard 
the world over 


r 


4 


the continent after a week of pre- 
liminary conferences 
















the oldest Scotch whisky 


distillers, founded in 1627. Don’t be Vague... ask for Haig & Haig 


BLENDED SCOTS WHISKY, 66.6 PROOF, RENFIELD IMPORTERS, LTO., N. ¥,. 


tlor, when a William Morris or an 
+ 
in the world's 
most famous bottle 
PINCH 
the sovereign Scotch " 
& 








| Shorl-Change Artists 


| cmmmameg COmtinued from page 27 


a 
Presidential campaign. But, it 
should be obvious, neither Roper 
nor the State of Wisconsin can 
reach and poll as many people as 
|tv, and tv can do its gargantuan 
| task in one night. Section 315, even 
with changes now under considera- 


| tional Television Primary.” This is 
| the all-embracing title for two con- 
| secutive political programs devised 
by N. Y¥. producer David Garth, 
who has spoken about it (even 
though it hasn’t a legai chance at 
this point) to some of the men be- 
hind the political scene in N. Y. 
These men are believed to have 
voices that reach all the way to 
Washington, but whether Washing- 
ton is yet cognizant of “National 
Television Primary” is not known. 

Garth proposes to give, sometime 
before this summer’s conventions, a 
night (om one or all three webs) to 
both the Dems and Republicans. 
On the Demo night, the program 
might be as much as 90 minutes 
long, to provide each of the front- 
runners a chance to say his piece. 
The next night, the Republicans, 
could take a proportionate amount 
of time, depending on how many 
candidates there are in the weeks 
immediately prior to the econven- 
tion. And even if Richard M. Nixon 
remains uncontested as the GOP 
choice, the program would serve 
other purposes for that party and 
the people. 

A Scientific Poll 

Key is each viewer will have a 
chance to look at and hear the 
candidates, and then he'll be asked 
to mail in his personal nomination, 
along with 25 cents for the party 
of his choice. Conceivably, the 
number of viewers for each stanza 
would be in the muiti-miilions. The 
number would constitute far and 
away the largest, if not the most 
écientific, poll ever made for poli- 
ties. 

The 25 cents (or, 30 or 50 cents, 
depending on what the parties mu- 
tually decide is best) would serve 
a double purpose. First it would 
serve as a control to minimize du- 
plicate votes. A small sum shall not 
entirely eliminate stuffing the bal- 
lot. box, but it certainly will help. 
Second, the.viewers would be giv- 
ing the money to the campaign 
furd of the party of their choice. 
By all odds, the money collected in 
this way through a “National Tele- 
vision Primary” could dwarf the 
amount of coin collected over sev- 
eral months through private solici- 
tation. 

The programs could not legally 
become an edict to the party nomi- 
nating bodies, but a mass prefer- 





ential vote could serve quite nice- 
ly as a sign of the public predilec- | 
tion, aud it might add a bit more | 
democracy to the oft-questioned | 
tactics of a national nominating 
convention. | 
straw poll in history remains un- | 
filled because of Section 315, which 
still demands through law equal 
airtime for all political candidates. 
To try to perform Garth’s program 
plan would mean unending poli- 
tical convolution, with candidate | 
upon candidate (none of them, save | 
for those of the major parties, be- | 
ing able to boast even 4% of the na- | 
tiona! vote in '56) getting involved. | 
“National Television Primary,” if | 
effected, would then grow from | 


two programs to a never-ending 
round-robin of dialectics, which | 
might prove interesting but would 
probably not serve a profound po- | 


litical purpose at this juncture. 
The above points are those that 
first came to the minds of S-3171’s 
critics. The way in which the bill 
was introduced provides them with 
a source of humor and likewise of 
anxiety, since the critics are broad- 
casting professionals. It seems that 
just prior to the formal introduc- 
tion of the bill Sen. Magnuson in- 
dicated that he only wanted 45 
minutes a week from the tv webs. 
A short while later, in his press 
release, but whatever else he said 
it was, it was not the two hours 
that finally appeared on the bill 
itself. This was taken as an indica- 
tion of the haste with which S-3171 
was put into the official hopper. 
The Senate started something 
two weeks ago, but the question 





But this idea for the biggest | 








| remains as to its value. 


Thomas, Brit. TV Exec, 
In N.Y. for Huddles 


London, March 22. 

Howard Thomas, managing direc- 
tor of the Midlands and North 
weekend program outfit ABC-TV, 
flew to New York, Friday (18) for 
huddles with American tv outfits. 
First aim was to contact NBC over 
its “Meet the Press” interview 


with West German President Kon- 
rad Adenauer, Sunday (20), with 
the notion of securing a British 
transmission of the program the 
same night. 

During his two-weeks siay in the 
States, the ABC-TV topper intends 
te “forge closer links with Ameri- 


can companies,” in his own 
guarded phrase. He didn't, he 
stated, plan to travel up into 


Canada. 





Houston—Richard “Cactus” Pry- 
or of KTBC-TV, Austin, was 
elected prez of the Southwestern 
Association of Program Directors 
for Television at the fourth annual 
convention of the organization held 
at the Shamrock Hilton Hotel. 








Uh-Oh! The Nutty Squirrels 
Cartoon Package Coming! 








LAN 


WORLD'S FINEST 


OIL COSMETIC 


NO WATER NO ALCOHOL 
THE CHOICE OF 
TOP STARS—MAKE-UP ARTISTS 
HAIR DRESSERS AND COSMETOLOGISTS, 
LAN-LAY YOUR BEST COSMETIC 
BUY AT YOUR BEAUTY SHOP 
BARBER SHOP AND COSMETIC COUNTERS 
4 02. — $1.00 
16 oz. — $2.50 
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With network audiences! © 


The “content” of a rating point on WPIX-11 and the top 
network- station in New York is the same! Nielsen 
proved that incomes, home ownership, ages, jobs, 

ete. follow identical patterns.* The reason is 

logical and understandable. wPix-11 is pro- fH 
grammed like a Network station with net- 
work-proven and network-quality show ft 


s 
every half-hour, every night. This WPIX-11 i 


Gi 
fy} 
7 
7 : 
4) 
\ 
4) 
) 
‘\ 


*Special Nielsen Qualitative Study for WPIX-11... 


Recordimetey Audilog 
yes, and found qo Sig: 
nificant difference’ betweer 
kind ‘of peor 
atch WPIX-11—New York 
Tellarsa lale(-]*)-lalel-1a) aed halele 
1 New York's leading Net- 


work stat 


Nielsen 


INCOME 
WNERSHIF 
TOMOBILE OWN 

e); AMILY 
(e) am ele) an ala: 


PATION 


Qualitatively they are equai 
as Nielson states: ‘‘NONE 
OF THE COMPARISONS 
YIELDED A SIGNIFICANT 
DIFFERENCE!”’ 


“network look” brings increased sales impact to your 

commercial messages — makes them more receptive, 
more effective, more productive. 

Where are your 60-second commercials tonight! 


... Details upon request. © 1960, WPIX 
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ten different markets are covered. 





In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
| petitive programming in the particular slot, etc., is furnishe. Reason for detailing an 


ARB SYNDICATION CHART 


Variery’s weekly tabulation based on ratings furnished by American Research 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bureau, highlights the top ten network shows on a local level and offers a rating study strength of particular series. Various branches of the industry, ranging fram media 
in depth of the top.ten syndicated shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coypled with the rating per- 
formance of the top ten network shows on the local level, the Varntety-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U.S. 








ORLANDO—DAYTONA 


(Continued from page 29) 











: STATIONS: WESH, WDBO, WLOF. SURVEY DATES: NOVEMBER 8-14, 1959. 

TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS AV. OP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. om | [PROGRAM STA. RTG. 
“1. Gunsmoke (Sat. 10:00-10:30).......... WDBO 53.8|| 1. HighwayPatrol (Sat. 10:30)..... .... WDBO... Ziv 283  60.5|It Could Be You........WESH 107 
2. Have Gun, Will Travel (Sat. 9:30-10)..WDBO 47.5|| 2. U.S. Marshal (Wed. 8:30)......... WDBO....NTA 25.8  36.6| Price Is Right........... WESH 283 
3. Wanted—Dead or Alive (Sat. 8:30-9).. WDBO 42.1|| 3. Sea Hunt (Thurs. 9:00)............. Le Ln “sy =. pots = a en } be ane oo 2. 
‘ ae se | 4. } > ae ah, ; Y Clo eS eee ‘ 
— %. Red Skelton (Tues. 9:30-10:00)....... WDBO 412 | 4. Amos & Andy (Mon. 6:15)...... Ww | Sroctnes A ae a ween +4 
5. Maveriek (Sun. 7:30-8:30)..........-. WLOF 41.0/| 5. The Vikings (Tues. 8:00).. .eee- WDBO...-UA-TV 23.3 40.0 | Sugarfoot ee WLOF~ 20.5 
6. Lasse (Sum. 7:00-7:30). . 3... 56.2 WDBO 37.1 | \ 6. Huckleberry Hound (Thurs. ‘5: 30). .... WDBO....Screen Gems 22.3 67.0 | 5 O’Clock Movi ie. Soc cee WESH 5.0 
7. G. E. Theatre (Sun. 9:00-9:30) WDBO 26.5 || 7- Lock-Up (Thurs. 7: 30. gages 3h ae 4 A = = : | — een: oo g — ¢ 7 
ad Hs + et Dela a H (Thu Ps ee - ’ r 8 SIP eee z 
8. Perry Mason (Sat. 7:30-8:30)......... WDBO 36.0 | alin seam at ae | weather: Markets... WESH 75 
9. Wagon Train (Wed. 7:30-8:30)........ WESH 35.9/| 9. Roy Rogers (Sat. 7:00)............... WESH....Roy Rogers 189 39.9; Central Florida Showcase. WDBO 20.2 
10. I've Got A Secret (Wed. 9:30-10:00)...WDBO 349/110. Cannonball (Thurs. 8:30)......... WDBO... ITC 182 30.8! Real McCoys ........... WLOF 264 





STATIONS: WCYB, WJHL. 


SURVEY DATES: NOVEMBER 8-14, 1959. 





BRISTOL— JOHNSON CITY 


. Gunsmoke (Sat. 10:00-10:30)......... WJHL 423) 
























































1. Sea Hunt (Sat. 8:30) roe) Oe 33.1 61.1| The Detectives ......... WCYB 13.4 
1 | 2. Border Patrol (Thurs. 7:30).......... Lat Ley Jee 26.1 ari Wyatt Earp ape aes x4 A 4 
2. Have Gun, Will Travel (Sun. 9:30-10). WJHL 41.9)| 3. Highway Patrol (Tues. 8:30). . .. Wd yy ya OF Pere 3 
|| 4. MaeKenzie’s Raiders (Thurs. 8:30).... WCYB. ... Ziv 22.5 46.4| U.S. Marshal ........... WJHL 18.3 
3. Red Skelton (Tues. 9:30-10:00)....... WJHL 39.1) 5 Popeye | Meet State College Ak WJHL 42 
ee Macedo aead (Mon.-Fri. 6:00; Sat. 9:30).....WCYB....UAA 05 62.7 | Future ON SES ‘ . 
4. Rawhide (Fri. 7:30-8:30).... _— 1 ena... WIHL 106 
5. The Texan (Mon. 8:00-8:30).......... WJHL 35.7 || Jubilee, U.S.A. ......... WJHL 71 
verick (  . Be wa bGetad WCYB 35.2 |} | Western Theatre ........ WJHL 5.6 
+ re ee ee d >" || 6. Amos & Andy (Wed, 6:45)........ _.WCYB....CBS 18.7 43.5| CBS News-D. Edwards...WJHL 162 
7. Perry Mason (Sun. 7:30-8:30)......... WJHL 34.57) Old Ridge Runner....... WJHL 12.7 
: _ 9: -00)... WJHL 33.84; 7. U.S.Marshal (Thurs. 8:30)............WJHL....NTA 18.3 37.7 | MacKenzie’s Raiders ....WCY 22.5 
. ee ee 8. Flight (Tues. 6:45).............0..2. WCYB. ...CNP 180  469|CBS News-®. Edwards...WJHL 141 
9. 77 Sunset Strip (Tues. 7:30-8:30)..... WCYB 32.6 |} | Country Tune Twisters. . .WJHL 99 
, ( . -00).. WJH ®..Resene 8 (Mon. 9:30)................ WCYB....Screen Gems — 36.7 | Show of the Month.......WJHL 19.4 
1. Foe Sere ee eee en | hs Cee Ed Ges. 6. WCYB.... Ziv 39.2| CBS News-D. Edwards... WJHL 141 
10. Mr. Lucky (Sat. 9:00-9:30)...........WJHL 31.7 | Donna Reed ...........-. WJHL 17.6 
ABILENE—SWEETWATER STATIONS: KRBC, KPAR. SURVEY DATES: NOVEMBER 8-14, 1959. 
: _ 6:30-7:30)........ >B 63.0 || 1. Flight (Mon. 8:30).................. KRBC.... CNP 41.8 67.8} Show of the Month...... KPAR 193 
1. Wagee Tate (Wed. O29-728 — ~ || 2. State Trooper (Thurs. 9:30) ........ KRBC....MCA 38.0  71.4| Playhouse 90 ...........KPAR 152 
2. Bob Hope (Mon. 7:30-8:30)........-.. KRBC 57.0|| 3. Shotgun Slade (Thurs, 7:00)........ KRBC.... MCA 36.7 72.6 | Betty Hutton tees BEETS PAR 143 
. e 20.9. i 599|| 4. Lock-Up (Sun. 9:30) _............. KRBC.... Ziv 32.0 688) U.S. Marsha KPA 4. 
5. Rae Pee Cele Pee eee....--. —— | Sl tS a Coen | KRBC__.. MCA 30.1  53.8| Walt Disney Presents....KPAR 253 
4. Laramie,(Tues_ 6:30-7:30)............ KRBC 47.8 | 6. Whirlybirds (Sat. 9:30).............. KPAR.... CBS 27.2 47.0| It Coyld Be You...... -- EBC 30.7 
, >-|| 7. Silent Service (Tues. 9:30) Pore ° : tees 26.6 60.9} Garry Moore ........... 17. 
) * a. a 
5. You Bet Your LBs (rims. 003:30) KEBC 47.51 & Tasce Stoeges (Mon.-Fri. 5:30). KRBC ... Screen Gems 20.9 _61.1| Woody Woodpecker ..... KPAR 155 
6. Rey Regers Rodeo (Sun. 8:09-9:00). ... KRBC 47.0 SES a aw arncse meee San KPAR 11.1 
er : ; " - | Roy Rogers ee? KPAR 14.6 
7. The Deputy (Sat. 8:00-8:30).......... KRBC 46.9 | | Huckleberry fiend “KPAR 108 
8. Have Gun, Will Travei (Sat. 8:30-9). KPAR 45.9 Se KPAR 13.3 
;unsmok -p.0- > ™ 9. Woody Woodpecker (Mon. 5:30)......KPAR.... Kellogg 15.5 42.1| Three Stooges .......... KRBC 20.3 
“s - Deg enact x, hee eaaamaaanal =ran 45.6 ti19, Roy Rogers (Wed. 5:30)......... ... KPAR.... Roy Regers 14.6 40.0 | Three Stooges ..... ... KRBC 21.9 
10. Loretta Young (Sun. 9:00-9:30)...... KRBC 42.7'\10. U.S, Marshal (Sun. 9:30)............. KPAR.... NTA 4.6 ee ae ere KRBC 21.9 
AUGUSTA STATIONS: WJBF, WRDW. SURVEY DATES: NOVEMBER 8-14, 1959. 
PR ee eras 4 | Tae . ~ || 1. Sea Hunt (Thurs. 9:00)......... WJBF.... Ziv 308 51.9; 
1. \Jagen Traim (Wed. 7:30-8:30)....... WJBF 52.7 || : Zane Grey Theatre...... WRDW = 285 
2 en ag mtn (Sat. 7:30-8:30)... WRDW 473 2. Manhunt (Thurs. 7 30) ; i WJBF. . Screen Gems 27.8 58.3| Celebrity Playhouse ....  WRDW 19.9 
3. Gunsmoke (Sat. 10:00-10:30) ...... WRDW 445/|| > Roy Rogers (Sat. 6:30) -...WRDW... Roy Rogers 26.0 56.4/ People Are Funny....... WJBF 202 
4. Urnie Ford (Thurs, 9:30-10:00) ..... WJBF  429/| * Border Patrol (Mon. 9:30) ... WIBF CBS 25.7 51.4| Show of the Month |....WRDW 23.7 
5. Father Knows Best (Mon. 3:30-9:00) WRDW 420|| > Huckleberry Hound (Thurs. 6:00) : WJBF ... Sereen Gems 20.9 56.0 | SE ae eae WRDW 16.4 
6. Reat McCoys (Thurs. 8:30-9:00). ..... WJBF  41.5|| & Amos & Andy (Mon.-Fri, 5:30)... WJBF CBS 20.3 56.9) Early Show ............ WRDW_ 15.0 
6. Sugarfoot (Tues. 7:30-8:30) *"  WIRF 415|| ? Leck-Up (Mon, 7:00) ............ .. WJBF Ziv 199  45.0| Today’s Headlines; Spts..WRDW 21.9 
7. The Rifleman (Tues. 9:00-9:30) WJBF' 404 . : . : , | CBS News-D. seemed ..WRDW 26.7 
8. I've Got A Secret (Wed. 9:30-10:00). WRDW 39.0|| 8 Bold Venture (Wed. 10:00) ......., WRDW .. Ziv 19.2 49.5} Louis Jourdan ... ..WJBF 19.6 
9. Price Is Right (Wed. 8:39-9:00) WJBF  38.4/|,9: Death Valley Days (Sat. 6:00) .. WRDW...U.S. Borax 17.1  58.8|The Plainsman .........WJBF 12.0 
10. TV Reader’s Digest (Tues. 7:30)...... WRDW... Schubert 15.1 26.5! Sugarfoot ..............WJBF 41.8 
—— Reiner and Audrey Meadows, the|rolet. Motor Trend mag's salute | heart” by countries the world over. 
“Dinah Shore Chevy Show” added | to Corvair as the “Car of the Year”| The filming was done in Italy, 
TV F HH} up to a tuneful and amusing hour-| was also duly noted. Gilb. | where there are camps receiving 
0 owup ommen long session Sunday (27 Mrs — the refugees from Tito’s Yugoslavia 
Rtealee ve sig with er. ener World Wide '60 -— other Communist dominated 
= ontinued from page 31 | sions of show biz notables (in i onan : »» | Balkan states. Horo. 
ing Miss Shere) in hie ene “TV Where Is Abel, Your Brother? - sates 


tions of “Who Is Sylvia” and “The , routine with five grand pianos, one 
Last Time I Saw Paris.” The for each candidate, spread out on a 
dance productions by Hermes Pan, | vast stage with the whole cast on 
noiably “Three Coins in Forntain,” | deck. After the Four Aces did 











e*»lored some standard ballet mo- “The Best of Everything,” the cam- 

tifs. | era shifted to the next piano where 

Windup was a preview of the! Tex Ritter performed “The Hang- 

next Academy Award winner with | ing Tree” and so on through Cole's 

the five song nominations individ-| performance of “The Five Pen- 
uel y showcased along with the nies,” Miss Starr’s delivery of 
briefest gl mpse of the songwriters. | “High Hopes” and Gogi Grant's 

This + & ponderouslv produced | workover of “Strange Are the Ways 

= ———— =! of Love.” 

[awe : } It was a color show under exec 
Grey stamalbecs | producer Hubbell Robinson, pro- 
Wea ON EVERY CHANNEL duced by Gil Rodin, directed by 
ay Greg Garrison and scripted by 
[<p > BROOKS Mac Benoff. Tutti Camarata di- 
If) f\ | rected the music. Herm. 


Dinah Shore Chevy Show 
Aided and abetted by Sheila & 
} Gordon MacRae, Joey Bishop, Car! 


jee COSTUMES 
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outing which originated in Holly-| Proved to be one of the best docu- | 





wood. mentaries in NBC-TV’s Saturday 


Not to be outdone, MacRae con- 
tribbed an hilarious lampoon of 
Ed Murrow doing a “‘P. to P.” airer, 
and later warbled a mellifluous “If 
I Love You.” Comic Bishop ex- 
tracted some mirth from his ex- 
periences on the L.A. freeways. 
But his bit about a Yank who 
plans to marry a Japanese woman 
seemed to border on questionable 
taste. 


tary competition. 


on Ny ice > | Flint, Mich—Elmer A. Knopf 
night pub-affairs series. In fact, ° . 
Saturday’s (19) telementary, a mov. | ®4med general manager of radio 
ing study of the refugee problem, station WFDF and elected a mem- 
stood up well against any documen-| >¢r of the board. At the annual 


meeting of Trebit Corp., owners 


The hour tolled on unhurredly, | 29d operators of the station, Harry 
as the faces of refugee and a little | M.: Bitner Jr. was reelected presi- 
of their lives were told. 
era work was always intelligent V-P. and assistant secretary, and 
and sometimes poetic. 
Carroll, the actress who for years treasurer. H. M. Bitner Sr. con- 
has concerned herself with the re-| tinues as board chairman. 
There was lotsa levity in Reiner’s | fugee problem, spoke with convic-|* 

travesty of an opera singer who/|tion and compassion in her narra- 


The cam-| dent; Marvin Levey was elected 


Madeleine | Joyee A. Mahachek, secretary- 

















gargles betwixt arias and lights his| tion. All the working elements of | | 


pipe without missing an octave.|the story combined fruitfully for a 
Miss Shore, per usual, was her vi-| cumulative effect. Hardly anyone 
vacious self in chirping such num-! who saw the telementary could not 
bers as “It’s All Right With Me”| be moved by the inherent plea for 


and “Take Me Along.” help. 


Producer Bob Finkel dressed up Frank McGee, who did a short 
he layup with a lively “Broadway” | stint fore and aft as host, said the 
extravaganza in which the princi-| purpose of the program was not to 


pals did a song-and-dance to the) suggest solutions, but to remind 
nostalgic strains of “Lullabye of | the world of a seemingly forgotten 
Broadway. It was a fluid, imagin- | problem But the solutions were 


active production. Less effective suggested by a harried priest, the 
was a scene in which three couples | faces of children, the 
the MacRaes, Reiner & Miss Shore ures of men, the sunshine in the 





gaunt fig- 


ind Bishop & Miss Meadows) were | faces of some women. all refugees. Mgt. William Morris Agency 


trapped in an elevator. heir proposals were 


Plugs stressed the “quiet” Chev-| by the phrase “the need for more | 





summed up 
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INTERPOL CALLING 

With Charles Korvin, Edwin Rich- 
field, others 

Producer: Anthony Perry 

Director: Charles Frend 

Writer: David Chantler 

Distributor: Independent Televi- 
sion Corp. 

36 Mias., Sen. 16:30 p.m. 

Piel’s 

WPIX-TV, N. Y. 

If the Sunday (13) New York 
premiere stanza of the series, ‘“In- 
terpol Calling,” was an indication, 
the Rank Organization and ITC 
have come up with the freshest 
product to make the syndication 
circuit in a long time. In fact, the 
freshness could apply to the tele 
world of the gumshoers in general. 

This is Rank’s first effort for 
world markets, and the British film 
company’s vast European facilities 
have allowed for unusually high 
production credits. There’s a 
special photo quality in the match- 
ing of interiors and varied location 
shooting. 

The opener, a fascinating cat- 
and-mouse chase cf an arsonist 
through three countries, managed 
to sustain high interest throughout 
without resorting to the jnevitable 
gimmicks of .violent action. There 


# 


CALL: G"ts WOW 06 in 7.2 markets 









beam 








wasn’t a gun shot or belly blow in 
the half hour. Arsonist had no 
psychological quirks, rather came 
off as a crafty criminal who did 
his burning for money. 


“Interpol Calling’s’” . detection 
team of Inspectors Duval and Mor- 
nay had to use a lot of creditable 
intelligence in trapping the bad 
guy. Scripter David. Chantler 
fashioned a sort of chess match 
ig a startling brilliancy to climax 
4 

Starrer Charles Korvin under- 
played the French _ international 
iaspector Duval with a slightly 
amused air throughout, a nice con- 
trast to sidekick Mornay’s (Edwin 
Richfield) relative intensity, 

Fine supporting cast included 
Susan Travers, Richard Leech, 
Martin Benson, Bryan Nash and 
Guy Rolfe as the arsonist. Latter, 
whose appearance was unknown to 
the inspectors, was trapped by his 
own expression of surprise when 
he saw a young London con- 
fecerate planted in’ Tangier by 
Interpol. 

ITC savs the series, with 39 in 
the can, is now in 63 major mar- 
kets. It should do a lot more when 
word gets around, Bill. 
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production number that featured 
the Gershwin tune, “Boy Wanted.” 

Borge offered his piano impres- 
sions of Van Cliburn’s European 
tour, and a brilliant straight ren- 


dition of Rachmaninoff’s arrange- | 


ment of Fritz Kreisler’s “Liebe- 
slied” as a closer. Once again the 
serious effort topped the humor- 
ous. Bill. 


TODAY AT HOME 
With Betty Adams 
Producer-Director: Tom Haas 
30 Mins.; Mon.-Fri., 9 a.m. 
WBZ-TV, frem Beston 

When Betty Adams kicked off 
her “Today At Home” shew on 
WBZ-TV (‘June ’59), 


authors Vance (‘Status Seekers’) 
Packard and Evan (“Blackboard 
Jungle’) Hunter, Davis Cup coach 
Zilly Talbert, Mrs. Damon Runyon, 
the head of Boston's Juvenile 
Court, and the chief of the Juvenile 
Crime Squad. 

Now, nine months later, she’s go- 
ing stronger than ever in bringing 
top names from every field, from 
author Cleveland Amory to heart 
specialist Dr. Paul Zell, to New En- 
gland viewers. 

The peripatetic Mrs. Adams 
{she’s a widow with two school age 
children) has acquired a we 
earned reputation as one of the 
most astute newswomen on the 
video scene. She pulls ne punches 
in her incisive interview sessions. 

The femme viewer who seeks 
something more substantial than 
the — am. run of tv cooking 
show will get it in this chock full 
of interest and information vidcast, 
formatted with newsmaking, 
thought proveking features, re- 
views of legit pre-Broadway try- 
outs a.m. after opening, plus news 
by Jack Chase, and weather, by 
Don Kent. 5 

In addition to a prominent guest 
list, “Today At Home” has featured 
series on alcoholism, mental health, 
adoption, juvenile delinquency and, 
long before the President's plea for 
closer U.S.-Latin America ties, a 
continuing series -— “Continental 
Challenge”—of interviews with La- 
St ae remem a eR RN ee 





, her preem | 
week guest list included Genevieve, | 
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EMMETT KELLY 
“World’s Greatest Clown” 
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Contact: LEONARD GREEN 
300 East 51 St., New York 22 








Plaza 2-1764 





tin American ambassadors, both to 
the U.S. and the Organization of 
American States. 

Because of time limitations, the 
|two to three guests per show 
sometimes don't have enough time 
to fimish what they started. 
ever, Mrs. Adams and producer- 


problem by continuing the inter- 
views on video-tape after the show 
for a later date playback 

Mrs. Adams, attractive cum 
laude grad of Smith, doubling in 
brass for WBZ radio, has made her 
mark as a top femme radio tv per- 
sonality in Yankeeland Guy. 











Option Time : 
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| fer and the ascendancy of Ford as 
{FCC Chairman puts a new com- 
plexion on the agency. On the hot 
issue of option time, Ford did not 


| from 


How- | 


director Tom Haas have solved this | 


the broadcasting industry 
should be brought in at the same 


said his properties will be origi- 
nals and off-Broadway and Broad- 
way properties that finished their 


time in a “close second” role, such runs. He said he used NBC pro- 
|}as executive vice president or the 


like, to handle administrative du- | for the Moon.” 


ties, etc. These include, among 
other things, the familiar tele | 
phone calls to talk station owners | 
out of dropping their NAB mem- | 
bership. 


duction facilities in N. Y. for “Two 


NTA, which had the field virtu- 
ally to itself up to now, doesn’t 
like all this competition for prop- 


| erties. But it feels that as the first 
jin the field, the NTA production 


The philosophy is to give NAB | team has the advantages that come 


the greatest strength it ever had 


with experience. The NTA syndi- 


in the time it needs it the most. | cation is a major im the field, too. 


Meanwhile, NAB’s_ eight-man | 
committee responsible for recom: | 


mending some one to head NAB | events. 


is soliciting advice for any and | 
all broadcasters. Recommendations 
can be made to any of this com- 
mittee: 

Chairman, C. Howard Lane, 
KOIN-TV, Portland, Ore.; vice 
chairman, Payson Hall, Meredith 
Publishing Radio-TV Division, Des 


| Meines; and members Thomas W. 


Bostic, KIMA, Yakima, Wash., | 
John E. Fetzer, WKZO-TV, Kala- 
mazoo, Mich; John S. Hayes, | 
WTOP-AM-FM-TVY, Washington, 


'D.C.; Dwight W. Martin, WAFB-| 


go along with the FCC majority | 


which called option time reason- 
j ably necessary for network opera- 
| tion. He dissented from the com- 
mission’s pro-option time opinion 
on a point of law never made clear 
| publiely. 

Whether the proactien forces 
| within several companies win out 
|is a toughie to answer. Dampers 
against making the required pub- 
lie moves are many. Syndie outfits 
|may be sore but they don’t want 
| to offend the webs. Many of them 
|are engaged in trying to sell the 
| webs and national sponsors on their 
|own vidfilm series. Why agitate 
your potential customers? Others, 
| those involved in feature selling, 
yeove their own troubles with the 
government. All the major pix 
| distribs, with the exception of 
|MCA TV, now are defendants in 
| ar anti-trust “block-booking” suit 
| brought by the Justice Department. 
| That’s the way the situation 
| stands now—a private how]: silence 
jin public. But if syndie outfits con 
| tinue to be socked by biz troubles, 
|}as they have been the past year, 
|the “ought-to-be-alaw” yen may 
| be aired in the public arena. 





{ 

| _——— 

| 
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| Division—holds the view that the 


election should be passed before 
the choice is finalized. Others also 
say: What's the hurry when so 
| much is involved? But there is the 
| Opposite view that broadcasting is 
in for many more beltings between 
now and November, and it may be 








| wiser to get things going right 
| away. 
| Gen. Alfred Gruenther, prez of 


| the American Red Cross and a 
|}man of considerable lustre in VIP 
Vashington opinion polls, was one 
| of the first names dropped in spec- 
| ulation. But he took himself out 
|of the running immediately, say- 
ing he wasn't interested. This does 
not mean ‘there may not be later 
efforts to talk him into reconsider- 
| ing. 

If a man of high public stature 
—in Government or in other in- 
1 dustries—is selected, the NAB job 
} may be, in effect, divided into two 
|There is thinking that some one 


TV, Baton Rouge, La.; William D. | 
Pabst, KTVU, Oakland, Calif., and 
W. D. (Dub) Rogers, KDUB-TY, | 
Lubbock. 
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in the act. He has produced one 
property on vidtape, an original 
by J. Ingram, titled “Two for the 
Moon,” but has run into trouble in 
lining up some 13 _ properties. 
Wade explained that he secured 
the tv film rights to properties, but 
found that after talking to lawyers 
that he also should get the “live” 
rights, for the entire area of what 
is “live” on tv with the introing 
of vidtape and other processes is 
legally cloudy. Wade now is in 
the process of buttoning up the 
live” rights. 

In addition to NTA, Telemeter 
and Wade, there are others in the 
Broadway and off-Broadway act. 
At least two entrepreneurs have 
sounded out WPIX, N. Y., on car- 
rying the telecasts. Wade said 
he’s had some interest from RKO 
Teleradio o&o'’s and Storer sta- 
tions on his project. Wade, from 
‘52 through '54, did “Broadway TV 
Theatre” on WOR-TV, RKO Tele- 
radio’s N. Y. flagship. “Broadway 
TV Theatre” consisted of “live” 
performances of stage plays on a 
multiple run basis. Lewis Freed- 
man, one of the preducers on “The 
Play of the Week,” worked for 
Wade on the WOR-TV project. 

Consummating ‘Consul’ 

Telemeter now is sewing up the 
contract for “The Consul,” which 
is slated to be telecast in its full 
version on the suburban Toronto 
pay-tv circuit It's now been de- 
cided whether it'll be produced via 
vidtape, black-and-white, or color 
film. Jean Dalrymple, of the N. Y. 
City Center, and now an exec pro- 
ducer for Telemeter, will produce. 

In the free tv area, Wade said 
that he hasn’t made a distribution 
deal as yet, explaining he's wait- 
ing to clinch the 13 properties on 
his agenda. Wade plans a 60 and 
90-minute version of the plays. He 
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starring 


ROCKY COLAVITO x GUS TRIANDO. 
* FRANKIE ROBINSON x 
DUKE SNIDER x HANK AARON 

x EDDIE MATHEWS x 


and many others! 








|erty Was on 


TY: Legit ‘Road’ My. Siren Amante” was telecast 


The legit field, too, has some 
mixed feelings about the turn of 
There are some who say 
“The Play of the Week” has played 
havoc with off-Broadway produc- 
tion. How? Elliot Saunders has 
had an option for some time on 
the late George Antheil’s comic 
opera “Volpone” for production 
scheduled for this season. Mrs. 
Antheil even contributed the orig- 
inal piano score which she sent on 
from the Coast. The success of 
“The Play of the Week's” “Vol- 
pone” took the edge off this proj- 


| ect for Saunders’ backers. It is be- 


ing postponed until next season, 
with the active cooperation of the 
Weintraub Music Co. 

Equity Library Theatre, a free 
admission affair, had “Tiger At the 





Gates” the same time the prop- 
“The Play of the 
the network level, 


about the same time as a Coast 
legit production was planned, re- 


| sulting im the cancellation of the 
| Coast project. 


In general, it can be said that 
the search for properties is pop- | 
ping on all fronts and the cross- | 
breeding of tv and legit gives birth 


ito some magnificent theatrical mo- 


ments—and some tough problems. 











Wolper 
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gram originally turned down by 
the parent web 

Sponsor, in the deals with sta- 
tions, is giving away the second 
run to the station “free.” What! 
sponsor is getting in return for the | 
“free” second ride is a guaranteed 
promo drive on the initial showing, 
a promo drive encompassing ads, | 
on the air promotion and publicity 
Understood Shulton is paying over 
$130.00 for the show 

Wolper, who now lives and 
breathes documentaries, plans to 
enter the syndie market with a 
regular supply of pubaffairs shows. 
On the drawing boards of his tight- 
ly-knit outfit, Wolper Productions 
Inc., is a followup of the Shulton 
sponsored “The Race for Space- 
Missile,” titled “The Race for 
Space-Astronaut.” Others are on 
the subjects of the atomic bomb, 
space in the Soviet Union, and 
Helen Keller William Laurence, 
science editor of N.Y. Times, has 
been inked to do the script on the 
atomic bomb special. 

The Shulton sponsored “Missile” 
show has won an Oscar nomina- 
tion in the documentary field at 
the Academy of Motion Picture 
Arts and Sciences. The tv show 
became eligible when it was shown 
in the Metro Theatre, San Fran- 
cisco, as part of the International 





Film Festival. The “Missile” film | . 

won the '59 San Francisco Inter- Uh-Oh! The Nutt wirrels 

national! Film Festival Documen- ° 

Cartoon Package Coming! 
2 


tary Award. 

Wolper confesses not so long ago 
he knew nothing about missiles 
Now, thousands of miles of footage | 
later, hundreds of conversations | 
with Armed Service officials and | 
scientists, hours of peering over | 
Soviet and American film, he says 
with pride, “I'm an expert.” He 
talked calmly, flying with plans. 














3,500,000. 

Near East, South Asia and Af- 
rica were other big gainers. 
The USIA report said the rapid 
growth of television apparently 
held down radio receiver increases | 
in some countries, notably the 

United Kingdom and Japan. 

In Japan, the number of radio 
sets in use had been growing 
steadily until the end of 1958, then 
declined to 15,586,000 fer a net 
loss of more than 500,000 sets in | 
1959. Television receivers in | 
Japan increased from 1,976,000 to | 
4,288,000 last year. 


| contradiction with 
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‘Maierel’ Seri 


ent electronic resources—tape and 
converter, and its 35m kinescope 
which is said to be far in advance 
of anything yet, qualitywise—BBC- 
TV can turn out a series like this 
at far less than the cost of a com- 
parable vidpix venture. He couldn't 
estimate as yet the budget for the 
26 being lined up but agreed that 
$700,000 would be about it. Fig- 
ure presumably includes’ the 
amount paid for story rights which 
is reckoned to be substantial. 

Simenon won't be concerned in 
production, beyond having the 
right to approve or veto the choice 
of actor playing Maigret. No cast- 
ing has yet been made, but the 
central character is most likely te 
be played by an Englishman. Last 
December, BBC-TY aired “Maigret 
and the Lost Life” with Basil Syd- 
ney in the key role and Giles 
Cooper, who dramatized the yarn, 
is acting as script editor of the 
new series. 


= ——— 


Toll-TV Scales 
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to negotiate. Instead, one union of- 
ficial said, there have been a series 
of “intermediaries” whe have, in 
relatively vague terms, asked the 
actors’ union whether it would be 
interested in clearing up the mat- 
ter of a toll pay scale. 

A couple of years ago, AFTRA 
stated publicly that it didn’t ap- 
prove of pay video, that it would 
probably hurt the existing tv me- 
dium if it came about. The decision 
to go after fees is not necessarily in 
that, it was 
pointed out. 

“Our approach now has to be 
that toll television is going to come, 
and we will simply have to recog- 


| nize it,” the AFTRA spokesman 
| said. 


“It’s just another art form 
in which performers can earn a liv- 
ing, and we represent performers.” 

Faced with a possible SAG 
merger not too far oifand with the 
need to prepare commercial video 
demands, AFTRA has not given 
previous consideration to formula- 
tion of specific toll tv seales. 
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DISK PLUGGERS MAKE HAYOLA 


CBS Labs Develop Slow Speed 


Tape As New Boost for Cartridges: 





Prerecorded tape, in cartridge 
form, is currently undergoing 
sweeping technical innovations 
that are due to give a tremendous 
impetus to this market. The only 
important obstacle still remaining 
is the split in the industry over 
the adoption of a uniform tape 
speed. 

A major breakthrough in the de- 
velopment of taped music with 
high fidelity and low price has now 
been achieved by CBS _ Labora- 
teries, under its prexy, Dr. Peter 
C. Goldmark, in a research pro- 
gram conducted for Minnesota 
Mining & Manufacturing. The 
CBS labs have developed a tiny 
tape cartridge playing 60 minutes | 
of music at 1% inches per second. 

It's understeod that a major ra- | 
dio-phono company has now de- 
veloped a tape unit with an auto- 
matic changer, the first such unit 
in the industry. This unit will | 
use the tape cartridge devised by | 
CBS Labs. ; 

Last year, RCA Victor intro- 
duced its tape cartridge and ma- 
chines playing at 3%4 inches per 
second. This represented a reduc- 
tion from the 7'4 i.p.s. which has 
been widely used in homes im the 





past. For professional recording 
purposes, the 15 ip.s. system is 
used. Every reduction in speed 


means a corresponding reduction 
in price. However, the slower 
speeds increase the problem of 
maintaining an acceptable level of 
fidelity. An addition cost-reduction 
factor developed recently has been | 
the four-track tape which contains 
four separate bands of music. 

At the present time, with the 
334 ip.s. cartridges, tape has be- 
come competitive in price i 
LP disks. There has, however, 
re no big switch to tapes which | ; 

still limited to the hi-fi bugs and | 
the hobbyists. 

While tape cartridges are being | 
developed in various forms, 
Ampex Corp., via its United a 
Tapes subsid, is still pushing the 
conventional reel-type tapes, run- 
ning at 7% i.p.s. UTS has devel- 
oped a large catalog of tape mate- 
rial supplied by various indie and 
major labels. 


AFM in Appeal 
Of MGA TV Win 


Washington, March 22. 

The American Federation of, 
Musicians has appealed to the Fed- | 
eral Courts here against the recent | 
decisior. by the National Labor | 
Relations Board ruling in favor of 
bargaining elections for musicians 
at ABC-TV. The AFM's resort to 
the courts is the outgrowth of an 
election ordered by the board for} 
March 7 and which the Musicians | 
Guild of America = Sd a vote of | 
19 to 14 over the A | 

In its appeal, = wir noted | 
that it had a long history of bar-| 
gaining representation with ABC 
and said that MGA had originally | 
petitioned for an election for Hol-| 
lywood musicians only. 


Roulette’s Release Rise 
Under Reisman A&R’ ing 


Joe Reisman, artists & reper- 
toire chief at Roulette Records, is 
operating on a hefty waxing 
schedule. In the past few weeks 
he has signed and recorded more 
artists than at any other time since 
he took over the a&r chores for 
the diskery last year. 

Last week Reisman wound up a 
new album by the DiMara Sisters, 
“Accent Italiano,” and a debut set 
by pianist Rocky Cole called 
“Smooth & Rocky.” Both packages 
are due for April release. Among 
the new names who've recorded 
for Roulette in the past few weeks 
the Chapparals, Connie & The 
Cones, and Lionel Thorpe. 

On Reisman’s recording agenda 
for the first of.the month is Sarah 
Vaughan whe winds up her affilia- | 
tion with Mercury Records then 
and switches te Roulette. 

















| 





RCA-Soria Poshy LPs | 


RCA Victor is de-luxing it up 
next month with three special LP 
packages produced by Dario Soria 
as part of his series of “library 
editions.” The albums will be 
Richard Strauss’ “Don Quixote,” 
the Berlioz “Requiem” and the 
Poulenc-Cocteau one-act opera, 
“La Voix Humaine.” 

As with past Soria packages, 
each album is getting 
treatment with accompanying 
texts illustrated by arts prints in 
uniform leather - type binding 
styles suitable for shelf display 
.Jong with expensive book edi- 
tions. There will be upped tabs 
for the Soria packages, which vary 
in price, depending on the number 
of platters in each set. 














RCA Very Tall 


In Tape Saddle; 


Sight $2,000,000 


RCA, via the RCA Victor disk 
division, is now in the tape manu- 
facturing business. The RCA plant | 
in Indianapolis has been geared | 


;to produce around 2,000,000,000 


feet of tape in the first year with 
a gross of about $2,000,000. 

RCA, which has been experi- 
menting in the field for several 
| years, will now be in a position 
to supply the disk division with 
|the raw material for its recorded 
| tage catalog. Victor is already 
producing tape playback equip- 
ment and prerecorded tape car- 
tridges, which it has been promot- 
img as against the reel-type tapes. 

The major producer in the tape | 
field has been .Minnesota Mining | 


|& Manufac.uring along with such 


smaller companies as Reeves 
Soundcraft and Audio Devices. It's 
not expected that Vic.or's entry 
into tape man. ‘turing will have 
any significant impact on the price 
Structure for the raw material. 

While RCA's initial tape output 
will be aimed at the recording 
field, the company’ eventually 
| plans to turn out tape for elec- 
| tronic computing systems and for 
|tv tape machines. 


“Andersonville Trial’ 
Kicking Off 20th-Fox 





Master-Arts Series 


A dramatic reading of “The 
Andersonville Trial,” current 
Broadway hit, will be put into the 
groove by 20th-Fox Records. Play, 
written by Saul Levitt, will be re- 
created for disks with a music and 
song addition penned by Henry 
Nemo. George C. Scott, 
Dekker and Herbert Berghof of the 
Broadway cast will do the disk 
reading. 

The album is the first in a new 
skein to be known as the Master- 
Art Series. The set will be pro- 
duced by Henry Onorati, diskery 
prez, in association with Alan Ad- 


ler. Adler, formerly with MGM 
Records, will be affiliated with 
20th-Fox in the development of 


future similar projects. 
According to Onorati, the Mas- 

ter-Art series will not be limited 

to the spoken word in this new 


conception but will include “great 
works” in all the arts. Onorati 
also plans to translate this special 
release into seven languages to co- 


incide with the production of the 
play overseas. 


Phillips MD for Colpix 

Stu Phillips hes joined the Col- 
pix label as musical director. He'll 
| direct all artists & repertoire ac- 
tivity which includes the coordina- 


tion of independent production. 


PERSONALITIES 
V3, PLAY-FOR-PAY 


By MIKE GROSS 


on the disk promotion level. 





the full | 


Albert | 


| nobody's offering and nobody's ac- 
\cepting, the independent disk pro- 





Personality is replacing wd 
n| 
this new non-payola era, in which | 


motion man is emerging as one of | 
| the key factors in getting a record 


off the ground. 

According to indie promoters on 
both coasts, they never had it so 
| good. Now that the diskers have 
| found that they can no longer pay 
off for spins, they’re taking the 
more legitimate avenues of promo- 
| tion. 
own promotion men, they're going 
to the outside for help and putting 
|on the indie disk drumbeaters for 
work in special areas. 

The key to the indie promotion 


} 


In addition to hiring their | 


|man’s new prosperity seems to lie | 


jin the fact that a company’s na- 
tional PM’er can't plug effectively 
|in all areas and has to call on an 
|independent operator to make the 
| personal contact with the deejays. 
The personal touch has developed 
so much in importance that pub- 


lishers and even writers are com- | 
peting with the disk companies for 


the indie pluggers’ services. 

Salaries Plus Bonus 
There are 75 to 100 pluggers now 
operating out of the Coast and al- 
most that many based in Gotham. 


|$75 per week (to cover 11 western 
| states), exeluding expenses. In 
|}some cases indie diskeries are 
| offering $50 per week with a 2c to 
3c bonus for every record sold by 
| distribittors in the Coast area. In 
other cases, some indie firms will 
pick up all expenses (up to a cer- 
tain figure), 
offer a percentage of sales. 


| U. S. Supreme Court. 
|On the Coast, the average fee is| 


and on top of this, | 


The companies usually go after. 


the indie plugger because in most 
(Continued on page 48) 





| 
RCAss Tieup With 


Reader's Digest On 
Longhair Albums 


Reader’s Digest mag is embark- 


among several million subscribers 
in conjunction with RCA Victor. 
In a test, the mag is offering its 


disks going for $2 more. 
Unusual aspect of the promotion 
is that the LPs will have a dual 
Reader's Digest-RCA Victor label. 
The material is all being newly 
recorded by foreign artists and 
orchs, many of which are featured 
in the RCA Camden line. The 
repertoire will mainly be the 
classical warhorses, giving the RD 
subscribers a basic library. Pack- 
aging of the LPs is up to the 
7g of regular commercial 
LPs. 
| It's understood that Reader's 
Digest plans fuliscale entry into 
| the disk biz via this route if the 
test promotion proves successful. 
Likelihood is that other repertory 
areas will be exploited, such as 
showtunes, mood music, etc., after 
the returns are in on the longhair 
sales, 


‘3 Philly Firms in FCC 








Washington, March 22. 
The Federal Trade Commission 
has approved consent decrees for- 
bidding three Philadelphia record 

distributors from giving payola. 
The firms are Universal Record 
Distributing Corp., Main Line Dis- 
tributers and Raymond Rosen & 


them of payola. The consent 
agreements are for settlement pur- | 





ASCAP members, 


| appeal 


readers a block of 12 LPs for $16 , 
with the stereo version of the same | 





Consents on Payola 


Co., all of which had been previ-| treasurer and director of adminis- 
ously issued complaints accusing | tration of Capitol distribbery. 


‘Cleffers’ Suit Vs, BMI Reverts Back 


To US. Jurist for Clarification 





ing on a major disk promotion civil procedure in antitrust cases. 


+ 


FTC’s 60th ‘Rig’ Rap 
Washington, March 22. 
The Federal Trade Commis- 
sion has issued its 60th formal 
payola complaint, charging 
Ace Record Co: Inc. and Rec- 
ord Sales Inc., Jackson, Miss., 
with making payoffs te radio 
and television deejays and 
other employees of stations. 
Joined in the charge were 
John V. Imbargulio, prexy of 
both companies, and Joseph 
Caronna, Record Sales treas- 
urer. 


4 ASCAP Firms 
To High Court On 
Consent Decree 


Washington, March 22. 
Four dissident ASCAP publish- 
ers have carried their fight to 
amend the consent decree to the 








In a statement of jurisdiction 
filed at the court last week, the 
companies, led by Sam Fox Pub- 
lishing, asked that the high tri- 
bunal review the decision last fall 
of Chief Judge Sylvester J. Ryan | 
of the U. S. District Court in New | 
York denying them the right to| 
intervene in the consent decree 
proceedings. 

Contending that the decree fails 
to protect the rights of smaller! 
the publishers 
said that neither the Justice Dept. 
nor the Society’s board of direc- 
tors adequately represented their 
interests in shaping the decree. 
They voiced especial objection to 
the weighted voting provision 
which “ensures the dominating 
publishers the same control over 
| Sockaty affairs.” 

They argued that Judge Ryan 
erred in‘ denying them the right 
to be parties to the proceeding. 
| This right, they said, is guaranteed 
|them under the Federal rule of 


Joining the Sam Fox firm in the 
were Movietone Music 
Corp., Pleasant Music Publishing 
Corp. and Jefferson Music Co, 


NARM Meeting in Nev. 
To Put Rackjobbing 
Through the Wringer| 


The National Assn. of Record 
Merchandisers, representing the 
major operators in the rackjob- 
bing field, will meet in Las Vegas 
March 31-April 2 for its second 
annual convention. The rackjob- 
bers have grown into a powerful 
segment of the disk biz in the last 
couple of years via their outlets 
in the supermarkets and chain 
stores. It's estimated that well 
over 30,000 disk racks are now in 
existence. 

Reps of all the labels active in 
the rack market have been invited 
te address the meeting. Among 
the questions up for discussion will 
be the price of single records, the 
status of extended-play platters, 
the growth of the stereo market 
and the place of the low-price 
LPs. 








Post Changes at Cap 
Hollywood, March 22. 
William J. Ferrin’ succeeds 
Vaughan Burdick as director of 
special services for Capitol Rec- 
ords. Burdick moves to post of 


John Macedo, former staff as- 
sistant in special services, draws 





poses and don’t constitute admis-| spot of financial analyst in Cap’s| with Robert Cato, director 
and design. ee 


sions of guilt by the distributors. ‘ profit planning and review dept. 


As occasionally happens, lawyers 
will disagree over interpretations 
of judicial rulings, so the suit of 
the 33 ASCAP songwriters against 
Broadcast Music Inc. and the ma- 
jor networks is going back before 
N.Y. Federal Judge Sylvester J. 
Ryan for further clarification of 
the issues. 

At a meeting last week of . the 
plaintiffs and defendants before 
former Judge Harold M. Kennedy, 
now sitting as special master in 
the pre-trial examinations, both™ 
sides were unable to arrive at an 
agreement over the boundaries of 
Judge Ryan's recent reduction of 
the scope of the case. 

At the hearing before Kennedy, 
BMI attorneys waived their previ- 
ous requests for access to a large 
number of documents from the 
files of the American Society of 
Composers, Authors & Publishers. 
Since the issue of performance 
rights is no longer part of the 
case, Judge Ryan indicated that 
BMI could only get ASCAP rec- 
ords specifically referring to the 
33 plaintiffs. 

The plaintiffs, however, pressed 
their requests to examine various 
BMI execs on the question of how 
BMI music was promoted. Among, 
those the ASCAPers wanted to 
query was Julian Stearns, former 
general manager of the BMI pub- 
lishing firm. Kennedy indicated 
that under Judge Ryan's previous 
rulings, the examination of Stearns 
was no longer germane to the is- 
sues in the case. John Schulman, 
songwriters’ attorney, disagreed 
fundamentally, pointing out that 
the only way the 33 songwriters 
could prove discrimination against 
their songs was to prove favored 
treatment to another class of song- 
writers. In short, the plaintiffs de- 
manded a wide probe of* BMI's 
operatien in spite of the fact that 
the defendants waived their de- 
mands for a sweeping examination 
of ASCAP. 

The plaintiffs made their re-* 
quest Monday (21) for a new hear- 
ing before Judge Ryan. It’s likely 
that the hearing will be held with- 
in the next*couple of days. Law- 
yers in the case agree that the up- 
coming pronouncements by Judge 
Ryan could very well be the most 
important factor emerging in the 
seven-year-old suit. 


Gershwin T 

Columbia Records is readying a 
new drive on two of its catalog 
albums to coincide with the upcom- 
ing revival of their counterparts.’ 
The productions are “Oh, Kay” and 
|“Girl Crazy,” both early George 
Gershwin musicals. 

“Oh, Kay,” a product of the 1926 
season, was recreated on disks by 
Coi in 1957 with Barbara Ruick, 
ger White, with Lehman Engel! 
conducting and pianists Cy Walter 
and Bernie Leighton. “Girl 
Crazy,” which dates .from 19380, 
was recorded by Col in 1952 by 
Mary Martin, Louise Carlyle and 


Eddie Chappell under the direc- 
tion of Engel. 


Bill Levy Heads Col’s 
Ad-Sales Promo Dept. 


Bill Levy has taken over as di- 
rector of advertising and sales pro-' 
motion at Columbia Records. He 
replaces Art Schwartz who exited 
the company last week. 

Reporting to Debbie Ishlon, eo- 
ordinator of creative services. Levy 
will handle the development of 
both trade and consumer adver- 
tising and sales promotion mate- 
rial. Levy’ has been with Col 
since March, 1958, as assistant 
of sales communications. 
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Jocks, Jukes and Disks 








By HERM SCHOENFELD 








| 
Tou" 


Vaughn Monroe (United Artists): , “EVERYTHING BUT 
“BALLERINA” (Jefferson*) turns| (Ridgeway?) is wu less effective 
up again in a strong version by | slow-tempoed ballad. | 
Vaughn Monroe who clicked with} Marlene Willis (Era “ON A 
it over a decade ago. In excellent); TRAIN GOING NOWHERE” (Bam- 


form, Monroe belts with a vigorous! boot) is a rocking entry not likely 

baritone with orch and choral|to go far with its sliched lyric. | 

backing. “LOVE ME FOREVER”|“CAESAR LOVES ME” (Pattern 

(Home Folks?) is a fine new ballad | has a ludicrous lyric blending a 

entry. |teenage idea with some ancient 
Isley Bros. (RCA Victor): “HOW | history - 

DEEP IS THE OCEAN” (Berlin*)| Gordon Ramsey (Palladium 


Best Bets 


BROOK BENTON......... HITHER, THITHER AND YON 


Ee CeO RTE re The Ties That Bind | 
Brook Benton's “Hither, Thither and Yon” (Sigma-Vanessa*) 


is an excellent ballad which this singer handles with warmth and 
savvy. “The Ties That Bind” (Play+) is another solid entry. 
. * a 
I EEE «6: So's ava te.0.0 este bse wes 0.090 YES INDEED 

(United Artists) ....Be Anything 

DeJohn Sisters’ “Yes Indeed” (Eimbassy?) is a colorful, uptempo 
slice of a swing standard due for another time around. “Be Any- 
thing” (Shapiro-Bernstein*) is another oldie tn a neat arrange- 
ment. 


ere ere TRES CHIC 
hen omens Me eT Te eee Just In Time 
Ray Anthony's “Tres Chic” (Aut*) bows this bandleader as a 
fine singer on a sharp piece of material. Could go all the way. 
“Just in Time” (Stratford*), from the “Bells Are Ringing” score, 
is dished up in nifty style with AnthOny getting choral and instru- 
mental support. , 


* * * 
ee IIE 60:8 bn a 4% oe Se Hes 0s GOONA GOONA 
(Columbia) . . . You’re Nobody *Til Somebody Loves You 


The Four Lads’ “Goona Goona” (Korwin*) is another clever 


piece of material tailormade for this group. “You're Nobody 'Til 
Somebody Loves You” (Southern*) turns up in a solid format 
7 * * 
RE TE no ob 8 Cie ewes vewencesins ROSIE LEE 
ee Live And Let Live 


Jimmy Edwards’ “Rosie Lee” (Duchess-Bridgeport*) is a charm- 
tng folk-styled ballad handled with a catchy beat by this back- 
woods singer. “Live and Let Live” (Peer) is a routine ballad. 

- . . 


ANITA BRYANT... PAPER ROSES 
es eer Mixed Emotions 


Anita Bryant's “Paper Roses” (Pambill*) 
slice which this songstress handles with an 
flavored approach 


is a standout ballad 
attractive, 


“Mixed Emotions” (Roger*) is a less 


cou 
effective 


attempt. 
* * . 
ere eee AMIGO’S GUITAR 
OO das x: Ag bue Git tee 4) oie die Seis « <o2 Candy Store Blues 


Dodie Stevens’ “Amigo’s Guitar” (Cedarwood?) is a solid ballad 
in a Latin groove which this songstress projects lyrically. “Candy 
Store Blues” (Leeds*) is a teen-angled item in a traditional blues 
pattern. 





a 
gets an all-out rhythm workover!“HURRY DOWN TO BLEEKER” 
by a rocking combo with no pratic- | (Planetary*) is a hip piece of ma- 
ular respect for oldies. “HE'S GOT | terial with a beatnik peg which this 
THE WHOLE WORLD IN HIS'| high-pitched tenor handles in ar- 
HANDS” (Chappell*) comes back | resting style with bongo support 
in a potent interpretation. |“f NEED A LOVER” (Roncom*) is 
quark” ween ne Wi} be solid ballad side 
uA” (Leeds*), a nifty, swinging 

ballad with a smart lyric, is belted | one aie ee 
for solid returns by Frankie Laine | gjicKly 
who could return to the bestseller | . 
lists with this one. “ST. JAMES}! 
INFIRMARY” (Gotham*) gets a| 
dramatic slice that accents this | 
oldie’s extreme morbidity. 

Vie Schoen Orch (Kapp): “LAS 





Dart): “SAY 
is a lilting ballad 
vocalled by this duo 





| 


(Chappell*), once an instrumental 
click, returns with an interesting 
lyric idea. 

Ray Bryant Combo (Columbia): 
“THE MADISON TIME” (Crom- 
well*), the new dance beat which 
is first cousin to the stroll, gets an 
excellent showcasing in this two- 
sided number by a fine jazz combo 
with dance calls by Eddie Morri- 
son. 

The Bachelors (Epic): “DO THE | 
MADISON" (Saratogat), another 
version of the current teen dance, 
gets a fair vocal by this combo. 
“THE BACHELORS’ CLUB” 
(Knollwood*) is a clever ballad | 
with a good beat. 


- SWEET NOTHIN’S (°) 


VEGAS" (Garland*) is an attrac- | 
tive instrumental executed in| 
potent style by this large orch. | 1. HE’LL HAVE TO GO (6) 
“TIGHTROPE” (S-G*) is good! =Hy ar sn 
theme music material from a tv} 2. SUMMER PLACE THEME 
a onsies. , ileal 3. WILD ONE (5) 
ou Shervington (Coral): “NA- , ‘ 
TURE BOY” (Crestview*) is an-|$ 4: HANDYMAN (6) 
other oldie turning up in a fine 5 
version by a newcomer who's been aN . 
influenced by Johnny Mathis. 6. PUPPY LOVE (3) 
“THE THIRD MAN THEME” 1. BEATNIK FLY (1) 
R 
9 


= 
= 


. BEYOND THE SEA (7) 





BABY 
CINDY 
TALL OAK TREE 


RUNNING BEAR 


Gordon & Sheila MacRae| J WHY DOI LOVE YOU SO 
(Capitol): “OUR LOVE STORY” | ’ 
(Korwin*) is an excellent piece of | VOREVER 
material which this sells to the hilt. | TEEN ANGEL 
“YOU WERE THERE” (Joy*) is a . 
strong pop ballad which Gordon | STARBRIGHT 
MacRae belts savvily. MONEY 
Pat Shannon (Decca): “SO 


HAPPY NOW” (Camariilo+) is a 
swinging rhythm number handled 
with a catchy 


(Figures in parentheses 


{ 





Newest DOT RECORDS Album 


LAWRENCE WELK 


Presents 








SONGS OF THB ISLANDS,” fea- 
turing BUDDY MERRILL (DLP- 
3251) 
|\“CHOP CHOP” (Oakland*) is a 


fair rhythm idea. 
The Jazztet (Argo): “SERENATA” 
Mills*) bows this recently or- 


| ganized jazz combo on wax with a 


modern, but swinging, interpreta- 


tion of this Latin-styled standard. | 


“EASY LIVING” 
warm ballad slice, 

Bob Azzam Orch 
“MUSTAPHA” 


(Famous*) is a 


(Mercury): 
(Puret) comes up 


with a new sound in its foreign} 


folk tempo and some lyrics in un- 
familiar language, perhaps Turk- 
ish. It could be a novelty hit. 
“MOONGLOW” (Pure?) no rela- 
tion to the standard of the same 
title, gets an Italo treatment. 

Harry Douglas (Gallant): “DUM 
DUM DE DUM” (Templeton*) is a 
pleasing oldfashioned type of 
ballad with an okay inspirational 
lyric. “GO, GALLOWAY, GO” 
Unicorn*) is a swinging calypso- 
flavored side, 

Cozy Cole (Random): “A LA 
TOPSY 3 & 4” (Love*) sticks to 
the same swinging instrumental 
formula which gave Cozy Cole his 
first “Topsy” hit. Could be again. 

The Blue Angels (Palette): “SOB- 
BIN’” (Zodiac?) is a moody blues 
piece with a vocal chorus assist 
that could make arresting program- 
ming. “IN THE SUN” (Zodiac 
has an interesting 
quality that some jocks may find 
worthy of turntable time. 

John Loren (Gee): “TELL THE 
WORLD” (Wildwood?) features a 
rocking ballad mood with a vocal 
catch that will catch some teeners 
TELL IT LIKE THIS” (Figure?) 
moves at a familiar rocking pace 
but it doesn’t have anything spe- 
cial to pull it through 


Dean Jones (88 Brand): “WHERE | 


DOES A DREAM GO TO DIE” 
(Hallmark*) is a modest ballad 
that will have a tough time getting 
spinning results. “ST, JAMES IN- 
FIRMARY” (Mills*) gets a _ brisk 
interpretation that could create 
some turntable: noise. 


*ASCAP. tBMI, 


Arey | |() Best Sellers on Coin Machines................ 


) 


- WHAT IN THE WORLD CAME OVER YOU (8) .. 


- WHITE SILVER SANDS (1) . 


Second Group 


LET THE LITTLE GIRL DANCE 


indicate number of weeks song 


instrumental | 











| Album Reviews 





“Greenwillow” (RCA Victor). The 
full scope and power of Frank 
Loesser’s score for the current 


Broadway musical, “Greenwillow,” 
|} comes through in this original cast 
set. On its own, the score emerges 
as a rich musical conception which 
goes considerably beyond the usual 
legit musical limits. Anthony Perk- 
j ins, in the lead role, shapes up as a 


| highly appealing vocal talent, par- 
ticularly on “Dorrie’s Wish” and 
| “Summertime Love.” He gets ex- 


cellent support from his romantic 
vis-a-vis, Ellen McCown, and the 
| rest of the cast, including Cecil 
|Kellaway and William Chapman, 
| whose “Sermon” is one of the set's 
| highlights, Pert, Kelton, Lee Cass 
jee Bruce McKay. Don Walker 
orchestrated and Abba Bogin 
| batoned this attractively packaged 
LP. af 
“295th Anniversary Album of 
‘Original Amateur Hour’ ” (United 
| Artists). This is a throwback to one 
of the most successful air shows 
and its world-famed host, the late 

Major Edward Bowes. In this selec- 
ltion of air-checks, some standout 
|historical curiosities have been 
preserved, including Teresa Brew- 
er at seven years of age, belting 
“Darktown Strutter’s Ball”; Pat 
Boone, when he just launched his 
career, doing “I Believe’; some im- 
|pressions by Eddie Lawrence, and 
|numbers by Irving Fields, Stubby 
Kaye, Jan Bart and others. 

Netana Davrath: “Folk Songs of 
Russia” (Vanguard). This set in- 
troduces a striking new songstress 
from Israel, Netana Davrath, a 
soprano with a pure lyric style. She 
does a program of the most familiar 
Russian folksongs, including “The 
Birch Tree,” “On The _ Silent 
Meadow,” “The Sailor’s Farewell” 
and others, backed by an orch un- 
der Robert DeCormier. 

Andy Williams: “The Village of 
| St. Bernadette” (Cadence). Andy 
Williams’ click with the title song 
of this set has cued this full 
songalog of religiosos and inspira- 
tional tunes. As usual, Williams 
delivers his material with a flaw- 
| less taste, doing numbers like “He’s 


|Got The Whole World In His 
Hands,” “You'll Never Walk 
Alone,” “I Believe” an¢ “Our Lady 


of Fatima.” Excellent choral sup- 


Brown Hair,” “My Old Kentucky 
Home,” “Beautiful Dreamer” and 
“Camptown Races.” 

Tommy Edwards: “You Started 


Me Dreaming” (MGM). Although 
Tommy Edwards broke through 
simultaneously with the rocking 


wave, he’s a pro performer with a 
durable style. Edwards utilizes his 
tenor pipes with a _ consistent 
smoothness, whether swinging or 
delivering the romantic ballads. In 
this offering, he does a solid pro- 


gram of oldies such as “Indian 
Summer,” “Stars Fell On Ala- 
bama,” “Always” and “You're A 


Sweetheart.” Leroy Holmes orch 
backs up quietly, 

Pete Rugolo Odch: “Behind 
Brigitte Bardot” (Warner Bros.). 
The music on this LP plays second 
fiddle to the eye-catching double- 


{cover photo of Brigitte Bardot, a 


| swoon 


port helps the commercial impact. | 


Dick Williams: “Love Is Nothing 
But Blues” (Capitol). Digk Wil- 
liams, brother of Andy and one of 
the old William Bros. team, now 
makes his LP debut, registering as 
a classy stylist. He varies the mood 
between a swinging “I Cried For 
|You” and “What Is This Thing 
Called Love” and a slow-tempoed 
“It Could Happen To You” and 
“Somewhere Along The Way.” 
) Jack Marshall's orch backs up ably. 

“Billy Vaughn Plays Stephen 
Foster” (Dot). Stephen Foster, who 
has come to the fore recently on a 
flock of sing-along sets, now turns 
up in a crackerjack collection of 
j instrumentals. Billy Vaughn uses 
a sweet style, blending violins and 
some choral effects, on a program 
of all the familiar Foster classics, 
including “Jeanie With The Light 
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well-ex posed shot. Meanwhile, 
back at the studio orch, Pete 
Rugolo arranged the background 
themes from various Bardot films 
into a firstrate modern jazz dis- 
play. 

Earl Scruggs & Lester Flatt: 
“Songs of Glory” (Columbia). Earl 
Scruggs & Lester Flatt, with the 
Foggy Mountain Boys, are among 
the top exponents of “blue grass” 
music, a country idiom which has 
been growing in stature due to the 
proselytizing work of Alan Lomax. 
In this set, Scruggs and Flatt de- 
liver another one of their religioso 
programs with the simplicity and 
directness of the best folk artists 

Art Tatum: “More of The Great- 
est Piano of Them All” (Verve). 
The stature of Art Tatum, who 
died a couple of years ago, keeps 
growing in hip circles, which have 
placed him in a pantheon as one 
of the top half-dozen jazz gods. In 
this set, a culling of Tatum sides 
reveals the prodigious keyboard 
technique underlying his unflagg- 
ing swinging attack. The tunes in- 
clude “Sweet Lorraine.” “Crazy 
Rhythm,” “Indiana,” “Mean To 
Me,” “Boulevard of Broken 
Dreams” and others. 

Raymond Price Orch: “Songs 
You Sweoned To” (Tabb). In- 
cluded in this package are songs 
popularized by Frank Sinatra. Al- 
though several of them are hardly 
material, set does contain 
enough standout material to give 
orch leader Raymond Price a de- 
lightful sway. “All The Way 
“Nancy,” “Day By Day” and “Ful 
Moon and Empty Arms” help build 
the swooning mood. 

Richard Kiley: “Rodgers & Ham- 
merstein Songbook” (RCA Cam- 
den). This low-priced line has come 
up with a deluxe packaging con- 
cept for this rundown of Rodgers 
& Hammerstein showtunes. Rich- 
‘ard Kiley, from the legit stage, 
registers with an excellent 
baritone and a _ style that is 
relaxed and flexible. The double- 
LP includes medleys from such 
R&H works as “Allegro,” “South 
Pacific,” “The King and I,” “Okla- 
homa,” “Carousel,” “State Fair,” 
“Me and Juliet,” “Pipe Dream,” 
“Flower Drum Song” and their tv 
musical, “Cindere!ia.” Herm. 


Col and Amy Both In 
Love With ‘The Madison’ 


A hot competitive race has de- 
veloped between Columbia Rec- 
otds and the indie Amy label to 
cash in on the new teenage terp 
fad “The Madison.” The dance, a 
sort of hip hoedown, sparked the 
Amy label to release a platter 
coupling of “The Madison” and 
“Mo’ Madison” by Al Brown. Co- 
lumbia got into the race with 
“Madison Time” written and cut 
by Ray Bryant. 

“The Madison” dance started to 
the Bryant disking of “Little 
Suzie” in the Baltimore-Philadel- 
phia-Washington area. Amy hopped 
in.with “The Madison" platter and 
sold 7,000 copies in its first week 
out in Washington alone. The Bry- 
ant platter, ~bich was shipped last 
week, also 1ins directiong on 
“The Madisx steps. 

Col also is putting out a lowprice 
Harmony LP eof “The Madison” 
with the Buddy ‘ate Trio and Bal- 
timore d.j. Edc'+ Morrison doing 
the calls. 





Roger Williams for Albany 
Albany, March 22. 
Roger Williams will concertize 
in the Washington Ave. Armory 
April 23, under the management 
of Ted Bayly. 
Pianist played 
audience in the 


to a turnaway 
1,250-seat Music 


Hall at Troy, under Bayly'’s aus- 
rocking beat. FESSFEFEFESEFEFEFESEEEF EEF FEFEEE EEE ODEO OE O46646466646666646646466464666466646464666464 | pices, earlier in the season. 
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Composers Rate Getting Their Dukes 
Into the Take of Jukes: ASCAP Atty. 


Atlantic City, March 22. | 
Herman’ Finkelstein, general 
counsel for the American Society 
of Composers, Authors & Pub- 
lishers, urged Congress to amend 
the Copyright Act to bring the 
$500.000,000 annual take of the 
jukebox industry under music 
licensing control. Finkelstein 
Sunday (20) the Music 
Educators National Conference 
here 
The ASCAP legalite stated that 
the original opposition of the juke- 
box industry was based on the 
ground that payment to composers 
would raise the price of juke plays 
and therefore “deprive the poor 


spoke at 


man of his music.” Since that 
time, Finkelstein pointed out, the 
juke ops have increased the price 


of juke spins from 5c to 10c and 
still are opposing the right-of an 
author to be paid for public per- 
formance of his works. He said 
the juke ops now contend that au- 
thors already receive enough from 
other sources without making any 
claims against the juke industry. 
Finkelstein stated: “This is tanta- 
mount to saying that theft is only 
a crime when the victim is poor.” 

Finkelstein stated that “no com- | 
poser has ever been numbered | 
among the richest men of our | 
nation; successful composers have 
been generous in their contribu- 
tion of time, talent and meney for 
the public god and especially in 
assisting their younger and less 
successful brethren. Irving Berlin's 
benefactions to the Army Relief 


| Margaret 


|John F. Kraus. 
| Dave Frisina, Van Alexander, 


|Leonard Pennario 


Fund and the Boy Scouts of Amer- 
ica have yielded upward of $10,- 


000,000 for those worthy en- 
deavors. But that is beside the 
point. No one should be able to 


of another’s 
Any 
be 


profit from the use 
property without his consent. 
law that permits this should 
changed.” 

Finkelstein said that hearings 
on proposed legislation to amend 
the Copyright Act to remove the 
existing exemption of the coin 
machines from the licensing pro- 
vision are expected to be held 
shortly before the Senate Judiciary 
Committee. 


22 on NARAS’ L.A. Board 


Hollywood, March 22. 
Twenty-two new members have 
been elected to board of directors 
of the L.A. Chapter of the Nation- 
al Academy of Recording Arts & 
Sciences. First meeting of new 
board was held yesterday (Mon.), 


|when new officers and exec com- 


mittee were voted. 
Directorate includes Bill 
Whiting, Sonny 
Billy May, Voyle Gilmore, Walt 
Heebner, Henry Mancini, Elmer 
Bernstein, Luis (Val) Valentin, 
Shorty Rogers, 
Tut- 
ti Camarata, Marvin Schwartz, Bill 


Lee, 
Burke, 


Claxton, Stan Freberg, Mel Blanc, | 


Morris Stoloff, Roger Wagner, 


and Miklos 
Rozsa. 


ARNOLD SHAW’S OKAY 
BIOG ON ‘BELAFONTE’ 


By BOB DOWNING 

| “Belafonte” by Arnold Shaw 
| (Chilton; $3.50) is an unauthorized 
biography. Shaw, however, shows 
devotion to his task. He has dis- 
cussed Belafonte with nearly 
everyone important to the singer's 
life and career. His research is 
formidable; but without the star’s 
cooperation, tome remains “out- 
side-looking-in,” leaving the read- 
er to speculate too frequently as to 
why this cooperation was with- 
held. 

Shaw’s portrait reveals a sensi- 
tive young Negro, understandably 
hurt, angry and resentful at racial 
rejection, who slowly matures “un- 
der the weight and pressure of suc- 
cess” (to quote Bill Attaway, one 
of Belafont’s friends). Without 
much formal education, and often 
feeling need to misrepresent his 
background, Belafonte was both 
fortunate and harried in his first 
marriage (1948). Marguerite, his 
bride, was poised, educated, 
justed. Her family did not give Bel- 
afonte the acceptance he sought 
and needed. This he found in his 
second set of in-laws, when he 
married Julie Robinson, a white 
girl, in 1957. Marguerite tried to 
shew the singer it was childish to 
scrawl comments of protest on 
| subway posters. A poor mixer in 
| the singer's night-life, the first 
Mrs. Belafonte (a Negro) attempted 
to bring understanding to the cou- 
ple‘s home life. Shaw attempts to 
write fairly of both marriages. 
Lacking “first-person” response 
i (Continued on page 48) 
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'Drop Pricetag on RIAA ‘Gold Seal’ 


To Spur Usage; 
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CPA Audit of Sales 





British Disk Bestsellers 


London, March 22. 
Running Bear .. Preston 
Mercury) 
POOR BRO 24+ ncvasnecex Faith 
Parlophone) 
Delaware Como 
RCA) 
You Got What It Takes Johnson 
Lendon) 
Slow Boat to China Ford 
Pye) 
i ee eee ee Newley 
Decca) 
it NE i oe ncemad Fortune 
Pye) 
Summer Place Theme Faith 
Philips) 
Voice in Wilderness. . Richard 


Columbia) 
What In World’s, 
(Top Rank) 


You?. . Scott 








| Bostonians to Asia 
Boston, March 22. 
Boston Symphony Orchestra 
will leave for the Far East April 


26 for an eight-week concert tour | 


sponsored by the President's spe- 
cial international program. Or- 
chestra, under Charles Munch, will 
give 37 concerts in Korea, Japan, 
the Philippines, Australia 
New Zealand. Aaron Copland will 
go along as guest conductor. 

Copland and fellow composer 
Lueas Foss left for a Soviet Union 
tour last week (15) to iast until 
April 1. 
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PERCY FAITH (Columbia) 
1 Ar BE Summer Place Theme , ee Meee ie To Be ee ee At 1 + B+ 2-2 oe 1 168 
JIM REEVES (Victor) FS a oe sti i ee ae ae ee PO RE AS By Fy 
De re, 2s vant od. 555082 S- 2, 4. 2-8 3 3 2; 2 2.8 8 2 3116 
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DB i vneies so inde connects aie , .3.0.4 3 a: eS 5 = Boa 7 82 
BOBBY RYDEL L “Caimeo) *, t & 24; = ‘ aS ) eee ds Meee 
Loe ee AR eer ree 5 5 a ee wae 7 ...3. 5 69 
PAUL ANKA (ABC-Par) rsa ays pe 
DD aa Biss Serb hian sb A o> sone 2 8 4 4 3 °S: .61.3:...2..2.08.08 68 
BENTON/WASHINGTON OMfereury) PimeY a 
6 6 _ Baby hap 7 6 8 3 5 2 . 3 6 5S. 2 8 
BRENDA LEE aK a, SS Ths Te. a!) | Ule a 
7 9 Sweet Nothin's ; 6 10 7 6 ets § * a 3 _ 48 
~ BOBBY DARIN (Atco) , . ae 
D6, Ca cients dress 2s chase i. 5 9 2 S 4: 28 — 6 46 
JAC K “SCOTT (Top a _— -. - ) - 7 ee. oe - 
9 8 What in the World's Come Over You 9 8 6 10 6 7 wet € 6 35 
JOHNNY TILLOTSON (Cadence) —- + 7 are ae 
10° Why Do I Love You So ; ; 4 S$. . 22 
EVERLY BROS. (Cadence) _ oy aad 
11 18 Let it Be Me ss v6 7 5 i Se, 21 
BARRETT STRONG (Anna) ——S aay 
12A 21 Money 3 10 ed ne 19 
MARV JOHNSON (UA) bs 
12B 16 I Love the Way You Love... a 3 6 , ie - 9 =f __19 
PLATTERS (Mercury) 2 © ae 
14A 11 Harber Lights ; Ste aces 8 <a 9 ghia ‘ts 8 5 -_ 14 
~ JOHNNY & HURRICANES (Warwick)  }  _ 
14B 12 Beatnik Fly 10 7 a 10 3 tate ae 
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16A_ 17 _ © Dio Mio Toa be 2 .- 8 10 .. -. .. -- 18 
BILL BLACK (Hi) 
16B .. White Silver Sands seine K 1 ye oe -: -- 8 13 
BOBBY RYDELL (Cameo) - 
ISA 15 Little Bitty Girl ere ee So ee ee ee ee ee 12 
~ DEBBIE REYNOLDS (Dot) _ 
18B 22 Am I Thaj Easy to Forget ee ee . 10 “8 ao 5 9 .. ETS ea - -- 10 12 
~~ FABIAN (Chancellor) 
18C 19 About This Thing Called Leve See teees te 5 “a z 5 ee Let 12 
~ BROTHERS FOUR (Columbia) 
21-13 Greenfields Pr ae eee ee! oe oe a ee ee eee ee 
~~“ ELOYD PRICE (ABC-Par) _ 
22A Lady Luck itdicecesasess 60 Ting) wal se Sade le Naki Sw de ae Ya 
: STEVE LAWRENCE (ABC-Par) 
2B Footsteps . p + ee es ee 22 — 9 ci il 10 4 _.: 10 
~~ KINGSTON TRIO (Capitol) 
24 FO EE See ee ee s+ ss z.. — 7 5 ee ee ee 9 
~ LITTLE DIPPERS « University) 
25 14 Forever a 8 v & 


































































































It’s now going to cost a record 
}company less money to get the 
Record Industry Assn. of Ameri- 
{ca’s seal of approval for a gold 
| disk award. The RIAA is dropping 
its certification fee to $150 per disk 
award which'll include one com- 
| pleted plaque. (There will be a $60 
extra charge for additional 
plaques.) When the RIAA certifi- 


cation program was announced in 
1958, the tab. was $350. It subse- 
quently was dropped to 5200 

} The new price drop was made 
because the org is anxious that 
there be more wicespresd use of 


| its certification plan, and with that 

goal in mind a substantial part of 
| the cost involwed will be paid from 
| the general funds of the RIAA 


with only a nominal charge to the_ 


companies 

To determine the eligibility of a 

recording artist for a gold disk, the 
RIAA has arranged to have the 
sales record of the manufacturer 
concerned audited by a firm of 
| Cone, and if it is found that the 
record or album has achieved the 
required sales attainment, a cer- 
tificate attesting to that foct will 
be issued by the accountants. The 
| awards will continue to be made 
by the individual diskeries, but the 
‘awards attested to by the RIAA, 
may bear the seal of the association 
and a legend stating that it has 
been officially approved bv the 
RIAA. A request for the RIAA 
certification may be made by any 
company eligible for membership 
in the org, even though the com* 
pany applying may not at the time 
be a member of the RIAA. 

RIAA is Using the CPA firm of 

| Prager & Fenton to conduct the 
audit. Firm is also used by Harrv 
Fox, publishers’. trustee, to audit 
the sales and royalty accounts of 
individual record companies. 

The RIAA's criterion for a gold 
disk award in the singles field fs a 
sales rackup of 1,000,000 disks. The 

| golden award in the album field 
is determined by the dollar volume 
|at the manufacturer’s wholesale 
| price, which means that a minimum 
| quantity of 500,000 units mvst be 
sold. Org has no reauired time 
limit for scoring the 1,000,000 sales 
mark. 


Negro Bandleader 
Prince Bobby Jack 
"In NM. Race Slur 


| Albuquerque, March 22. 

Prince Bobby Jack, local band- 
| leader who's a ringer for Nat King 

Cole vocally, last week became the 
| first smear victim of hoodlum race 
hate evidenced here in a long time. 

New Mexico is free of segrega- 
tion practices and sees little in- 
cidents of race-baiting. 

Jack, 28, who heads a five- -piec® 
combo ‘that appears nightly at Pea- 
'cock Lounge, on Albuquerque's 
west side, showed police last week 
where punks had painted a large 

“KKK” on beth doors of his white 
1857 Cadillae. At the same time, 
same Ku Kiux Klan markings were 
lalso painted on beth doors of 
Jack's 1959 white Tunderbird. 

| The dey before the painting in- 
cident, Jack was fined $25 by Po- 
lice Judge James Maloney on 
charges of disorderly conduct by 
unlawful cohabitation ad im- 
mroral conduct. This grew out of 
his arrest last January at an Al- 
buquerque motel with a _ white 
woman. The woman, a former 
meter maid with the city police 
| department, skipped out on her 
bond ef $30. 





Greco in Nashville Tops 
Dave Gardner-Chet Atkins 


Nashville, March 22. 
A package of Dave Gardner & 
puitarist Chet Atkins and combo 
3) played to approximately 1,800 


in Ryman Auditorium (17). 
Promoter Harris Martin é- 

scribed boxoffice receipts as 

“break-even,” and plans additional 


type shows this spring and next 
| season. 
Jose 


Greco & Co. (20) played 


| same stage the next night (19) and 
2,000. 


attracted more than 


‘ 
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Inside Stuff—Music 


Echo, a recent magazine venture using a combination of articles 
and disks suitable for playback on home machines, has come up with 


a new plastie disk for its third issue. The disks, which are far su- 
perior in fidelity to the early issues, are made by the Audiorama com- 
pany of Deerfield, Ili., of a semi-transparent material only .004 of an 
inch thick. The current issue of the mag, which retails in bookstores 


for $1.50, contains six platters, including interviews with Mary Martin 
and a musical selection by the Trapp Family, a talk on comedy tech- 
niques by Shelley Berman, a song by the Kingston Trio, a track of the 
late Mayor Fiorello H. LaGuardia reading the comics; and a story by 
Jercme Weidman. 

The mag now-has a run-of about 22,000 copies per issue and is get- 
ting the cooperation of the major diskeries for a supply if some of its 
material. The diskeries are using the mag as a promotional medium 
via the use of brief selections which cannot be considered competitive 
with commercial disks. Mag also contains a “sound” ad inserted by 
Springmaid Sheets. Barrie L. Beere and Philippe Citron are the pub- 
lishers of the quarterly. 





With the Civil War centennial coming up next year, Broadcast Mu- 
sic Inc.'s Carl Haverlin is coming into focus as one of the country’s 
leading buffs of that period. Already the recipient of awards from vari- 
ous historical societies, Haverlin was named the 1960 recipient of the 
annual “American of the Year” award of Independence Hall in Chi- 





cago. S. L. DeLove, Independence Hall prexy, presented the award to | 
Haverlin for “creative work in the field of his story.” Presentation is | 
being made May 30 at the People’s Church in Chi f 

The application of the Copyright Act to varicus publication media 
will be discussed at a symposium of the Copyright Committee of the 
Federal Bar Assn. of N. Y¥., New Jersey & Connecticut in N. Y. next 


Tuesday night (29). Speakers on the subject of “The Publishing Field— 
Contracts, Copyrights & Caveats” will be Alfred H. Wasserstrom, of 
the McCauley, Henry & Brennan legal firm, discussing newspaper 
syndication; Robert Gibbon, secretary and director of Curtis Publish- 
ing Co., discussing periodicals; and Morton David Gol@berg, of the 
Greenbaum, Wolff & Ernst legal firm, discussing books. 





Frederick Dvoneh, conductor of the pit orch for the current musi- 
cal, “The Sound of Music,” was feted by the show's authors, Richard 
Rodgers & Oscar’ Hammerstein 2d, and others at the N.Y. College of 
Music. Also present were Franz Allers, Alfred Wallenstein and Robert 
Russel] Bennett, who appeared in a “This Is Your Life” type of skit 
about Dvonch's career. Latter has conducted a flock of R&H shows, 
including “Oklahoma,” “Carousel” and “The King and I.” | 




















Fs Artist-Disk Deals 


Everest: Gisele MacKenzie 
Gisele MacKenzie will now re- 
cord under the Everest banner 
Thrush, who previously etched for 
Capitol and RCA Victor, will 
be used for the singles and album 
fields. Her first album for the 
| diskery, cut when she was on a 
| non-exclusive basis, is already out. 
| It’s called “Gisele MacKenzie In 
| Person at the Empire Room of the 
Waldorf-Astoria.” 





Columbia: Les Brown 
The Les Brown orch has been 


| set to record for the Columbia 
| label. 


Band previously etched 
under the Capitol banner. Brown 
will kick off his Col affiliation 
with a coupling of “Madison 
Time” and “Madison Hop” for the 
singles market. He'll also wax for 
the album field. 





Coral Records: Dick Kesner 
Dick Kesner, longtime lead vio- 
linist with the Lawrence Welk 


lorch, who has just left that organ- 


ization, has been: signed to Coral 
Records. Kesner, who lives on the 
Coast. is slated to make a concert 
tour of the west shortly. 

Along with Kesner, Coral also 
has in its stable Pete Fountain 
and Tiny Little, two other names 
formerly with Welk. Welk cur- 
rently records under the Dot ban- 
ner. 

Strand: Billy Valentine 

Strand Records has tapped singer 
Billy Valentine via a purchase of 
a master from Burton Manage- 
ment. Valentine's Strand debut will 
be with a standard tune backed 
with an original song. 





British Diskeries and Publishers In 
Royalty Hassle on Statutory Rate 








Fiddles for His Peers 
Washington, March 22. 

A 16-year-old violinist, Paul 
Rosenthal, wiil be guest soloist 
with Howard Mitchell's Na- 
tional Symphony at a special 
concert March 28 for the Pres- 
ident’s White House Confer- 
ence on Youth and Education. 
Rosenthal won the National 
Symphony's $2,000 Merri- 
weather Post Contest last year. 








Helen Grayco’s Album Of 
‘Adventures in Paradise’ 


James Michener and 20th-Fox 
TV have given Helen Grayco an 
okay to record an album titled “Ad- 
ventures In Paradise” for the 
Hanover-Signature label. Title is 
derived from Michener's telefilm 
series for ABC-TV. 

In addition to the title song, 
which was written by Lionel New- 
man and is used’as a theme for the 
tv series, Miss Grayco has com- 
missioned Les Baxter, Martin Den- 
ny, Harry Owens, Arthur Lyman 
and Carl & Eddie Brandt to write 
songs for the LP. These will be 
integrated with tropical standards. 

Bob Thiele, Hanover-Signature 
prexy, will head for the Coast 
shortly to supervise the recording 
session. 
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* The record manufacturers and 
jthe music publishers in England 
jare in a hassle over royalty pay- 
ments. The Mechanical Copyright 
Society, which represents most of 
the publishers there, is looking for 
a hike in royalty payments while 
the diskeries want to hold the 
| line. 

| Unlike the U.S. payoff plan in 
which the publishers are paid a 
2c maximum royalty per tune re- 
corded, the British disk companies 
give a percentage of the retail 
selling price. The English payoff 
is pow 644% of the retail tab and 
MCS is asking the companies to 
boost it to 8% which is the cur- 
rent payoff on the Continent. 

There’s ‘been some talk there of 
a disk strike starting April 1, but 
that seems unlikely since the 
614% royalty is a statutory rate 
which can only be changed by law 
and the publishers work under 
the compulsory licensing plan as 
in the U.S. MCS, however, is plan- 
ning to bring its case before the 
Board of Trade to get its royalty 
raise to 8%, 

There’s also been a _publisher- 
diskery hassle on the Continent. 
BIEM (‘Bureau Internationale 
L’Edicions Mechanique), a publish- 
er collection agency for disk roy- 
alties, is asking that the diskeries 
limit the number of tunes that 
they put on an EP or an LP. Since 
the publishers are paid 8% of 
the retail selling price, BIEM 
claims that they're getting short- 
changed when the companies pile 
jup a flock of tunes on one disk. 
Some companies have been put- 
ting as many as 10 titles on an EP 
when in the past they had only 
used four. 

In addition to the title mini- 
mum, BIEM is asking for a time 
|minimum, which it’s calling “title 


|minute.” In that phase of the ar- 
}gument BIEM wants the diskeries 


tc put a one-minute playing time 
minimum on any given song. 

BIEM’s negotiations for the new 
disk contract is being conducted 
with the International Federation 
of the Phonograph Iindastry. 


RCA Espanola’ 
Telefunken Tie 


Madrid, March 22. 
RCA Espanola is broadening its 
sales base and stepping up produc- 
tion by signing with Telefunken- 


Iberica to press and distribute 
that label’s repertory in Spain, 
with the latter company now con- 





centrating on manufacture and 
sale of turntables, radios and 
other home appliances. 

Telefunken disk takeover not 


only gives RCA one of the best 
dealer networks nationally’ but 
will add a eatalog of 300 disk 
items and pioneering (for Spain) 
stereophonics to the RCA come- 
back drive. 

| Wormer Telefunken topper An- 
|tonio Sanchis has joined RCA here 
asy manager of the record depart- 
mentand key man in the U.S. af- 
filiate’s local disk operations. 


CHRISTINE’ GIVES COL 
3 ON SHOWTUNE SHELF 


| Columbia Records is stepping up 

its original Broadway cast album 
| activity. With last week’s nabbing 
|of the cast album rights to the up- 
coming musical, “Christine,” Col 
acquired its third Broadway prop- 
erty in three weeks. The othér two 
are “Bye, Bye Birdie” and “The 
Thurber Carnival.” Label opened 
its origina! cast album season with 
Rodgers & Hammerstein's “Sound 
of Music” last November, 

The score for “Christine” was 
written by Hollywood film cleffers 
Sammy Fain and Paul Francis 
Webster. The productiom stars 
Maureen O'Hara. It’s scheduled to 
open on Broadway April 21. 

The score, incidentally, will be 
published by Music Publishers 
Holding Corp. a Warner Bros. sub- 
sid. It's the firm's first Broadway 











| show score in many years. 
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48 MUSIC VARIETY Wednesday, March 23, 1960 
Upbeat | VARIETY S board 
On The Upbe | coreboar 
— a | . 
| my Farmer has recorded four sides OF 

New York |for the new Spectrum label... .| 
Linda Babits, 19-year-old long-| Chris Connor signed with MCA. | 
hair composer and daughter of] Singer opens at Basin Street East 
veteran pressagent Seth Babits,| March 31, marking her fourth date 


elected to ASCAP’s roster of 


* writers 


©onnie Francis, MGM disker, 
deing tv film commercials for 
Coca-Cola . Freddie Cannon 
winds up his first Australian tour 
March 28, then does a series of 
one-niters in the Chicago area... 
Sesac will introduce a new LP 
music service tabbed “Big 6 for 
60” at the NAB convention next 
month ... Richard Wess, freelance 
arranger-conductor-composer, back 
from Philly where he conducted a 
record date for Fabian . . . Brook 
Benton opens at Cloisters, Holly- 
wood, today (Wed.) for four weeks 
... Charies K. L. Davis will solo 
vith the Boston Symphony April 
14 and 16 and will guest on Ed 
Sullivan’s CBS-TV show April 17 

. , Liberty disker Gene McDan- 
iels winds up a two-weeker at the 
Arctic Club, Vancouver, March 28 
and then starts doing personals in 
Seattle, Portland, San Francisco, 
Sacramento and Reno. 

Joe Lustig left for Europe Mon- 
day (21) to do advance work for 
the Mike Merrick office on Nat 
King Cole’s tour . 
gun, Atlantic’s a&r exec. will re- 
cord the Modern Jazz Quartet in 
Stockholm .. . Mahalia Jackson in 
a concert at Constitution Hall to- 
night (Wed.) sponsored by the In- 
terdenominational Church Ushers 
Assn Jay Livingston & Ray 
Evans have written a “Viva Madi- 


son Ave. Samba” for the “Viva 
Madison Ave.” comedy due on 
Broadway in early April ... Don-| 











. . Nesuhai Erte- | 


there in a year .. . Jackie Wilson 
|}at Club Zanzibar, Nassau, until 
| March 26 breaking in a new act 
for his Fontainebleau, Miami 
Beach, engagement beginning 
April 13 Joni James, MGM 


disker,will sing-*““The Five Pennies” 
on the Academy Awards tv show 
April 4 

Thomas J. Pungitori is launch- 
ing a new label, Orchid Records, 
with the signing of Vince Castro, 
Anne Stone and Joe Spa... Leon 
Merian, jazz trumpeter on the See- 
co label, opens at Dick Kollmer’s 
Paris In The Sky, East Orange 
N. J., March 28 for five weeks . 
Clyde McCoy will be at Castle 
Club, Buffalo, until April 3 
Eydie Gorme slotted for Garry 
Moore’s CBS-TV show June 7 


Cinemagic Corp. readying a chil- 
dren’s album based on the “Hound 
For Hire’ cartoon series. Music 
and lyrics are being written by 
the series’ writer-producer, Phil 
Davis ... Peter Appleyard, Audio- 


Fidelity disker, set for two weeks 


at the London House, Chicago, 
April 19 
London 

Deal for Decca Record Co. Ltd 
to handle Narner disks here 
awaits the inking. First releases 
may come next month Bernard 
Ness, general manager of Rank’s 
platter outfit, skeds a European 


tour for May to look in on affiliates 
... Thrush Joan Regan now doing 
another series for BBC-TV 
Johnny & The Hurricanes 
lined up for 


being 
British dates in May 


Ls . . Dick Howard becomes general 


The 


DANNY 
VALENTINO 


Sings 


BIOLOGY 
AND 


A MILLION 
TEARS 


K12881 

















PERCY FAITH — 
COLUMBIA #441490 


MUSIC PUBLISHERS 
HOLDING CORPORATION 


KALYPSO KEY 


Currently 
LABISTRO CLUB (Three 


AE GUUUUUUR UU, OL UR Ey 


April 12—CLUB BALI (Three Weeks), Dallas, Texas 


May 27—TOWN 'N' COUNTRY (Sixteen Weeks), 
Winnipeg, Manitoba, Canada 


December 25—GRAND BAHAMA CLUB, Grand Bahama Island, Bohamas 
BOOKED EXCLUSIVELY BY 


SSOCIATED BOOKING CORPORATION 


manager of Mercury Musi wr 

wane Rank alee wasle out a 45 ven by 

W | guitarist 
' i 


Bert Weedon to tie up 
with the first of its Top Rank 
Magazine cinema advertising films, 
gimmick being that the sleeve car- 
riers mentions of the products 
plugged in the short while the 
film’s soundtrack uses the numbker 
“Big Beat Boogie’ that’s on the 
disk .. . Muir Mathieson handling 
the musical side of Walt Disney’s 
British pic “Swiss Family Robin- 
son.” 


Hollywood 


Mahalia Jackson's new Colum- 
| bia disk pact is set up in such a 
| way that the gospel singer's earn- 
emt from her platters will be used 





entirely for a Mahalia Jackson 
| Temple Me- 
Entyre took over western promo 
| chores on the eastern Calico Ree- 


in Chicago ... Jo 


ords. First platter she’s pushing 
locally is “Much Too Much” by 
| Cally Dodd ... Jack Marshall is 


| arranging-conducting an oatune 
| album wiih The Eligibles at Capi- 
tol . . . Jimmie Rodgers wil] pen 
the liner notes for Ethel Azama’s 
new Liberty album Jimmy 
Shigeta has dotted with the new 
Silver Slipper label Mike 
Minor, Don Fedderson’s singing 
son, set for an album session at 
Dot ... Tenn. Ernie Ford will cut 
a Capitol album comprised of the 
“Top 20” singing faves from his 
show .. . Imperial prexy Lew 
Chudd is back from New Orleans 
and an album session with Fats 
Domino. 


Philadelphia 

Al Martino booked into Sciolla’s 
March 31 for 3 days; Lenny Welch, 
April 18-23; Paul Anka, May 2-7; 
Connie Francis, May 30-June 4 
. . . Four Aces will reprise their 
“Love is a Many Splendored 
Thing” on “Ford Startime” tv as 
well as this year’s Academy Award 
nominee, “The Best of Everything.” 
They flew to Hollywood to tape the 
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JOE GLASER, Pres 


745 Fifth Ave. 
New York 22, N.Y, 
PLaza 9-4600 


202 N. Wabash Ave 
Chicago, Ill. 
CEntral 6-9451 


. 407 Lincoln Rd. 
Miami Beach, Fila 
JEfferson 8-0383 


8619 Sunset Bivd. 
H‘wood 46, Calif 
OLympia 2-9940 





POSITIONS 
This Last 
Week Week 


nn 


Cr Ot HD Oo ee Ww Pe 
IYXonao 


C3 


15 13 


7 17 





* ASCAP ¢ BMI 


JOHNNY & HURRICANES (Warwick) .... 


JOHNNY TILLOTSON (Cadence) ........ 


10 11 

11 BILL BLACK (Hi) 

12 

13 1f EVERLY BROS. (Cadence) 


14 - BARRETT STRONG 
LITTLE DIPPERS (University) 
16 ‘ MARV JOHNSON (UA) 


DORSEY BURNETTE (Era) 
18 12 PLATTERS (Mercury) 
19 15 ANNETTE (Vista) 
20 18 DEBBIE REYNOLDS (Dot) 


ARTIST AND LABEL 
1 PERCY FAITH (Columbia) 
JIM REEVES (Victor) 
BOBBY RYDELL (Cameo) 
JIMMY JONES (Cub) 

PAUL ANKA (ABC-Par) 
BENTON/WASHINGTON (Mercury) 
BRENDA LEE (Decca) 
JACK SCOTT (Top Rank) 
BOBBY DARIN (Atco) 


(Anna) 


Summer Place Theme* 
He’ll Have To Got 

Wild One* 

Handymanjf 

Puppy Lovet 

Baby} 

Sweet Nothin’st 

What In The World} 
Beyond The Sea* 

Beatnik Fly} 

White Silver Sandst 

Why Do I Love You So+ 

Let It Be Me* 

Moneyt 

Forever* 

I Love The Way You Lovet 
Tall Oak Treet+ 

Harbor Lights* 

O Dio Mio* 

Am I That Easy To Forgett 


TUNE 








show left for Germany and wil! do 
three weeks in England and then 
play Mexico and Canada .. . The 
Playboys, local group, have been 
signed for a 12-weex stand at Rivi- 
era, Las Vegas Milt Gray, 
former road manager for Buddy 
De Franco, will produce the first 
jazz concert for the Arts Council 
of the YM & YWHA with dancer 
Steve Condos, the Zoot Simms-Al 
Cohn combo, Ann Hathaway and 
Red Rodney .. . Lee Vincent plays 
Sunnybrook March 26 
Spots at Lindenwold Inn Inn 
March 25-27 .. .Al Alberts works 
Smart Spot March Mareh 22-27 





San Francisco 


George Shearing booked {into 
Masonic Auditorium for five 
nights, April 26-30 Janine 


Caire took over singing duties at 
Fairmont’s Venetian Room when 
illness forced Jane Froman to cut 
her date two weeks short. One dif- 
ference; a lower cover charge dur- 
ing Miss Caire’s stint... Diahann 
Carroll opens, at Fairmont, but 
Frankie Laine canceled out his 
May date . .. Four Frisco clubs, 
cooperating with musicians to 
throw a jazz benefit (22) for Burt 
Bales, pianist seriously injured in 
an auto accident ... Fantasy Reec- 
ords’ Max Weiss off to Cuba with 
Willi Bebo and Mongo Santamaria 
of the Cal Tjader band to tape 
possible record material . . . Can- 
nonball Adderley goes into Jazz 
Workshop May 10, with Horace 
Silver booked for May 31 and Red 
Garland set for late June .. . Lam- 
bert-Hendicks-Ross, Billy Eck- 
stine, Sonny Stitt and Terry Gibbs 
(plus Lenny Bruce) set for an 
April 2 date at Masonic Auditor- 
ium and for April 3 at Berkeley 
Community Theatre. 














Disk Pluggers 


mmm Continued from page 41 joa 





eases their own national promo- 
tion man has too many records to 
work on, It’s the personal touch 
that the diskeries are after and 
that’s the indie plugger’s main 
stock in trade. They establish a 
personal liaison between the disk 
jockey and the artist via visits, 
phone calls, correspondence, re- 
cording special messages for sta- 
tion breaks for the jockey, partici- 
pation in record hops, etc. Many 
of the disk company representa- 
tives do the same but the record 
company execs, artists and publish- 
ers feel that the indie plugger has 
more time for this activity and will 
stick to it longer, especially if he’s 
getting paid for this special job. 
Indies in Spotlight 

For the most part, it’s the indie 
disk firm that’s beckoning the ‘ndie 
plugger. The indie disk operator 
is usually afraid to count on his 
local distributor for a proper pro- 


Ink | 


of diversified record lines He 
therefore calls on the indie plug- 
ger for help in local situations. 
Among the indie pluggers work- 
ing out of N.Y. are Henry Okun, 
Buddy Basch, Morty Wax and Mil- 
ton Karle. On the Coast, the sen- 


ior member of the plugging fratern- | 


ity is George Jay, 
addition, 
former 
Decca 
sociated 


an ex-deejay. In 
there are Mike Conner, 
public relations 
Irwin Zucker 
with Decca, 
MGM in New York; 
formerly with Mills Music; Jo Me- 
Entyre who came out of Conner’s 


Coral and 


| office and is the only femme plug- 


, 


| chapter 


ger in L.A.; and Jerry Johnson 
and Bob Bacon who recently 
formed Bacon-Johnson Associates. 


Another distaffer, Cathy Furniss, is 
doing her promoting out of a San 
Francisco base. 








i Belafonte 


Continued from page 41 Gea 


from the husband, his analysis is 
not complete 

Likewise, Shaw deals sympathe- 
tically with his first manager and 
former “Damon,” Jack Rollins. He 
attempts impartial assessment of 


cult to give total credence to his 
work when he begins with a dis- 
avowal of Belafonte’s cooperation, 
only to close by reporting the en- 
tertainers private thoughts on fam- 
ily, friends and career, as these 
ruminations purportedly* flit 
through the singer’s mind while he 


| drives along Grand Central Park- 
way. 

Tome is illustrated with photos 
and contains a Belafonte discog- 
raphy. 


head of | 
who was as-| 


Al Solomon, | 





Dr. Janet Kennedy (once Harry’s | 


psychiatrist), and her husband, Jay 
Richard Kennedy, who replaced 
Rollins While space is devoted 
to Rollins’ anguish at’ the ‘,brush- 
off,” one notes that the Kennedys 
are not among Shaw’s acknowl 
edged sources of information. 
Theme of racial injustice fs 
maintained throughout the volume, 
not only in reporting Belafonte’s 
struggles, but by means of inter- 
vignettes, These 24 
“stereos,” as Shaw calls them, deal 
with racial inequities experienced 
by top Negro entertainers. Value 
of this device, as counterpoint to 
the Belafonte story, is open to 
question, despite sympathy evoked. 
With Belafonte’s career mid- 
stream, Shaw's work can interpret 
only events and people shaping the 
star up to the present. Singer is 
quoted as saying, recently, that in 
art it is important to reflect “life 
so as to make it better."’ He is rep- 
resented as stating that “great 
grosses ... great attendance rec- 
ords ... are no end in themselves. 
What I now want to do is put my 
best foot forward as an artist .. .I 





want to ally myself with those in- | 


dividuals 
which make 
statements.” 

Shaw, who {is a veteran music 
man, deserves credit for depicting 
the trials of 


those situations 
exciting artistic 


and 
for 


ority origin who has achieved one 
of the notable successes of show 
biz, bringing honor to himself and 


an Americen of min- | 


motion job because of an overload|his people. Writer makes it diffi- | 
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LATEST RELEASE 
GE 
HAMILTON IV 


TREMBLE 


b/w 
WHY I'M 
WALKIN’ 
10090 
















LISTEN 
MY LOVE 


ROD LAUREN 


(RCA Victor) 


VARIETY's (Best Bet) Says 
“Rod Lauren’s ‘Listen My Love’ 
(Famous*) is a socko ballad 
with a beat and a vocal rendi 
tion that’s sure to win over all 
spinning elements.” 


FAMOUS MUSIC CORPORATION 














Wednesday, March 28, 1960 


VARIETY 





VAUDEVILLE 49 





PHILLY AGVA VS. CONVENTION 





Lewaity & Literature on Hotseat 
Under New Definition in N’Orleans 





New Orleans, March 22. 


An ordinance prohibiting lewd 
performances and obscene litera- 
ture was passed unanimously by 
the city council Thursday (17). It 
spells out what constitutes a lewd 
performance, giving the city its 
only means of controlling strip- 
pers in the French Quarter. 

In detailed language it. also 
prohibits the production, sale, ex- 
hibition, possession or distribution 
of “obscene, lewd, lascivious, pru- 
rient or sexually indecent” mate- 
rials. Councilman James Fitzmor- 
ris called for citizen support of 
the ordinance and blasted defend- 
ers of the persons who sell the 
magazines. Councilman Ted Hickey 
criticized what he called “obnox- 
ious pictures in newspaper adver- 
tisements” and asked for assurance 
that these pictures will be covered 
in the ordinance. 

Assistant City Attorney David 
H. McHauer, who. drew up the 
ordinance, said the law does not 
attempt to make mere pictures of 
nudes illegal unless they. are di- 
rected at prurient interests 

The statute cevers “indecent” 
prints, advertisements, 
graphs, written or printed com- 
positions, models, statues, motion 
pictures, instruments, phonograph 
recordings, tape or wire recordings 
or “device or material of any 
kind.” 

On lewd perfermances, it defines 
what parts of the body may not 
be exposed and what acts may 
not be portrayed. 

The 
weeks ago ruled that the state law 
on obscenity was unconstitutional 


because its description of what |! 
constiiuted a lewd performance 
was too vague. The ordinance 
passed last week was written to| 
bolster the city’s right te move 
against objectionable material. It 
sets a penalty ef not more than 


90 days in jail or a $100 fine, 
both 


Dick Haymes Bankrupt; 
$522,242 in Liabilities, 
$5,493 in Assets Listed 


Singer Dick Haymes last week 
filed a petition in bankruptcy list- 
ing $522,242 in liabilities -and as- 
sets of $5,493. This ection, accord- 
ing to his atturney, will permit him | 


or 





to take to the floor without danger | 


of having another marshal serve | 
some kind of writ or lien, and thus 
permit Kim to work with compara- 
tive mental ease. 

The Haymes petition, filed last 
week in U.S. District Court in New 
York, listed his major asset 


Monte Proser. who at 
operated the now defunct La Vie 
en Rose, N.Y., which closed while 
Haymes* was ‘still working there, 
His petition ‘listed 246 debtors, in- 
ciuding $47,000 in taxes‘to the U.S. 
Government; $6,500 to California, 
and $1,000 in New York. Largest 
single item is $83,750, said to be 
an advancé from United. Artists, 
and there’s also a $59,000 debt to 
Columbia Pictures. He also owes 
MCA the sum of $15,000, and Joe 
Glaser’s Associated Booking Corp., 
$12,500. Toots Shor’s restaurant 
is owed $2,149. Haymes, former 


wives, Joanne Dru and Nora Ed- | 


dington, are owed $20,000 and 
$11,000, respectively. Orchestra 
leader Ray Bloch is listed at 
$6.667. 


_ Haynies is currently married to 
singer Fran Jeffreys with whom he 
is doing an act. 


Palmer House’s Pacts 
Chicago, March 22. 
Lineup for the Empire Room of 
the Palmer House has been firmed 
clear through summer. 
After Bob Russell’s four frames, 
starting March 24, come Ted Lewis, 


April 21; Dorothy Loudon and'| 
Chad Mitchell Trio, May 19; Earl| 
Grant and Hal Loman & Play- 

mates, June 16; Anna Maria Alber- 
gh July 7; and Nelson Eddy, 
Aug. 4 


photo- | 


State Supreme Court some | 


al 
claim of more than $5,000. against | 
one time} 


Lent No B.0. Dent in N.Y. 


A number of conventions and 
trade shows gave New York niter- 
ies a good respite from the nor- 
mally slow Lenten business. Box- 
office rose appreciably in the last 
two weeks with the Flower Show 
at the Coliseum, and the Toy 


hotels. 

Last week, second-show business 
perked up considerably with at- 
tendance by those who came in 
for the Beauty Shows. Most of 
those attending went to seminars 
during the early evening, and thus 
the b.o. increase came for the late 
business. 


Vegas Names 


Draw Big; Beat 
Lenten Stymie 








sas Vegas, March 22. 

A sissieh roster of attractions 
is pulling Las Vegas out of the 
| Lenten doldrums. Business is un- 
usually big for this time of year, 
with most spots hitting healthy 
takes. 


Surprise of the Strip is the ex- 
cellent business attracted by the 
first legit dramatic shows ever pre- 
sented in a Nevada nitery. “The 
World of Suzie Wong” is doing 


i 
{ 


\branch officers of AGVA to pick 
Show, which was held in several | 


| Joe Campo, 





NIX MEET, SEEK 
EINGTATEMENT 


Philadelphia, March 22 
The local membership of the 
American Guild of Variety Artists 
has refused to nominate delegates 
to the union’s national convention 
to be held in Las Vegas in June. 
A meeting called by the Philly 


nominees ended with no selections 
made. By a majority vote, the ac- 
tors passed a resolution declaring 
they wouldn't participate in this or 
any other AGVA convention until 
the executive committee of the 
Philadelphia branch was restored. 

The members went on record not 
to nominate anyone either at the 
meeting or by petition afterward. 
local performer and a 
vicepresident of national AGVA, 
stated that the Philly executive 
committee had been dissolved by 
er? of the union's national board. 

The membership charged that 
| this action was illegal and uncon- 
stitutional. The dissident Philly 
group also declared it was not par- 
ticipating in affairs of the National 


Court Orders Cardholding Count 


In Dispute on 


a 
7 


Elections at AGVA 





Exotics’ Exodus 
Chicago, March 22. 

With the heat on in wake of 
the police scandal, the peeler- 
ies (and other branches of 
dubious trade and commerce) 
are back to wailing the blues. 

There's been a small exodus 
of exotics from town, and 
among those satellite services 
feeling the pinch are the cos- 
tume houses. Fewer strippers, 
fewer G-string sales, not to 
mention other garments of the 
profession. 








AGVA until the entire membership 
was afforded an opportunity to send 
in proposed changes and amend- 


|ments,to the union’s constitution. | 


| AGVA, and they 


such healthy business at the Rivi- | 


era that the 
committed itself to using “Destry 
Rides Again,” also from the atelier 
of David Merrick, as soon as the 
latter show quits Broadway. “Des- 
| try” will go on the road after its 
| scheduled July departure m N. Y 


|: ‘Suzie” stays, here until May 1 
j}and then resumes touring. 
Also coining heavy: loot is the 


Jerry™Lewis show at the Sands, 
| which is providing some outstand- 
| ing takes. 


Another bright. spot is the fm- 
ported packages. The foremost 
| business-getters from that cate- 
; gory is “Folies Bergere” at the 
| Tropicana, with Le Lido at the 
‘Stardust and “Holiday in Japan” 


at the New Frontier continuing the 
excellent pace. The sole excep- 
{tion in the import line is the 
| import line is the French show at 
the Dunes Patrons apparently 


nitery has definitely | 


' 


miss the Minsky touch of the ...rm- | 


er shows, 
Another disappointer seems to 
be the Milton Berle show at the | 


Flamingo. Although business is 
good, there seems to be a degree | 
of disappointment in the fact that 
Berle has come in with the same 
lineup of talent. 


“HOLIDAY ON ICE’ WHAM 
1106 IN MEMPHIS 12 


Memphis, March 22. 

Smack in the midst of one of the 
southland’s worst winters and 
snowstorms, “Holiday on _ Ice” 
turned the tables on the weather 
by racking up a record $110,000 
gross for 12 performances in the | 
Amphitheatre Auditorium here. 
The 110G figure compares to last 
year’s $81,000. Attendance was 
| 48,976 at $3.50 top. 
| Show moved from here to Miami 
Beach for a two-week stand. 


Bronx Freedomland Spec 


Freedomland, 
velopment in the Bronx to be 
opened June 19, will stage a spec- 
tacle for which Clayton Mosher 
will do the casting. Show, te be 
presented on four platforms, will 
depict various events in American 
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| 


| 


| 


| 


Dick Jones, spokesman for the 
majority of the acts, said “Vol- 
uminous charges had been filed 


with the Four A’s against the na- 
tional board and administration of | 
have been ignor-| 
ed.” Jones said the only way out} 
was to have these charges heard | 
by an impartial panel selected un-| 
der the rules of the American Ar- 
bitration Assn. 

A committee was appointed to 
raise a fund to go into court seek- 
ing an injunction to halt the na- 
tional board’s continuance of its 
action against the Philly branch 
executive committee. The group 
said they will ask for another in- 
junction to prevent the holding 
of the convention. 

Members of the Philly executive 
committee include Joy Lynn, Marie 
Villon, Jackie Pinckney Larry 
Kell, Reyez, Mae Daniels, Rita Wat- 
son, Dede Mayo, Tai Si Long and 
Jones. | 


MEDICOS CUE BLACKOUT | 
OF ROY ROGERS’ TOUR 


Hollywood, March 22. 

Roy Rogers has -cancelled his 
skedded tour of nine cities in the | 
U. S. and Canada on the advice of | 
his physicians. Medics warned that 
strenuous tour might lead to se- 
rious heart trouble: 

Singing cowboy star hasn't suf- 
fered any heart attack, according | 
to a spokesman, but has been suf- 
fering from frequent fatigue, and | 
it was believed that the rigors of a | 
| national tour would be detrimental 
to his health. } 





A ‘Water Follies’ Label to Swim By 


New Femme Chanteuse to Belt ’Em Out in Record 
Hypo for Sam Snyder’s Aquatics 
_ 


Boston, March 22. 
Sam Snyder's Water Follies, 
1960 edition, sails forth for its 25th 
season with a U.S. tour from April 
to end of November, then to the 


| Philippines and Japan with a new 


the. kidpark de-| 


music gimmick added. 

Snyder has come up with a situa- 
tion which will prove of particu- 
lar interest to the music-variety 
biz. He’s taking a new femme 
singer, who never cut a disk, and 
recording the numbers she will do 


in the stage and water show under | 


history, including the San Fran- | his own “Water Follies” label. 
cisco Earthquake, the Chicago Fire | Idea, Snyder says, springs from 
}and up to the missile firings a | last year’s tour, including Oregon 
Cape Canaveral. Jule Siyne &/ Centennial and Pacific National 
George Weiss have been signed to| Exhibition stands and _ previous | 


ldo the score for the spec. 


|} Brussels World’s Fair, 


at which’ 


| 1958. 


| International Studios for $11,250.- 
| 000 with a portion of the studio 


| production facilities at its own Re- 
| vue Studios at a cost of approxi- 
| mately $5,000,000. 


| $38,656,767 over the previous year. 


| records of the show’s singing fea- 


MCA Profits 
Reach $9,186,066 


For New Record 


MCA Inc. (ex-Musie Corp of | 
America) announced record earn- | 
ings and sales during 1959. In its | 
statement to stockholders, it re- | 
ported net earnings last year of | 
$5,186,066, compared to $4,328, 442 | 
the previous year. Net earnings | 
according to board chairman Jules | 
C. Stein were 20% over 1958. | 
Gross income also increased to 
$57,786,616 as compared to $48,- 








429.749 a year ago. After pre- 
ferred dividends, net earnings in| 
1959 were $1.28 per share on 
3,995,735 outstanding shares, as 


| against $1.18 per share on 3,595,- | 


735 shares a year ago. Adjusted | 
for the same number of shares for 
the current anni, 1958 earnings 
would have been $1.06. 
Gross earnings before 
were $10,617,466, as against $8,- 
839,838 the previous year. Pre- 
ferred dividends amounted to $89,- 
925, same figure as the previous 
annum. Working capital decreased 
this year to $10,715,633, from $10,- | 
772.917, and the number of em- 


ployees rose to 3,000 from 1,200 in 


taxes 


The major acquisition during 
1959 was purchase of ‘Universai- 


space leased to U-I for $1,000,000 
annually. @ompany also added 


MCA’s income during the past 
year was derived from the follow- 
ing: Television film and _ studio 
rentals, $48,136,378, a s‘se from 


Agency commissions amounted to 
$8.792,414, a slight drop from the 
| 1958 take of $8,816,711. Dividends 
from foreign subsidiaries came to 
$8,120, against $243,804 in 1958, 
|and income from other squrces 
(Continuer on page a 





crowds asked if they could buy 


ture. 

“We sel] over 100,000. programs,” 
Snyder pointed out, “and there 
have been almost as many Calls 
for records of. our girl singer, so 
it would seem we will give some 
unknown’ heavy ‘exposure to the 
tune of 100,000 sales on her first 
platter.” 

The record, which will have the 
top, numbers the singing fenime 
does in her 10-minute spot in the} 
show, will be made by Ace Record- | 
ing studios in Boston under the} 
“Water Follies” label. If the plat- 
ter rolls as expected, it will be| 
distributed to the trade for music | 
store sales and outlets. Snyder is | 
setting up the Water Follies Music | 
Co. for this purpose, 





} 


An audit of the membership 
cards of the American Guild of* 
Variety Artists was ordered by the 
Appellate Division of the N. Y, 
Supreme Court in an order signed 
last week by Justice Bernard Bo- 
tein, representing the five-man ju- 
dicial panel. Order came as the 
result of an appeal by AGVA in 
one aspect of the case brought by 
member Victor La Monte. Latter 
had petitioned the court for an.ex- 
amination before trial in an ate 
tempt to show that there had been 
errors and abuses in the disiribu- 
tion of ballots in last fails election, 
which resulted in the victory of 
Joéy Adams over Penny Singleton 
for the presidency of the union by 
a margin of 259 votes. 

Under an arrangement reached 
by Henry M. Katz, attorney repre- 
senting La Monte, and Aaron Ben 
enson, of the lawfirm of Israelson 
& Benenson, of which AGVA oun- 
sel Harold M. Berg is a member, 
two attorneys with the N. Y. State 
Labor Relations Board are to audit 
all the cards on file with the 
union. They are Richard Horrigan 
|and Eugene Rosenzweig. Their cost 
is to be picked up by AGVA 

The attorneys are probing the 
AGVA. membership files in an ef- 
fort to seek out the names of those 
who should not have received bal- 
lots but did, those who warranted 
ballots but didn’t get them, end 
ballots sent to wrong addresses. 
They are also probing into those 
whe received duplicate ballots and 
are seeking to determine whether 
many voted more than once. 

It is unlikely that any action will 
be taken to cut short Adams’ term 
should enough fraudulent balleting® 
turn up, because elections are held 
annually for that office. However, 
any court action in La Monte’s 


| favor could tend to upset the elec- 


tions of 15 national board members 
who were elected for three-year 
terms. 


Edmonton’s Spotty B.0. 
Reaction to Names; No 
Support for Local Boys 


Edmonton, Alta., March 22. 

It was proved conclusively here 
last week that Edmonton is still 
bush league when it comes to a 
sustained program of name talent 

mn Feb. 10 a capacity crowd of 2,-" 
00 paid to see the Ames Bros, and 
Tommy Edwards. ‘Three weeks 
later, the same rumber jammed 
the ‘Jubilee Auditeriam here to 
watch Shelley Berman perform. 
One week after Berman's appear- 
ance, Canada’s own Four YV.ads 
staged a good show here, Only 
about 800 attended. 

Poor promotion on the Four 
Lads show should take a good 
chunk of the blame. Winnipeg 
promoter Torchy Pechet, who 
came to Edmonton, must have re- 
turned to his home town a sacider 
man with a thinner wallet. 

But promotion couldn't be 
blamed ail the way. The simple 
fact remains that Edmonton show- 
goers still cast themselves in the 
role of a large farm family. They 





| have their one or two nights out a 


year and then it seems you can’t 
budge ‘em. 

The meagre audience that did 
turn up to see the Four Lads en- 
joyed it unquestionably. The well 
polished performance and high 
calibre of singing was well. re- 
ceived. 

Edmontonians may cry that they 
don’t get enough big name talent 
for a city of this size (300,000). But 
another reception like that given 
the Four Lads and Edmonton will 
be branded a no-show, no-go tow 
and audiences here will get ne 
talent at all. 





od, 


\Wein’s N.Y. PAMA Office 


George T. Wein has opened & 
N.Y. office for PAMA (Produc 
ltions & Manacement Associates). 

He'll be associated with Ed Sar- 
kesian, in Detroit, and Al Gross 


jman, in Chicago. 
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Barrage Vs. Lenny Bruce Reflects 
N.Y. Dailies’ New-Found Tough Stance 


The reception to Lenny Bruce,{on ballyhoo. With more good voices 


current at the Blue Angel, N. Y.,| pitching in to plug shows, it helps 
may bring about a new era of ap- | create an atmosphere that ulti- 
praisal of nitery shows by the! mately brings the customers in 
press. For the first time within| Besides, as one put it, “We got 
memory, some N. Y. dailies really enough trouble even with good | 
let out all stops on an act. This is | views—let’s leave well enough 
contrary to general custom which , alone.” 

is to praise a show or let it off} The bulk of the bonifaces believe 
easily, even if it is not so good. that even if nitery reviewing 


The Blue Angel seems to think 
that it’s a generally good thing for 
the industry that the critics are 
speaking up. This way, with honest 
criteria, the standards of the cafes 
will rise. Feeling is that if ali re- 
reviews are good, the general run 
of client can place little faith in, 
the criticisms. 

However, that view isn’t shared 
universally. Other bonifaces wish 


hasn't created its own facsimiles of 

| Brooks Atkinson or Walter Ker 
there are many who fee! that if the 
| reviews are good, it’s worth seeing 
It’s a condition that most oper- 
ators would not disturb. 

The operators are normally used 
to seeing critical reviews in 
| VARIETY (these are designed gen 
erally for the trade). Most ni er: 


operators and bookers know how 
that criticism remain as it is. The | to doctor an act so that it will do 
| well in their own bailuwick, and sv 


business is built, to a great extent, 
es ay) honest and capable evaluation 








of an act for the trade is frequent- 

BOSTON'’'S ly an aid to both_an act and a 
buyer. 

_ The Bruce opening elicited from 


Jim O'Connor (Journal-American) 
such seldom-used adjectives as 
“obnoxious. arrogant, foul,” among 
others. Earl Wilson, syndicated 
columnist of the N. Y. Post, said 
figuratively that B. S. Pully and 
Eva Marie Saint walked out on 
him. Martin Burden in the same 
paper used a long string of adverse 
adjectives and said he'll think of 
more later. Tim Taylor of Cue mag 
said that Bruce has diarrhea of 
the mouth and attracts attention 


The completely new 

HOTEL AVERY, with 
ivate bath and TV 
nm all rooms, will 
make your visit te 
Bostcn a memorable 
one. Located in the 





—-p 4 —~ by shock treatment. Bob Sylvester 
en under (Daily News) called Bruce the man 

FREE. — facilities. Sensibly | man from outer taste.” 
There are some N. Y. nitery 
‘hate Centenn crix who have batted down per- 
Oppesits Boston Commom = formers only on the basis that 


their political views differed from 
| the ones they held. However, nor- 
mal procedure is to give acts that 
they do not dig a polite brushoff, 








| and they generally praise acts that 
| have a modicum of talent and fit 
| the room to some degree 

The Bruce engagement, if noth- 
ing else, brought up a point on 
| the calibre of cafe criticism which 
| has long been thought of but rarely 
| discussed. However, the critics 
| have rarely been jarred by four- 


| letter words as they were then 


His Troubadors | It’s been pointed out that when 
Now es Sahl, also of the new school 


of comics, finishes his act, he in- 
HOLIDAY HOTEL 


quires if there’s any group that he 
Reno, Nevada 


| hasn’t offended. In Bruce’s case, 
| that question seemed superfluous. 




















DAVIS-COLE-ECKSTINE 


“THE COMEDIAN” || BUY OF CHI ROBERTS? 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 


THE LATEST — THE GREATEST — Several top Negro names are 
THE MOST-UP-TO-DATEST reported near a bwy-in of the 
Now in tts 115th 


issue, containing 
stories, one-liners, poemette: song 


Roberts Show Club, Chicago sepia 
titles, hecklers, ousense stuff, mone- 
= bits, 


spot. Understood in the wings so 
far are Sammy Davis Jr., Nat King 
Cole and Billy Eckstine Latter | 
just closed a week's stand at Rob- 
erts, and Davis played the spot 


and im- 
int erruptions. 
a of the Day. Humorous Views 
of the News, Vignettes, etc. 
$20 Yearly—Singie Issues $3 








6 Months Subscription $15 over the Thanksgiving weekend 
"Foreign: — z Lest 12 Issues $"* || last year, both accounting for ca- 
6 Months « Subecriot ption $20. pacity biz. 
Part of plan, if it jells, calls for | 
BILLY GLASON , 
W. Séth St, MLY.c. 19—co B1916 || each of the three to play the club 
ja minimum of four weeks per year. 
a 









































“RON URBAN nabbed big mitting 
all through act with terrifico femme 
aud-attention with brilliant display 
P of live colored doves...” 


VARIETY 


“A fantastic magician .. .” 


Herb Lyon, Chi Trib. 
































PRIVATE HOME FOR CHILDREN 
OF PARENTS WHO TRAVEL 
All Ages—Temporary or Permanent 
Will Feteh From Anywhere in U.S. If Desired or Meet at Chieage Airports or Depots 
Mrs. Callahen—3231 W. 108th S?.—Chicago 43, Ill.—Prescott 9-665? 
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| ger), 
| Both had performed at night clubs | 
| in the U. S. for the last seven years | 


| set as yet. 


| Darin engagement with Paul Anka 





|} executive board of the 
| Guild 


American 


Nominees of AGVA N.Y. | 


Nominations for the N.Y. branch | 


of Variety Artists were 
made last week at a meeting. 
Nominees include Jack Malin, 
Sally Winthrop, Paul Valentine, 
Russell Swann, Diana Goldberg, 
Lew Black, Bob Sydney, Carlo 
Corelli, Peggy Alexander, Paul 
Duke, Rex Owen, Bernie Grant, 
Sally Moore and Joknny Woods. 


Chalfen’s Wife, 3 Children 
Killed in Plane Crash; 
Dancer Also a Victim 


Martha Chalfen, 32, wife of 

Morris Chalfen, producer of “Holi- 
day on Ice,” together with their 
children, Debbie, 7, Linda, 5 
and Richard, 2, were among the 63 
killed last week (17) in the crash 
in Indiana of the Northwest Air- 
lines plane enroute from Chicago 
to Miami Mrs. Chalfen was pres- 
ident of Tent No 
of the Northwest 
Women’s Auxiliarv. 
Mrs. Chalfen was a former skat- 
in “Holiday” under her profes- 
sional name of Martha Collins. She 
worked in ‘he European edition. 

Mrs. Chalfen was on her way to 
Florida where the new edition of 
‘Holiday” is rehearsing while Chal- 
fen was in Paris where the Euro- 
pean edition of the show is having 
an engagement He planed back 
Friday 18) when news of the 
tragedy reached him. Chalfen was 
to have joined his family in 
Miami 





hree 


Variety Club's 


er 


Chaifen’s plane from Europe ar- 
rived later than scheduled on Fri- 
day and as a result, the Northwest 
airliner held up its departure of a 
Minneapolis-bound liner to pei-nit 
Chalfen te make the flight. How- 
ever, 
sible tragedy enroute when it had 
to make a sharp dive to avoid 
hitting two jets coming from an- 
other direction 


In addition to her husband, Mrs. 


Chaifen is survived by two 
brothers, Tommy, a skater with 
‘Holiday,” Butch who heads pro- 


gram distribution, and her parents 
who live in Minneapolis. 
Had Planned O’seas Trip 
Minneapolis, March 22. 

It had been Mrs. Chalfen’s cus- 
tom always to join her former 
skating associates during the en- 
gagement of the troupe that plays 
Miami annually. On this occasion, 
however, she had planned to ac- 
company her husband on a busi- 


12 (Minneapolis) | 


the ship averted another pos- | 


| 


| 21 for ll-days.. 


ness trip to Europe, but at the last | 


minute changed her mind. 

Joanne Hendrickson, 
Shipstad-Johnson “Ice Follies” cast 
member attending the U. of Min- 
nesota, had booked passage on the 
plane, but final examinations ne- | 


cessitated cancellation and saved| Mary Ferd at Holiday House... 


her life 





Ronnie Lane (Gentile) 
Milwaukee, March 22. 

Mrs. Jane Gentile, 24 (profes- 
sional name, Ronnie Lane), a model | 
and dancer, one of the passengers 
on the Northwest Airlines plane 
that blew up in flight last week 
with all 63 aboard killed, spent 
some time with her parents, Mr. 
and Mrs. Peter Stoltz, in Milwau- 

kee on Sunday, March 13. 
Mrs. Gentile’s husband, Mario, 
of Baltimore, Md. (not a passen- | 
is an emcee and tap dancer. | 


and had planned a Miami vacation, | 
with her husband already there. | 
She had missed a previous flight 
because of bad weather. Mrs. Gen- | 
tile was born in Milwaukee. There 
are no children, 


MAJOR N.Y. NITERIES 
BOOK FOR ‘PROM TIME’ | 


Bidding for the nitery patronage 
of the N.Y. prom kids has already | 
started. Bobby Darin has been | 
pacted for the June 2 date at the 
Copacabana, while Johnnie Ray 
goes into the Latin Quarter day- 
and-date. The International Res- 
taurant is expected to repeat with 
Julius La Rosa, although no deal is 


The Copacabana will follow the 


who goes in June 23. The Latin 
Quarter’s surrounding bill with 
Ray will include Kaye Ballard and 
Richiardi. 





a former | 


are May attractions Detroit 1, Mich. 

Lewis and Fran Warren set for 

|New Arena April 11 » AGVA 

testimonial for Relea Ey 
changed to April 23 .. . Cab Calle- 


4 Way 


| to Twin Coaches April 16, & xX 0 T I Cc s 
G-Strings, Bres 
London Complete Wardrobes 
Margaluz, a Spanish dancer, Reasonable 
bends the cabaret at Dorchester|| LA 8-2063 Chicags, Ii. 
ote 





Inside Vaude 


Col. Joe Goetz, a ready reservist in the Air Force, has returned to 
| Cincinnati as public relations director for the Hotel Sheraton-Gibson. 
Since leaving there in 1940 as area director of RKO Theatres, he was 
the circuit’s assistant midwest manager and joined AF in 1942, ad- 
vancing to full colonel in 1950. Currently assigned to the Services Of- 
fices of the Air Material Command at Wright-Patterson AF Base, 
Dayton, O., Cel. Goetz retains a public relations service office in 
Washington and partnership in GK Films, tv commercial spot program 
producers in New York. He was public relations officer for AAF in 
southern Europe, primarily engaged in procurement of talent and pro- 


{duction of USO shows. 





For an unprecedented third consecutive year, Fort Belvoir, Va., has 
been picked as host base for the All-Army Entertainment Contest 
finals. They will be held in Belvoir’s Wallace Theatre June 10-17. 
Finalists will represent all worldwide U. S. Army commands. Winners 
will be stars of “Rolling Along of 1960,” which wiil tour the globe 
under Army sponsorship. 














Vaude, Cafe Dates | 


New York 


Bud Gregg resumed at the Little 
Club keyboard last night (Tues.) 
Marge Cameron dated for the 
Boulevard, Rego Park, May 13... 
Limelighters due at the Village 
Gate May 17 . Three Steoges 
added to April 15 Easter show at 
the Brooklyn Paramount. . A 
bachelor party being tendered ‘for 
comedian Marty Allen (& Steve 
Rossi) at Danny's Hideaway April 
4... Billy Williams bringing in a 











warbler, opened at the Astor last 
week . . Lena Thompsen now 
sings with Sonelli band at Bagat- 
elle. Incidentally, 


THE MULCAY'S 


(Electric Harmonica Recording Artists) 














package at the Latin Quarter May THE 

12 . Peter Walton doing the GEORGE JESSEL 
pianistics at the Golden Door in 

the Arrival Bldg. at Idlewild Air- TY SHOW 


port... Four Voices to do three 
frames at the Holiday Hotel, Reno, 
starting April 7... Larry Wilde 
inked for the Three Rivers, Syra- 
cuse, May 16 on bill with Andy 
Williams . . . Murray Lane, cur- 
rently in Spain, did a date last 
week at the Castellana Hilton with 
Bernard Hilda. 


Box 1, VARIETY 
6404 Sunset Bivd., Hollywood 28 


Bre CWE 











Chicago 

Shecky Greene signed with Mis- 
ter Kelly’s for April 25. Kaye Bal- 
lard’s stand there pushed back to 
July 18 for three frames ... Joey 
Bishop plays Chez Paree May 6 
for three, with Eydie Gorme open- 
ing June 10... Jame Froman and 


cer "dD 
Bob Melvin to Roosevelt Hotel, 


New Orleans, May 26... John TE WS 


Bromfield set for St. Louis Police N 
Relief Assn. circus at Arena, April Currently THE ATTACHE 


. Billy Falbo and 

Sue Seott booked by Adolphus, | Hollywood, Florida 
Dallas, May 5 for two stanzas, with | 
The Hilites due there June 2. . 
James Komack is at Tidelands, } 
Houston .. . Billy Williams revue 
to Holiday House, Milwaukee, Fri- | 
day (25), taence to Dream Bar, | 
New Orleans, April 4. 


Pittsburgh 


Tont & Jan Arden at Town 
House . . . Betty Johnson of the 
Jack Paar show is at New Arena 
., . Frankie Castro in second week 
at Ankara... 











———Playing Detroit? — 
make the 


ROYAL PALM 
HOTEL 


your headquarters 
Theatrical Rates—Ali rooms 
& shower. Central location, 


Wire or call collect WO 1-8316 
ROYAL PALM HOTEL 
Park and Mostcalm 


Special 
Ditto Les Paul & —_ 


Frankie Avalen at Twin Coaches 
and Paul Anka at Holiday Pamy 





rings his Cotton Club Revue COSTUMES FOR 








Ernie Andrews, U.S. 
ae 


























“TOPS IN THEIR FIELD’ Z4ARIETY 


i erlin 






ETTES 


Management: VING MERLIN 
233 East 70 St., New York 21, N. Y, 
YUkon 8-5651 
Club Dates: AL PERRY 
1650 Broadway, New York, N. Y. 





Circle 7-3260 
































Mot. BILL MITTLER, 1619 Broadway, New York 
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Wildwood Veers to Vegas With Name 


Splash Led by Di 


By CHARLES V. MATHIS | 
Wildwood, N. J., March 22. 

A Las Vegas-by-the-Sea type sit- 
uation appears in the making as 
bonifaces offer what one agent 
terms “unusual salaries” to lure 
names wanted here to bolster sum- 
mer boxoffice. Brightest news is 
reactivation of the 3,100-seat Dia- 
mond Beach Club with veteran 
boniface Ben Martin taking over 
the helm for the first time. 

First names pacted for the Dia- 


mond Beach are Frankie Avalon, 
Tony Bennett and Connie Francis. 
Being paged are Fabian, Betty 
Grable, Louis Prima & Keely 
Smith, Jimmy Durante, Eydie 
Gorme, Johnny Mathis, Bobby 
Darin and Nat King Cole 


Fred Gleim Jr., formeriy of the 
Homestead in Hot Springs, W. Va.. 
is the owner of the motel, one of 
the largest on the Atlantic sca- 
board. A vast winter-long facel:ft- 
ing has been underway on the? 
sprawiing oceanfront proper:y and 
thousands of trees are being plant- 
ed as part of the landscaping. 

In addition to his Diamond 
Beach Club operation, Martin and 
his son Joseph will continue to run 
the Bolero. A 20-unit motel and 
splashy new cocktail lounge are 
rising from the ashes of the ill- 
fated Club Bolero, which burned 
to the ground last fall No. defi- 
nite announccment of the enter- 
tainment policy has been made. 

Rivalry for Bolero Site 

The demise of Ciub Bolero paves 
the way for operaton of another | 
center-city name spot with the 
Beachcomber, Hurricane and Rip- 
tice among those in the running. 

Oscar Garrigues has sold his 
Dayton Motel and is expected to 
seck bigger attractions for his 
Manor Hotel Supper Club, a prime 
nome spot in past seasons. 

The most desirab‘e attraction in 
W.lidwood history gets another en- 


core in Steve Gibson’s Red Caps, 
who've appeared for 20 consecu- 
live seasons in the Wildwoods 


They will headline John Caterini’s 
Club Riptide 

The motel building boom con- 
tinues with Wildwood now the cen- 
ter of the biggest strip of motels 
norti:i of Miami Beach. The most 
impressive newcomers nearing 
completion are the Jolly Roger 
and Saratoga in the Wildwood 
Crest section. 

Sylvan Rosenfeld’s Hurricane 
Room will offer a repeat summer 














casons FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricais 
“We Service the Stars” 
Big Temporary Special on All 
35 G.g Files for $15, Pius $1.00 Postage 
Foreign: $1.50 ea. 35 for $40 


@ 2 Parody Books, Per Bk. site 
@ 4 Blackout Books, Per Bk. s25¢@ 
@ Minstret Budget s25e@ 


How to Master the Ceremonies 


Ne C.0.D's “Always Open’ 
BILLY GLASON 

200 W. S4th St., N.Y.C., 19 CO 5-1316 

WE TEACH EMCEEING and COMEDY 

tet » Real Professional Train You 














From G-string to complete musi- 
cals, we cover everything. 

Gowns and Costumes Individually 
desiqned and created. 

Sequin, Beading and Embroidery 
work. 

OUR PRICES ARE THE LOWEST 
(Rentals, individuals and full sets) 


JEWEL BOX 
COSTUME Co. 


110 W. 44th St., New York 36, N.Y. 
Cl 5-4660 

















THE ENTERTAINER 


Topical gags, steries, original one 

liners, Risque Jokes. Sample Cépy $2 

Subscription $12 per yr Published 

Monthly 12 Back issves (1,800 gags) 

36. 6 Back issues (900 gags) $3. 
EDDIE GAY 

242 West 72nd St., New York 23, N.Y. 














YVONNE MORAY 
26th Smash Week 
PALUMBO'S CAFE 

Phiia., Pa. 
ASSOCIATED BOOKING CORP. 
Joe Glaser, Pres. 

















| underwent 


amond Beach Club 


for the Playboys and Frankie 
Brent's quintet with Jay Price. 
The newly renovated room clicked 
last season with this show. Aside 
from the Red Caps and Treniers, 
the Playboys are Wildwood’s long- 
est runners. 

‘Million Buys With a Buck’ 

Wildwood after-dark spots will 
again highlight low-price policy. 
Through the years, Wildwood 
niteries have offered the lowest- 
priced drinks of any Atlantic sea- 
board resort offering live enter- 
tainment Rather than seek the 
millionaire trade, local clubs have 
usually flourished by attracting “a 
million guys w_th a buck.” Success 
of the pol'cy is borne out by the 


tlack of failures of night clubs es 


compared to the death ratio across 
the country. The only major prob- 


lem now is linking the plush ac- 
commodations growth with~ the 
modest-budget family trade. How 


the swank motels will continue to 
flourish wth Florida-like rates is 
a moot point 

Phil Bonelli and Eddie Rossi are 
dickering with Earl Bostic as a 
possible attraction at the Hotel 
Biltmore Surf Ciub. Bostic has 
produced b.o. results in all his 
previous sessions at the Surf. This 
spot leans toward names and may 
spring them this season. 


Sportorama in Hawaii 
Exited by Patti Page 
ln Midstream—No Biz 


9 


Honolulu, March 22 
Patti Page, pleading a bad cold, 
exited the ozone Sportorama pro- 
motion after completing four of 
the scheduled 10 days. 
Max Winter Enterprises, which 
promoted the show and exhibit o! 


sports equipment in the Waikiki 
Shell, and chirper’s manager de- 
nied sparse audiences had any- 
thing to do with her deeision to 
pack bag and baggage and jet 
back to California 

The variety show opened to 
fewer than 400 customers, a 


mighty lonesome figure in view of 
the Shell's 7,000 capacity. At her 
two bow-out performances last 
week, Miss Page obviously was 
having trouble with her voice, so 
much so that she apologized to the 
audience 


The sponsor slashed admission 
to 50c for the rem.ining nights 
and Jack Rael, Miss Page’s man- 


ager, told newsmen that “financial 
arrangements” with Max Winter 
would be made. What specific pay 
arrangements had been made 
weren't certain. One source said 
singer was to have received a re- 
ported $30,000 for 20 appearances 
on a two-a-night basis. That's big 
money in Hawaii. 


Cosse, Landau Pards 
In Agency on Coast 


Artists Management Bureau has 
been formed on the Coast by X. 
Cosse, formerly of Nashville, and 
Marty Landau, longtime Coast 
booker. 

The company covers a 12-state 
area and has already booked a 
number of singers on that circuit. 
Firm will also represent “Jubilee 
USA” on the Coast, Hawaii and 
Australia. Deal for the package 
was made with Jim McConnell, 
head of the Top Talent Agency, 
Springfield, Mo. 








Continued from page 49 











came to $849.704, as against $712,- 


467 the year before. 
Film cost amortization and in- 


dependent producers’ participation | 


came to $33,486,615, 
$27,025,538. Operating, selling 
and administrative expenses were 
$13,682,535 against $12,564,363. 


as against | 


In September of last year, MCA | 


a reorganization 
which five subsidiary companies 
were merged 
firm of MCA Inc. 
with the plan of reorganization, 
the company issued 3.570.590 
shares of no-par value common 
stock and 17,985 5% $100 par 
value preferred stock. In addition, 
400,000 shares of commen stock 
were sold at a public offering in 


October, which went on the mar- 


ket at $17.50. 


in| 


under the common | 
In accordance | 


BACK AGAIN’ the most wanted comedy act of its kind... 
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tHe “FABULOUS PICKPOCKET” 


ico 













CARIBE HILTON, Puerto R 


, New York 


i 


The SPORTING CLUB, Monte Car 


Currently LATIN QUARTER 


“from The SAVOY HOTEL, London 


USA— Wiliam morris AGENCY 


PARIS—— AiSERT TAVEL and FELIX MAROUANI 


Piccaditly House, Picepdilly Circus 


LONDON-—rosters acENcy inp. 


24 Rue Marteut 
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House Reviews | 








Apollo, N. Y. 

Jocko & His Rocketship Revue, 
with Jocko Henderson, Coasters 
(4), Baby Cortez, Isley Bros. (3), 
Scott Bros. (4), Cruisers (4), Fay 
Simmons, Luther Bond, Clickettes 
(4), Reuben Phillips Band (13); 
“Restless Breed,” (20th). 


The swing from r&r by record 


companies and broadcasters has 
-had no efiect on this Harlem 
vaudery, unless it’s to drive the 


fans into the theatre to hear the 
stuff. 

Jocko Henderson's perennial 
Rocket Revue is back in this week, 
and over the weekend the feature 
film was pulled to accommodate 
SRO crowds with five-a-day. 

Since last caught, the revue has 
been considerably improved with 
some attempt at variety, however 
cornball, instead of the beltline of 
male r&r quartets and quints. Dis- 
taffers in the package this time in- 


clude vocalist Fay Simmons— 
whose offbeat and  heavy-beat 
chirping of “And the Angels Sing” 
is the best turn of the show de- 


spite so-so aud reaction—and a 
quartet, the Clickettes, whose work 
is par for teen-slanted r&r. 

Variety also- is added by the 
four Coasters. They get off some 
authentic satire in costume skits 
built around a couple of numbers 
that really flip the audience. 

The sexual innuendo in the Isley 
trio's “I Wanna Shout" defies de- 
scription. It leaves the aud yell- 
ing for more, but the act is so 
frantic that the lanky lads couldn't 
make it back if they wanted to. 

Along with the Coasters and 
Isley trio, organist Baby Cortez is 
top-billed. He's a yowler and a 
whammer with little class, but the 
racket gets 'em. Backing of Reu- 
ben Phillips house band is solid, 
as usual. Bill. 


Athambra, Paris 
Paris, March 15. 
Georges Ulmer, Don .Lurio Bal- 
let (9), Jean Leccia Orch (21), 
Noy & Rey, Vinicto Chiesa, Philippe 
Norman, Silvan, Colette Andre; 
$1.75 top. 


Vaude show has broken from the 
usual pattern to try to give itself 
a more revue-like air. Result is 
uneven since it spreads the head- 
liner somewhat thin in recurring 
walkons; but, in all, it does have 
enough diversion and entertain- 
ment to look like an okay three 
weeks. 

George Ulmer is a personable 
singer-impressionist with deft in- 
sight in his skits and takeoffs and 
an okay song delivery on his gen- 
erally good self-cleffed ditties. A 
complete songalog, to allow his out- 
look and pace to build and help 
give his tunes and entries greater 
dimension, would have helped. 
But he scores well anyway. 

Ulmer also utilizes some trick 
_film projection effects in getting 
mixed up with a silen. film and in 
having a girl terping on a hoop 
while he sings to ber. He also 
does a skit that depends on an im- 
itation by a young looker of Brig- 
itte Bardot. She looks and sounds 
like B.B. but the sketch is forced. 
In the live department, Jean Lec- 
cia orch (21) supplies well-arranged 


on a serim before them. It is an 
acceptable gimmick. 
Don Lurio Ballet (9) lends a 


group of snappy acrobatic terp in- 
terludes with enough invention and 
originality to have its recurring 
appearances acceptable. Certain 
segments are extremely good, espe- 
cially the tale of a _ wallflower. 
Somewhat too much musichall 
dance without enough overall show 


substance to maintain it remains 
the problem. Philippe Norman 
strains at an aud _ participation 


game in this outsize hall but man- 
ages to garner yocks. 

Noy & Rey are slow motion hand- 
to-handers whose actual prowess 
makes their slow time acceptable. 
Vinicio Chiesa shapes a good jug- 
giing filler on his pace and preci- 
sion, and Silvan has class, author- 
ity and deftness in a magico spot. 
The B.B. impersonator is Colette 
Andre. For the record, the house 
monicker is the Alhambra-Maurice 
Chevalier. Mosk, 


Empire, Glasgow 
Glasgow, March 9. 


“The White Heather Show,” 
with Robert Wilson, Joe Gordon 
Fotk Four, Andy Stewart, Jimmy 


Neil, Cornkisters (3), Jock Mor- 
gan, Billy Crotchet & Jeannie, Syd- 
ney Devine, Royal Scottish Coun- 
try Dancers, Desmond Carroll, Em- 
pire Orch with Arthur Roynan di- 
recting. 


Well splashed with tartan, Scot 











ballads and Auld Lang Syne terp- 
ing, this layout has the makings 
of a useful production once rough 
edges and some n.s.g. fodder are 
eliminated. It 
party-spirit material, mainly 
fronters, but with easy-on-the-eye 
dancing to satisfy general cus- 
tomers. 

Robert Wilson, kilted and stal- 


a strong following via his longtime 
appearance on stage, radio and tv, 
heads the company, 
his many devotees with lilting Scot 


and “Gay Gordons.” He has youth- 
ful support from the Cornkisters, 
taffer on accordion, and from a 
who makes much of comedy busi- 
ness and gains mitting for his mad 
musician type of act. 

Andy Stewart, 


script, clicks with his gags re the 
Scotch kilt and his travesty of 
various stars (Perry Como, John- 
nie Ray, David Whitfield, Gene 
Vincent) singing a zany native 
chorus 
Granny Aff A Bus.” His Vincent 
impresh, in view of the U. S. rock 
warbler having been at this vaude- 
ry lately, is a standout. Stewart 
also belts out Scot ballads with a 
beat, and offers, for good local re- 
action, a verse in which he traces 
U.K. dialects on a railroad trek 
from London to Inverness 


The Joe Gordon Folk Four, 


into their folk offering. They are 
garbed in tartan-checked suitings 
but lack an appropriate back-cloth 
Act is established here via radio 
and tv, but isn’t strong enough to 
fill the second-last slotting, which 
should have given to Stewart. 


Jock Morgan rambles’ with 
stories in Aberdonian lilt, and 
scores with clever violin impres- 


sions of a marching and disappear- 
ing bagpipe band and also of an 
old disk on an equally 
gramophone. 

Sydney Devine ts a promising 
siffleur and rock singer garbed in 
a tartan trews. Jimmy Neil is 
rough but homely patter comic 
with local appeal. Desmond Carroll 
leads the below-average dance bits 
and a team of Moxon girls, billed 
as the White Heather Girls, have 
to give way in quality more than 
somewhat to the Royal Scottish 
Country Dancers, mixed team of 
local folk-dance enthusiasts. Ar- 
thur Roynan batons the improved 
house orch. Gord. 


New Acts 








BELAFONTE FOLK SINGERS (15) 
Songs 

35 Mins. 

Village Gate, N.Y. 

Harry Belafonte, the sponsor, 
and Columbia Concerts, the booker, 
have one of the classiest and most 
|exciting chorale groups to come 





| along in some time. Starting out as | 
interludes which also use film clips | 


|an adjunct to Belafonte’s nitery 
pane concert act in 1957, The Bela- 
| fonte Folk Singers were augmented 
several months ago for a singing 
fling on their own and they are 
sure to make it in a big way. 


Under Robert De Cormier’s 
eareful and understanding direc- 


tion, the group, a mixed company 
of Negro and white male singers 
and instrumentalists, whip up a 
musical exuberance that’s quite 


infectious. The song repertoire, out 
of the folk idiom of America, Eng- 
land, Argentina, Africa, Ireland 
and Israel, is offbeat but not too 
specialized to lose mass apprecia- 


the sea chantys, and the drinking 
songs are delineated with a true 
feeling for the material. And the 
soloists, especially Ned Wright, 
Arthur Williams, Robert 
Tom Head and Robert Henson, take 
their leads with assurance and 
style. 


the group’s full musical potential 
is brought to the fore in every 
number but he has also staged it 
with an eye to enchancing 
song’s particular dramatic values. 
The crowd of singers move around 
the stage with ballet-like agility 
and strike attitudes that blend with 
the material. It’s eye-appealing as 
well as ear-arresting, Three instru- 
mentalists (guitar, bass and drums) 
| Jay down the proper beat. 

| Size of the group and its folk 





shapes as bright} 
at- | 
tuned to Scot and Scot-exiled out | 
| Songs | 


wart scot tenor who has built up| 


and pleases | 


tunes such as “Scotland the Brave” | 


a trio of two males and one dis- | 


kilted Scot clown, Billy Crotchet, | 


working vigor- | 
ously in comedy and with a strong | 


“Ye Cannae Shove Yer| 


three males on guitars and one} 
double-bass player, weave comedy | 


antique | 


tion. The work songs, the gospels, | 


Harter, | 
De Cormier has seen to it that | 


the | 


song overload may limit its nitery 
work but there should be no prob- 
lem at all in the concert field and 
if sponsor prejudice can be allayed, | 
the group is a natural for big 
vaudeo time. On disks, another 
solid medium for their work, the 
group is already out en RCA Vic- 
tor with “Presenting The Belafonte | 
Folk Singers” 


JACK JONES 


20 Mins. 
Fack’s San Francisco 


and “Cheers.” | 
Gros, | 
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MUSIC HALL 
Helen Wood 
| June Forrest 


| Tommy Steele 


Jack Jones, a tall, supple young-| piying De Pauls 
ster shows considerable know-how | Star Sisters 


in putting over a group of very | Jee Church 


well-selected songs. 


He’s got a good voice, starts 
out with “Welcome to the Club,” |} 
lthen goes into “Unhappy But 
|Glad,” “I Could Write a Book,” 
“Time after Time,” “Anything 
Goes” and follows with a dandy 


version of the stunningly beautiful 
“When Sunny Gets Blue.” He 


|winds up on “This Could Be the} 


Start of Something,” the haunting 
|“Joey” from “Most Happy Fella” 
and “At Long Last Love.” 

| Jones has lots of promise and if 
he has any real fault, at this early 
stage of his development, it is a 
tendency to sing a little too 
straight, a little too square. 


jazz feeling, so that this great ma- 
terial can soar, remains a question 
| mark. 

Even without a completely de- 
| veloped style, however, he rates a 
fine hand from the customers and 
figures to be an asset to any show. 
The style and aplomb should come 
}as he picks up experience. Stef. 





LYS ASSIA 
Songs 
25 Mins, 
Ritz Carlton, Montreal 

Lys Assia, a brunet Swiss miss, 
makes her Canadian debut in the 
sophisticated Ritz Cafe. Multi- 
| lingual thrush has the broad Cor- 


tinental touch that scores in this | 


| boite. 

Of medium height and dressed 
in a conservative but 
manner, Miss Assia overcomes a 
}routine songalog with her many- 
language offerings and affable 
presentation. Femme’s rep _ in 


Europe is based on several hit rec- | 


jords over the past few years. Her 
|straightforward manner of work- 
ing suggests the restricted mike 
technique. Latter is only of minor 
jimportamece to general session, 
|though a slightly more theatrical 
}approach would boost overall ef- 
| fect. 
| From a bright “Bon Jour, 
| Cherie” used as an opener, Miss 
Assia skips nimbly from French to 
Italian and back to English intro- 
ing new songs from the Continent 
and reprising some of the better 
| standards. Arrangements are above 
javerage and songstress gets 
lable assist from pianist Johnny 
| Gallant and Paul Notar’s combo. 
Newt. 
- 


i Peggy Lee 


\T_as Continued from page 1 














styled 


| Mort Sahl and Chris Connor have 


ibeen signed for the spot starting 
| March 31. Sahl is the second head- 


|liner to desert the regulation type | 


room for this jazzery. He had 


|previously worked in N.Y. at the} 


| Copacabana 


Another booking as a result of 
| this newly established trend is 
|Jehnnie Ray going into that spot 
|in November, It’s an odd arrange- 


ment at this juncture for Ray inas- 


|much as he’s inked for the Latin 
; Quarter June 2. There are other 
names being submitted for that 
spot, 


r 


The fact that singers are trying 


to get Basin St. East is unusual in 
| vic w of the fact that ft’s the policy 
of the house to do three shows 
; weekends, whereas at most spots 


|} the three-show policy prevails on 
Saturdays only. 


| The fact that Basin St. is cur- 
| rently the focus indicates that 
other jazz rooms of similar size 


} will get the same type of names 
| offered to them. One major reason 
tis the capacity of about 250. Thus, 
| there’s a minimum problem of fill- 
| ing the room, and with rope’s-up 
business, a performer gets the ap- 
pearance of being a boxoffice lure, 
especially when it’s done for three 
shows on weekends. At the same 
| time, a room such as Basin St. 
| East with a $2.50 musie charge can 


| retrieve its talent budget from 


j these tabs alone, 


Whether he can gestate a bit more} 


decorative | 


an | 


either this room or others similarly } 


| Wilkinson & Co. 


NEW YORK CITY 


} Aristons 

| Corps de Ballet 
| Rockettes 

IR. Paige Orc 


AUSTRALIA 
| MELBOURNE Desmond Lane 
Tivoli Graham & Chadel 


Pat Gregory 
Reg Park 

B & P Whight 
Bradley Sisters 
Bill French 





| Four Clefs Johnny Ladd 
Crocker & Clark Kempinskis 
SYONEY Peter Horan 
Tivoli Lewis Duna 
Pat Henning Adrienne Erdos 
Gloria Nerd Lola Butler 
BRITAIN 
BRISTOL | Joe Brown 
Hippodrome | Billy Raymond 
Bruce Forsyth | Georgie Fame 
Reg Drew 


Barbara Law 
Mongadors & Anne 
| Newman Twins 
Tine Valdi 
Skylons 
} CARDIFF 
New 
Craig Douglas 
N & N Grant 
Mudlarks 
Avons 


|A & R Mistin 

| Johnny Lamonte 

| LEEDS 
Empire 

Vie Oliver 

Flack & Lamar 

Gladys Morgan Co. 

Sonny Roy 

Duo Russmar 

Edna Graham 


| 
Smoothey & Layton 


| Tony Sheridan () 
LONDON 


| Empire 

| Toni Dalli 

| Edorics 

King Bros 

}Lane & Truzzi 

Dennis Spicer 

Dev Shawn 

| Murray Campbell 

MANCHESTER 

Patace 

Max Bygraves 

| Sid Millward 

| Stewart & Nitwits 

Tony Fayne 

Janet Richmond 

| Wallabies 

B & M Konyot 

|N & P Deirina 

Cody's Goldie 

NEWCASTLE 

Empire 











| Jon Hughes Edmund Hockridge 
Hazel Merry Anton & Janetta 
Vanda Vale | Lorrae Desmond 
LIVERPOOL Des O’Connor 
Empire Tayior Maids 
Gene Vincent | Joe Black 
Eddie Cochran Franklin & Co. 
Billy Fury Alan Randall 
| 
} 
. 
| Cabaret Bills 
NEW YORK CITY 
Arpeggio | Kitty Dolan 
Ernestine Anderson | Ruth Sheppard 
| Monty Babson | Jo Lontbard: Ore 
| ilarry Edison B Harlowe Orc 
| Basin St. Bast Left Bank 
Peggy Lee Phineas Newborn 3 
| Neal Hefti Ore | Seba Caroli 
Bive Anget Living Room 
} Lenny Bruce | Erik Rhodes 
| Robert Clary Jane Harvey 
Pat Scot Bobby Cole Trio 


| Jimmy Lyon Trie 

|} Bud MeCreary 

| Bon Soir 
Felecia Sanders 

| Little, Dane, Mason 

Mickey Deems 

3 Flames 

Jimmie Daniels 

Chateau Madrid 
Les Chaveles de 
Espana 
Candi Cortez 
Ralph Font Ore 
Copacabsna 

| Jimmy Durante 

| Eddie Jackson 
Sonny King 

| Johnny Mack 





| 





| Jimmy O’Shawn 

Dorene Kilmer 

Paul Shelley Ore 

Frank Marti Ore 

Embers 

Dorothy Donegan 
Hotel Astor 

Bob Kasha 

Art Barker 

| Ada Cavallo 

Eddie Lane Ore 

Hotel 

Don Henri 

| Verna Lee 

Hotel Plerre 

| Jimmy Carroll 

| Jack Russell 

Beverly Luria 

Stanley Melba 

Joe Ricardel Ore 
Hotel Plaza 

Margarita Sierra 

Augie & Margo 

Ted Straeter Ore 

Gontinentals 

M. Bergere Orc 


|N. D’Amice Ore 
Hotel Taft 
Vincent Lope Ore 


Hotel St. Regis 
Patachou 
wilt Shaw Ore 

International 
Myron Cohen 
Barry Sis 
McKenna Line 
Mike Durso Ore 
Avila Orc 

Latin Quarter 
Ford & Hines 
Dominique 
Rudy Horn 
Bruce Yarnell 
Jay Stern 
Kimo Lee Dnacrs. 


Bive Angel 
Mighty Panther 
| Rafael Herman 
Lucio & Rosita 
| Chicuelo & Rocio 
Roger_ McCall 
} Lord Carlton 
Al D’Lacy Ore 
Blue Note 
Jazztet 
} Charlee Byrd 
Chez Pavee 
| Sarah Vaughan 
Vagabonds 
| Adorables 6 
| Geo Cook Ore 
| Cloister 
| Della Reese 
Nipsy Russell 
Joe Parnello @ 
Conrad Hilton 
The Maxfields (2) 
J. Shirley & Bornie 
The Bokdams @ 
Karen 


New Yorker | 


Round Table 
Cy Coleman 
| Page Morton 
| Clyde McCoy 
Sahbra 
} Ssoshana Damari 
Jackie Clark 
| Rena & Zahava 
| Leo Fuld 
Shmuel Forshko 
Savoy Hilton 
Gunnar Hansen Orc 
Charles Holden Ore 
Sheraton East 
Chauncey Gray 
Quintero Ore 
Town & Country 
Pinky Lee 
Teddy Randazzo 
Amandis 
La Flotte Duo 
Frank Martinez Ore 
| Burnell Dacrs 
| Ned Harvey Ore 
} Two Guitars 
} Nepa & bola 
| Stiopa Kubansky 
Poliansky Gypsies 
Misha Usdanoff 
Viennese Lantern 
Vicky Autier 
Angelo Prioll 
Ernest Schoen 
} Harold Sandler Ore 
} Village Barn 
| George Hopkins 
} Rob Miller 
Gerri Gale 
} Bart Haigh 
Piute Pete 
| Bill Cimler 
Lou Harold Ore 
Village Gate 
Belafonte Singers 
| Ron & Nama 
Bill Lee 
| Village Vanguard 
| Nina Simone 
Upstairs, Downst‘rs 
Gerry Matthews 
Ceil Cabot 
une Connell 
| Jennie Lou Law 
| Ellie Wood 
|} Del Close 
Gordon Connell 
Waldorf-Astoria 
Arturo Romero 
Roberta Lubell 
Violins Villafontana 
Emil Coleman Ore 
Bela Babai Ore 
Michael Zarin Ore 








CHICAGO 


Boulevar-Dears (5) 

Boulevar-Dons (3) 

The Colts (4 

Ted Phillips Ore 

Manue) Del Toro 
Drake 


Louise O’Brien 
Jimmy Blade Ore 
Gate of Morn 
Clancy Bros 
Tommy Makem 
London House 
Teddy Wilson 3 





Gimma Bros 
June Taylor Dners. 
Ben Arden Ore 


, | Jack Cathcart 


Ben Bive's 
Ben Blue 
Sammy Wolfe 
Bobby Sargeant 
Sidney Fields 
| Richard Cannon 


i 
& 


Brook Benton 

Traian Boyer 
Cecoanu!l Grove 

Anna Maria Alber- 


shetti 
Freddy Martin 
Crescendo 
Shelley Berman 
Chris Connor 
Jack Costanzo 





Desert Inn 

| Donn Arden Dners 
| Carlton Hayes Ore 
| Michael Kent 


|} Dave Apollon 
; Milt Herth 


} Dunes 
“La Parisienne” 
| Bill Reddie Ore 


instrumentalists 

Honey B's 

El Rancho Veges 

Monte Proser 
Presents— 

Rhond. Fleming 

Dick Shawn 

|} Chele Graham 

} Bill Norvas Trio 

Dick Rice Ore 

' Flamingo 

Milton Berle 

Betty George 

Stan Fisher 

| Met Sextette 

Francis Brunn 

George Tapps 

Harry James Ore 

Kirby Stone 4 

Barry Ashton Dners 

Ore 
Fremont Hotei 

Meke Believes 

Sete ites 

Bob & Sylvia 

Hallett & Boyer 





| Phyllis Paul 

Lee & Faye May- 
nard 

Sons of Gold's Wat 

Hacienda 

Four Tunes 

Johnny Olenn 

Shirley Scott 

| Nevads Club 

|} Champ Butler 

| Vido Musso 

Sparkers 

Cathy Ryan 

Patti Casey 

Sammy Duncan 

Dixielanders 


Americana 

| Xavier Cugat 

| Abbe Lane 

| Sammy Shore 

Nina Ramon 3 

Ross Trio 

Lee Martin Ore 
Beau Rivage 

| Beachcombers (#@ 

| Rivage Dancers 





Julian Gould Ore 
Biltmore Terrace 
| Tropical Nites Rev 
Trini Reyes 
| Leonala Gonzalez 
| Raquel & Rolando 
Los Romeros & 
Estelita 
Wattusses Trio 
Los Guraecheros 
Sirelda 
Line (10) 
Leonard Dawson 
Ore 
Carillon 
Harry Mimmo 
Elsa & Waldo 
Four Kovacs 
Daryll Stewart 
Suzanne Nicole 
Debonairs 
Jacques Donnet Ore 
Deauville 
Mickey Rooney 
Marion Colby 
Joey Forman 
La Playa Sextet 
Henry Levine Ore 
Eden Roe 
Lena Horne 
Corbett Monica 
Brascia & Tybee 
Mal Malkin Ore 
tackie Heller 
Giovannis (4) 
Luis Varona Ore 
| Duke Jenkins Orc, 
Five O'Clock 
S. Pully 
H. 8. Gump 
Tommy Raft 
Al Gelden 
Tee Tee Red 
Guys & Dolls Revue 
F ontainbleay 
Frank Sinatra 
Frank D’Amore 
| Ralph Font Ore 
| Henry Tobias 


Blackhawk 
George Shearing 
Fack’s 
Ann Henry 
Mel Young 
Three Cables 
Jack Jones 
Fairmont Hotel 
Diahann Carroll 
E. Heckscher Ore 
Hangover 
Earl Hines 
Joe Sullivan 
Hungry | 
Kaye Ballard 
Leon Bibb 
Jazz Workshop 
Byrd-Adams § 





LOS ANGELES 


Dino’s - 
Cathi Hayes 


Jack Elton 
Steve La Fever 
Intertude 
Don Rickles 
Mavis Rivers 


Keely Smith 

Dick Stabile Ore 
State Bros. 

Jackie Mason 

Freddie Stewart 

Buddy Freed Trio 





Joanie Sommers 


LAS VEGAS 


| New Front'er 
| “Holiday in Japan” 


Treniers 
Dakota Staton 
Marcy Layne 
F Kushon 


red 

Millionaires 

Tony & Eddie 
Riviera 

“World of Suzie 


Wong 

Duke Ellington Ore 

Ray Sinatra Ore 
Sahara 

Kay Starr 

Dave Barry 

Step Bros 

Ray Anthony Rev 

Mary Kaye Trio 

Lo Basil Ore 

Sands 

Jerry Lewis 

Dunhills 

Garr Nelson 

Copa Girls 

Norman Brooks 

Antonio Morelli Ore 

wooat 


Hank Henry 

Julie Gibson 
Sparky Kaye 

Pegey Dietrick 
Toni & Harry Wham 
Red Marshall 
Denny Jac 
Del-Phin Thursday 
Geo. Redman Ore 


ar 
Lido De Paris 
“Ca C'est L'Amour” 
Roberta Linn 
Edmond Sisters 
Happy Jesters 

Thunderbird 
“Ecstecy on Ice” 
Viv Della Chiesa 
Ronnie Graham 
Al Jahns Ore 

Tropicana 

Folies Bergere 
Shecky Greene 
Jo-Ann Jordan 
Norman Brown 6 


} 





MIAMI - MIAMI BEACH 


Sacasas Ore 
Pupi Campo Rev 
Natale Fields 3 
Harbour Club 
Sammy Walsh 
Eddie Snyder 
Gloria Blake 
Tony Matas 
Johnny Gilbert 
Ted Rolfe 
Lucerne 
Havana Mardi Gras 
Diosa Costello 
Don Casino 
Los Monreals 
Francella & Fable 
Kuki Romero 
Reuben Gonzales 
Dave Tyler 
P 


epe 
Fausto Curbelo Ore 
Murray Franklin's 
Paul Grey 
Kay Karol 
Dick Havilland 
Roy Sedley 
Carolly 
The Cooks 
Eddie Bernard 
Murray Franklin 
Red Carpet 
Arthur Blake 
Charles Pierce 
Rio Dante 
Roney Ptiaza 
Geo. Hines Ore, 
Polynesian Revue 
The Rancher 
Tune Toppers 
Wally Futch 
Remarkable Rubin 
Dennis Paul Ore 
Curt Harmon 3 
mony 
Page Cavanaugh § 
Mary Peck 
Norm Geller Ore 
Singapore 
Jerry Lester 
Sabrina 
Bert Wheeler 
Barclay Shaw 
Cavaliers 
Frank DiFabio 
Luke Salem 
Terry Madison 
Snuffy Miller 
A. Gillette Ore 





SAN FRANCISCO 


Kewpie Doll 
Marty Marsala Ore 
Moulin Rouge 

Legs Diamond 
Patti White 
Joaquin Garay 
Tana 
Maynard Meyer Ore 
On the Levee 
Kid Ory Ore 
Purple Onton 
Ronnie Schell 
June Erickson 
Don Sargent 
365 Club 





Moro-Landis Dners. 
Bill Clifford Ore. 
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VARIETY 


NIGHT CLUB REVIEWS 








Sands, Las Vegas 
Las Vegas, March 15. 
Jerry Lewis, Dunhills (3), Linda 
Green, Garr Nelson, Copa Girls 
(12), Antonio Morelli Orch (30); 
produced by Jack Entratter; Chore- 


ography by Renne Stuart; $3 mini-| 


mum, 


Jerry Lewis takes over his fami- 
liar spot in the Copa Room after 
a lengthy bit of hookey, and this 
time he brings in some brand new 
material to agument his w.k. stuff 
which has long been a_ potent 
enough lure to keep Jack Entratter 
and the casino bosses happy. Big- 
gest yocks in this turn go to his 
impresh of a _ nine-year-old boy 
terper and the same lad at 21 
after the proper polish by dancing 
school. In a special comedy ver- 
sion of an orch conductor, Lewis 
not only gets yocks but shows he’s 
a pro with the baton. 

Linda Green, Lewis’ protege, 
makes her debut here in this one, 
and the 12-year-old canary shows 
top-level talent which could easily 
develop into the bigtime. The 
chipper chirper’s song session in- 
cluded a belting, applause-pulling 
“Bye, Bye, Blackbird” and “Red, 
Red, Robin.” Lou Brown, on the 
88, guides Antonio Morelli’s orch 
for the Lewis segment. 

Artie Stanley, one of the orig- 
inal dancing Dunhills, 
new partners, Johnny Buwen and 
Jerry Kurland, with him for this 
show, and the trio glides smooth- 
ly with its outstanding tap and 
acrobatic prowess. Baritone Garr 
Nelson and the Copa Giris hand- 
somely spark the Rennee Stuart 
production number. Package is in 
for 10 days. Duke. 


Shamrock Hilton, H'st'n 


Houston, March 17. 
Ted Lewis Revue, Henry King 
Orch (14); no cover or minimum. 


Ted Lewis, in his St. Patrick's 
Day opening at the Shamrock Hil- 
ton, is like Old Man River. Not 
only does the stylist keep rolling 
along but finds some deep water 
despite returns that are nearly ova- 
tions. 


Lewis is still expert with the 
battered tophap and fallaway vo- 
cals, but his uphappiness with 
Henry King’s band detracted from 
an otherwise enjoyable show. In 
his begeff, Lewis thanked auditors 
for their applause, and admitted he 
did a poor show. He may be a 
little rough on himself, as he was 
with various members of the band. 

When he faces tablesiders, Lewis 
still has a fine, heavily-nostalgic 
act. Too often, however, he turned 
his back, gave the band a different 
beat, scowled, and—at one point— 


stopped the show while he con- 
ferred with a violinist. To less 
practical ears, the backing was 
good. At any rate, showtime is not 


the spot to work on arrangements 
Lewis is too fine an entertainer to 
become crotchety at this stage. 

His supporting cast runs from 
good to ho-hum. Elroy Peace is a 
fluid Shadow to the veteran maes- 
tro’s “Me And My Shadow” and 
“Shadow Rock & Roll,” and does 
some nimble tap steps. 

Cathy Basic, a brunet thrush 
with the right bulges, does an ex- 
cellent job with “Fascination,” but 
her other vocals don't fit her small 
voice. Manor & Mignon work hard 
at routine lifts and spins, to good 
mitting, and Chop Chop. assisted 
by Charlene, produces all-familiar 
lighted cigarets and birds. 

Lewis does his standards, “Sunny 
Side Of The Sireet,.” “Me And My 
Shadow” and others, with “Story 
Of The Body And The Face,.”’ with 
Miss Basie, particularly lively 

The Henry King orch seems to 
have done a fine, if difficult, back- 
ing job—depending on whose opin- 
ion is used. After current show, 
Phyllis Diller and Mattison Trio 
move in for a pair of frames 

Skip. 


Chateau Madrid. N.Y. 
Los Chavales de Espana (12) 


with Luis Tamayo, Alberto Rochi, 
Luis Bona, Angel Riera, Ines de 


Juan & Jcse Lopez, Ralph Font 
Orch; $5-$6 minimums. 
Loss Chavales de Espana (The 


Kids from Spain), who have been 
trouping internationally for some 
years, is probably the foremost 
purveyor of musical entertainment 
in cafes. This 12-man cooperative 


group used to appear regularly at! 


the Hotel Waldorf-Astoria, but now 
seems to find itself quite at home 
at the Angel Lopez sanctum. In- 
eidentally, business with this out- 
fit is much better than has been 
attracted by most of the head- 
liners here. 

The one major problem Los Cha- 
vales face is the lack of space to 
properly perform their routines 


and formations. They have had to! 


shrink the dimension of their show 
without impairing the entertain- 
ment quality, a feat which they 
seem to accomplish handily here 

The lads have’ resplendent 


brings two} 


Castilian costumes which set them 
| off initially. The strong, well-in- 
tegrated routines plus the high 


| 


rade of discipline are among the | 


actors that make this an outstand- 
ing group. 

The singers, Luis Tamayo, Al- 
berto Rochi and Luis Bona, give 
added strength to the offerings. 
They come across vocally, and 
violinist Angel Riera heips punc- 
tuate a Gypsy air. Their Chateau 
Madrid cencert comprises mainly 
fami‘iar Latin airs in which the 
boys show their musical virtuosity 
with virtually all playing at least 
one instrument Their catalog 
strays from the Spanish motifs with 
a French tune, but the departures 
serve to round out the perform- 
ance. 

The dance pair with the outfit 
is Ines de Juan & Jose Lopez, pep- 
pery flamencoists who score with 
two terps and then return for solo 
offerings. Their heel-clicks get a 
resounding mitt 

Of course, the regular house 
orch of Ralph Font’s serves only 
on the dansapation chores for this 
engagement ose. 


Deauville. Miami Beach 
Miami Beach, March 15. 

Mickey Rooney with Joey For- 

man, Mitzi Green, Henry Levine 
Orch; $3.50-$5-$7.50 minimum, 





This is Mickey Rooney's first 
trip here in several years, as it is 
for Mitzi Green, and they form 
one of the most entertaining 
packages to have played in this 
biggery’s Casanova Room this sea- 
son. 

Rooney. when last seen on this 
| circuit, left an in-and-out impresh. 
But, as noted, that was some years 
ago. He is now a willing eager-to- 
please performer with an act to 
match plus an invaluable aide in 
Joey Forman. On in rumpled suit, 
Rooney works in disarming fashion 
as he spins out the material con- 
cocted for him. He's forthright apd 
funny in a question-answer bit 
with Forman on offstage mike, 
and makes a howling matter of his 
personal life, including the Paar 
to-do. 

They work over the awards epi- 
demic, the lampoon clicking for 
howls, with Forman a very amus- 
ing fellow in the segment. Takeoff 


by the latter on Louis Prima is 
sharp and vocal-true; there are 
other character bits that keep the 
aud reaction mounting. There 
haven't been laughs like this 
raised in this room since the Ritz 
Bros. 10-day run. Toppers are a 


clever burlesque 
the River Kwai” and the big closer, 
yock-stirring version of “Candid 
Camera” with Rooney the drunken 
subject for the hidden-eye. It’s a 
wrap-up 

Rooney was in a tough spot fol- 
lowing the smash turn of Mitzi 
Green. She, too, has not been seen 
around these precincts for some 
years, but 
miss as ever 
tractive, she spins out her sharp- 
ly defined takeoffs on a load of 
names, with one theme, “Two A 


of “Bridge On 


Day,” making for the long se- 
quence that is a tribute to old 
vaude and to its stars. There’s a 
plethc¥a of nostalgia in this, with 
memories evoked of Helen Mor- 
gan, George M. Cohan, Fanny 
Brice, Al Jolson. - 
The hottest item in her book is 
a duo-takeoff, on Chevalier and 


Sophie rucker with original 
clever lvrics and lines to make it 
come off the more strongly. A 
carboning on Joe E. Lewis is the 
bring-back routine and, with the 
comedian still in town, it becemes 


the more effective. She could have 


Stayed on longer 

Henry Levine and his crew are 
apt on the showbacks, with Joel 
‘Herron excellent as Miss Green’s 
Pianist and conductor. Room 
closes for two weeks after this 
show, reopening in April with 
Shelley Berman and the Barry 
Sisters. Lary. 


Sanbah. L. A. 
Los Angeles, March 15. 

Ramsey Lewis Trio; two-drink 
minimum, 

The Ramsey Lewis Trio is mak- 
ing its jazz dent on the local scene 
with a limited stay at the Sanbah 
Room, one of the town’s newer jazz 
hangouts. Lewis, a sophisticated- 
looking Negro pianist from Chi- 
cago, should stir up more than a 
casual breeze here. He's got a 
knack of fingering the keys some- 
what similar to that of Ahmad 
Jamal, and yet distinctive enough 
}to carve his own soundful niche 
among the cool set. 
| The 88er, backed by El Dee 
Young on bass and Isaac “Red” 
| Holt on drums, like Lionel Hamp- 
;ton mumbles along with his pian- 
{istics. Sets comprise “Summer- 
time” and a drum interpretation of 


is as talented amimic | 
Looking fit and at-| 


| delectables 


+; Home,” 


“But Not For Me” by Holt—just | 


| what the jazz buffs demand. And 


| the 


like they say after listening to the | 


Argo recording artist—‘“he’s too 
much.” Kafa. 


Cocoanut Grove, L. A. 
Los Angeles, March 15 
Anna Maria Alberghetti (Jeff 
Lewis conducting) with Susan Mar 
shall, Kitty Malone, Bill Damion 
Garrett Lewis; Jimmy Nelson, 
Freddy Martin Orch (13); $2.50-$3 
cover, $3 minimum. 


The current two-week stand of 
Anna Maria Alberghetti at the 
Grove should be profitable for the 
club and a favorable fortnight for 
the star. Sharing the spotlight is tv 
ventriloquist Jimmy Nelson who 
makes his Grove bow 
one. On the whole 
but not overpowering, 
with a pair of gifted young per- 
formers awaits patrons of all ages 

A lot of energy is packed into 
Miss Alberghetti’s 35-minute act, 
which consists of 11 numbers (in- 
cluding one encore on the opene: 
There’s an old show biz pitfall ‘in- 
to which many unsuspecting young 
sopranos have been known to fall 
of trying to cram too much variety 
into one act in an effort to please 
all tastes at once—and thus suc- 
ceeding in fully pleasing none 
but Miss Alberghetti gets away 
with such tactics through sheer 
showmanship balanced by graceful 
transitions, fresh goodlooks and a 
sincere, straightforward stage per- 
sonality. 

Six striking changes of costume 
help establish the changes of mood 
required for shifting artistic gears 
from dainty arias to racy pop tunes 
and back again. Miss Alberghetti 
handles this difficult assignment 
with the poise and vigor of the 
most seasoned pro, using the very 
structure of her act to lend an 
acded dash of color to her vocals 

Miss Alberghetti’s rich voice is 
able to tackle pops and opera with 
almost equal relish, although the 
latter seems destined to remain 
her artistic bread & butter. The 
inevitable show-stopper, “Un Bel 
Di,” gets the inevitable electric 


audience reaction. Among the pop! 


selections, “Sorrento” and “World 
on a String” are about her best 
vocal showcases. A spirited quartet 
of young singer-dancers backs her 
up on several numbers, but Miss 
Alberghetti, although she moves 
well for a coloratura soprano, js no 
Pavlova in the hoofing department 

Nelson starts off slowly but 
gains momentum via flashy demon- 
strations of tricky ventriloquistic 
technique. He’s at his best when 
he’s working with more than one 
dummy, achieving an extra dimen- 
sion of humor through a running 


verbal competition between the 
members of his act. Although not 
the principal among his trio of 


dummies, it’s the dog-mascot, Far- 
fel, who draws the biggest laughs 
Freddy Martin and his 13-piece 
orch supply both performers and 
dancing patrons with tiptop 
musicianship. Tube. 


Mister Kelly's. Chi. 
Chicago, March 15 


Hazel Scott, Limeliters (3) 
Marx-Frigo Trio; $2 cover. 

With three weeks in this small 
chophouse sepia singer-pianist 
Hazel Scott is launching herself 
again in the chi-chi parlors afte 


three years of expatrizting in Paris 





She is, as her arm-long credits 
show, a multiple-media vet (pix 
concert halls, bistros, Broadway 
stage, etc.), but with primary iden- 
tity over the years as a jazz piano 
fogist and, of course, “darling” 
of the defunct New York Cafe So- 
cieties. 

Her teeoff here was a fast rap- 
port affair, and a reassurance of 


compelling artistry. What it lacked 
was some Gallic flavoring 
haps added since), but in a 
respects plenty 
as 


1 other 
potent Via 
a torchy-blues 
Won't You Please Come 
“Sometimes I'm Happy,” 
“Summertime” finevitably), and a 
haunting “My Love is a Wanderer 

Straight vocals all, these, and all 
striking vertical. Not until the 
fifth title, “Lush Life,” in fact, did 
Miss Scott attack the Steinway, and 
so, too, with reassuring poise and 


“Baby, 


sparkle. Only other 88 item of the 
set was a refreshened “St. Louis 
Blues,” a la Duke Ellington. More 


keyboarding would have pleased. 
There was scant hint of ravaging 
years in this debut. The Scott 
pipes, mellowed a notch 
are true and remarkably sensitive, 
smoky like an autumnal haze, and 


above all, intimate ‘though not 
small). That she could click in 
most any room needs no critic's 


certification, but that she’s a kid- 
glove fit in this and like emporia 
is quite evident. 

Not the least to her credit was 
the rapid take-charge in the wake 
of a sock warmup by the Lime- 
liters, folkniks from fFfrisco’s ivy 
wilderness who, like Miss Scott, 
are also debuting in Chi. For this 
reason, incidentally, biz is some- 
thing of a question mark, though 
ledger looks certain to run 
black. 

Limeliters too, like Gateway Sin- 
gers and Kingston Trio, also 


(natch), | 


| kid the idiom with lots of erudition, 
| liberal overtones, etc. Trio works 
up a fine exuberant sound spin- 
ning off an assortment of themes, 
from a bilingual satiric Russian 
number to a sea ballad. Wittiest 
titles are “Have Some Madeira, My 
Dear,” and one dealing with the 
curse of suburbia. Crowd seemed 
plenty smitten with the rollicking, 
racy tone of the session. 
Marx-Frigo Trio is first-rate in 
accomp of Miss Scott and on own 
time. Janice Harper and satirist 
Bob Newhart open April 4. Pit. 


a successful | 
an enjoyable, | 
evening | 


Crescendo, L.A. 
Hollywood, March 17. 
Berman, Billy Storm, 
Costanzo Orch (5); $2.50 
two-drink minimum. 


Shelley 
Jack 


cover, 


The last time Shelley Berman 


was at Gene Norman’s, eight 
months ago, he mystified topers 
at the Interlude with perceptive, 


subtle observations which couldn't 
be called jokes because sometimes 
you wanted to cry while you were 
laughing. They made the light- 
headed uncomfortable 

His new material isn’t like that 
and the old material evokes condi- 
tioned-response laughter from all 
but the few who haven't heard his 
phenomenally successful records. 
The new stuff, like the old, exalts 


the microscopic commonplace but | 
it appears to have been tailored to | 


topers’ tastes and they love it. It 
makes the not-so-light-headed un- 
comfortable. 

Berman will probably pack the 
Crescendo, judging from 
laughter opening night and from 
the apparent size and loyalty of 
his following. But Berman’s own 


extraordinarily keen awareness of | 


both himself and audience 
prompted him to criticize himself, 
correctly: “I've been trying so de- 
sperately to put new material into 
the act, but the old stuff is still the 
best . and you know that by 
heart, you dumbbells!” 

Billy Storm, second on the bill, 
is at the other end of the spectrum. 
He has a great pop voice and uses 
his technical skill, considerable 
despite his youth, as a probe to ex- 
plore a tune’s potential—but, un- 
like Berman, he is sealed away 
from his audience. He must stop 
hopping around on his toes and he 
must learn to like—or seem to like 
—the people out front. He's a po- 
|tentially exciting singer. (‘A for- 
mer Columbia Records pactee, he’s 
making his Coast nitery debut.) 

Jack Costanzo captivates with his 
bongo playing, abetted by Paul 

Lopez’ expertly impudent trumpet, 
and the Costanzo combo (five-man) 


man are in for three weeks and 
Storm was replaced by Chris 
Connors. Gien. 


Ketel Reosevelt. N. 0. 
New Orleans, March 17. 
Carson, Marty Allen & 
Johnny Long Orch 
weeknight minimum, 





Mindy 
Steve Rossi, 
12 $2.50 

$4 Sat. 
Carson, who made 
first major nitery appearance in 
this spot 10 years ago, is back 
again after a long absence and 
this trip brings real class to Sey- 
mour Weiss’ nocturnal rendezvous 
Miss Carson, who looks as good 
as she sings, has a highly polished 
act of rea) entertainment scope 
that rates the class rooms and pro- 
vides the better things in song- 
showmanship. enchanted a 
packed house opening night, hit- 
ting it off excellently with 
tableholders who, talkative at first, 


Mindy her 


She 


soon fell under the spell of her 
slickly-arranged song magic. 
Strawberry blonde thrush dis- 


plays a radiant personality through- 
out to kindle interest. Beautifully 
gowned in a tightgfitting pink cre- 
ation, she offers a wide variety of 
tunes. Singer can run gamut from 
brash to rhythmic, and can 
taper off to a near whisper to 
rivet attention to the point where 
even the glasses stop tinkling. 


Teeing off new layout are Marty | 


Allen & Steve Rossin who provide 
the laughs. Their routines are in 
the hefty payoff category. Versa- 
tile duo are no stranger to the 
Blue Room, and are back with ma- 
terial that’s mostly fresh and orig- 
inal. They have perfect timing for 
dispensing their comedics for max- 
imum results. 

The pixie-like Allen, abetted by 
a pair of pop eyes and a wonder- 
fully round face, is funny and 
topical. Rossi, a handsome matinee 
idol type, plays it si*:ight to his 
partner's hilarities and sings in a 
robust voice that’s exceptionally 
good. His carbons of Belafonte, 
Dean Martin, Tony Martin. Tony 
Bennett and others are lifelike 
Boys click from entrance and 


wouldn’t have worn out their wel-| 


come if they had stayed on twice 
as long. 

Johnny Long and his crew con- 
tribute a musical tribute to Victor 
Herbert with a medley of his tunes 
in honor of the composer’s 100th 
anni. Musical crew dishes out 
sweet and bouncy rhythms with 
‘equal ease Luiz. 


the | 


the | 


also | 


[den Ree, Miami Beach 
Miami Beach, March 19. 

Lena Horne (with Lennie Hoy- 

ton), Corbett Monica, Brascia & 

Tubee, Jackie Heller, Mai Malkin 


Orch; $10 minimum ($17.50 plus 
$6 pre-fixe dinner show opening 
night). 


Lena Horne is back in the class 
Cafe Pompei after a skip-season 
last winter when she was busy with 
“Jamaica.” Miss Horne has never 
sounded, locked cr delivered bet- 
ter than in this outing. 
| The big-tab payers opening night 
attested to this with demands for 
| more, and weuld have kept her on 
|into the midnight session. Gowned 
in a dazziing high fashion design 
that surred a buzz, the classic-taced 
| beauty hit from opening upbeat 
tune, then built continuing reac- 
tion with a carefully devised book 
that is the best balanced she has 
purveyed in numerous visits to 
these precincts. Rounding out her 
rundown of the standards associ- 
ated with the Horne rep, she now 
has a smart insert midway in which 
| she works with just piano, and hus- 
band-conductor Lennie Hayton at 
the 88 in support. The segment 
allows for il'ustration of her tricky 


phrasing, sharply defined lyric 
enunciation and inner dynamie 
drive on ballads, torch and up- 


tempo arrangements that require 
ro backing from an expanded orch 
|}to get the auditors into state of 
spontaneous mitting with each 
chorus. In a room as big as the 
Pompei, it becomes a_ virtuoso 
achievement that stamps her one of 
the best of the femme performers 


working the top nitery run. Miss 
Horne is a hit, per every show- 
ing here. 

In the tough preceding slot, 


made doubly so by the rugged de- 
mands of a room that is usually 
hard on a talking comic, Corbett 
Monica stamps himself as a laugh- 
maker who is fast hitting top ranks. 
| Last seen at the Fontainebleau a 
| couple years ago, he’s a vastly im- 
|} proved lad who works with au- 
| thority and easy style and timing 
|that bespeaks confidence in his 
material and abiitv. Where his 
| lines once had too many familiars 
{the routines are now fresh and 
tailored te his style. More to 
Menica’s credit is the fact that ha 
is still utilizing some battered com- 
edic basics—the in-laws, girlfriend, 
wife and new baby being illustra 
tive—but with the big difference 
in updating, reworking and getting 
original slants on the themes to 
keep normally jaded Pompei pa- 
trons in a constant titter and howl 
state, and who offer him a solid 
click. 

Brascia & Tybee are familiars 
in this layout, and earn plaudits 
| with their Latin-themed choreog- 
raphy that concentrates on the 
sexy overtones, legit flamenco and 
authentic Cubano invents: They 
have something new in the act that 
they would do well to discard, 
pronto: a pair of guitarists in the 
Iberian idiom. They come on mid- 
Way, and slow up to a walk what 
was a rapidly building stint. With- 
al, the terpers made up for the 
needless addition with fiery finale 
to wind winners. 

_ Jackie Heller is his usual enthu- 

Silastic emcee and Mal Malkin’'s 
crew showbacks in top fashion. 
Due Mareh 30 are Joe E. Lewis 
and Georgia Gibbs. Lary. 


Castellana-H.. Madrid 
Madrid, March 10 
Peters Sisters, Bernard Hilda 
Orch with Audrey Arno, Sandy 
Stewart, El Chupi; Tico-Tice Orch; 
$2-$2.50 minimum. 


te 


Hilton Rendezvous Reom_ with 
nothing but audience participation 
gimmicks, smooth dance music and 
eye-filling vocalists, savvy show- 
man Bernard Hilda comes up with 
a midseason change of pace in his 
carnival-decorated boite by head« 
|lining the Peters Sisters. 
Rendezvous waiters get the show 
going with an awkward but good- 
humored turn at gymnastic pyram- 
ids and tongue-in-cheek flamenco, 

Hilda vocalist, pretty Audrey Arno, 
is brief but bewitching in “Le tour 
| du, monde” and then goes into a 
surprise madcap series of springs 
and flips. 
| Ann, Mattie and Virginia Peters 
provide the bigleague note with a 
| dozen tunes that are long on qual- 
ity but not nearly enough quantity. 
Their haunting version of “Autumn 
Leaves” in Gallic and anglais is 
standout of a group that includes 
| “Rhumba Cha-Cha-Cha,” “Peters” 
| Can-Can Rock 'n’ Roll,” “Caprich- 
ito.” a signoff “Merci Beaucoup” 
j}and an encore “Brazil”—in all, a 
stout short order. 

The rotund sisters josh amiably 
| throughout and wind the act by 
| making “Brazil” an audience come- 
lon conga that gives them an un 
| obtrusive fade and keeps things 
| going without a curtain. 

} ilda’s hand and band have im- 

pact presence. Tico-Tico combo 
|from Buenos Aires ar 
' erb. 


most pleasantly. 
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Future Ford Foundation Funds Fan 


Fire for American ‘Grand’ Operas 


Not so long ago it was hard to 
find a “serious” American com- 
poser who was not working on a 
one-act chamber-type-opera. Now 
they're working on full-scale grand 
opera, In a year or two Metropol- 


itan CGpera, Lyric Opera of Chi- | 
San Francisco Opera andj| 


cago, 
New York City Opera will have 
“many” new works to choose from 
when they start shopping around 
for native product to present with 
the nearly $100,000 ponied up for 
that purpose by the Ford Founda- 
tion. Meanwhile Gian Carlo Men- 
otti has completed two acts of “The 
Last Superman” which will be pre- 
miered by the Paris Opera in the 
1961-62 season and subsequently 
byw the Met. Sergius Kagan has to 
finish the orchestration of his 
“Hamlet” to the Shakespeare text, 
but neither a publisher nor an 
orera house for the completed 
score has been found. 

Peggy Glanville Hicks’ “Nau- 
sicaa” based on Robert Graves, 


book “Homer's Daughter” is com- , 
pleted and at this writing being | 


taken into consideration by the 
Athen’s Festival of Music and 
Drama barring production and 


translation difficulties. 

Some composers have not as yet 
been able to clear the rights of 
works they want to adapt for the 
overa stage, such as Gunther 
Schuller who is interested in Duer- 
rematt’s “The Visit.” 

Roger Sessions’ new work is 
called “Montezuma” dealing with 
the downfall of the last Aztec Em- 
peror with a libretto by G. A. 
Borghese. Douglas Moore's “Wings 
of the Dove.” based on the Henry 
James novel, has already been ac- 


cepted by the N. Y. City Opera. | 


Hugo Weisgall is doing “The Up- 
rising’ and opera based on the 
tragic events in the Warsaw Ghet- 
to of 1943, Gail Kubik is writing 
an opera on Giraudoux’s “Ondine.” 
Franz Waxman has chosen “Dr. 
Jekyll and Mr. Hyde” libretto by 
James Forsythe. Lester Trimble is 
composing “The Plane Tree” de- 
rived from a Boccaccio story and 
Alan Hovanhess is writing a big 
opera called “In Gautama’s House” 
tv his own text. 


CANADA ARTS COUNCIL 
ISSUES 3906 AWARDS 


Ottawa, March 22. 

The Canadian ~ government, 
through the Canada Arts Council, 
is contributing $390,000 this year 
to the theatre or other arts. Re- 
cipients named in recent weeks 
include the following: : 

The Stratford (Ont.) Shakes- 
peare Festival, $75,000; Canadian 
Opera Co., $72,000; Vancouver Fes- 
t?tval, $35,000; Hart House Orch- 
estra, Toronto, $11,000; Halifax 
Symphony, $5,500; L’Orchestra des 
Petites Symphonies de Montreal, 





$4,000. 

Also, Le Theatre du Nouveau 
Monde, Montreal, $15,000; Crest 
Thettre, Toronto, $5,000; Manito- 


ba Children’s Festival of the Acts, 
$2,500: London (Ont.) Publie Li- 
brary & Art Museum, $6,500; Univ. 
of Western. Ontario,: $3,500; Sculp- 
tors Society of Canada, $3,950; 
Panff School of Fine Arts, $4,000, 
and Canadian Writers Foundation, 


$7,000. 
Awards to assist Canadians to | 
attend international events  in- 


cludes a grant to Roy Dudley pi- 
anist. who will play at the Queen 
Elizabeth Competitions in Brussels 
next summer. 





Promoting ‘Aloha, Hawaii’ 


As Tuner for Broadway 
Honolulu, March 22. 


A new musical, “Aloha, Hawaii,” | 


is being promoted here as a pros- 
pective Broadway production. It’s 
proposed to present the show local- 
ly and after a five-month tune-up 
tour, take it to New York. The 
venture is budgeted at $100,000, 
of which $35,000 has reportedly 
been raised in a series of audi- 
tions at the homes of society big- 


*wigs. 

“Aloha, Hawaii” has a book by 
Pete Lee (‘real name, Peter Lee 
Zoellner), Fred Smith and R. 


Alexander Anderson. Besides be- 
Ing co-aut ior, Anderson is “Hawai- 
fanizing” the score. In non-show 
biz life ke is a prominent local 
business , an. 





+ 


‘TENTH MAN’ PAYS 307, 


FUTURE iS ALL GRAVY 


“Tenth Man,” which had a net 
profit of $67,733 as of last Satur 
day night (19), is completing re- 
| payment of its $125,000 investment 
today (Wed with a distribution 
of $37,500 

The Saint Subber-Arthur Cantor 
production of Paddy Chayefsky’s 
|play is currently in its 21st week 
at the Booth Theatre, N.Y. 


Posthumous Kern: 


' Angles and Hopes 


The N.Y. Times frontpaged the 
posthumous Jerome Kern tunes 
discovered in the Chappell Music 
safe and that Cheryl Crawford 
plans a legit musical based on 18 
or 20 of the 75 melodies. George 
Byron, who married Kern's widow 
(whe died recently’, brought the 
tunes to Miss.-Crawford’s aitention 


land latter has made a deal with 
iMrs. Jack Cummings (Betty 
|Kern), surviving daughter, now 


married to the independent film 
| producer. Dorothy Fields, who has 
collaborated with Kern in the past, 
is mentioned for the lyrics 
|Ketti Frings will do the libre‘to 
| based on ner 1941 Paramount film 
| original, “Hold Back Tne Dawn.” 
|Robert Russel! Benneft, veteran 
musicomedy arranger, will officiate 
in like capacity 

Posthumous scores have been 
|tried before, chiefly with disap- 
| pointing results. Some of Vincent 
| Youmans’ tunes were resurrected 
|for similar purpose and both Ira 
| Gershwin and Kay Swift, long 
familiar with the late George 
| Gershwin’s melodies, essayed it 
for “The Shocking Miss Pilgrim” 


and | 


| (1946-47), Seaton-Perlberg  pro- 
|}duction for 20th-Fox release in| 
|1947. Film starred Betty Grable 
jand Dick Haymes; Miss. Swift. 
Herbert Spencer and Edward 
Powell arranged the posthumous 
Gershwin tunes, batoned by AI- 
freai * man, Pic was a b.o. dis- 
jappuri.uent. One of the tunes 
\from the score was titled “For 
| You, For Me, Forevermore” but | 


none standout 


| Benet’s ‘John Brown Body’. 


As 1861 Commemorative 
Washington, March 22 

Yale Drama School will present 

“John Brown's Body,” the Stephen 

Vincent Benet epic poem adapted 

| for the stage by Charles Laughton, 


j}at Lisner Auditorium here 
Marth 29. 
| Tied in with the Civil War Cen- 


| tennial Commission, it is a benefit 
| for the Drama School’s scholarship 


program Co-chairmen~ of the 
event, which will draw heavily 
|from Washington society, are Mrs 
| Prescott S. Bush, wife of the Con- 
| necticut Repubilean Senator, and 


| Mrs. Dean Acheson, wife of the for- 
| mer Democratic Secretary of State 
| Both husbands are prominent Yale 
| grads. 





506 Dallas Centre Gift | 











Dallas, March 22 
A gift of $50,000 to the new Dal- 
las Theatre Centre has been given 
by Mr. and Mrs Eugene Mc- 
Dermott. He is an executive board 
member of the new enterprise, and 
was on the trustees board of the 


now defunct Margo Jones Theatre 
In making the award, McDer- 
|mott said: “The Theatre Centre 
loffers, right here in Dallas, one of 
ithe very great promises for the 
future of American theatre Ve 
j}hope our financial support will en- 
;courage others to recognize the 
|centre’s merits and assist in meet- 
ing the remaining capital building 
fund requirements.’ 
| His was the’ second largest 
award to the Dallas Theatre Cen- 
| tre. Before the Frank Lloyd 
|Wright - designed showplace 
lopened, the mother of late actress 
|Kalita Humphreys donated $100,- 
000 to the local project, and the 
1440-seat house is named The Kali- 


ta Humphreys Theatre, 


} Ov sley ’ 


Chi’s Lyric Plots Debuts 


Chicago, March 22. 

American debut of La Scala 
soprano Renata Scotto and tenor 
Renato Cesari will highlight next 
fall's “La Boheme” by the Lyric 
Opera here. Richard Tucker is 
also set for the production, which 
will restore the Puccini opus to 
the local repertory for the first 
time since the 1957 season. 

Another pactee is Robert Mer- 


rill, who'll make his Lyric. bow as | 


Escamillo in “Carmen.” 


2 
Pearl Buck Claims 
+. 
Sole Authorship 
‘6 ® »® 9 
On ‘Christine 
Philadelphia, March 22. 
Pearl S. Buck is objecting to 
the program billing of Charles K 


Peck Jr. as her co-author on the 
book for the musical, “Christine,” 





which opened at the Shubert here | 


last night (Mon.). The reference 
to Peck as co-scripter in stories 
published locally in the Sunday 
(20) editions of the Inouirer and 
Bulletin resulted in Miss Buck 
sending wires of protest to the 
Sunday editors of the both papers 

The telegrams, in which she 
claims sole responsibility for the 
adaptation of Hilda Wernher’s 
book, “My Indian Family,” stated, 
“I would not know Charles K. 
Peck Jr. if I saw him. 
is linked with mine for contract 
reasons beyond my control, but I 
met him only a few minutes sev- 
eral years ago and have never 
worked with him.” 

Oscar S. Lerman and Martin B. 
Cohen, who are co-producing the 
musical, in association with Walter 
Cohen, claim that Miss Buck was 
originally signed to adapt the 
book, but that Peck was also en- 
gaged to do an outline for the mu- 
sical, from which Miss Buck did 
the actual writing. “The musical, 
with tunes by Sammy Fain and 
lyrics by Paul Francis Webster, 
stars Maureen O'Hara. It opened 
to three pans, Gaghan, News. Mur- 
dock, Inquirer; and Schier, Bulle- 
tin. 





Peninsula Players, Wis., 


Closed After 26 Years; 


Sell Assets at Auction 


Green Bay, Wis., March 22 
After 26 seasons of summer 
stock operation at Fish Creek, a 
resort in Door County, on the Lake 


Michigan shore, the Peninsula 
Players have folded. The group’s 
assets, including real estate and 
personal property, were due for 
sale yesterday (Mon.) at auction 
by the U.S. Internal Revenue Bu- 
reau to raise a reported $3,000- 
$5,000 in defaulted admission 
taxes. 

Also, a $28,000 foreclosure 


action has been filed against the 
outfit by a bank in Sturgeon Bay, 


the county seat. Howover, several 
local organizations, including the 
bank, have indicated interest in 


taking over the theatre and con- 
tinuing operation as a summer 
stock. The theatre reportedly aver- 


aged about 25,000 attendance for 
a 10-week season 
Mrs. Rodion Rathbone, daugh- 


ter-in-law of actor Basil Rathbone, 
is the owner-producer of the spot 
After selling preferred stock in 
1956 to raise necessary funds, she 
installed a permanent roof in 1957 
to replace the old canvas top. No 
dividends have been paid. 


Shorten, Speed 8-Year Enic 


Greensboro, N.C., March 22. 

“Horn in the West,” the Boone, 
N.C., outdoor epic, will open again 
this season. Local backers have 
pledged a sufficient amount to 
cover at least opening expenses, 
according to Herman W. Wilcox, 
executive vice-president of the 
Southern Appalachian Historical 
Assn 

“Horn” comes 
hauling this 


in for an over- 
season. New scenes, 
faster-moving presentation, short- 
er production will, it’s hoped, 
make it hardly recognizable from 
the original production of eight 
years ag? 

Director Bill Ross and produc- 
tion chairman, Dr. Lawrence E 
are now planning casting 


} interviews. 


His name | 





Auction Costumes to Save Haulage 


‘Odd Man In’ Still Hopes to Hit Broadway—A:.1 
Sheridan’s Sour Cracks—Other Angles 





“12 ANGRY MEN’ HAD 





22 GERMAN MOUNTINGS 


| 
| “Twelve Angry Men,” by Ameri-! 
|ean playwright Reginald Rose, was | 


the second most frequently pro- 
}duced play in Germany last sea- 
ison. According to a recently-re- 
| leased survey by the German Tour- 
/ist Information Office in New 
York, the drama, 
| Horst Budjuhn, rang up 606 per- 
formances in 22 different produc- 
tions. The play, originally pre- 
sented in the U.S. on television 
and then as a film, was never pro- 
duced on Broadway. 


Karl Wittlinger’s “Kennen Sie die 

| Milchstrasse?” (“Do You Know 
'the Milky Way?” which registered 
| 673 performances in 33 produc- 
| tions. Schiller’s “Love and In- 
trigue copped third position with 
487 performances in 18 produc- 
tions. 





Destry Recoups 
10%, of 3906 Nut 


“Destry Rides Again” is figured 
to have thus far recovered over 
70° of its $390,000 investment. 


| 


adapted by, 


Burlington, Ia., March 22. 

When “Odd Man In,” the Ann 
Sheridan-Scott McKay - Michael 
Clarke-Laurence legiter, shuttered 
its 67-city tour in Burlington re- 
cently, it left some souvenirs be- 
hind. 

To reduce transportation to and 
storage expense in a New York 
warehouse, Dennis McDonald, ex- 
ecutive producer for Theatrical In- 
terests Plan Inc., producer in co- 
operation with Henry Sherek. ar- 
ranged with the local sponsor, 
Burlington Hawk-Eye Gazette, to 
auction off properties and cos- 
tumes of the production following 


; Pg {the final curtain. 
| Topping “Men” in the survey was | 


That’s based on a Jan, 23 account- | 


ing, plus estimated 
profit Two-for-ones have given 
the show a boxoffice stimulus for 
the last two months. 

The David Merrick-Max Brown 
presentation, currently in its 49th 
week at the Imperial Theatre, 
N.Y., is seheduled to vacate its 
Broadway berth in July to play 
Civic Light Opera Assn. dates in 
Les Angeles and San Francisco. A 
substantial operating profit is 
usually guaranteed shows booked 
for the CLOA subscription setup. 

“Destry,” adapted by Leonard 
Gershe from Max Brand's story, 
; with songs by Harold Rome, 
| stars Andy Griffith and Dolores 
Gray. Highlights of the Jan, 23 
| audit are as follows: 

Investment, $390,000. 

| Repaid to backers, $227,500. 

Unrecouped costs, $133,134. 

Sinking fund balance, $29,366. 


subsequent 





New ‘Merry Widow’ Set 
| For Ohio State Exposure 


The U. S. preem of Christopher 
Hassall’'s new version of Franz 
Lehar’s “The Merry Widow” is 
scheduled for next May 25-28 in 
the Mershon Auditorium of Ohio 
State U., Columbus. The presen- 
| tation 
group will employ a company of 
over 150 student actors, singers 
and orchestra members. 
| The Hassall version of “Widow” 
was first produced by the Sadler's 
Wells Opera Co. in London. The 
Sadler’s Wells production is sched- 
uled to tour Australia next sum- 
mer, 








| OK Theatre Handbook 


“Stage Scenery, Its Construction 
and Rigging” by A. S. Gillette 
(Harper; $8), is an _ invaluable 
handbook for tyros and pros, pre- 
pared by director of U. of Iowa 
Theatre. Despite book’s academic 
lorigin, nomenclature is exact, and 
103 drawings, many of them 
842x11 inches (full page) in size, 
aid the reader. 

Tome teaches technicians to read 
designers’ blueprints ‘some pros 
survive years in commercial thea- 
tre with faulty knowledge on this 
score) and how to translate such 
plans into building, rigging, mov- 
ing and storing scenery. Tools, ma- 
terials, painting, and conduct of 
properly-devised scene shop are 
studied. Attention is given to spe- 
cial effects. Items on backstage 
personnel deal mainly with ama- 
teur theatre. 

For novices, it is a pity Gillette 
has not included survey of craft 
unions in professional shops and 
theatres; a subject vastly neglecied 
in schools and tributary play- 











houses. Glossary is thoroug’. 
} Rodo. 


Stuart Awbrey, editor of The 
Hawk-Eye Gazette, turned its 35% 


over to the Players Workshop, 
community theatre group, which 
ran the auction. 


Auction returned $186, with $62 
being turned over to the commu- 
nity theatre. Audience of around 
550 tarried to watch the proceed- 
ings. 

Some items of the auction were 
antiques which the company “bid 
in” and took back to New York. 
But a $400 negligee and night- 
gown, brand new duplicate of the 
ones Miss Sheridan wore in the 
Show, brought $11 at auction. All 
costumes were auctioned, original 
creations by Travilla, show's cos- 
tumer. A $35 pair of shoes, brand 
new, brought $6.50. 

Largest item sold was the bed, 
complete with wrought iron head- 
board, box spring and mattress and 
bedding. It went for $47. 

McDonald separately sold the 
setting to the Totem Pole Play- 
house at Carlisle, Pa. 

Plans, according to McDonald, 
call for a complete rewrite of the 
script before it is tried out again 
in summer spots prior to a Broad- 
way opening in the fall. 

Miss Sheridan let fly a blast at 


| the management during the show’s 


co- | 


two-day stay in Davenport. She 

was quoted by reporters there as 

saying “the show stinks,” and 
(Continued on page 58) 





TONY FARRELL DECAMPS 


SACANDAGA PROJECT 


Sacanadaga, N. Y., March 22. 
Anthony Brady Farrell, who had 


| a 10-year lease on the Sacandaga 


by the university's theatre | 


Summer Theatre, has given up the 
1,025-seater after operating it for 
the last four seasons. The spot 
has been leased for the next two 
summers by Russell-Haywood Pro- 
ductions Inc., of nearby Glovers- 
ville. The new management, 
which plans a 10-week season of 
package productions this year, has 
an option to extend its lease on 
the house. 

Mrs. Reina Horwitz will be man- 
aging director and treasurer of the 
theatre for the producing corpora- 
tion. Farrell, who reportedly lost 
money on his last two seasons 
here, had previously produced sev- 
eral Broadway shows. He had also 
owned the Hellinger Theatre, 
N. Y., which he sold shortly after 
“My Fair Lady” began its lengthy 
run at that house. 

Sacandaga Community Theatre 
Inc., built the local showcase on a 


| stock sale of about $100,000 after 


the playhouse, operated here by 
Eddie Rich, was razed by fire in 
1955. Rich subsequently switched 
his summer producing activities to 
Latham, N. Y., where he operates 


| the Colonie Musical Theatre. 





Judith Crist Drama Ed 
Of N.Y. Herald Tribune 


There must be something about 
Vermont that appeals to the drama 
department of the N. Y. Herald 
Tribune. Otis Guernsey has re- 
signed as drama editor of the 
sheet to move to Woodstock Vt., 
where he intends writing on a 
freelance basis. His post was taken. 


over last Monday (21) by Judith 
Crist, feature writer, interviewer 
jand second string critic for the 


paper. Walter Keon, of course, re- 
mains drama critic. 

Woodstock is near North Pom- 
fret, Vt., where Bert McCord, for- 
mer drama columnist of the Trib, 
now resides, 











Wednesday, March 23, 1960 


VARIETY 





LEGITIMATE 55 





Standby Musicians 


Cloud Over Frisco; 


Georgian Dancers Look Cancelled 


San Francisco, March 22. 

Guerilla warfare has broken out 
—again—between Frisco concert 
promoters and AFM Local 6. 

Immediate result has been that 
Jack Present and Paul Spier, who 
had been scheduled to present the 
Georgian State Dance Co. in Frisco 
and Berkeley, have cancelled out. 
Sol Hurok is guiding “the Soviet 
troupe on a 21-city U.S. tour. 

Resultantly, troupe may not ap- 
pear in Northern California at all. 
It had been scheduled for the 3.250- 
seat Frisco Opera House May 2 and 
May 3 and for the 3,400-seat Berke- 
ley Community Theatre May 4. 

Behind the cancellation of the 
Hurok agreement lay this situation: 

(1) AFM Local 6 demanded 20 
standby musicians nightly for the 
Frisco performances and 16 for the 
Berkeley show; 

2) Cost of the standbys for the 
three nights would run more than 
$1,200; 

3) Russian company carries its 
own onstage 
and accordion players—and doesn't 
need any pit accompaniment; 

(4) Present and Spier refused to 
pay for the standbys; 

5) So Local 6 phoned Hurok’s 
New York office and Hurok’s office 
told the local it would “abide” by 
local conditions—but not pay for 
the standbys: 

(6) The local promoters, who 
were on a 65-35 spiit of the gross 
(with Hurok getting the 65), felt 
they couldn't make any meney be- 
cause their agreement called for 
them to foot all local expenses 
(they'd already argued with Hurok 
about the price scale, with Hurok 
holding out for a $6 top while the 
locals sought a $5 top) and so they 
pulled out. 

Spier was fairly acid in his com- 
ments about both Local 6 and 
Hurok: 

“The musicians union was ada- 
mant and Hurok in his big-heart- 


edness with other people's 
money agreed to local condi- 
tions.” 


Local 6's president, Charles H. 
(Pop) Kennedy, blamed the -can- 
cellation in part, on “Hurok's de- 
mands for excessive profit (which) 
make it impossible for local pro- 
ducers to make a profit.” He said 
local musicians should be given em- 
ployment when “subsidized people 
are brought in”—presumably the 
subsidization he referred to was the 
US-USSR cultural exchange pro- 
gram. 

The situation, however, isn’t con- 
fined to this isolated incident. An- 
other Frisco concert promoter, Wil- 
liam King, went through a series 
of negotiations just last week be- 

(Continued on page 53) 


English and Canadian 
Stratford Bard Groups 
May Exchange Visits 


Stratford, Ont., March 22. 
Exchange visits by the acting 
companies of the local Stratford 





Shakespeare Festival and _ the 
Shakespeare Memorial Theatre. 
Stratford-upon-Avon, England, is 


seen as a possibility for next sea- 
son. It’s even figured that there 
may eventually be annual re- 
ciprocal engagements of the two 
groups. 

The fact that there has been 
considerable use of the same ac- 
tors, directors and technicians by 
the two Bard operations makes 
such an exchange more feasible. 
For example, Michael Langham, 


artistic director of the local Shake- | 


speare project, is staging one of 
the coming season's productions 
at the British spot. Also, Tyrone 
Guthrie, the original director and 
the artistic sparkplug of this opera- 
tion, has staged several Bard of- 
fering at the English Stratford. 

It’s also pointed out that the 
Ontario outfit has already ap- 
peared at the Edinburgh Festival, 
s0 a visit to Stratford-upon-Avon 
wouldn't be _ entirely unprece- 
dented. Similarly, the London Old 
Vic, a not too distant relation of 
the Stratford-upon-Avon operation, 
has made numerous tours of Can- 
ada and the U. S. All these 
ventures have to some extent pre- 
pared the way for some sort of a 
Swap arrangement between the 
Stratfords of Canada and England. 

At any rate, it’s being discussed 
in Canadian legit circles and is 
apparently a prospect, if not yet 
a probability. 


y% 





musicians—balalaika | 


?- 


57,000 Studes for Tale’ 


The American Shakespeare Fes- 
tival, Stratford, Conn., expects ‘to 
present “The Winter’s Tale” to 
57,000 elementary, high school and 
college students during a five- 
week per-season presentation of 
the play April 25-May 28. 


Tickets for the school program | 


are priced at $2 each. 


Pabst Lease-Back: 
City of Milwaukee 
| Now Is Landlord 


Milwaukee, March 22. 

Milwaukee will purchase the (65- 
year old) Pabst Theatre, sole show- 
case for major theatrical and con- 
cert vents from Theatre Founda- 
tion Inc. for $250,000. A stipulation 
in the arrangement will permit 
said Foundation to lease house to 
June 1961, with options until] 1964. 

If tentative plans develop, as 
hoped, Milwaukee will possess a 
new music hall by 1964, with the 
Pabst then probably to become ex- 
tinct. 

According to the contract be- 
tween City and Foundation latter 
collects $150,000 immediately, with 
another $100,000 on or before Feb. 
1, 1961. Lease-back of the house 
to the foundation is at $800 month- 
ly, or 15% of the gross, whichever 
is greater, until June 30, 1961. 





By GENE MOSKOWITZ 
Paris, March 22. 
Among the new legit openings 
recently several have been revivals 
of French and foreign plays. Of 
these four look to be in as hits 
and one may fare fairly well but 


does not look to stretch into a long | 


run. 

Theatre National Populaire, a 
state subsidized house, has done a 
piquant version of Marivaux’s lit- 
tle performed “L'Heureux Strata- 
gem” (The Happy Strategy) which 
has deft acting and knowing direc- 
tion by Jean Vilar to make this 
tale of criss-crossed love another 
hit addition to the TNT rep. They 
are at the Palais De Chaillot. 


* comedy “La Fleur Des Pois” 
| (Flowering Pea) got good reviews 
and looks in for a run at the Pal- 
| ais Royal which now houses Jean 
quit the Comedie-Francaise and, 
ironically enough, Bourdet headed 
the C-F before the war. “Pois” lam- 
poons the snob set of the '30’s and 
though this sort of thing may not 
exist anymore aisle-sitters still 
found it risible, stimulating thea- 
tre neatly played and acted. The 
milieu is gone but snobbism is still 
} (Continued on page 58) 


Horses, Fowl and Legit 
Get Ottawa Bum’s Rush 


Ottawa, March 22. 
Theatres, stables, chickenhouses 
and similar animal quarters are 


not permitted in the Somerset St. 
area of Ottawa. So Victor Vicq’s 
upstairs Pocket Theatre has been 
forced to move operations to the 
La Salle Academy. 

| Vieq offered two weeks of Andre 
| Roussin’s original French version 


of “The Little Hut,” but then local | 


officials, presumably at the in- 
stigation of church representatives, 
j}unearthed the long-forgotten zon- 
jing law, so the advantageously 
| located loft had to be vacated. The 
|}next production, “The Glass Me- 
nagerie” (in English), by Ten- 
nessee Williams, will be presented 
March 31-April 2 in the 672-seal 
La Salle. 


Meanwhile, Vicq (real name, 
Edgard Demers), theatre § and 
music critic of the local French 


local residents to petition authori- 





zoning restrictions. 


REVIVALS PLEASE PARIS; | 
FOUR OUTRIGHT HITS 


ANTIQUE ‘MYSTERY’ WORK 








| Brownes From Britain Stage 500- 
| Year-Old Play in Indiana 


| tery play, “The Mystery of Mary.” 
lis being staged at Saint Mary’s 
| College of Notre Dame (Ind.) to- 
morrow (Wed.) through Sunday 
(27). E. Martin Browne, a British 
authority on medieval drama who 
translated the play from middle 
English to the modern idiom, will 


Chicago, March 22. 





co-direct with his wife, Henzie 
Raeburn, a legit actress in. the 
The old mystery plays were a 


far cry from the Agatha Christie 
opuses. Religious in nature, they 
were the antecedents of morality 
plays. Parts of “The Mystery of 
Mary” have been performed in re- 
cent times, but there is no record 
of a performance of the 
play since the 15th century. 

The Saint Mary’s. production 
will model its costumes and set- 
tings after paintings by Giotto, 
which portray an early Italian 
mystery play, similar to the Eng- 
lish one. 


‘Andersonville’ Is 
$55,698 In the Red 


“Andersonville Trial” is still on 
the hook for most of its $90,000 
investment. As of a Feb. 29 ac- 
counting, the Saul Levitt drama 
had a deficit of $55,698. That is 
figured to have been increased on 
the basis of a substantial drop in 
business for two of the three sub- 
sequent weeks. 

The William Darrid, Eleanore 
Saidenberg and Daniel Hollywood 
| presentation of Jose Ferrer’s pro- 
| duction costars George C. Scott, 
| Albert Dekker and Herbert Berg- 
hof. 
rently in its 13th week at the 
Henry Miller's Theatre, N.Y., 
showed $10,908 operating profit for 
the four weeks of Ferbuary. 

The weekly operating profit 
ranged from $1,749 on a $24,633 
gross to $3,302 on a $27,608 gross. 





| 





SIX-FOR-COST-OF-FIVE 





Atlanta Bonuses Early Under-The- 
Stars Buyers 





Atlanta, March 22 
Municipal Theatre Under-the- 
Stars, annual sponsors of a six- 
show string of musical productions 
at 6500-seat amphitheatre in 
Chastain Memorial Park, is offer- 
ing patrons an “excursion rate” on 





entire 
| 


The audit on the play, cur-! 


| breach-of-contra 
Gregory 


First complete production in 500 | 
years of an antique English mys- | 


Knill & Tahse Get 


Fiorello’ Rights 


For Road Operation Next Season 


+ 
? 





19th Year for Holyoke 


Valley Players Inc. will launch 
its 19th season at the Mt. Park 
Casino, Holyoke, Mass., next June 
20 

John Ulmer will join the opera- 
tion in the triple capacity of actor, 
director and instructor pf appren- 
tice acting classes. 





Leslie Stevens 
Hopes to Write 
Play Per Season 


Hollywood, March 22. 


Leslie Stevens, author of “The 
Marriage-Go-Round,” has begun 
work on a new play aimed for 


Broadway production next season. 
Unlike the recent Claudette Col- 
bert-Charles Boyer costarrer, it 
will be a serious work. The play- 
wright has no production commit- 
ment for the script. 

The author, whose comedy-with- 
music, “Pink Jungle,” folded re- 
cently during a_ pre-Broadway 
tryout tour, says that although he 
was disappointed by the failure 
of the Ginger Rogers-starrer, he 
is not discouraged about legit. He 
intends to write one play a season 
in future, preferably alternating 
between comedies and dramas. 

Although no production setup 
is arranged for his new play, 
Stevens won't give the script to 
Paul Gregory, who presented 
“Marriage-Go-Round” and “Pink 
Jungle.” In the case of both the 
latter shows there have been 
various managerial and legal com- 
plications, including extended 
delays in royalty payments and 
failure to make accounting cover- 
ing financial transactions. 

One of the tangles involving 
Pink Jungie” has resulted in a 
ct suit against 
co-producer Sherman 


by 


|S. Krellberg. Pending disposition 


ticket prices this year. Customer | 


Edouard Bourdet’s 1932 boule- | C#", See Six for price of five by 


buying early. 

Shows to be staged this year are 
“The Chocolate Soldier,” with 
Jean Fenn; July 19-24; Baritone 


Meyer’s company. Meyer recently | Gene Holloman will star in “Seuth 


| Pacific” July 26-31; “Kismet,” Aug 

-7; “Tom Sawyer,” Aug. 9-14; 
“Redhead,” Aug. 16-21; and “Okla- 
homa,” Aug. 23-28. 

Aforementioned “Tom Sawyer” 
has been shown twice by Kansas 
City Twlight Theatre and also on 
an hour-long television show and 
now is being consicered for an 
outing on Broadway. 

Free parking abounds in the 
amphitheatre area and with any 
kind of break from the weather, 
Theatre Under-the-Stars does good 
biz. 














| 


Actor Employment | 














The following is the official Ac- 
tors Equity record of membership 
employment in legit for the week 


of the action, Krellberg has im- 
pounded assets of the “Marriage- 
Go-Round” production. Stevens 
had to go to court to obtain release 
of his author royalties. 

Between legit assignments, 
Stevens has recently been  in- 
volved in the production of a fea- 
ture picture, “Private Property.” 
He’s due to leave next week for 
New York, where the film is slated 
as an upcoming booking at the 
Paris Theatre. It’s an “adult” film, 
he explains, and was refused a Pro- 
duction Code seal of approval. It 
is being released without the seal. 


BRITAIN ADMITTED 250 
U.S. ACTORS DURING ’59 


London, March 22 
A total of 250 permits to work 
in Britain were issued to artists 
from the U.S. in the year ended 
last Dec. 31, according to the an- 





nual report ot British Actors’ 
Equity Assn. Of these, 163 were 
granted to individual performers | 


and 87 
panies. 
Equity also reports that in the 
year it opposed 10 applications for 
the entry cf American artists and 
was overruled in one instance, 


to members of unit com- 





‘Bjorling Sings ‘Boheme’ 


ending last March 18 and the cor- 


responding week last year. 


1960 1959 

Dramatic (total) .. 764 1,088 
| B’way and road .. 608 
Stock .... 156 

Musical (total) ... 765 860 

| B’way and road .. 751 807 

Stock . omar 14 53 

Miscell. (total)..... 584 395 
Off-B’way ...... 31k 

Industrial ..... oe 60 33 

Non-N-Y, 

bonded a 213 362 

| Total Employed "2.113 2,343 

Membership *11,282 10,602 


language daily, Le Droit, is asking |} 


Asterisks indicate that the fig- 


ties for repeal of the outmoded | ures from Los Angeles area were 


not reported for 1960. 


Despite Heart Attack 


London, March 22. 

Swedish tenor Jussi Bjorling up- 
veld the show-must-go-on tradi- 
tion March 15 when he appeared 
in “La Boheme” at the Royal Op- 
era House, Covent Garden, despite 
a heart attack. The audience which 
included Queen Elizabeth the 
Queen Mother, waited 36 minutes 
before the curtain eventually went 
up. Until five minutes before 
then, Bjorling feared he wouldn't 
be able to make it. 

The tenor, who'd been 


when he at last did his stint, apart 
from singing a little more slowly 
than is customary in the first act. 
He ge: a tremendous reception at 


| the final curtain. 


ill all} 
day, showed little sign of distress | 


By JESSE GROSS 

| A second company of “Fiorello” 
will be sent on tour next season, 
The road rights to the smash 
Broadway musical have been 
leased by producers Robert EF. Grif- 
fith and Harold S. Prince to C, 
Edwin Knill and Martin Tahse, 
who have had touring hits this sea- 
son with hinterland presentations 
of “Two for the Seesaw” and ‘Dark 
at the Top of the Stairs.”’ 

The Knill-Tahse production will 
be the first road dupiication in over 
'a season of a show running on 
| Broadway. It's figured the Main 
| Stem run of “Fiorello” will ton- 
tinue for some time. The show, a 
steady sellout, since opening last 
November at the Broadhurst Thea- 
tre, N. Y., has thus far recovered 
approximately 75°% of its $300,060 
investment, 

The only two-company opera- 
tions this semester have been the 
|“My Fair Lady” and ‘Music Man" 
holdovers from the previous ses- 
sion. This searcity of second com- 
panies is attributed to the reluce 
tance of most producers tc gam- 
ble on such ventures. Even if a 
show is a hit on Broadway, tiiere's 
no guarantee a road company ver- 
sion will be equally successful. 
The risk involved in sinking 
additional coin into a touring edi- 
tion of a Broadway show was 
|vividly illustrated by the failure 
last season of the second compery 
of “Sunrise at Campobeilo.” Con- 
versely, the original company's 
post-Broadway tour this season was 
successful. However, on the bright 
side of the second company picture 
jis the sock road response to the 
|touring “Lady” and “Music Man.” 
| The Knill-Tahse track record 
|this season was apparently instru- 
mental in their getting the road 
rights to “Fiorello.” Tieir pre- 
ductions of “Seesaw” and “Stairs,” 
jointly financed for $85,000, had 
| netted $46,193 as of a Feb. 27 ac- 
|counting. The cembined cost of 
| producing the two offerings was 
| $83,417, including bonds. The back- 
| ers have thus far received a 20'@ 
|return on their investment, which 
|was repaid about 13 weeks after 
| “Dark” began touring last Sept. 21. 
| “Seesaw,” which starred Hal 
March and Sheila Cope:an, started 
jits road hike Sept. 29 and closed 
jlast Feb. 13, after grossing $521,- 
883 on a 1914 week tour of 72 
cities. That represented an aver- 
age weekly gross of over $26,000 
(Continued on page 58) 


University Will Restore 
Aud, Dark Since 1940, 
Once Acoustically Best 


Chicago, March 22. 

Despite walkouts by four trustees 
and a vicepresident who disap- 
prove of the venture, Roosevelt U. 
is going through with plans to 
raise $2,750,000 in a civic drive, by 
which to become landlords of a 
theetre, 

Tue university bought and took 
;over the Auditorium Hotel, a 
| Michigan Ave. landmark, in 1947. 
|The property houses the long- 
Siuttered Auditorium Theatre, 
which in its day was reputed to 
have had the best acoustics in the 
world. Closed since 1940, the house 
has gone badly to seed, anc top 
architects estimate it will take 
nearly $3,000,000 to restore. 

With Chicago's theatre shortage 
growing critical, the restoration of 
the Auditorium “as become a pet 
project of Roosevelt prexy Edward 
J. Sparling. The trustees and vice- 
prez Wells D. Burnette resigned 
| over the drive because they felt it 
would get in the way of fund 
raising for the school’s academic 
program. 

A statement was issued last week 
ty the chairman of the trustees, 
Harland H. Allen, emphasizing that 
the theatre project was not ine 
tended to be a profit-making side- 
line of the school. The theatre 
would be used, the statement read, 
“for general community uses, for 
orchestral and other concerts and 
artistic production, and for the as- 
sembly needs of Roosevelt Uni- 
| versity and other cultural and edu- 
| cational institutions.” 
| Profits, if there are any, will be 
| turned over to the school for its 
uses, 
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CASTING NEWS 


Following are available parts in upcoming Broadway, off-Broad- 





All information has been obtained directly by the 
Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). : 

The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. This information is published with- 

charge. 
In addition to the available parts Usted, the tabulation includes pro- | 





ductions annov’nced for later this season, but, for which, the manage- | 


ments, as yet, aren’t holding open casting calls. Parenthetical designa- | 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, | 
(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic | 
Reading. 





s 
? 








ducer, Gilbert Miller (9 Rockefel- 
ler Plaza; CI 6-1940). Management 
reports that casting will get under | 
way in another month. 

“Invitation To A March” (C).| 
Producer, Theatre Guild 





BROADWAY 


“ f r ~ | ~ 
me R... 4. = a = 53rd. St., N.Y.; CO 5-6170) & Le-| ander Ince (234 W. 44th St., N.Y.; 


land Hayward; director, Arthur 


St., N.Y.; PL 11-2345). Office re-| 7 surents. The management re 
’ > * . : : ports 
om = casting through | that casting is scheduled to begin | 


in early May. 
“Advise and Consent” (D). Pro- . ‘i , 

: “Irma La Douce” (MC). Pro- 
an, Seen ee Lawrence | ducers, David Merrick (246 W. 44th 
Carr (234 W. ,- te “Robert St., N. Y.; ersting director, Mi- 
4-2844); casting ~~ oe start}chael Shurtleff. Available parts; 
Linden. Casting not due to young character tenor-actor; young | 

til early June. - 6 | 
unl y character male singer-dance, also| 

“Aspern Papers” (D). Producer, | good at tumbling. Apply through 
Alexander H. Cohen (40 W. 55th] agents only. Seeking Negro Bari- 
St., N.Y.; CI 6-0594). Seeking star|tone, character, West Indian ap- 
for the male lead being played iN | pearance. Mail photo and resume 
Landon by _— = ge A og to casting director. 

urther casting for three -|_ “Kids” (D). Producers, George 
= be done through! jomiin & John Caldwell (Linweil 
ey Say Goa” | Productions, 130 W. 56th St., N.Y.): 

“Becket or the Honor of God’ idirector, John Stix. Available parts: 
(D). _ Producer, te Merrick | two boys, 16; one girl, 16; one boy. 
246 W. 44th St, N.¥.); casting); Send photos and resumes to 
director, Michael Shurtleff. Avail-| shove address. 


(27 W.} 


Any necessary replacements will 
be made at that time. 

“Seville” (MC). Producer, Ed- 
ward Fuller (245 E. 72nd St., N.Y.; 
RH 4-4192). Management reports 
that casting will begin late in Au- 
gust after producers return from 
overseas. 

“Sound of Music” (MD>. Produc- 
ers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); easting director, Eddie 
Blum. Auditions for possible future 
replacements for girls, 7-16, and 
boys, 11-14 all with trained voices. 
Mail photos and resumes, c/o 
above address. 

“Taste of Honey” (D). Producer, 
David Merrick (246 W. 44th St. 
N. ¥.); casting director, Michae 
Shurtleff. Available part: Negro 
youth, early 20s, virile, handsome. 
Mail photo and resume to casting 
director. Script of the play is 
available in bookstores. 

“Tenderloin” (MC). Producers, 
Robert E. Griffith & Harold S. 
Prince (630 Fifth Ave. N.Y.). 
Casting director Judith Abbott in- 
terviewing young girls with good 
singing ability, mornings daily at 
above address. 

“The Egg” (D). Producer, Alex- 


CH 4-5141). No casting contem- 
plated until the fall. 


(562 West End Ave., N.Y.). Accept- 
ing photos and resumes for a resi- 
dent company of four actors, three 
actresses, and six apprentices. 
Apply by mail only, c/o N.Y. ad- 
dress. Appointments will be made 
for interviews. 
CEDAR GROVE, N.J. 

Meadowbrook Dinner Theatre. 
Producer, Car] Sawyer (38 W. 48th 
St., N.Y... Accepting photos and 
resumes for year-round operation, 
through agents only, c/o above ad- 


dress. 
CHICAGO 

Chieage Melody Top. Executive 
producer, William Rach; New York 
easting director, Henry Gine; mu- 
sical director, Fred Warner; chore- 
ographer, Buff Shurr, Auditions 
March 24, Equity male and femme 
singers, 10 a.m. to 3 p.m; March 
28, Equity dancers, femmes, 10 
a.m. to I p.m., males 2-to 4 p.m; 





Studios (56th St. & Eighth Ave., 
N 


Y.); open eall for male and | 


|femme singers, March 28, at 11 
ja.m. to 1 p.m., at Columbus Circle 
| Rehearsal Hall (981 Eighth Ave., 
IN. Y) 


| N, ; 

| FRAMINGHAM, MASS. 
Carousel Theatre. Producers, 

Richard Earle & Stanton Shifman. 


| 


| 





cers, Playwrights Co. (745 Fifth 
Ave.; PL 3-7500). 

“From A te Z” (R). Producers. 
Carroll & Harris Masterson (1 W, 
72d St., N.Y.). 

“Mad Avenue” (MC). Producers, 
Tony Faillace & Howard Henkin 
(38 W. 48th St. N. Y.; CI 6-7101). 

“Second String” (D). Producer, 
Leonard Sillman (17 E. 79th St., 
N. Y.; TR 9-1380). 

OFF-BROADWAY 

“Death Of Satan” (D). Producers, 
Marilyn Shapiro, Walter Ernst, 
Geraldine Lust (St. Marks Play- 
house, 133 d Ave., N. ¥.). 

“Henry IV, part 2” (D). Produe- 
ers, T. Edward Hambleton & Nor- 
ris Houghton (Phoenix Theatre, 
189 Second Ave., N. Y.; OR 47160). 

“Jeanette” (D). Producer, Myron 
Weinberg (Maidman Theatre, 416 


|W. 42d St. N.Y.; JU 6-3064). 


| Auditions at Show case Studio (950 | 


| 
epen call for dancers, males and | 


|}femmes, 7 to 10 p.m. at Showcase | 


159th St., N.Y.). 


| voice; 


“Under The Yum Yum Tree” (C). | Fighth Ave. N.Y.) March 28,/ 
Producer, Frederick Brisson (745 | Equity dancers, 11 a.m. male, 2 
Fifth Ave., N. Y.,; PL 3-7500).\pm. femme; March 29, Equity 
Management — reports that it is|singers, 11 am. male, 2 p.m. 
scouting a star for the lead. No/|femme: March 30, epen call for | 
further casting until the fall, dancers, 11:30 a.m, male, 2 p.m. 

an a ae femme; March 31, open call for 

“Delightful Season” (MC). Pro-|singers, 11 am., male, 2 p.m., 
ducer, New Enterprises (434 E. | femme. 

Accepting photos GETTYSBURG, PA. 

and resumes for blonde ingenue, Totem Pole Playhouse. Produ- 
20-25, good acting ability, soprano gg — te 244 W. 
three character women,| 74th St., N.Y.; EI - . Ac- 
two leading men, lyric baritones or | cepting photos and resumes for the 
tenors All must have British ac-| a Sie company plus few 
cent, and sing. Apply by mail only | 4Pprenctices. 

date elites Y | "HYANNIS & COHASSET, MASS. 

“Leave It To Jane” (MC). Pro-| Cape Cod Melody Tent & South 
ducers, Joseph Berhu & Peter | Shore Music Circus. Pre-season 
Kent. Auditioning youthful male|™anager, Joseph Beruh. April 12, 


able parts: two leads and 18 sup- 
porting roles, complex classical 
type, especially actors experienced 
in Shakespare and period work. 
Apply through agents only, at 
above audress. 

“Camelot” (MC). Producers, 
Alan Jay Lerner, Frederick Lowe 
& Moss Hart (120 E. 56th St. 
N. Y.); director, Hart. The manage- 
ment says that the principles are 
all cast, and minor parts will not! 
be considered until late spring. 

“Coach and Four” (R). Pro- 
ducers, Arthur Klein & Conrad 
Thibault (St. James Theatre Bldg., 
246 W. 44th St. N.Y.). Accepting 
photos and resumes for youthful 
types. Mail to producers, c/o thea- 
tre. 

“Donneybrook” (MC). 





Producer 


Fred Hebert (745 Fifth Ave., N.Y.;|N 


PL 3-7500). Casting not scheduled 
to begin until July 15. 

“Duel Of Angels” (D). Producer, 
Playwrights Co. (745 Fifth Ave., 
N. Y.). Available parts for several 
character men, 40's, and character 
women, 30’s. Photos and resumes 
by mail only, c/o Terry Fay (Pro- 
ducers Theatre, 165 W. 46th St., 
N. Y.). Play requires authentic 
English accent. 

“Emperor Jones” (D). rodu- 
cers, Theodore Mann, Leigh Con- 
neli, Jose Quintero (156 Bleeker | 
St.. N.Y.). Title role available. 
Call Connell (AL 4-2150) for ap- 
pointment. 

“Face Of A Hero” (D). Producer, 
Lester. Osterman (55 W. 54th St., 
N.Y.; JU 6-5570); director, Alex- 
ander Mackendrick. Presently seek- | 
ing stars for leads; no further | 
casting for a few weeks. Scheduled 
for Aug. 22 ‘rehearsal and Oct. 17 
New York opening. 

“Five In The Afternoon” (D). 
Producers, d’Ancona-Hilliard Pro- 
ductions (333 W. lith St., N. Y.).} 
Seeking young star as male lead; | 
no further casting until he is set. | 
Photos and resumes by mail only, | 
c/o above address. Slated to open- | 
ing in San Francisco in mid-sum- 
mer and on Broadway in the fall. | 

“Flower Drum Song” (MC). Pro-| 
ducers, Richard Rodgers, Oscar} 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 








“Lili” (tentative title) (MC) 
Producer, David Merrick (246 W 
44th St., N. Y.); casting director, 


Michael Shurtleff. Available 
parts: title role, femme singer- 
dancer, 16-20, innocent, fresh 
quality, male lyead, 25-35, bari- 
tone, fine actor, gruff, sensi- 
tive; smooth, good looking, 
second male lead, jaunty, good 


singer-actor; amiable, homely bass 
baritone, 40-50; flashy, good look- 
ing soprano, 30-40; character 
Frenchman, 40's, gross, sensual, 
must carry tune Apply through 
agents only in writing, c/o above 
address. 

“Lock Up Your Daughters” (MC 
Producers, Douglas Crawford & 
John Yorke (234 W. 44th St 
N. Y.); director, Alfred Drake 
Most of the leads will be 
cast in London; the others will be 
engaged here later. 

“Mad Avenue” (MC). Producers, 
Tony Faillace & Howard Henkin 
(38 W. 48th St., N. Y.: CI 6-7101 
Holding auditions March 28 for 
Equity singers; March 29 for Equi 
ty dancers; March 30, open eail 
for dancers; March 31, open call 
for singers, males 10 a.m., femmes 
2 p.m. at the Cort Theatre (138 
W. 48th St., N. Y 

“Not Amongst Strangers” (D) 
Producer, Century Productions, 
(550 Fifth Ave., N. Y.) and George 
Gordon. Contemplated for late this 
season or early next season. No 
open casting at present. 

“Once There Was A Russian” 
(C). Producers, Legnard Key & 
Morton Segai (41st Street Theatre. 


| 125 W. 4ist St., N.Y.; BR 9-3631 


Casting will not be started until 
mid-Spring, 

“Once Upen A Mattress” (MC 
Producers, T. Edward Hambleton 
Norris Houghton, William & Jean 
Eckart (Winter Garden Theatre. 
1634 Broadway, N. Y.). Auditions 
March 30, at 4:45 p.m. for lyric 
sopranos, 5 feet, 5 inches or taller, 
who also dance, for future replace- 
ments and understudies at above 
address. 

“Peacock Season” (C). Producers 
Leonard Ruskin, William Darrid & 


and femme singers with legitimate 
voice for replacements at the 
Sheridan Square Playhouse, Sev- 
enth Ave. and Fourth St.. N. Y¥. 
Call for appointment (CH 2-9609). 


“Man and Superman” (C). Pro- 
ducers, Aubrey-Archer Produc- 
tions (James Forster ‘& Peggy 
Shields, 12 Seaman Ave., N.Y.). 


Part available for romantic lead- 
ing man, 25-30, with classical 
background. Mail photos and res- 
umes to above address. The text 
of the Shaw play is available in 
paperback edition (Bantam Books, 
N.Y.). 

“Oh, Kay” (MC). 
Leighton K. Brill, Frederick Lewis 
& Bertram Yarborough (334 E. 
74th St., N. ¥.); director, Yarbor- 
ough; musical director, Dorothy 
Friertag; Choreographer, Dania 
Krupska. Accepting photos and 
resumes for future replacements, 
c/o Jeff Long, at above address 

“Ring Round The Moon” (D) 
Producer, Equity Library Theatre 
226 W. 47th St., N. Y.; PL 7-1710): 
director, Joe O’Brien. All parts 
available. Auditions March 28, at 


9 a.m. to 2:30 p.m.; March 29, at 
6:30 to 10 p.m; March 30, at 9 a.m. 
to 2:30 p.m., at. ELT Rehearsal Hall 


11 W. 18th St., N. Y.). Only Equity 
members are eligible and member- 
ship cards must be presented. Al! 
actors must have good diction and 
flexible speech. Script available at 
Dramatists Play Service, Inc. (14 
E. 38th St., N. Y.), $1.00. 


OUT OF TOWN 

“West Side Story” (MD). Pré- 
ducers, Robert E. Griffith & Har- 
old S. Prince (630 Fifth Ave., N.Y.; 
JU 2-0600). Dancer and singer 
candidates for future replacements 
may submit photos and resumes in 
person, 8-8:30 p.m. daily, back- 
stage at the Broadhurst Theatre 
235 W. 44th St., N.Y.), c/o Ruth 
Mitchell 

“World of Suzie Wong” (D). Pro- 
ducer, David Merrick (246 W. 44th 
St, N. Y.); casting director, Michael] 
Shurtleff. Accepting photos and 
resumes of oriental actresses under 
30 c/o casting director at above 
address. 





Producers, 


| Equity singers, males 10 a.m., 
| femmes, 2 p.m.; Apri! 13,*open call 
for singers, males, 10 a.m., femmes, 
2 p.m.; April 14, Equity dancers, 
| males 10 a.m., femmes 2 p.m.; open 
ealls for dancers males 12:30 p.m., 
| femmes 4:30 p.m. at the Showcase 
Studios (950 Eighth Ave., N.Y.). 

| MOLINE, ILL. 

| Quad Cities Summer Theatre. 
Producer, Katherine Mandan (234 
Mulberry St., N. Y.). Accepting 
photos and resumes fpr Equity 
resident company of eight, and 10 
apprentices, c/o above address. 

POTTERSIVLLE, N. Y. 

Hotel Camp Timberland Summer 
Theatre. Producer, Boardman (33 
W. 42d St., N. Y.): director, Marta 
Byer (FL 17-7209). Auditions for 
the Equity resident company of 
seven will be held March 29, at 
5-9 p.m. at above address. Phone 
director for appointment. 

St. John Terrell will hold audi- 
tions for his tents on April 11 at 
Variety Arts Studios (225 W. 46th 
St.. N. Y.), Equity singers at 10 
a.m., Equity dancers at 2 p.m. 

ST. LOUIS 

St. Leuis Municipal Opera. Pro- 
dueer, John Kennedy; choreogra- 
pher, Tony Nelle. Equity male 
dancer call, today, (Wed.) at 10 
am. — ‘1 p.m. at Variety Arts 
Studios (225 W. 46th St., N-.Y.). 

THOMPSON, CONN. 

Quadic Summer Playhouse. Pro- 
ducer, Bill Cashey. Accepting 
photos and resumes for Equity 
resident company of eight and ten 
apprentices, Mail information c/o 
producer at Playhouse. 

TRAVERSE CITY, MICH. 

Cherry County Playhouse. Pro- 
ducer, Ruth Bailey; director, Bar- 
nett Owen (337 W. 22nd St., N. Y.). 


Accepting photos and resumes for} 


the star and limited apprentice 
resident company c/o director at 
above address 
| WARRENSBURG, N. Y. 
Green Mansions Summer Thea- 
tre. Producer, Perry Bruskin (2 W. 
46th St., N. Y.; PL 7-2968). Accept- 
ing photos and resumes of opera 
singers, dancers, comics and com- 
|}mediennes at above address. 


“West Side Stery” (MD). Pro- 


actors of Oriental appearance. Mail| Eleanore Saidenberg (14 W. 55th 
photo and resume to Eddie Blum,/St., N.Y.; PL 17-5622. Currently 
c/o Rodgers & Hammerstein, 488) casting stars in the leading roles 
Madison Ave. with further casting to follow 

“Gypsy” (MC). Producers, David | Scheduled for New York opening 
Merrick (246 W. 44th St.. N. Y.) 


STOCK 
BEVERLY, MASS. 

North Shore Music 
Managing director, Stephan Slane 


58th St., N.Y.). Aecepting photos 

and resumes of experienced stock 
atre,|@ed Broadway performers for 
Fheote packages and resident companies, 


ducer, Lenny-Debin Agency (140 W. , 


& Leland Hayward; casting di- 
rector, Michael Shurtleff. Audi- 
tions being held for future replace- 
ments and understudies for all 
roles, especially femme _singer- 
dancers, 8-12, should be 4 feet, 6 
inches tall; younsters, 8-12, and 
teenage boys who dance and sing. 
Mail photo and resume for consid- 
eration. 

“How To Make a Man” (C). Pro- 
ducers, Jay Garson & Morgan Wil- 
son (224 E. 33rd St., N.Y.; MU 9- 
2778). The management reports 
that it is negotiating with stars for 
the leads; no further casting for 
two months. Scheduled for Aug. 
15 rehearsals; to open in mid-Sep- 
tember. 7 

“I Give It Six Menths” (D). Pro- 





in October. 


“Perfect Woman” (CD). Produ- 
cer, Century Productions (550 Fifth 
Ave. N. Y.) & George Gordon 
Accepting photos and resumes of 
beautiful American, British, Span 
ish and Japanese femmes by mail 
only at above address. 

“Rhinoceros” (D). Producer. Leo 
Kerz (440 E. 79th St., N.Y.; BU 8- 
2664); director, Robert Lewis, | 
Leads are being sought, with no 
further casting until July. Sched- 
uled for rehearsal Oct. 12, opening 
Nov. 4. 

“Roots” (D). Producer, Robert L 
Livingston (15 E. 7ist St., N-.Y.;| 
UN 1-5990). Management reports} 
that the show will be done with| 
the original company in the fall.| 


(Pilgrim Productions, 242 W. 56th 


package show. 


Mail only, at above 


{resumes for apprentices by 


' 

|sumes for only 
eight actors and actresses and 10 ¥. | 
| 

} 

} 

| 


address. 


,. me Auditions April 13 WILLIAMSTOWN, MASS. 


Equity singers, 10 a.m. male, 1 p.m. sted. 
femme; open ¢all for male singers | Williamstowa gd oo 
2 p.m.: April 14, 3:30 p.m. open | Executive director, Ni a Dre = 
call for femme singers at above} ——— sg agen: he is "April 
address. Also accepting photos and | New Haven). The dea note: d 
mail| 1 for the submission of photoes an 


orly c/o above address | resumes ‘of candidates for a resi- 


BRADDOCK HEIGHTS, MD. 

Meuntain Theatre. Managing Di- 
rector, William Brining (4545 Con- 
necticut Ave. Washington, 
D.c.). Accepting photos and re- 
resident campany of} 


| actresses and an apprentice school | 
of 25. Mail to above address. New 
| York tryouts will be held March 
| 26-28 at the Williams Club (24 E. 
39th St., N.Y.), by appointment 


apprentices. c/o above address. 
BOOTHBAY, ME. 
Boothbay Playhouse. Co-pro- 
ducer-director, Franklyn Lenthall 


SHOWS IN REHEARSAL 
BROADWAY 


“Duel of Angels” (D). Produ- 


dent company of 10-12 actors and |, 


“Oh, Kay” (MC). | Producers, 
Leighton K. Brill, Frederick Lewis 
& Bertram Yarborough (334 E. 
74th St., N. Y.. 

“Secret Concubine” (D). Produ- 
cer, Aldyth Morris (Carnegie Hall 
Playhouse, 57th St. & Seventh 
Ave.; Cl 6-6630). 

“Snow Maiden” (D). Producer, 
Arthur R. Williams (120 Madison 
Ave., N. Y¥.; MU 6-4950). 


Television 








Artist Management Associates. 
(200 W. 57th St.; PL 17-2157). Ac- 
cepting photos and resumes for 
eommercials and industrials every 
Wednesday 10 a.m. to 5 p.m. c/o 


Jerry DiGeronimo at above ad- 
dress. 
“Camera Three,” educational, 


drama, CBS; producer, John Me- 


Giffert, director, John Desmond. 
Submit photo and resume for 
consideration. Casting director, 


Paula Hindlin (524 W. 58th St.). No 
duplicates. 

CBS-TV (524 W. 57th St., N.Y.). 
Accepting photos and resumes of 
attractive models and actors for 
files. Mail information to Natt 
Greenblatt, casting director, CBS. 

Dela McCarthy Assoc. (41 E. 67th 
St. N. Y.). Casting, Colin D’Arcy. 
Submit photo and resume for con- 
sideration. 

Formula Seven — Preductions 
(1650 Broadway, N.Y.). Accepting 
photos and resumes of femme 
models, singers, dancers, actresses 
with or without experience, for 


files, c/o B. Lorrell, at above 
address. 
Kudner Agency (575 Madison 


Ave., N» Y.). Accepting photos and 
resumes for files c/o Pat Kelley at 
above address. 

“Lamp Unto My Feet,” religious 

drama, CBS; producer, Richard El- 
lison; director, James MacAllen; 
casting director, Paula Hindlin 
524 W. 57th St.). Casting director 
will accept photo and resume for 
eonsideration by mail only. No 
duplicates. 
_ “Last Cavalier.” Producer, Wil- 
liam Casstevens (Lewis, Maxwell, 
Rosen Agency, 14 E. 58th St., N. Y.; 
PL 5-3957). Starring role available: 
confederate officer, 24, handsome, 
athletic, must sing; character men, 
40-50, must play on fake banjo. 
Apply through agents only c/o 
above address. 

“Look Up & Live,” religtous- 
dramatic, CBS. Producer, Richard 
Siemonowski; casting, Art The- 
bado, 524 W. 57th St. Casting 
from files. Mail photo and resume. 

“Play of the Week.” Producers, 
Lewis Freedman & Henry Wein- 
Stein; casting director, Mare Mer- 


|son (WNTA-TV, 10 Columbus Cir- 


cle, N. Y.) Accepting photo and 


jresume of general talent, by mail 


only. 

Star Entertainment. Producers, 
John Cestare & Max Wolfe (211 
W. 53rd St. N.Y.). Accepting 
photos and resumes of young 
femme dancers; Mondays through 
Fridays, 5-6 p.m. c/o John Cestare, 
Suite 5A, at above address. 

“Verdict Is Yours” (CBS, 524 W. 
57th St., N.Y.). Accepting photos 
and resumes, c/o casting director, 
Natt Greenblatt, at CBS. 











Opera 











“Ol Man Satan.” Producer, Roy 
P. Steckler, in association with 
George Gersene (211 W. 53rd St., 
N.Y.). Available parts: baritone 
40's. Send photo and resume, by 
mail only, to above address. Pro- 
duction scheduled for England this 
spring, U.S. next fall. 














Cabaret 


Latin Quarter (200 W. 48th St., 
N. Y.). Auditioning femmes 5 feet, 
8 inches or taller, at 4 p.m. March 
25, at above address. Experience 
preferred but not necessary. 








Wednesday, March 23, 1960 


VARIETY 








Road Rides High on ‘Lady, ‘Music’; _ 


‘West Side’ 5416, 


Best’ 24146, Hub; 


Birdie’ 276 (5), ‘Viva’ 156 (7), Philly 


“My Fair Lady” and “Music 
Man” continued to light up the 
road last week, grossing a com- 
bined $180,800 in Richmond and 
Detroit, respectively. 

Except for a few clinkers, busi- 
ness was also good for most of the 
other shows on tour. 


Estimates for Last Week 
Parenthetic designations for out- 


of-town shows are the same as for | 
Broadway, except that hyphenated | 


T with sliow clussification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10%Federal Tax and local 
az, if any, but as on Broadway 
grosses are net; ie., exclusive of 
tares. Engagements are for single 
week unless otherwise noted. 


BALTIMORE 
View From the Bridge, Ford's 
(D-RS) ($4.50; 1,819; $44.667) (Lu- 
ther Adler) (Previous week, $20,- 
400, Forrest, Philadelphia). 
Almost $12,000 





BOSTON 

Best Man, Colonial (D-T (1st wk)) 
($4.95-$5.50; 1,550; $44,000) ‘(Mel- 
vyn Douglas, Lee Tracy, Frank | 
Lovejoy) (Previous week, $17,500 
for five performance, Playhouse, 
Wilmington). 

Opened here March 15 to four 


affirmative notices (Doyle, Ameri- | 


can; Hughes, Herald; Kelly, Globe; 
Maloney, Traveler), one yes-no 
(Norton, Record) and one non-com- 
mita]l (Maddocks, Monitor). 

Almost $24,500 with Show of the 
Month Club patronage. 


West Side Story, Shubert (MD- 
RS) (ist wk) $6.25-$6.75; 1,717; 
$59.000) (Previous week, $47,800, 
Erlanger, Philadelphia). 

Opened here March 14 to unani- 
mously favorable reviews (Durgin, 
Globe; Doyle, American; Hughes, 
Herald: Maddocks, Monitor: 
loney, Traveler; Norton, Record). 

Nearly $54,500 with Theatre 
Guild-American Theatre Society 
subscription. 





CHICAGO 
Show Business, ey 8 (R-T) 
(6th wk) ($5.50-$6.60; 1,380; $48,- 
(Carol ' meeerd (Previous 
week, $34,200 
Nearly $23 900. Continues here 
until April 9. 





DETROIT 
Music Man, Riviera (MC-RS) (2d 
wk) ($5.50; 2,700; — (Previ- 
ous week, $80,800 
Almost $85:300 with TG-ATS 
subscription. 


Piccolo Teatro di Milano, Shubert 
(C-RS) ($4; 1,785; $30,000) (Pre- 
vious week, unreported). s 

Nearly $11,000 for Italian 
troupe’s production of “Servant of 
Two Masters.” 


LOS ANGELES 
Sweet Bird of Youth, Biltmore 
(D-RS) (1st wk) ($5.50-$5.95; 1,636; 





$48,500) (Geraldine Page. Sidney 
Blackmer, Rip Torn) (Previous 
week, $22,500, Curran, San Fran- 
cisco). 

Almost $38,800 with TG-ATS 
subscription. 


World of Carl Sandburg, Hart- 
ford (D-RS) (3d wk) ($5.40-$6.50; 
1,024; $33,600) (Bette Davis, Gary 
Merrill) (Previous week, $33,600). 

Nearly $33,100. 

MONTREAL 

Mary Stuart, Her Majesty’s (D- 
RS) ($4.95-$5.50; 1,704 $45,000) (Eva 
Le Gallienne, Signe Hasso) (Pre- 
vious week, $41 200, Colonial, Bos- 


ton). 
Almost $20,000. 


NEW HAVEN 

Goodwill Ambassador, Shubert 
(C-T) ($4.80; 1,650; $27,000) (Cyril 
Cusack, Reginald Owen, Arthur 
Treacher). 

Opened last Wednesday (16) to 
two ns iy ~~ Journal-Cour- 
ier; egister). 

Almost “Si, go 0 for five perform- 
ances. 





PHILADELPHIA 
Bye Bye Birdie, Shubert (MC-T) 
(ist wk) — 1,878; $67,000). 
Opened last Wednesday (16) to 
three endorsements (Gaghan, 
News; Murdock, Inquirer; Schier, 
Bulletin). 
Nearly $27,000 for five perform- 
ances. 


J. B., Locust (D-RS) (lst wk) 
($4.50-$5; 1,418; $40,000) (Basil 
Rathbone) (Previous week, $33,800, 
Ford's, Baltimore). 

Opened here March 14 to three 


approvals (Gaghan, News; Mur- 
dock, Inquirer; Schier, Bulletin). 
Nearly $35,100 with TG-ATS 
| subscription. 


Viva Madison Avenue, Forrest 
|(C-T) ($5.40-$6; 1,760; $60,000) 
| (Previous week, $15,500 for five 
performances, Shubert, New 
Haven). 

Opened here March 15 to three 
pans (Gaghan, News; Murdock, 
Inquirer; Schier, Bulletin). 

Almost $15,000 for seven per- 
formances, 








RICHMOND 
My Fair Lady, Mosque (MC-RS) 
(Michael Evans. Diane Todd) (Pre- | 
vious week, $82,500, Auditorium, | 
Atlanta). 
Nearly $95,500. 





WASHINGTON 

Leok Homeward, Angel, Nation- 
jal (D-RS) (list wk) ($4.60-$5.25; 
| 1.677; $40,600) (Miriam Hopkins) 
|(Previous week, $25,800. Cass. 
Detroit). 

| Opened here March 14 to three 
favorable notices complaining the 





Broadway quality had _ slipped 
|(Carmody, Star; Coe, Post; Don- 
| nelly, News). 


Nearly $34,100. 





SPLIT WEEKS 
Dark at the Top of the Stairs 


(D-RS) (Joan Blondell) (Previous 
week, $30,400, seven-performance 
split). 


| Almost $28,100 for six perform- 
ances: High School, Huntsville, 
| Ala, Monday (14), one, $5,000; 
| Lanier, Montgomery, Tuesday (15), 
{one with Broadway Theatre League 
| subscription, $6,400; Marina Audi- 
|torium, Panama City, Fla., Wed- 
nesday (16), onc, $4,400: Westcott, 
Tallahassee, Thursday (17), one, 
$2,400; Peabody Auditorium, Day- 


|toma, Friday (18), one, $3,900; 
|Municipal Auditorium, Orlando, 
| Saturday (19), one, $6,000. 
Pleasure of His Company (C-RS) 
(Cyril Ritchard, Cornelia Otis 
Skinner, Leo G. Carroll, Conrad 
Nagel) (Previous week, $47,000, 


Biltmore, Los Angeles). 

Over $39,300 for seven per- 
formances: Music Hall, Kansas 
City, Tuescay-Thursday (15-17), 
four with TG-ATS subscription, 
$20,500; KRNT, Des Moines, 
——— (18-19), three, 


London Shows 


(Figures denote opening dates) 
Amorous Prawn, Saville (12-9-59). 





(3-5-59). 
Complaisont Lover, Globe (6-18-59). 
Fings Ain‘’t, Garrick (2-11-60), 
Foltow Thot Girl, Vaudeville (3-17-60). 
Henry V. Mermaid (©-25-60). 
Hostege, Wy ee © (6-11-59). 
inherit the Wind, St. Mart. (3-16-60). 
rma La Douce, Lyric (7-17-58). 
Look Who’s Here, Fortune (1-21-60). 
Majo 
Make 
Marie Bell, Savoy G-7-60 
Marriage-Go-Round, Piceedilty (10-29-59) 
Mere the Merrier, (2-2-60). 
Mousetrap, pe Ry (11-25-52). 
My Fair Ledy, Drury Lane (4-30-5@ 
One Way Pendulum, Criterion (2-23-60. 
Pleasure His Co.. Haymarket 
Pieces of Eiaht, Apollo (9-23-59). 
Repertory, Old Vic (9-3-59). 








ee a te Comedy (1-5-60). 

si pymen, Whitehall (3-19-58). 
Sudden'y Spring, Duke York’s (11-4-59). 
‘ 


Suzie Wons, Prince Wales G1-17-59). 
Visit Planet, W. (2-25-60). 
Watch it, Sailor, Aldwych @-24-60). 
West Side Story, Majesty’s 12-12-58). 
When In Rome, Adelphi (12-26-59). 
Wrongs = Park, mbrid¢ge (2-3-60). 
Go Back for Murder, Duchess" (3-23-60). 
Fiewer Drum Song, Palace (3-24-60). 
SCHEDULED OPENINGS 
Leok On Tempests, Comedy (3-22-60). 
Gazebo, Savoy (3-29-60). 
Most Happy Fella, Coliseum (4-24-40). 


Off-Broadway Shows 


(Figures denote opening dates) 


American Savoyards, Jan Hus ( -2840). 

Baicony, Circle in Square (G-3-60). 

Between Two Thieves, York (2-11-60). 

Come Share House, Actors (2-1 a 

Connection, Living Th’tre yt (7-15-58). 

Courtyard, Gramercy Arts (2-29-60). 

Goose, Sullivan St. G-15-60). 

Killer, Seven Arts (3-22-60). 

Krapp’s & Zoo, Provincetown Gsseen. 

Leave It to Jane, Sheridan 

Mary Sunshine, i al- 18. 59). 
wich (10-5-59). 


reen 
Parade. Players (1-20-60) 
Prod 








reepenny Opera, de Ly« (9-20-55). 

Tontgnt improvise, Liv’ ne Th’tre (11-6-58). 

U.SA., Martinique (10-28-59). 

Under Sycemore Tree, Cricket G-7-60). 
SCHEDULED OPENINGS 

Jackass, Barbizon Plaza G- 

Jeannette, Maidman (3-24-60). 

41 im a Sack, 4ist St. 

Miss Emily Adam, Marquee (3-29-60). 

Gay Divorce, Cherry Lane (43-60). 

Snow Maiden, Madison Ave. (4-4-60). 

Death of Satan, St. Marks (4-5-60). 

Mechinel, Gate (4-7-60). 

Oh, Kay, E. 74th St. 4-12-60). 

Henry IV, Part 2, Phoenix . (4-19-60), 

Brovisha, 175 E. (4 26-60). 





Bway 





Alfred Stern Consultancies 


Alfred Stern, director of the 
Ameriean National Theatre & 
Academy's Dept. of Community 
and Industrial Showmanship will 
serve as special consultant and 
managing director for the 1963 
year-long West Virginia Centen- 
nial. Highlights of the Centennial 
will be a touring historical musical 
and an exposition train which will 
travel through West Virginia. 

Stern is also consultant to Seat- 
tle’s Century 21 Exposition, sched- 
uled fer 1962. 





Musical Arena’s 3d 
How-to-Do-It Course 


Musical Arena Theatres Assn. is 
ringing its school bell again. The 
organization of tent theatres is set- 
ting up another course of instruc- 


tion in various phases of canvastop | 


operations. The program, which 
will run four consecutive Satur- 
day afternoons, beginning next 
April 9, ~will cover such subjects 
{as union contracts, payrolls, box- 
office procedures, house manage- 
ment, royalty contracts, produc- 
tion and premotion. 

This is the third year that such 
a program has been sponsored by | 
MATA and administered by the 
association’s executive directors, 
Edward O. Lutz and Robert M. 
Carr, who are partnered in their 
own accounting firm. The purpose 
of the project is te train new ad-| 
ministrative personnel for the 
mushreoming tunertent field. 
the past two years, the MATA 
school has issued diplomas toe 139 
students. 


‘Kids’ Ends Year-Long 
Little Theatre Tieup; 
Due on B’way im F 


South Eastern Theatre Confer- 
ence’s one-year tieup of Charles 
Best’s “The Kids” ended last Thurs- 
day night (17) with a production of 
the play by the Chattanooga 





(Tenn.) Little Theatre. The prop-| 
erty is scheduled for Broadway | 


presentation next season by George 
Hamlin, executive director of the 
New Dramatists Committeé, and 
John W. Caldwell, a little theatre 
director. 

Conference acquired “The Kids” 


last year as the initial entry in its | 


new play project, whereby an un- 
produced script is selected by a 


special committee and recommend- | 


ed for presentation by the organ- 
ization’s member groups. Included 
in the SETC fold are resident pro- | 


fessional companies and commu- | 


nity, college, university and chil-| 
dren's theatres. 

The Chattanooga production 
was preesnted in conjunction 
with the SETC’s 11th annual con- 
vention which ended a three-day 


run in the Tennessee town 
last Saturday (19). According 
to- a convention program, the 


play's production there brought 
the total number of separate SETC 
presentatiuns to 14, far below the 


number originally anticipated by 


the organization 


Touring Shows 
(March 2 il 3) 
Best Man olonial, Boston 
(21.26, moves to ry). 
an Bye Birdie <tryout)—Shubert, Philly 
ache @rycut) — Erlanger, Philly 
Dark at the Top of the Bw iy 
» Ga. @O®; War Memoria Aud. 
Ft. Aud., a 
nah (25); Royal, ‘Columbus. Ga. (6); Bell 
Augusta 


; War Memorial 
Aud., Greensboro (29-30); High 
Atlantic 





Lane 
Aud. apeteerite Gl); Warren, 


From at. S” Z (tryout)—Shubert, New 
(26-2). 


Haven 

.. Will Ambessador Gryest)—-WE- 
2 = @1-26, moves to N.Y.). 

— 8.—Locust, Philly 2). 


Q1- 
ingel — National, 
Wash. (21-26); Indiana U., Bloomington 
Col , Evansville @9) 
Ellis Aud., Memphis (0-1); High Sc 
Aud, Ala. 
ry Stvart—Royal Alexan To- 
ronto 21-26); Memorial Aud., wuisville 


2 G1-2). 
@Qd Co.)—-Riviera, Det. 


a. Fair Lady @d Co.)—Nixon, Pitt. 


One for the Dames (tryout)—Ford’s, 
Balto (24-26); Colonial, (28-2). 





P of His Company—Aud, St. 
. | Paul (1-26); a Se a es ~~ 

7 ube 2. 
an String Gapeuth Cam, Det. 
an” Bird of Youth—Biitmore, L.A. 

Viva Madison Avenue (tryout)\—F orrest, 
Philly (21-2). 
an” Side Story—Shubert, Boston 





Scheduled B’way Preems 


Sane Ra ae oan (3-30-60). 
Morosco (3 
Vive Madison Ave., — re (46-60), 
Second St 13-60). 
Bye Bye Beck ames. 
Duel of A (4-19-60). 
A to Z, Plymouth (4-20-40). 
Wint. Gard. (4-27-60). 








but the session was also marked 
| by a mass departure of shows. Five 
| regulaf Main Stem entries closed 
/and another exited for the road. 
In addition, “The Visit’ wrapped 
up after a limited two-week run at 
City Center. All of the five shut- 
tered shows failed to catch on at 
the b.o., with only one, “Goodbye, 
Charlie,” earning a profit as result 
of income'\ received from the sale 
of the film rights. 

The four flops, including one of 


Broadway improved last week, 


last week's openers, “One More 
River,” plus “Caligula,” | “Good 
Soup” and “Silent Night,” repre- 


sented a combined loss of approxi- 
mately $290,000. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
| cal -Drama), O (Opera), OP (Cp 
leretta) Rep (Repertory), DR 
(Dramatic Reading). 
| Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
| for Friday-Saturday nights and the 
lower for weeknights), number of 


| seats, capacity gross and stars. 
Price includes 10% Federal and 


5% City tar, but grosses are net; 
ie., exclusive of taxes. 

Andersonville Trial, Miller’s (D) 
(12th wk; 95 p) ($6.90-$7.50; 940; 
$33,500) (George C. Scott, Albert 
| Dekker, Herbert Berghof) (Previ- 
| ous week, $18,000). 


| About $22,500. 

Dear Liar, Rose (DR) (1st wk; 4 
p) (Katharine Cornell, Brian 
Aherne). 


Opened last Thursday (17) to six 
favorable < views, some with reser- 
| vations (Aston, World-Telegram; 
Atkinson, Times; Chapman, News; 
|Kerr, Herald Tribune; McClain, 
|Journal-American; Watts, Post) 
jand one unfavorable (Coleman, 
| Mirror). 
| Almost $12,200 for four per- 
formances. 


¢ Destry Rides Again, Imperial 


MD) (48th wk; 380 p) ($8.35-$9.40; 
1.427: $67,500) (Andy Griffith, 
Dolores Gray) (Previous week. 


$33,100 with twofers). 
Nearly $37,100 with twofers. 


Drop of a Hat, Golden (R) (23d 
wk; 164 p) ($6.90; 800; $26,800) 
(Michael Flanders, Denaid $ 
(Previous week, $11,000 for seven 
performances). 

Almost $13,200 for seven per- 
formances, 


Fierello, Broadhurst (MC) (17th 
wk; 136 p) ($8.35-$9.40; 114; $58,- 
194) (Previous week, $58,300 

Nearly $58,000 with panies. 





Five er Resin, Music Box, 
\(D) (16th wk; ) yn tg o 
| 1,101; $40,107) a ca Tandy, Ro- 


Hand | Culver) (Previous week, $26,- 
1 
Almost $25,300. 


Flower Drum Seng, St. James 
(MC) (68th wk; 544 p) ‘$8 05; 1,615; 
$63,752) (Previous week, $43,800) : 

Over $46,300. 


Greenwiliow, Alvin (MC-D) (2d 
wk; 15 p) ($8.60-$9.20; 1,453; $64,- 
500) (Anthony Perkins) (Previous 
week, $53,600 with parties for 
seven performances and one pre- 
view). 

Over $55,100 with parties. 


Gypsy, Broadway (MC) (43d wk; 
339 p) ($8.60-$9.40; 1,900; $82,900) 
; (Previous week, 


(Ethel Merman) 
$55,400). 
Nearly $53,600. 
La Plume de Ma Ay Royale 


(R) (67th wk; 535 p) ($8.05; 1,050; 
$44,500) (Robert Dhery) (Previous 


week, $41,100 

Over 100. 

Ma of One, Barrymore (C) 
(57th wk; 456 ) ($6.90; 1,067; $41, 
| 807) (Cedric Hardwicke, Gertrude 
Berg) (Previous week, $26,800 

Over $26,000. 

Playhouse (D) 
(22d wk; 176 p) ($6.90-$7 50; 994; 
$36,500) (Anne Ba Pa 


nerof' 
, Torin Thatcher) (Previous 


Duke 
week, $35,600). 

Over $36,200. 

Music Man, ic (MC) (118th 
wk; 940 p) ($8. 1,626; $71,000) 
(Previous week, $42,900). 

a Ag ,000. 

air Lady, Hell (MC) 





20th ws 1,675 p) 


; 1,551; 


B’way Better, But Lots:of Bowouts; 
Four Flops Drop Around $290,000: 
Lunts Hit $64,639 Center Record 


$69,506) (Michael Allinson, Pamela 
Charles) (Previous week, $48,600). 
Over $57,600. 


Once Upon a Mattress, Winter 
Garden (MC) (44th wk; 352 p) 
($6.90-$7.50; 1,404; $58,500) ‘Pre- 
vious week, $32,200 with cut-rate 
tickets). 

Over $33,300 
tickets. 


Raisin in the Sun, Belasco (D) 
(54th wk; 430 p) ($6.90; 967; $35,- 
300) (Previous week, $15,300). 

Almost $16,200. 


Seund of Music, Lunt-Fontanne 
(MD) (18th wk; 144 p) ($9.90; 1,407; 
$75,000) (Mary -Martin) (Previous 
week, $75,900 with parties). 

Nearly $75,900 with parties. 


Take Me Along, Shubert (MC) 
(22d wk; 172 p) ($8.60-$9.40; 1,453; 
$64,000) (Jackie Gleason, Walter 
Pidgeon, Eileen Herlie) (Previous 
week, $54,200 with Gleason out for 
four performances). 

Almost $61,800. 


Tenth Man, Booth (D) (20th wk; 
156 p) ($690-$7.50; 807; $32,300) 
(Previous week, $31,800). 

Over $32,300. 


Thurber Carnival, ANTA (R) (4th 
wk; 27 p) ($6.90-$7.50; 1,185; $49,- 
592) (Tom Ewell, Peggy Cass, Paul 
Ford) (Previous week, $44,300). 

Nearly $46,100 with parties. 


Toys in the Attic, Hudson (D) 
(4th wk; 28 p) ($6.90-$7.50; 1,085; 
$39,600) (Jason Robards Jr., 
Maureen Stapleton, Irene Worth) 
(Previous week, $37,000). 

Almost $37,100 with parties. 


Miscellaneous 
Henry IV, Part I, Phoenix (D) 
(3d wk; 24 p) ($4.60; 1,150; $29,382) 
(Previous week, $18,700). 
Aimosi $18,800. 


Closed Last Week 

Caligula, 54th St. (D) (Sth wh; 
38 p) ($6.90-$7.50; 1,037; $47,387 
(Kenneth Haigh) (Previous week, 
$15,100; closed Saturday (19) at an 
estimaied $130,000 loss on a $150.- 
000 Investment. 

Over $20,700. 


Geodbye, Charlie, Lyceum (C) 
(14th a By 169 p) ($6.90-$7.50; 995; 
$35,289) ‘Lauren Becall) (Previous 
week, $14,800; closed Saturday (19) 
with income from the sale ef the 
film rights contributing to an 
estimated $25,000 profit on a 
$109,000 investment). 

Over $13,800. 


Good Soup, Plymouth (C) (3d 
wk; 21 p) ($6.90-$7.50; 1,062; $40,- 
000) (Ruth Gordon, Sain Levene, 
Ernest Truex, Diane Cilento, Mil- 
dred Natwick, Jules Muashin) | 
(Previous week, $27,600 with 
parties; closed Saturday (19) at an 
estimated $25,000 los< On a $125,- 
000 investment, aftcr accounting 
for income from the sale of the 
film rights). 

Almost $27,806 with parties. 


One More River, Ambasesdor 
(D) (ist wk; 3 p) ($6.90-$7.50; 1,155; 
$41,562) (Licyd Notan, Alfred 
Ryder). 

Closed Saturday (19) at an esti- 
mated $100,000 loss afier openiag 
the previous night (Fri.) to one ai- 
firmative notice (McClain, Jouraal- 
American) and six mostiy negative 
(Aston, World-Telegram; Aikirson, 
Times; Chapman, News; Coleman, 
Mirror; Kerr, Herald Tribune; 
Watts, Post.) 

About $3,000 for three perform- 
ance. 


Silent Night, Lonely Night, 
Moresco (BD) (16th wk; 124 »p) 
($6.90-$7.50; 999; .799) (Henry 
Fonda, Barbara Bel Geddes) (Pre- 
vious week. $17,800 with parties; 
closed Saturday (19) at an esti- 
mated $30, .000 loss on an 
$85,000 investment). 

— $20,000 w.th parties. 


isit, City Center (D) (2d wk; 16 
p) “igo es, 3,090; $60,000) (Alfred 
unt, Fontanne) (Previous 
week, 940800. closed Sunday (20) 
after two-week City Center stand, 
which followed a successful cross- 
country four. 
Hit $60,539, believed to be a 
record for a straight play at the 


with cut-rate 


tty City Center. 


Exited te Tour 
re 46th St. (MD) (57th wk; 
Soa 1,297; $62,410) a 
(Previous week, 


with twofers, exited Saturday - 9) 
te tour with an estimated $175,000 
ee 





Over $35,700. 
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Bad 1930-Vintage Leftist Plays 
Spark Feud in English Stage Co. 


London, March 22. ¢ 


A smoldering row within the 
English Stage Co., which controls 
London’s Royal Court Theatre, is 
likely to flare into the open shortly 
when the artistic committee has 
its next meeting. Trouble centres 
around the choice of plays for the 
house, with playwright Ronald 
Duncan leading the attaek on the 
“policy of badly written left-wing 
plays which belong to the 1930s” 
and urging the appointment of a 
new artistic director in place of 
George Devine. 

Duncan, himself one of the 
founders of the Royal Court, has 
circulated a 1,500-word document 
amongst fellow-members of the 
theatre council. He alleges that 
good writers are being squeezed 





out because their work doesn't, 
conform to “the provincialism of 
Sloane Square” and that the thea- 
tre’s artistic direction has made 
nv creative contribution. “The 
real subject of the plays of the 
1960s should not be the outmoded 
class struggles of the 1930s but 
related to the spiritual crisis we 
all stand in today,” Duncan de- 
clares. 





Duncan, who’s had four of his 
own plays presented at the Royal | 
Court, acknowledges that Devine 
has considerable administrative | 
talent but wants to see someone | 
with “a more creative bent” as 
director. In his general comments 
on present policy, he hits out at 
the influence alleged to be wielded 
by playwright John Osborne and 
producer Tony Richardson, de- 
claring “we have allowed ourselves 
to be bemused by Osborne’s com- 
mercial success.” Though the 
writer of “Look Back In Anger” 
and “The Entertainer” has a gen- 
eral talent in Duncan's eyes, “it is 
a mistake to equate commercial 
success with artistic achievement.” 


Elkins’ Lone Role; 
Marty Baum Merges 
Into General Artists 


Hillard Elkins, who gave up his 
own personal management firm, 
about five months ago to join Gen- 








eral Artists Corp., as vicepresident | 
in charge of television on the West | 
Coast, has resigned from that post. 
This was in wake of GAC’s take- 
over of the Baum-Newborn Agency, 
with Marty Baum heading GAC’s 
combined legit, film, literary and 
dramatic television departments on 
the Coast. 

Elkins, who intends resuming his 
management operations on both 
coasts, was back in New York last 
week after a stopoff in Philadel- 
phia to catch the pre-Broadway 
tryout of the musical, “Bye Bye 
Birdie.” He represents the tuner’s 
authors, Michael Stewart (book), 
Charles Strouse (music) and Lee 
Adams (lyrics). Elkins left New 
York yesterday (Tues.) for Cuer- 
navaca, Mexico, where another of 
his clients, actor Steve McQueen, 
is working in the film, “Magnificent 
Seven.” 

Elkins will remain in Cuernavaca 
for a few days and from there will 
go to Coast. His plans also include 
the setting up of production com- 
panies with several of his clients. 


Floyd Ackerm..a Sets 
Silo Shows for Summer 


Summer theatre packager Floyd 
F. Ackerman is getting an early 
start on the upcoming strawhat sea- 
son. He's already lined up Mr. 
and Mrs. Pat O’Brien, Hildegarde, 
Joan Fontaine and John Newland 
for 1960 barn touring productions. 
O'Brien and his wife, Eloise, who 
have been appearing together in 
stock recently, will tour in “Years 
Ago.” Hildegarde will repeat her 
one-woman show and Miss Fontaine 
and Newland will costar in “Angel 
Street.” 

Ackerman was responsible for 
seven strawhat packages last sea- 
son and he expects to sponsor at 
last 10 this year. Besides the three 
packages mentioned, Ackerman 
will also send out Brian Donlevy 
in “Make a Million” and Joe E. 
Brown in “I Like It Here.” He 
aiso intends presenting Guy Madi- 
Son in a barn tour of “Dark at 
the Top of the Stairs,” providing 
the play is released for stock this 
summer, 














—_— 








Auction Costumes 








ames COntinued from page 4 —| 
blamed the fact that the director, 
Ira Cirker, left the show shortly 
after its preem, and the lack of re- 
writing, for its so-so acceptance. | 
Miss Sheridan, McKay and 
Clarke-Laurence were all given) 
their dismissal notices prior to the | 
close in Burlington., McDonald, 
reached for comment in New York, | 
said he hoped Clarke-Laurence | 
would be in the new cast. Critics | 
generally said his performance was 
the one bright note in the cast. | 
Despite Miss Sheridan's chilly | 
press treatment and the spotty 
business generated by tha show | 
in the Iowa cities it played, critics | 
were generally very warm toward 
the cast and, while admitting the 
show needed work, particularly 
sharpening in the third act, seemed | 
favorably inclined toward the of- 
fering. 
The play was written originally | 
in French by Claude Magnier some 
years ago and was a hit in Paris. It 
was adapted by Robin Maugham, | 
nephew of Somerset Maugham and 
played_London. | 
Maugham was slightly 
in the Agadir, Morocco, earth-| 
quake and tidal wave several | 
weeks ago. It is understood that 
he refused to rewrite the play with 
the present casting. t 


injured 





._ Not Parties To Suit 

Ann Sheridan and Scott McKay, 
who costarred in the recently- 
ended tour of “Odd Man In,” are 
not involved in the suit filed by 
the management of the show in 
Superior Court, Baltimore, against | 
Morris A. Mechanic and Ford's 
Theatre Corp. Miss Sheridan and 
McKay were inadvertently listed 
as co-plaintiffs with the produc- 
ing firm when the action was filed. 

Theatrical Interests Plan, which 
sponsored the touring presentation, 
filed the suit for $4,617 allegedly 
due under a contract for a one- 
week engagement played by the 
show at the Ford's Theatre, Balti- 
more, last October. Mechanic is 
president of the theatre corpora- 
tion and owner of the house. 


——_-- 
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Standby Musicians 





ame Continued from page 55 





— ma 
fore finally presenting Robert Jof- 
frey’s American Ballet Center Com- 
pany troupe at the 1,758-seat Cur- 
ran Theatre Sunday (20). King took 
on Local 6 on the standby rule last 
year and the promoter and union 
have been at odds ever since. 

Last week the union demanded 
that King add 16 standbys to the 
1l-man orchestra traveling with 
Joffrey’s company (though the Cur- 
ran pit won’t even accommodate 27 
musicians). King refused and point- | 
ed out that the union “classifica- 
tion” for the house is 16 musi- 
cians. The union retorted that it! 
had a contract with the Curran 
management requiring eight stand- | 
bys for drama, 16 for ballet, but | 
that a four-wall rental of the house 
wasn’t affected by this contract 
and that he'd have to hire 16 
standbys, regardless. King still hon 
fused and the union phoned Jof-| 
rey’s company manager, who finally | 
made a deal for five standbys—to | 
come out of King’s pocket. 

Some weeks ago King had been| 
just as hard-nosed when confront-| 
ed by a union demand for 16 stand-| 
bys at the Frisco Opera House and | 
five at the 2,000-seat Oakland Com-| 
munity Theatre for a pair of Jose} 
Greco Troupe performances, 

Upshot of that hassle was that 
Greco eventually paid the standby | 
money—$392—out of his own pock- | 
et and the shows went on. 

It is unlikely, however, that 
many other traveling troupes will | 
pay standby expenses out of their} 
boxoffice receipts, this expense 
usually being considered a part of | 
the local promoter’s overhead. 

King says “I’m just going to 
watch what I bring in in the future, 
and cut down some more.” Both he 
and Spier feel there’s no point in 
taking a financial risk when there's 
little or no chance of profit, 


| dled their 
|saw.” The BTA route is composed 


| 


Santa Fe Summer Leads 
Albuquerque, Mareh 22. 

Helen Vanni, mezzo soprano of 
the Metropolitan Opera, is skedd- 
ed to sing with the Santa Fe Opera 
during its 1960 summer season. 
Baritone Peter Binder, who has 
been a headliner with the com- 
pany during its three-year ex- 
istence, will sing again during 
nine-week season which gets start- 
ed June 22. 

Miss Vanni will sing the title 
role in Rossini’s “Cinderella.” She 
will also have major roles in “The 
Gondoliers” and Mozart's “The 
Marriage of Figaro.” 





SADOFF’S LONDON DISPUTE 
John Heaweed Assumes Direction 
Of ‘Dancing Heiress’ 





Fred Sadoff, who was to have 
directed the British production of 
“Dancing Heiress,” withdrew from 
that assignment during the musi- 
cal’'s pre-London tour because of a 
disagreement. F. E. S. (Plays) 
Lid., the. London producing firm, 
of which Sadoff, an American, is 
managing directer, also severed its 
managerial 
venture, which is being presented 
in London by Americans Robert 
Lavin and Yvette Schumer. 

John Heawood, the show’s chore- 
ographer, succeeded Sadoff as 
stager. The Jack Fletcher-Murray 
Grand tuner opened last March 15 
at the Lyric Theatre, Hammer- 
smith, London. 


Knill & Tahse 


=m Continued from page 5 cae 











jfor the William Gibbs two-char- 


acter comedy. A second company 


|of “Seesaw,” costarring Ruth Ro- 


man and Jeffrey Lynn, was on the 
road for 4042 weeks last season 
and grossed about $859,000 for a 
weekly average take of over $21,- 
000. 

“Dark,” starring Joan Blondell, 
is still touring and In 25 weeks on 
the road has thus far played about 
80 towns for a total gross of over 
$700,000. The weekly average 
gross, therefore, has been about 
$28,000. A post-Broadway tour of 
the William Inge drama last sea- 
son ran 16'4 weeks and grossed 


jaround $353,000 for an average 


weekly take of over $21,000. 

The Knill-Tahse production of 
“Dark” is booked by Broadway 
Theatre Alliance, which also han- 
presentation of “See- 


primarily of split-week stands han- 
dled locally by the organization's 
Broadway Theatre League subsidi- 
aries, which have been building 


|subscription audiences in newly- 


developed legit communities 
throughout the country. 


BTA also arranges with the In- 


j}dependent Booking Office for its | 


shows to play major cities, occa- 
sionally on Theatre Guild-Ameri- 


‘ean Theatre Society subscription. 
|“Fiorello” will also be handled by 


BTA. Besides his road production 
activities, Tahse intends present- 
ing Stanley Holloway on Broad- 
way next season in a one-man 
show. The British performer is 
due in New York next Friday (25) 


for a three-day stay, prior to em- | 
|barking for the Coast. 


Knill, a longtime general man- 
ager, continues to function in that 
capacity for Alfred de Liagre and 
other Broadway producers. 








Paris Revivals 


=m Continued from page 55 








here, and it is felt the play is still 
vital in that dofnain. 

Theatre Madeleine brings back 
Armand Salacrou’s pre-war com- 
edy of love “Histoire De Rire” 
which already had a successful re- 
run since the war and now looks 
set for another lucrative stay with 
the same cast. Anton Chekhov's 
“The Three Sisters” is at the Thea- 
tre Alliance Francaise in a superla- 
tive mounting by Sacha Pitoeff. 
This too had a fine run some years 


| ago and now looks to run the sea- 


son and well into next. 

Valentin Katayev’s 1920’s Russo 
comedy about two couples forced 
to live in the same apartment and 
how they change partners had an 
okay run at the Theatre Des Arts 
in the fast, airy production by Ste- 
phane Ariel. It managed to run for 
four months but prior commit- 
ments have it off at the Theatre 
Des Arts, It may transfer to an- 
other house. 


connection with the) 
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Jack Douglas’ Encore 

TV scripter Jack Douglas’ encore 
to his first bestseller, “My Brother 
Was An Only Child” (85,000 co- 
pies), is titled “Never Trust a 
Naked Bus Driver” (Dutton, $2.50) 
and is in the same zany idiom. 
Short chapter with “wild” head- 
ings thereon and a matcap ap- 
proach to disa and data, flora and 





fauna, and life, love and pursuit of 
the oddball, make this as bright 
reading as its predecessor. 

From the offbeat title to the 
dedication to “Barry and Ella Fitz- | 


gerald,” and a second dedication 
(“but really and truly to Betty) 
Bruce”), Douglas uncorks more} 


than a few chuckles in this compact 
little book (95 pages). Abel. 





U.S. Dailies’ Peak Cire. | 
Snapping back from their slight 
decline in 1958, newspapers in the | 
United States reached an all-time | 
high in circulation in 1959, accord- 
ing to the 92d annual edition of 
N. W. Ayer & Son’s Directory of 
Newspapers & Periodicals, pub- 
lished this month. 
Combined circulation of English- 
| language dailies is now more than 
| 57.5 million, an increase of 915,660 
from the previous year. The hike 
; was attributed to the gradual re- 
;covery from the 1957-58 research. 
The nation’s evening papers had | 
a daily circulation of 34,724,636, up 
a few thousand. The morning pa-| 
ers rose several thousan to 
22,664,665. The country’s seven 
| all-day dailies dropped to 222,146, | 
when the Lebanon (Mo.) Record | 
became an evening sheet. Sunday | 
papers picked up 722,332 for a new 
record of 47,354,087. 








Pop Library’s Pix Tie-Ins 

Success of its book tie-in with 
the teleshow, “The Untouchables,” 
has launched the Popular Library 
on a paperback spree of book links 
| with other media, mainly motion 
| pix. 
Publisher says the edition of 
“The Untouchables,” carrying over 
; byline of starrer Eliot Ness (with 
| Oscar Freley) has reached 700,000 
| copies in print in two months. 
| Going to press is a novel ver- 
sion of the French film, “The 
Lovers.” It'll be out in April with 
|cover and promotional material 
| tied in with the picture. On Popu- | 
jlar’s reprint docket are Merle 
| Miller’s “Reunion,” which Para- 
mount will film; Bertrand Poirot 
Delpech’s “Fool's Paradise,” a 
20th-Fox production now shooting 
|in France; Gwyn Griffith’s “By the 
| North Gate,” skedded for filming 
by Herman Levin; and Louis De- 
Wohl’s “The Joyful Beggar,” pur- 





| chas , Spvros S . | 
chased by Spyros Skouras Jr. for | His son, Joseph M. Dealey, is new 


| independent production. 
| In addition, Popular will pub-| 
|lish Max Catto’s “The Devil at 
| Four O'Clock” just ahead of Col’s 
picture release of the novel fea- 
turing Spencer Tracy, Sidney 
Poitier and Gregoire Aslan with 
| Peter Glenville direction. } 





i 
$800,000 Libel Suits 

Four libel actions totalling $800.- | 
000 have been filed in Laconia, | 
N.H., Superior Court against the 
Laconia Evening Citizen and Al-| 
fred D. Rosenblatt, a columnist for | 
the newspaper. | 

The plaintiffs are Frank P. 
(Fritzie) Baer, former manager of 
|the Belknap Recreation Area in| 
inearby Gilford, and his son, Rob-| 
ert Baer, former assistant manager | 
there. | 

The suits are based on an article | 
allegedly written by Rosenblatt 
and published in the Citizen Jan. | 
29 last. 








Trailerizing Civil War’s 100th 
Norman ‘Shavin, radio and tele-| 
vision editor of the Atlanta Journ- | 
al, and Mike Edwards, Journal | 
staffer recently with the N.Y.) 


Hetald-Tribune, are masterminds | 


behind a new pdge-size feature in| 
the Sunday Atlanta Journal-Consti- | 
tution titled The Atlanta Century. 

Its physical appearance, typog- 
raphy and makeup, is arranged like 
the front page of newspapers pub- 
lished a century ago, similar type 
faces and headings being used. | 
Editorial content is a rewrite by 
Shavin and Edwards of what was 
happening 100 years ago today as 
the clouds of war were gathering 
over the nation over slavery, abocli- 
tion, states’ rights and the other | 
burning issues of the day. News is | 
present undistorted and gives a 
lucid pictures of the times. | 

Idea, of course, is to prepare 
readers of Journal-Constitution, 
published by Atlanta Newspapers 
Inc., for the Civil War Centennial, | 














year. If general interest warrants, | 
Shavin and Edwards will 
tinue to edit The Atlanta Century | 
for the next six years. | 

Dr. Martin Abbott, history pro- 





ithe Bantam paperback 


stories 
| series. 


fessor at Atlanta’s Oglethorpe Uni-' April 15, 





versity, is historical adviser on the 
project, which, undoubtedly, is the 
first of many such that will be 
making their appearances ere the 
1961 anniversary of the firing of 
Fort Sumter rolls around. 





CHATTER 
Harry R. Roberts named execu- 
tive editor of the Toledo Blade and 


ithe Toledo Times, having former- 
|ly been since 1955 assistant man- 
| aging editor of the Blade. 


Ken Murray's autobiog, “Life on 
a Pogo Stick,” te be pwblished 
May 5 by John C. Winston Co., 
Philadelphia, sold an excerpt to 
Reader's Digest for the June issue. 

Cecil Wilson, long the drama 
critic of Britain’s Daily Mail, has 
been replaced by Robert Muller. 
Wilson will now be in charge of 
the Mail's show-business page. 

Philadelphia Evening Bulletin re- 
porter George Staab and Dr. David 
Shuman, osteopath, have collabo- 
rated on a serio-comic work “Your 


| Aching Back,” which Crown is pub- 


lishing. 

James Jackson Kilpatrick, editor 
of the Richmond (Va.) News Lead- 
er, authoring a book for Doubleday 


jon “The Smut Peddlers,” analysis 


of the pornography racket in the 
U. S. today. 

Mademoiselle _ editor - in - chicf 
Betsy Talbot Blackwell distribut- 


|ing the Harper book of the best 
| 40 stories from the magazine in 


its 25 years of publication, as a 
silver anni gift. 

“We have a censor board for 
films. There should be the same 


| for literature,” said M. L. Belanger, 
| Windsor, Ont., member of provin- 


cial legislature, at a sitting of it 
last week. He got no support. 

TV playwright Rod Serling will 
publish his first fiction effort under 
imprint 
with “Stories from the Twilight 
Zone.” Volume will contain six 
based on his CBS-TV 


Arthur H. (Red) Motley, prexy 
and publisher of Parade mag, new 
prez of the U. S. Chamber of Com- 
merce, effective May 4 for a one- 


|year term. He succeeds Erwin D. 


Canham, editor of the Christian 
Science Monitor. 

Jonathan Aley has been promoted 
to the post of Building Editor for 
House Beautiful and _ Richard 
Beatty named to succeed Aley as 
editor of House Beautiful’s Special 
Publications division, with James 
W. Brett as executive editor. 

E. M. (Ted) Dealey, prexy of the 
Dallas Morning News and associ- 
ated enterprises, WFAA and 
WFAA-TV, has been elected chair- 
man of the board of A. H. Belo 
Corp., succeeding his late mother. 


president of the Belo Corp. 

The weekly Boardwalk Reporter, 
Atlantic City, has inked legit p.a. 
and freelance writer, Michael Sean 
O'Shea, for his weekly Celebrity 
Corner column. Resort newspaper, 
published by Charles E. Seel, just 
switched to tabloid format after 
years as a standard-sized weekly. 

TV playwright Rod _ Serling's 
brother, Robert J. Sterling ‘the 
uses the extra “t’’), is authoring 
“The Probable Cause Is .. .” for 
Doubleday. Sterling is manager of 
UPI Radio News Bureau in Wash- 
ington and an expert on aviation; 
book deals with airplane crashes. 

B. C. Jefferson, itor and chief 
editorial writer of the Dallas Times 
Herald, retired March 16, closing 
an active newspaper career span- 
ning over 40 years. He'll be suc- 
ceeded by Frank Langston, busi- 
ness editor, as editor of the edi- 
torial page, and Dennis Hoover, 
editorial writer, as associate editor 


of the daily. 

Criterion will publish “Golk,” 
novel by Richard G. Stern, assist- 
ant professor of English and sec- 
retary of the Committee on Gen- 
eral Studies in the Humanities at 
the University of Chicago, which 
centers around the attempt of Golk 
(creator, director, and producer 
of a provocative television show 
called “You’re On Camera”). 

Raymond G. Ghent, former po- 
litical writer for the N.Y. World- 
Telegram & Sun and later publicity 
director for the Republican State 
Committee in N.Y. City, appointed 
publicity director for the State 
Commerce Dept. at $16,500 a year. 
Now deput commissioner in 
charge of the Division of State 
Publicity, he had been serving as 
—— deputy commissioner at 


The Montpelier (Vt.) Graphic, a 
weekly which was founded last 
December after Montpelier became 
the only state capital in the U.S. 
without a daily newspaper of its 


scheduled to get under way next |0Wn, has ceased publication. Rich- 
ard Noyes, the publisher, said his 
con-| decision was 


prompted by an- 
nouncement of Henry Evans of St. 
Louis that he would publish a daily 
paper in Montpelier beginning 
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Shows Out of Town 


Christine 


Philadelphia, March 21. 
Oscar S. Lerman and Martin B. Cohen, 
in association with Walter Cohen, pres- | 
entation of musical drama in two acts | 
(15 scenes), with book by Pearl S. Buck 
and Charles K. Peck Jr., based on Hilda 





Wernher’s “My Indian 
Sammy Fain, lyrics, Paul Francis eb- 
ster. Siaged by Jerome Chodrov; chore- | 


ography 
Holm; 


and musical numbers, Hanya 
settings and lighting, Jo Miel- 
zimer; costumes, Alvin Colt; vocal and 
dance arrangements, Trude Rittman; 
orchestrations, Phil Lang; musical direc- 
tion, Jay Blackton. Stars Maureen O'Hara; 


features Morley Meredith, Nancy An- 
drews, Janet Pavek, Phil Leeds, Bhaskar, 
Jonathan Morris, Daniel Keyes. Opened 
March 21, °60, at the Shubert Theatre, 
Philadelphia. 

Begger . Joseph Crawford 
Auntie Nancy Andrews 
DE tcsametsanmeane . Phil Leeds 
Rainath > Bhaskar 
Java . Leslyve Hunter 
OE Re Augie Rios 
Krishna Steve Curry 


Jonathan Morris 
Nicholas Bianchi 
..Tony Gardell, 
John Anania 
Louis Polacek 


Mohen Roy 
Servant to Mohan Roy 
Servanis to Dr. Singh 


Station Master 


Lady Christine Benton ‘Maureen O'Hara 
Sita Roy ‘ Janet Pavek 
Dr. Rashil Singh Morley Meredith 


Dr. MacGowan Daniel Keyes 
Matchmaker Barbara Webs 
Tara Mai-Lan 
Lekshmi Jinja 
Amora Laurie Archer 
Twins Anjali Devi, Sasha 
Children Donna Lyn, Jan Rhodes, 
Luis Hernandez 

Dancers: Leurie Archer. Sandra Bow- 
man, Anjali Devi, Jinja, Mai-Len, Jona- 
lee Sanford, Sasha, Vite Durante, Dino 


Laudicino, Joseph Nelson, Alan Peter- 
son. Joe Rocco, Gil Schwartz. 

Singers: Bea Barrett, Diana Corto, 
Marceline Decker, Josephine Lang. Jea 
Nelson, Barbara Webb, John Anania, 
Nicholas Bianchi, Joseph Crawford. Tony 
Gardell, Louis Polacek, Arthur Tookoyaa. 





Philadelphia, March 22. 

In a musical that may be com- 
pared to “The King And I,” no 
matter what the management feels 
about the matter, stunning Holly- 
wood star Maureen O'Hara heid 
the spotlight tonight in the worid 
— of “Christine” at the Er- 
anger Theatre. 

It's her evening, win or lose, and 
she acquits herself mostly with 
distinction, surprisingly enougb 
excelling in her vocal assignments 
(and she has 12 in all, including 
reprises) rather than in some of 
her dramatic episodes when she 
seemed wooden and uncertain. All 
in all, though it’s her evening. 

Evaluating the usual ingredients 
results about this way; the distin- 
guished novelist, Pear! Buck, pres- 
ident of the Authors Guild collab- 
orating with the scholarly Charles 
K. Peck Jr., have done an over- 
all good job with the work of Hil- 
da Wernher called “My Indian 
Family” written almost 15 years 
ago. Here we have India instead 
of Siam and a first-fiight surgeon- 
scientist instead of a lonely mon- 
arch but there are plenty of ana- 
logies. It is much to the credit of 


Family”; music, | complished it. 


Peck and Miss Buck that they re-' 


sort to no clinch for their roman- 
tie leads at the end; that's a factor 
much to “Christine's” credit. 

Sammy Fain’s score is a serv- 
iceable one with some reservations 
about second act numbers; most 
important, it gives titian-haired 
Miss O'Hara and tall and manly 
Morley Meredith, the male lead, 
several numbers they can really 
rise to—and they de. The affair 
sometimes takes on a sobersides 
operetta air and stands in need of 
some of the lighter numbers that 
made “The King And I” so de- 
lightful. 

“Christine” has Indya atmos- 
phere throughout with most of the 


characters outside of the leads 
being natives; actually there are 
only two or three who are pro- 


grammed for song numbers outside | 


of Miss O'Hara and Meredith. ! 
Nancy Andrews and Phil Leeds 
acquit themselves creditably as 


auntie and uncle. 

Hanya Ho'tm has done the chore 
ography and musical numbers; if 
is a fairly good job. Jo Mie!ziner's 
settings are not quite up to expec- 
tations; Alvin Colt’s costumes are 
striking and colorful. Some of the 
lyrics that Paul Francis Webster 
has supplied for Fain’s musical 
numbers have a fresh approach, 
Jerome Chodorov should be able 
to sharpen znd quicken his direc- 
tion with more rehearsals. 

Waters. 


Goodwill Ambassador 


New Haven, March 17. 


American laywrights Guild & George 


Brandt procuction of comedy in three 
acts (four scenes) by Harry F. Tarvin 
S.ars Cyril Cusack, Reginald Owen. Ar- 
thur Treacher features Sandor Szabo 
Nicholas Joy, Sarzh Burton, Claude Hor- 
ton. Howard Morton. Staged by Paraid 
Bromiley; setting, Elwell; lichtine, Ralph 
Aiswange; ladies’ costumes, Clodagy. Dub- 
lin. Opened March 16, ’60, ut the Shubert 


Theatre, New Haven; $4.30 top. 
Air Vice-Adm. Ferrier: Carroil O'Connor 


First Sea Lord Amory Nicholas Joy 
Dr. Ernst Ecgert . Leon Bene dict 
Cedric Potter foward Horton 
Maj. Gen. NX Neil Cleude Horien 
s Robert Balchion.. Retinzid Owen 
Arthur Endicott . Arthur Treacher 


President O’Zeirne 


yril Cusack 
Loretta O’Beirne 


Ann Whiteside 


Lsdy Baichion ........ Sarah Burton 
Trevor Balchion ...... John Irving 
Gainsborough i. David Kitchen 
Vassiliev Bridov . Sander Szabo 
Cuyler Ten Eyck Harry Holcombe 

This newest foreign import is 


boring, offers little for Broadway | 


i this season, ar 


and is too skimpy for film con- 
sideration. 

It seems inconceivabie that ac-| 
tors could talk all evening and | 
say virtually nothing, but the cast | 
of “Goodwill Ambassador” has ac- 
What might have 
been sly humor and subtle enter- 
tainment in its native Dublin | 
habitat comes through here as just 
another windy opus. 

In capsule form, story concerns 
a visit of the President of the Irish 
Republic to the Prime Minister of 
Britain, and what happens when 
the former unveils a bit of black- 
mail revolving around the expiod- 
ing of sto!en hydrogen bombs. The 
premise is amusing enough, but the 
amplification is fhmsy. 


Reginald Owen as the Prime 
Minister and Arthur Treacher as 
his top diplomatic secretary are 


properly stuffy and do what they 
can with the uneventful proceed- 
ings. Cyril Cusack, imported to 
repeat his Dublin characterization 
of the Irish President, handles 
confidently. Ann Whiteside as the 
President's daughter has a little 
too much gusto; Sandor Szabo is 
believable as a Russian envoy, How- 
ard Morton is efficiently overbear- 
ing as a confidential secretary. 
Harold Bromley’s staging of this 
cream puif has been limited to rou- 
tine stage movement that never 
reaches an interesting level. A 
prime asset is the physical produc- 
Gon, which simulates the Prime 
Minister's siudy. A entr’scene 
sound effect is merely confusing. | 
Bone. 


Bye Bye Birdie 
Philadelphia, March 16. 
Padula, in association with L. 
Brown. preseniation of two-part 
(18 scenes) musical comedy with book 
by Michae! Stewart, music hy Charles 
Strouse, lyrics by Lee Adems. Direction 
amd choreography, Gower Champior; 
scenery Rober Randolph; costumes, 
Miles White; lighting, Peggy Clark; musi- 
cal direction, Elliot Lawrence: orchestra- 
ions. Robert Gingler; dance arrange- 
menis, John Morris. Features Chita 
Rivera, Dick Van Dyke, Paul Lynde, Dick 
Gautier, Michael J. Pollard, Susan Wat- 
son, Marijane Maricle, Norma Richard- 
son. Johnn rden, Kay Medford 
Opened Merch 16, ‘60, at the Shubert 
Theatre, Philadelphia; $7.50 top Friday 
and Saturcay nighis, 86 weeknights. 
Rose Grant hita Rivera 
Albert Peterson Dick Van Dyke 
Teen Agers 





Edwaid 
Slade 


Helen Karin Wolfe 
Neney Marissa Mason 
Alice Sharon Lerit 
Margie Ann Louise Quick 
Peneinpe Ann Lada Edmund 
Deborah Sue Jessica Albricht 
Suzie Lynn Bowin , 
I..nda Jady Keirn | 
Cerol Penny Ann Green 
Martha Louise Vicki Belmonte 
Harold Michael Vita 
Karl Jerry Dodge 
Harvey Dean Stolber 
Henry d Kresley 
Arthur Bob Spencer 
Freddie . Tracy eritt 
_ Peyton Garv Howe 
Ursula Merkle Barbara Doherty 
Kim Macafee Susan Watson 
Mrs. Macafee Marijane Maric'e 
Mr. Macefee Paul Pynde 
Teen Trio Louise Quick, Jessica , 


Albright, Sharon Yerit | 
Kay Medford 
Howard, Jim Sisco, 
Faraworth, John Coyle 
Dick Gautier 

Kenny Burrell 

Kasimir Kokich 

Judy Keirn, Lynn Bowin 
Allen Knowles 

Amelia Haas 


Mae Peterson 
Reporters Lee 
Den 
Conred Birdie 
Guitar Man 
Conduct or 
Cheerleaders 
Mayer 
Mayor's Wife 


Hugo. Peabody Michael J. Pollard ) 
Randotyh Macafee Johnny Borden 
Vrs. Merkie . Pat McEnnis 
Old Women Dori Davis 
Neighbors Amelia Haas. Jeannine 

Masterson, Fd Becker, Oran Osburn. 





George lackwell, Lee Howard 
Watchman Charies Nelson Reilly 
Gloria Rasputin Norma Richardson 
TV Sieee Manager Tony Mordente 
Cheries F. Maude George Blackwell 
Shriners Allen Knowles. John Coyle, 

Dick Crowley, Don Farnworth, Bud 
Fleming, Kasimir Kokich, Jim Sisce7 
This musical slid 


gently, as if on tennis sneakers for 
its world preem at the Shubert, but 


it bids fair. everything else being 
equal, of leaving, three and a half 
weeks from now, as a loud and 
lively candidate to become a 


thumping Broadway hit. 

There are a lot of ingredients 
that combine in making this Arthur 
Padula production a potential hit, 
but the three outstanding ones, 
are Gower Champien’s inspired di- 
rection and choreogrophy; Charles 
Strouse'’s, engaging and hit-packed 


score, ond the performance of 
Chita Rivera (late of “West Side 
Story”) in the femme lead. 


That's not to take anything away 


from the _ more-than-averagely 
original book by Michael Stewart 
which, without having any com- 


plicated story line, possesses more 
laughs than ary tuner seen here 
id, at the same time, 
plenty of warmth, sympathy and 
likeability. It has been suggested— 
and the show itself bears this out 
that the title fails. to catch its real 
flavor and charm. 

“Bye, Bye Birdie” has to do with 


a New York agency faced with the 
prospect of losing its most re- 
munerative ctient—a jive singer 


of the Elvis Presly-Fabian type— 


who has been grabbed by Uncle 
Sam for a: service. The boss of 
the outfit is convinced that this is 


the end until his secretary who ad- 
mits quite cheerfully that her eight 
year stint with the firm has in-! 


cluded more than taking dictation, 
comes up with a happy publicity 
gimmick. If, says Rose, she will be 
made a member of the company 
she will disclose the much-needed 
gimmick. In effect it the 
choosing, by taking a card from a 
bex, an American girl who will 
have the great honor of being 


‘es 


| given the star’s last kiss before he 


goes to war. - 
The gal selected is Kim Macafee, 
a teen-ager in the small Ohio town 


of Sweet Apple. The company head | 
and his ever-lovin’ secretary, plus | 


mechanical equipment and plenty 
of advance jublicity, move to 
Sweet Apple. 

This sets the main scene and 
establishes the spirit of this ef- 
fervescent musical. Conrad Birdie 
(the somewhat inarticulate singing 
idgl who causes wholesale swoon- 
ings on the part of the teen-agers 
makes a shambles of the quiet little 
town of Sweet Apple, and most 
particuarly the household of Kim 
Macafee. 

“Bye, Bye, Birdie” has rock ‘n’ 
roll aplenty but not of a kind that 
will confuse or offend the oldsters. 
The kids are immensely likable 
even in their dizziest moments and 
Kim herself, for all the headaches 
this volatile fifteen-year old 
youngster gives her parents, is a 
complete delight, as she is por- 
trayed by a newcomer who should 
go a long way—Susan Watson. Her 
first solo—"How Lovely To Be a 
Woman’’—i3s a grand pace-setter. 

As for Chita Rivera she more 
than confirms the promise she set 
in “West Side Story.” A minor 
criticism might be that her best 
numbers don’t come until Act II, 
but all-told, she has one, grand 


evening, with three outstanding 
dance numbers “How to Kill a 
Man.” a ballet that is highly 


imaginative and marvelously done, 
one called “Shriners’ Ballet” which 
is gorgeously original and “Spanish 
Roce.” a stunning solo offering 

Dick Ven Dvke is a personable 
male lead and does his singing 
chores well. Kay Medford clicks 
most positively as his adoring 
Mama who resents his fondness for 
Rose, and there are fine contribu- 
tions by Paul Lynde and Marijane 
Maricle as Kim’s harassed parents, 
by Louise Quick, Jessica Albright 
and Sharon Lerit as a trio of 
pieasant-voiced teen-agers, by Dick 
Gautier, as Birdie, the faint-causing 
sungster who proves to be a pretty 
regular guy, and Norma Richard- 
son as a rival for Rose's job. 

Instead of having to dig for a 
couple of possible song hits, “Bye, 
Bye Birdie” is one of those rarities 
that has three potential hits out of 
every four. “Kids.” “English 
Teacher,” “Baby, Talk To Me,” 
“What Did I Ever See in Him,” 
“Pyt on a Happy Face” and 
“Normal American Boy” are only 
a few. 

Gower, a pillar of strength all 
evening, scores especially in his 
staging of the afore-mentioned 
“How to Kill a Man” ballet and an 
exquisitely coneeived and staged 
one to the tune of “Baby Talk to 
Me.” 

Staging, lighting and costumes 
are all A-1. The happy combination 
of all-out assets makes “Bye, Bye 


Birdie” a candidate for smash hit) 


proportions after the routine trim- 
ming and re-arranging are com- 
pleted. Waters. 


STANLEY PRAGER HAS 





into. phitty| ‘WEST SIDE’ FOR BARNS 


Stanley Prager, actor-director, 
will be a summer stock packager 
and stager again this year. He'll be 
represented in that dual capacity 
by a proscenium presentation of 
“West Side Story.” The musical, 
which is being released for stock 
production by Music Theatre, Inc., 
may also be playing on Broadway 
during the summer. That will de- 
pend on how the tuner fares at the 
Winter Garden Theatre, N. Y., 
when it returns there from a road 
tour next April 7. 

In recent summers, Prager has 
packaged proscenium and/or tent 
productions of “Pajama Game,” 
“Damn Yankees,” “Li'l Abner” and 
“Bells Are Ringing.” He was also 
co-packager last summer with 
James Hammerstein of the touring 
tent presentation of “Carmen 
Jones.” Prager’s future schedule 
includes the staging of the musi- 
cal, “The Crime of Giovanni Ven- 
turi,” which Philip Rose plans 
presenting on Broadway. 





“The Fugitive Kind,” the film 
adaptation of the Broadway drama, 
“Orpheus . Descending,’ by Ten- 
nessee Williams, and “Visit to a 
Small Planet,” the Gore Vidal play 
and picture, were published yester- 
day ‘Tues.) in paperback editions 
by Signet Books, a branch of New 
American Library. . 


Shows on Broadway 


Dear Liar 
Guthrie McClintic and Sol Hurok pres 
}entation cof a two-act “Comedy of Let 


|} ters” adapted and directed by Jerome 
| Kilty Starring Katharine Cornell and 
| Brian Aherne. Decor, Donald Oenslager 
costumes, Cecil Beaton: lightin, Jean 


| Rosenthal: incidental music, Sol Kaplan 
| @pened at the Billy Rose Theatre, N.Y., 
March 17, "€0; opening night Jop 8.05. 
George Bernard Shaw Brien Aherne 
Mrs. Patrick Campbell... Katharine Cornell 

Leaving aside the question of 
what this show is not—it is not a 
plotted play—what remains to re- 
view is a stunning entertainment 
That committed opinion is based on 
three demonstrations of high talent 
—Katharine Cornell as Mrs. Pat- 
rick Campbell, Brian Aherne as G. 
Bernard Shaw and Jerome Kilty as 
the stage-editor-of-the-year who 
made a show, and very often a play, 
of the 40-year correspondence. 

“Dear Liar” comes to Broadway 
after 66 road stands. Miss Cornell 
travelled, in this day of abdicating 
railroads and human-cargo-not- 
wanted trains, in a well-publicized, 
deluxe parlor suite trailer under 
the auspices of Sol Hurok and 
Guthric McClintic. She and her 
costar thus reach Broadway with 
their performances fully worked 
out and detailed, with the author- 
ity of long seasoning in the imme- 
diate vehicle as well as their re- 
spective know-how as rhetoricans 

| from way back. 

It is perhaps necessary to add 
that toward the end of the gabbiest 
evening of the season Miss Cor- 
neil’s voice showed signs of fatigue 
and even lost dominance a couple 
of times. It must indeed have been 
a grueling tour. Not that it seemed 
to effect the Irish actor playing the 





Irish dramatist. Aherne had the 
bounce of a leprechaun or, as 
somebody had cslled G.B.S.—“a 
sprite.” 


Kilty in directing the two play- | 


ers has paced the time changes, 
the mood transitions and the char- 
ac.erization touches wilh a canny 
flair for effect. Letters cannot re- 
place plot, of course, and there is 
no plot, only the implicit interplay 
of two strong personalities. Act I 
tells, somewhat in the manner of a 
radio documentary done with stage 
crosses, the events of 1899-1914. 
After intermission the action 
ranges through the downhill! period 
in the actress’ 
in 1940 


There is incidental recorded mu- | 
sic (Sol Kaplan), standup suggested | 


scenery (Donald Oenslager), deft 


lighiing (Jean Rosenthal) and ap-' 


propriate period costumes ‘Cecil 
Beaton): all ef which constitutes 
the “production.” The require- 
ments of the performance (to call 
it a reading would be invideus) de- 
mand that both players be ever- 


lastingly onstage once they enter | 


together and introduce themselves. 

The iirst act is rather more di- 
verting than the second. The two 
protagonisis are then at the height 
of their powers. their egotisms 
rampant. There is sheer delight 
when Shaw rehearses her to play 
Eliza in “Pgymalion,” fer here the 
two personalities are in face-to-face 
clash and Kit Cornell has a chance 
to do characterization-within-char- 
acterization. 

This, then, is something of a tour 
de theatre but in rhetoric. For all 
that, a far better vehicle than 
Miss Cornell has found in years. 
| Aherne draws spontaneous ap- 
| plause before he has quite com- 
| pleted Shaw's description of him- 
self and Granvil'e-Barker at the 
crematory watching the flames con- 
sume his mother’s casket and 
corpse and seeing, afterwards, the 


sifting of human ash from hard-| 
| 
| clash between officers and men on 


ware. Shavian genius brings this 
macabre interlude into stunning 
impact upon the imagination and 
Aherne here is, in a word, great. 
Rhetoricians nowadays are neith- 
er common nor adequately re- 
spected by the scratching-squirm- 
ing-grunting school of 
Nonetheless, it is to be anticipated 
that enough New Yorkers will 
greatly relish the splendors of 
these magnificent treupers with 
the wondrous words they speak as 
they superbly render, to guote, 
“lustless lions at play.” Land, 





One More River 


Mary K. Frank 


presentation ‘by ar- 
rangement with Laurence Olivier ef Lon- 
don of three-act ‘one set) drama oy 
Beveriey Cross. Stars Lioyd Nolan and 
Alfred Ryder. Features Herry Guardino. 
Stazéad by Windsor Lewis, Setting and 
lighting George Jenkins; costuming, 
Anna Hill Johnstone, Opened March 18, 
‘60, at Ambassador, N.Y.; $8.05 top 
opening night, 
Louis Louis Guss 
Ross Thomas Hawley 
Danny Divid Winters 
lacko Rebert Drivas 
fohnny Condell lioyd Nola 
Smetty Don Gantry 
Colombus Al Lewis 
Pompey Herry Guerdinoe 
Kelly John McLiam 
Trim Lance Taylor 
Mick Buck Kertalian 
Sewell Alfred Ryder 


A drama of so many merits 
ought not to leeve doubts the way 
“One More River” does. This 
‘script p.ays. 





These aciors led by 


life to her death | 


acting.|Don Gantry, 


Lloyd Nolan, Alfred Ryder and 

Harry Guardino create character. 
The tension is taut. the movement 
swift, the dialog fits. The audi- 
ence is caught up and held. Wry, 
then, reservations to the play be.ng 
a success’ , 

Here perhaps is a sterling in- 
stance of the refusal of the modern 
dramatist to explain. He declines 
to explic.tly say what he is saying. 
No character is aliowed to com- 
ment on the situation cr hint its 
moral. This was the felicitous 
practice of a less sophisticated 
yesteryear when everybody reaily 
worried that the audience fully un- 
derstood, but today’s dramatists 
seem to feel they could not hold 
their heads up at the Ivy or Sardi’s 
if they used third-act exposition. 

Yet no violence is done to belicf 
in the third act. What happens is 
plausible. The story moves to an 
ending, if also to unanswercd ques- 
tiors and a certain hard-to-pin- 
down dissatisfaction. That the 
American production ausp'ces felt 
this in advance is evident in acior 
Ryder having directed the last 
minutes because American director 
Windsor Lewis and British play- 
wright Beverley Cross were, to 
pun, at cross-purposes. 

More the pity for this final 
vagueness since the play is admir- 
ably clear most of the time. The 
audience is introduced to the work- 
deck of a tramp steamer laying 
over pes pilot at the mouth 
of a West African river. It was a 
British crew when Laurence O.ivier 
produced the play in London to 
moderate success. It’s American 
for New York. And an exiremely 
caretully selected sect of actors they 
are. As finely assorted a bunch of 
riffraff as ever saved their own 
| necks by seuttiing a friend. 

By generic classification this is 
“hell-ship” stuff with resemblances 
to Herman Melville, Jack Londen, 
Eugene O'Neill and Herman Wouk. 
The action develops out of the foul 
mood of the crew once the veteran 
boatswain himself succumbs to re- 
sentiment of the mate-who-wou!d- 
be-captain. Bruised in his own 
pride by allusions to his age (‘i7) 
and his dependence upon officers, 
the bosun throws his keys to the 
sailors so that they may loot tie 
cargo held for whiskey (t's New 
Year's Eve.) 

One breech of discipline, one 
weakness in an otherwise hon»r- 
able seafarer and there is no re- 
trieving. When a cabin boy is 
scalded and blinded and the crew 
thinks the sadistic mate did it, 
they insist upon a kangaroo court 
trial. The beatswain, again lapsing 
| from the book of sea conduct, plays 
| judge. Though he siands between 
the brutes and the mate and 
thwarts their attempt to lynch the 
man, he is hopelessly enmeshed in 
a web of circumstance at the end 
and he alone will bear the stigma, 
for the cabin boy has died of shock 
and the mate of a fall when jailed 
in the dark hold. The perjuring 
crew are one united voice against 
the boatswain as the fina! curtain 
descends. 

There is the usual difficulty wth 
a large cast of the critic rendering 
justice to the players. Nolan is 
clearly the star, intensely in char- 
acter throughout, A dozen telltale 
bits of business and characteriza- 
tien signal his feelings, his insecu- 
jrity and suggest the weakness 
which underlies his long record of 
integrity, even of heroism. Alfred 
Ryder’s study of the slender, over- 
driving, 40-year-old officer who 
| wants a ship of his own: is wonder- 
fully techniqued and knowing. 

it may well be that the “class” 


a british ship would have more 
dramatic bite to a British audience. 
Be that as ii may. Harry Guard no 
is surely an effective catalyst ‘or 
|the lurking evil of brutish men. 
rt Drivas, Al 
| Lewis, John McLiam and Buck 
Kartalian, each in his separate 
| style, form a completely convinc- 
jing lynch mob. 
| Lance Taylor, the Negro crew 
member, with instinets to kindness 
j;and lazy song, Louis Guss as the 
| inevitably reviled ship's cook, are 
|} others who justify their casting. 
A little gem of devil-may-care, :it- 
| terbugging cabin boy histrionics is 
put on display by David Winters. 
It follows that the one-set and the 
lighting of George Jenkins are vx- 
tremely helpful, an integral part 
of the drama, making the audience 
share the crew's feelings of distaste 
and tedium. “Costumes” in this 
instance means odds and ends s.it- 
able to such a tramp crew and the 
;eye of Anna Hill Johnstone is to 
be commended. 
A critic cannot know about back- 
stage matters. The debate over ‘he 
| third act need not be further ela- 
|borated. Suffice that Windsor 
, Lewis is credited as director and 
that the play is well directed and 
plaved. Land. 
(Closed Saturday 19) ajter 
, three performances.) 
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Legit Bits 


Norman Nadel, legit editor-critic 
of the Columbus Citizen-Journal, is 
in town this week at the head of 
a Broadway show train group pro- 
moted by the paper. 

Herbert Brodkin, CBS-TV pro- 
ducer, has acquired the legit and 
film right to Robert Shaw’s novel, 
“The Hiding Place,” which he in- 
tends presenting on Broadway in 
an adaptation by Adrian Spies, who 
was also responsible for the tele- 
vision version of the book, pro- 
duced by Brodkin as a ‘Playhouse 
90” offering last night (Tues.). 

“Lady Bountiful,” an uncom- 
pleted novel by Patrick Dennis, 


and director of “Fiorello” oni 
stager of “Once Upon a Mattress,’ 
is vacationing in Puerto Rico and | 
Georgia. 

Dore Schary, producer, director | 
and author, left New York for the| 
Coast recently to 
rangements for the filming of his 
play, “Sunrise at Campobello,” and 
to cast some parts in the upcoming 
Broadway production of “The Un- 
sinkable Mrs. Brown,” the musical, 
which he and the Theatre Guild 
intend preeming in New York next 
November 

Stanley Chase, producer of ‘Free 
and Easy,” which closed recently 


complete ar- 





scheduled for publication next fall 
by Thomas Y. Crowell, has been | 
acquired for Broadway production 
by Frederick Brisson, who, as yet, 
hasn't selected an adapter. Brisson, 


currently represented on Broadway © 


as co-producer of “Five Finger Ex- | 
ercise,” left New York last week | 
for Oxford, England, to catch the| 
i genre tryout of “The Gaze-| 
»0,"" which he also co-sponsored | 
on Broadway. 

The Ford Foundation is offering | 
a limited number of fellowships | 
for studies in the creative arts by | 
persons not regularly associated | 
with academic institutions. The) 
period of the fellowships, which 
will range from three months to 
approximately one year, are open | 
to creative artists wishing to un- 


dertake studies useful to others | 
in ‘their fields. The amount of} 
each fellowship will vary, but gen- 
eraily will not exceed $7,500 a 
year 


Lehman Engel is musical direc- 
tor and Marvin Reiss is set de- 
signer for the upcoming Broadway | 
production of “Mad Avenue.” 

Hal Holbrook will give his‘ ‘Mark | 
Twain Tonighi” presentation at — 
Edinburgh Festival next summ 
British comedienne Beatrice Lillie | 
and the Roger Planchon Co. of 
Paris will also appear at the fes- 
tival in a workover of “Three 
Musketeers.” 

George Abbott, currently repre-| 
sented on Broadway as co- author | 


meena 














PROFESSIONAL PERFORMERS | 
NEED PROFESSIONAL PHOTOGRAPHS 





Miss Bancroft’s portrait by: 


ENTERTAINMENT 
PHOTOGRAPHY 


Incorporated 


in the heart of the theatre district 
346 West 44th Street, N. Y. 
For an appointment, call Mr. Secunda: 
LOngacre 3-4370 
Realistic Rates 

















SUMMER THEATRE 
FOR RENT 


Modern, fully equipped play- 
house seating 500. Situated || 
resort area with turnover of 
over 100,000 vacationists 
weekly. 80 miles from New 
York. For particulars, write 


Box V-415, VARIETY, 
154 W. 46th St., New York 36 
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| spring, to be 


|lah,” Shaw 
'in 1919 as a footnote to his long 
jtract advocating the 
|old age. 


| Viveca Lindfors, 
j}and John Heldabrand in a typical 
ily Shavian talkfest An informal 


| put to give the static 


|rendition of an 
imarried to a 


| was particularly 


|was formed in 
'months before Shaw's 


in Paris and which he intends re- 
opening on the Coast next summer, 
is back in New York from Europe 


| Michael Strong is pinchhitting for | 


the vacationing Jack Klugman in| 
Gypsy” through next Saturday 
(26). 

The Ziegfeld Club, Inc., will pre- 
sent its annual Cocktail-Tea Dance 
the afternoon of April 24 in the 
Persian Room of the Hotel Plaza, 

‘Morton Siegal, associate pro- 
ducer of ““Machinal,” opening next 
April 1 at the Gate Theatre, N.Y., 
will also appear in the presenta- 
tion. 

Bob Dustin, who was business 
manager for the four-year world 
tour of Bete | and Bess,” is gen- 
eral manager for “Ol’ Man Satan,” 
the Donald Haywood musical due 
for publication in London this 
followed by a Eu- 
ropean tour, with a Broadway 
opening late next fall 

An error in James Starbuck's ad 
last week listed NBC's “Bell Tele- 
phone Hour” on another network. 


‘Shaw's 1919 Glimpse’ 
Read at Grolier Club 


The Shaw Society of 
drew a capacity invited 


America 
audience 


| at the Grolier Club recently for 


the first American production of 
George Bernard Shaw's “A 
i|Glimpse of the Domesticity of 
Franklyn Barnabas.” Using charac- 
iters who appear in the five plays 
that comprise “Back To Methuse- 
wrote this short piece 


abolition of 


He discarded it when “Methuse- 
lah” was completed because he felt 
the slight domestic comedy dis- 
tracted from his arguments for 
longer life through will-power. It 


|later appeared in a volume called 


“Lesser Tales” and has been pro- 


/duced in Britain but not in the 


States. 


|last Sunday night (20) 
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| Dance Review 





DB te . ‘ 
Georgian State Dance Ce. 


Ancther big stageful from the 
Soviet Union, and again presented 


|at the Metropolitan Opera House 
with high | 


prices ($10 premiere) and “cultural 
exchange” figuring, along with the 
ubiquitous Sol Hurok. This troupe 
will hit 21 cities, more or less 
The qualifying phrase alludes to 
the issue of standby musicians, as 
demanded by the American Fed- 
eration of Musicans, which seems 
already to have conked out San 
Francisco and Berkely. 

The Georgians carry their 
on-stage drums, flutes and 


own 
man- 


dolins. The point with the mu- 
sicans union is simple enough 
They don't like do-it-themselves 
foreign invaders, and maybe not 


the State Dept. for 
their numbers. 

Meanwhile, the present company 
of 50-odd is remarkable for the 
male toe dancers, whose almost 
stupefying facility was previously 
noted when a smaller group ap- 
peared last summer in Madison 
Square Garden with the all-Rus- 
sian revue Hurok put together 
while the Russian Exhibit was at 
the Coliseum. These men are of 
surpassing maleness, all very bru- 
net, all mustached and of a danc- 
ing technique which have been per- 
fected over many generations. 

The Soviets may take the credit 
for protecting and encouraging 
these folk arts, although clearly 
none of this was created in the past 
40 years, but has roots in the long 
ago Czaristic days, just as one 
dance with trays of candles clearly 
suggests Christian Orthodox 
Chureh influence. 

The men have a whirlwind vigor 
which must arouse audiences any- 
vhere Their knee-drop stuff Is 
equally astonishing. It's as if they 
were born without cartilege and 
never heard of water on the 
knee. Add the brilliant spark-strik- 
ing dances involved swords and 
shields and the slow-motion mara- 
thons and the ingredients of audi- 
ence excitement are clear. There 
is included, too, as with the Moise- 
yev, a man-fighting-with-himself 
bit of hokum. 

The women mostly just look 
beautiful. But theirs is a stately, 
graceful, semi-oriental splendor, 
with enigmatic smiles and lovely, 
floor-sweeping dresses, so there 
will be few complaints that they 
leave the physical uproar to the 
men 

There is some difficulty in mak- 
ing a full evening of the talents. 
Allowing for a long intermission, 
there is about 90 minutes of stage 
action, At the scale, with pro- 
grams extra, there may be some 
complaints on that score. Land 


multiplying 








The excerpt was presented as a 
reading directed by Eli Rill. Mi- 
chael Flanders, on a night off from 
his Broadway run in “At the Drop 
of a Hat,” joined Celeste Holm, 
Kevin McCarthy 


reading was probably the most 
practical form to present the dia- 
log since a director would be hard 
situation mo 
tivations for movement 

Rill made clever use of the cen- 
ter aisle and a gallery as well as 
a small platform. Shaw’s familiar 
barbs were aimed at the institu- 
tions of marriage and bachelor- 
hood and the battle between the 
sexes. There was room for a more 
incisive style and a brighter pace 
but, considering the limited re- 
hearsal schedule, the readir 
reasonably diverting 

Miss Lindfors, in her first Sha 
ian role in English, gave a spirited 
independent wife 
roving scientist 
played by McCarthy. Flanders was 
amusing in a low-pressure vein as 
an observant friend of the family 
Miss Holm, who played in a 1957 
summer tour of the one-evening 
condensation of “Methuselah” 


y was 
g wa 


adapted by Arnold Mess, read the 
|role of an incredibly intellectual 
femme fatale similar to many 
Shaw heroines. John Heldabrand 


sharp as McCar- 
thy’s bachelor brother 

All the performers played on a 
cuffo basis 

The Shaw Society of America 
1950, several 
death, and 
| presents a once-monthly ram 
lof Shavian scholarship, lectu 
and readings. The 150 member 
pay $5 a year and receive a month 
ly “Shaw Review” published by 
the society and the Pennsylvania 
State University Press. The Janu 
ary issue printed some adverse 
criticism of the recent Broadway 
production of “Heartbreak House 
and the film version of “The Dev- 
il’s Disciple.” Burm. 


prog 
prog 


jand stylish, 








| Legit Followup | 











The Visit 
(City Center, N. Y.) 

In its return visit to New York 
for a limited City Center engage- 
nent and prior to hitting Paris fo 
Theatre of Naiions, “The Visit” 
comes across again as one of the 
nost exciting productions of Al- 
fred Lunt and Lynne Fontanne 
Not only does the hard un- 
sentimental, Friedrich Duerren- 
matt drama continue to fascinate, 
but the production itself remains 
taut, alive and bodily theatrical 

This strange, exoticly dressed 
production, set in one of those 
somewhere in Europe” towns, has 
mmediate reality and pertinence 
It may be, however, that the City 
Center is just a trifle too big. The 
spectacle scenes involving the Gul- 
en townspeople, and the final tria! 

ene, fill the stage adequately, but 
in the more intimate moments, the 
players are inevitably surrounded 
by a cavern of darkness that is dis- 

yncerting. And the Center stage is 
such, that when Lunt, falls to the 
ground, at the end of Act Two, in 
the terrible realization of what his 
fate is to be, he all but disappears 
from the view of orchestra ticket 
holders 

This is a petty complaint, though, 
especially considering the bargain 
Supporting roles are, for 
the most part, well handled 
rhomas Gomez is particularly good 
as the Gullen mayor, and Glenn 
Anders does well until his crucial 
onfrontation of the vengeance- 
bent “heroine.” Anders pulling out 
all the stops, ends up by simply ap- 
vearing to be hysterical, and the 
figure of a tormented man of con- 
science going down to his own per- 
sonal defeat, is lost in the process 
rhis is unfortunate because the 
schoolmaster’s fate is perhaps the 
key to the entire play. In every 
other respect, the production, 
originally directed by Peter Brook, 
is in tip-top form, both provocative 
Anby. 


prices 


A Majority of One 
London, March 10. 


Robin Fox Partnership presentation of 
the Theatre Guild & Dore Schary’s pro- 
duction of a three-act (eight scenes) com 
edy by Leonard Spigelgass. Stars Molly 
Picon, Robert Morley. Staged by Wendy 
Toye; set, Alan Tagg; lighting, Joe Davis 
Opened at Phoenix Theatre, London, 
March 9, ’60. $2.80 top 
Mrs. Rubin 
Mrs. Jacoby 
Alice Black 
Jerome Black 
Koichi Asano 
Eddie Geoffrey Matthews 
Noketi . Judy Yeap 
House Boy Arnold Lee 
Ayako Asano Chin Yu 
Tateshi Joyce Chong Wong. 
Mitshko Eve Short 
Captain Norcross Robert Gallico 
Chauffeur Richard Caswell 


Mavis Villiers 
Molly Picon 
Irene Hamilton 
Edward de Souza 


The long run of “A Majority Of 
One” on Broadway has naturally 
piqued the curiosity of theatre- 
goers here, who sometimes find the 
Manhattan sentimentality for Jew- 
ish comedy less digestible. But 
while there may be some reserva- 
tions about this slightly cloying 
mixture of schmaltz and more 
serious issues as a play there is 
never any doubt of the brilliance 
of Molly Picon as the homely, 
kindly, cosy, shrewd, little Jewish 
widow from Brooklyn. London first 
nighters found Miss Picon irresist- 
ible and, whether she was giving 
with a shy line of Yiddish comedy 
slightly sermonizing ol being 
courted with decorium by Robert 
Morley she quickly made the audi- 
ence hers. It seems likely that Miss 
Picon will be attracting pleased 
people to the Phoenix for quite a 
long while. 
Warmth and sentiment are 
qualities sadly lacking in the Lon- 
don theatre these nights 
After Miss Picon’s wholly de- 
served triumph it is necessary to 
stress that Robert Morley makes 
a bland, unselfish and skilled part- 
ner for Miss Picon. As the wise, 
polite Japanese tycoon Morley 
surely the biggest Japanese ever 
seen?) makes ‘little or no conces- 
sion to the Orient so far as makeup 
is concerned, except for looking 
very slightly yellow. But as the 
rich man who thinks East can meet 
West he sinks his usual ebullient 
comedy touch into a figure of con- 
siderable dignity and wit 
Wendy Toye has directed flu- 
entiy and with grace, and out- 
standing memories are those of 
Miss Picon getting slightly high on 
saki during the near-perfect and 
enchanting supper sequence in 
Morley’s house, the early shipdeck 
sequence and the final scene where 
Miss Picon acts as a gracious 
hostess to Morley in her Brooklyn 
home. Unfortunately Miss Toye 
and the author ‘are not so well 
served by the rest of the cast. Not 
that the author always helps his 
characters 
On the son-in-law and daughter 
fall the unhappy burden of the 
comedy’s slight but obvious mes- 
| sage and neither Edward de Souza 
}nor Irene Hamilton handle their 
roles more than adequately. Mavis 
Villiers has two good, short scenes 
as an impressionable neighbor and 
Geoffrey Matthews reaps a few 
laughs as the houseboy with an eye 
for a quick yen. The minor English 
actors are less happy than the ac- 
tresses as Orientals. In the femmes 
Miss Toye has found a handful of 
delightful charmers, notably Chin 
‘'u- as Morley’s daughter-in-law 
Alan Tagg’s sets are excellent 
especially Morley’s lounge, and the 
contrasting Brooklyn home of Miss 


Picon. A good-mannered and civil- 
ized evening—but have a good 
dinner beforehand, Rich. 


Chateau en Suede 
(Castle In Sweden) 
Paris, March 13. 
| Andre Barsacq presentation of two-act 
omedy by Francoise Sagan 
Andre Barsacq; sets and cos 
Dupont With Claude 
Brion, Annie Noel, 
Philippe Noiret, Henri Piegay, Paul Bar 
ral Marcelle _ nold May Chartrettes 
Opened Marct 1 ‘60, at the Theatre 
telier, Paris $3 top 
Sebastien Claude Rich 
Eleonore Francoise Brion 
Ophelie Annie Noel 





six scenes) 
Direction 

tumes Jacques 
Rich Francoise 


Hugo Philippe Noiret 
Freder Henri Piegay 
Agathe Marcelle Arnold 
Gunther Paul Barral 


Grandmother May Chartrettes 

Novelist Francoise Sagan here 
tries her hand at a first legiter 
ike her books, this looks to snow- 
ball into a hit with advance sales 
already brisk and word-of-mouth 
good. She borrows the languid at- 
mosphere of her own books plus 
a fillip of lightness. Result is com- 
ic, not pessimistic. 

She does succeed in creating an 
offbeat mood in having a group ol 
people, living in an isolated Swed- 
ish chateau, wearing 18th century 
clothes today due to the whim of 
the owner. Brother, who has only 
one quarter of the estate, has his 
first wife locked in the chateau 


iHaving coveted another woman he' 


Robert Morley | 


had wife declared dead with a 
mock burial. There is also the 
second bride’s brother, inseparable 
from his sister and giving a hint 
of something between them. 

Into this situation walks a hand- 
some cousin who immediately falls 
for the wife and has her briefly 
every night while complications 
build up. The husband plays an 
elaborate trick to drive the new- 
comer away and the brother ends 
up impregnating the original wife. 
| All this is quite quaint, mannered 
and fragile. It shifts from comedy 
to sadness, cynicism and mild de- 
spair are well handled. One doubts 
its foreign legit chances. However 
there is the Sagan name for pos- 
sible exploitation. 

Claude Rich displays a flair for 
comic timing in his role of the par- 
asite brother Adroit direction 
manages to keep the precious, at 
times repetitive, story well paced 
and deft. Sets are also an asset 
and actress Annie Noel seores 
roundly as the balmy but beguiling 
child first wife whose prattle helps 
mess up most of the well-oiled rou- 
tine of this vacuum world. 

Miss Sagan displays a good feel- 
ing for theatrical dialog but her 
puppet-like and unreal characters 
and precious approach to resigned 
adultery, pettiness and narcissism 
are not very exportable. Reviews 
in Paris papers were good 

Mosk. 








Peter Lawrence, Broadway pro- 
ducer and currently production 
manager of “Raisin in the Sun,” is 
in New York Hospital, where he 
underwent surgery last Monday 
21) for a back injury. 














TRAINEES FEMALE & MALE 


A Career With a Future 
in a Glamorous Business 


We Train You As 


DANCE TEACHERS 
RECEPTIONISTS 
SUPERVISORS 
INSTRUCTORS 
INTERVIEWERS 
ANALYSTS 


PART AND FULL TIME Post! 
TIONS AVAILABLE Tv PER- 
RONABLE QUALIFIED 
CANTS WXPERIENCE IS NOT 
Nia ESSARY WE & 

TRAINING Yot ' 
DPKIVE AND AMBITION SAL, 
ARY WITH 


YouR IMMEDIATE 
OPENINGS FOR EXPERIENCED 
PERSONNEL 


APPLY DAILY 2 P.M. TO 10 P.M. 
American Dance Club 


152 W 42 ST. NEW YORK 
MEZZ. FLOOR 

















SUMMER THEATRE 
FOR RENT 
Good Proposition 
Seating Capacity 500 
All Ready To Go. 


CONTACT DAVE HELLMAN 
AMERICAN LEGION 
EPHRATA, PA. 

Tel.: REpublic 3-2576 




















ATTENTION! 
SINGLE GIRLS 
FROM THE 
STATE OF HAWAII 


New York Press Photographers 
Association 

is looking for you 
to vie for our Queen 

Send picture and measurements. 
Deadiine April 18th. 
HOTEL MANHATTAN 

44th St. and 8th Ave. New York 

















SUMMER THEATRE 
FOR RENT 


Seating capacity 950 Location 35 
miles south west of Boston, Mass 
For more information write to— 
LAKE VIEW PARK 
Route 16, Mendon, Mass. 











~ LADY FRIDAY 
Theatre Business Background 
Seeks Challenging Job 
Promotion, Publicity, Skilled Writer 
Free to Travel 
Write Box V-515, VARIETY 
154 W. 46th St, New York 36 
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AMERICAN 


BALLET 
THEATRE 


COMPANY OF 100 WITH SYMPHONY ORCHESTRA 










LUCIA CHASE and OLIVER SMITH — Directors 


Exclusive Tour Direction 


GENERAL ARTISTS BUREAU 


(Affiliated with GENERAL ARTISTS CORP.) 








20th ANNIVERSARY SEASON 
(April 19 thru May 7, 1960) 


—— METROPOLITAN OPERA HOUSE —— 


New York 











European Itinerary 1960 


Sponsored by the State Department for the President's Special International 
Program for Cultural Presentations Administered by ANTA 





May 15-25...... Lisbon June 16-19..... Zurich July 23 -24...... Vichy 

May 27-29..... Bordeaux June 22-26..... Spoleto July 28 - Aug. 3..Copenhagen 
June 1-8....... Brussels June 29- July 1. .Granada August 8-13.... Santander 
June 11-12..... Stockholm July 4-9........ Holland August 16-18.... Athens 
dune 14-15..... Geneva July 13-19...... Palermo August 21 - 27... Poland 


September thru October in RUSSIA 


THE FIRST UNITED STATES BALLET COMPANY 
TO PERFORM IN THE U.S.S.R. 











—Booking NOW — 


1961 UNITED STATES-CANADIAN TOUR 











GENERAL ARTISTS BUREAU, Inc. 


(Affiliated with GENERAL ARTISTS CORP.) 
Contact ED RUBIN- JAY K. HOFFMAN in New York 


640 Fifth Ave., NEW YORK 19, N. Y. Circle 7-7543 
New York @ Chicago © Beverly Hills © Cincinnati © Dallas © Miami Beach © Lendon 
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Broadway 


Florence and Bob Kriendler (he’s | 
prez of 21 Club) doing an inten- | 
sive six weeks of the Tokyo-Hong | 
Kong-Bangkok belt from April 24 
and back end-May 


Maggi Nolan, ex-Paris Herald 
Tribune columnist, now associate 
editor of the new London Ameri- 


can, circulating first issues of that 
just-pudlished weekly which sells 
for a shJling (15e¢) 

One of I aly’s foremost actresses, 
Diaua Torrieri, March 25 and 31 
will give a dramatic and poetry 


reading at Casa lialian, a section 
of Colimbia U, end also welcom 
iag members of the America-Italy 
Sociecy 

Ben (Hotel Algonquin boniface) 


Bodne ho tine a Round Table of 


VIPs f Cavolina Israelite editor- 
author-puplishetr Harr Golden 
who, incidentally, is on the Dave 
Garroyv ay ow with attorney- 





in Joseph N. Welch. 





turned-thes 


“Please Communicate,” by Mary 
Oldfield, will be presenied in New 
April 21-23 by the 

Players as the annual 





spring production of the blind act- 





ing group. The offering will be 
put on at The Lighthouse theatre. 
The cast will include two sighted 
guest actors, including Robert 


McEvoy, the director 
Arthur Lief, musical 
the forthcoming Broadway 


director of 
produe- | 


tion “All’s Fair will conduct the | 
N'Y. Chamber Symphony for its 
second season in a series of two 
Town Holl concerts March 27 and! 
May 1. Expanded pregram, which 
last season presented American 


composers, will introduce works by 
composers on an_ international 
scale 

fugere Van Grona, who staged 
“*Tis Pity She’s Whore” off-Broad- 
way lest season and was hired by 
Black Watch Productions to do the 
saine in TOdronto ‘until failure to 
post an Eau'ty bond kiboshed the 
project), said his Canadian actors 
were “better than my off-Broadway 
originas. A wondertully talented 








group of exciting actors,” he called 
Oreste Ulan, Rosemary Palin, 
Waller Massey, Helere Winston, 


Marie Fenwick and Peter Siurgess. 

Fred Barbero (Fred of the 
Persian Room), who died last week 
at 70 at his home on Long Island, 
was a famed figure in Gotham 
night life. He opened the Hotel 
Piaza’s Persian Room in April 1934, 
(The DeMareos and Em’! Coleman's 


band, later succeeded by Eddy 
Duchin) ard vetired in 1955 be- 
cause of ill health. As butler for 
taroness dé Rothchild at her 
Riviera villa she got him to the 
Hotel Savoy, London, and from 


there he major domoed Castles- | 
By-The-Sea, Long Island (L.L.) 
bailiwick of Irene & Vernon Castle, 


and later to Marray’s Roman Gar 
dens, on West 42d St., until the 
Ilotel Plaza snared him for the 


Persian Room. | 


M . . 

exico City 
By Emil Zubryn 
(Acapulco 22776) 

Natalie Derryll arranging her 
migratory papers for a longer stay 
in Mexico to build up career in 
television, theatre and films. | 

Felix Gonzalez, lawyer, school 
teecher, and in spare moments, an 
actor, has a role in “The Magnifi- 
cent Soven,” shooting here. 

Spanish producer Cesareo Gon- 
zalez says he will do “The George 
Sand Story” this year, using a top 
Mexican female star for name role. 

Pedro Armendariz observing his 
silver anni in pictures. The top 
male in motion pictures here, actor 
has appeared in 120 films in the 
last 25 years. | 

Sophia Loren arrived here for 
her chore in “Pepe,” and while in 
Mexico producer Roberio Rodri- 
guez will attempt to sign her to 
appear in “La Quebrada.” 

In a trend toward Mexican-Amer- 
ican coproductions, producer Benito 
Alazraki claims he is dickering 
with two Heliywood outfits to shoot 
two films on which scripts are com- 
pleted. 

Reina Montes, Miss Photogenic 
of Spain, who hes been appearing 
in the legit comedy, “Juliet Dies 
Every Night,” will do a series of 
tele half-hour dramatie shows with 
Fernando Soler 


| 
George Sherman, who finished | 
“The Golden Touch” in Mexico, 
Said he likes the Republic so much 
as well as the friendly cooperation | 
that he will make all his pictures 
south of the border 





rolling new inauguration of this 
long-shuttered variety house 

Highest cinema in Mexico is the 
one planned atop the 12-story 
structure which film comic Mario 
Moreno is building on Insurgentes 
Avenue. However, this is a pri- 
vate theatre for benefit of Cantin- 
flas (Moreno) and his friends 

The juvenile trade in motion 
pictures is so good that producer 
Roberto Rodriguez, who turned out 
the Mexican version of “Little Red 
Riding Hood,” is following up with 
a sequel, “Little Red Riding Hood 
and her Friends,” to be directed 
by Rodriguez 


Arturo de Cordova announced 
his retirement from screen and 
other commitments to enjoy the 
benefits of being one of Mexico's 
top stars. However, he will make 
a picture in Madrid and three 
others here, before this happens 
An Argentine location on picture 
also may be undertaken 

Francy Lopez going to Mexican 
hinterlands to gather atmosvhere, 
study regional costumes, and con- 
tract at least 30 Mexican singers, 
dancers and musical units for a 


musical to be mounted in Paris by 


Gaby and Morcel. These latter in- 
troduced singer Rigoberto Pantoja 
and the Vargas de Tecalitlan mari- 


achis to Paris audiences about two 


years ago 


Pittsburgh 


By Lenney Litman 
(6359 Burchfield: HA 1-2739) 
Gene Kelly formed his own ty 
company and will film a series in 


Paris starring Van John 

John Bertera, owner of the Hol- 
igday House, recuperatit 
Presbyterian Hospital here after 
kidney operation 

Co-owner Jack Caro of 
Arena and his as 
Gould, flew to the 
Grove opening of Ar 
berghetti, 


on 


Coast for t 
na Maria Al- 


“Tevya and his Daughters’ ex 
tended to April 30 at tne Theatre 
Upstairs, making it the longest 
running show in Pittsburgh Play- 


house history—l1l weeks 
Fred Kunkel, manager of the 


Penn Theatre here for the last 
three years, won a promotion in 
his organization He has been 
named assistant to Salah Hassan- 
ein, veepee of the Skouras c 





UATC circuits. He leaves for N.Y 
as soon as he breaks in his suc- 
cessor, Bill Moclait Latter was 
am assistant manager at the N.Y 


Roxy prior to Philly. 





Sock & Buskin | 


Continued from 


page 
— 


shot and killed while balancing an 


Ye on her hand. She was ap- 
pvaring with the noted marksman 
Frank I. Frayne, at the Coliseum 
when the tragedy took place 

Quite a few performers have 
‘died in the wings or back 
and I have not listed those. How 
ever, I would like to include 
Meliere, Edmund Kean and Henry 
Irving as three actors who made 


dramatic exits from this world 
The celebrated F: 
vright, Moliere, died Feb 


‘nch_ play- 


17 
hd 





immediately after appearing in his 
play, “The Imaginary Invalid.” 

Edmund Kean, the noted Eng 
lish actor, while playing “Othello” 
at Covent Garden, London, the 
night of March 25, 1833, gasped 
the line, “Othello’s occupation’s 
gone,” and collapsed into the arms 
of his son Charles (who was pl 


jing lago), The curtain was brought 


his 
die 


was carried to 
he did not 


down and Kean 
home. Although 


until May 15 he certainly made a | 


most dramatic exit from the thea- 
tre ; 

Another distinguished English 
actor, Henry Irving, also had a 
dramatic leave-taking Appearing 


in Tennyson's play, “Beckett,” on 
/Oct. 13, 1905 he closed with the 
lines, “Into Thy hands, O Lord, 
into Thy hands.” These were the 
last words spoken by Irving on 
the stage as he returned to his 
home and died within a few min- 
utes of arriving Sam Star 





Ex-State Senator 


=n Continued from 


page | aaa 


and 
trom 


o the bench, played 
half-dozen numbers 


sang a 
‘The 





Maria Felix, Mexico’s ace female | Third Kiss” (tentative title) at 
star, will do a series of tele shows. |'%€ sixth annual, and elaborate, 
Four sponsors will pick up the | 57nate dinner, in the Empire Room 
star’s salary and actress will haye |°f the Sheraton-Ten Eyck Hotel 
full say on story, actors and direc- | Roger L. Stevens and Jay Black 
tors who work with her ton will present the musical in 

Bill Haley and his Comets; New York. Anita Loos is beinz 
S¢ vl i ta open the vollies The- | sough’ to adapt the play, and Sally 
ati  Salved Jiblas, Jose|Ann Howes may be the female 
Valencia and Jorge Molmer bank-| lead. 


London 


(HYde Park 4561/2/3) 
Hammer producer Michael Car- 


reras off to Bermuda for a rest 
cure 

New Films Bill passed its final 
stage in the House of Lords on 


Tuesday (15) 
Michael Gilbert's 
transferred from 
the Westrkinistet 
Celebrity Service 
Jeannie Hoskins, 
eighth anniversary 
The Society of Film & Television 
Arts Awards dinner took place last 
night (Tues.) at the Dorchester 
Arts Theatre Club hosting Ber- 
nard Levin, Daily Express drama 
critic, at a club supper April 4 
The met the American 
are in “The Billy 
at a party hosted by 


“A Clean Kill” 
the Duchess to 


by 
its 


run 
chalked up 


press 
who 
Barnes Rev ie’ 
Sam Coslow 

J. Lee Thompson is new the firm 

placement for Alexander Mac 
kendrick as director of “Guns Of 
Navarone.” 

Columbia 


thesps 


Broadcasting System 


a press party to Ir.roduce 
eir managing director for U.K., 
Kirk Torney. 
lienry Sherek has retitled his 
production, starring Terry- 


! nas ‘Oscal 
it's In The Bag.” 
R. C. Sherrifi's new play, 
Of Evidence,” starts a 
London tour March 28, with 
ind Jean Kent starring 
Billy Rose in town gandering the 
y pla Hopes to get “The Hos- 
ige”’ and “Irma La Douce” for his 
wn theatre on Broadway 
Harold Fielding will 
recent N.Y. play, “The 
t Ian Carmichael 

[ er at the Savoy 
Eva Marie Saint 


entourage 


now becomes 


“A 
pre- 
Paul 


Shred 


cers 


stage the 
Gazebo 
and Moira 
March 29 

with a large 
passed through 
yn on the \ \ to IY 
for Otto Premir 
Harris, who celebrates 
subtitler of 
this month, } 

od after a severe operation 
Among those around town are 

O’Brien, or 1 non-show-biz 
ip; Stece Broidy, Norton Ritchey, 
ym Van Bellingham and Robert 


r Sani? 
i oaus 





Con 


hospi- 


anni aS a 


films 


ntal 


Bernard Delfont, back in harness 


after six months’ illness, will lease 
new Royalty Theatre which is 
being built on the site of the old 
it Theatre 
[Two film versions of Oscar 
Wilde's life start rolling this 
nor Peter Finch plays Wilde 


1 One version, and Robert Morley 
n that planned by Gregory Ratoft 
srendan Behan’'s brother, Domi- 

s to have first p'ay pro- 
iced at the Metropolitan, Edg- 
Road, March 28 Called 

I Be Damned!” it’s de- 
“pretty - 


nis 


ped as strong meat, 


Nassau, Bahamas 
By Al Wagstaff 
Tex and Jinx Falkenburg at 
N 1u Beach Lodge 
in Hayward and 
I M for 
between pictures 
Christian Ferras, French violin- 
; packed Convention Hall of 
Emerald Beach Hotel 
Gary Cooper and wife at new 
ford Cay Club to scout locations 
for tortheoming filn 
Hughie Green, English « 
inspe travel potential in 
for his Travel 


hubby at 


ontague short holiday 


mic, 
the 
Club in 


ing 

Bb namas 

London 
Douglas 
eeport 


Fairbanks Jr flew to 
Grand Bahama Island, to 
froup of investors new 
velopment project 


SsnOW de- 


Paris 


By Gene Moskowitz 
66 Ave. Bretetui!; SUF 5920) 
Russo pic, “The Idiot,” now 
playing nabes in a dubbed ver- 
Oldtime 
acra, Which is 
ends, up for sale 
Yves Montand may play oppo- 
site Brigitte Bardct in H. G 
Clouzot’s “The Truth,” which 
Raoul Levy produces for Columbia. 
French-Canadian actress Alex- 
wndra Stewart, who has starred in 
“new wave” pix, inked by 
tto Preminger tor a top role in 
xodus” (Col 
Sulgarian femme 
irska_ in 
the East 
ic, which won 
year’s Cannes Film Fest 
Nadia Werba, wife of Vartetry’s 
Madrid rep Hark Werba, having 
*ssful exhibition of her ab- 
stract paintings at the Falerie De 
Beaune here Getting good re- 
views and sales, her ehib closes 


music hall Concert 


P open only 


week- 


veral 


actress Sacha 

opening of 
German-Bulgar 
a top prize at last 





Wed ° 
Hit French 
Trap for a 
US theatre 


legiter, 
sold for 
versions 


uspense 
Lone Man,” 
at.d film 


} Greer Garson is to do her legit} cial recommendation.” 


debut in the former while Alfred 
Hitchcock is to film it for Para- 


mount. Gilbert Miller has the legit 


rights. 

Producer Gilbert De  Gold- 
schmidt bringing suit against the 
national censorship setup here 
which pegged his “Les Loups 


Dans La Bergerie’” (The Wolves 
in the Sheep-Fold) unsuitable fox 


those under 18. Pic got Catholic 
citations. De Goldschmidt claims 
the censor rather was arbitrary 


and lost his film big audiences as 
well as ruined its impact. De Gold- 
schmidt is focusing attention on 
growing censorship here. 


Las Vegas 


By Forrest Duke 

DUdley 4-4660) 
Hypnotist Traian Boyer 
indefinitely at the 
McDonnell of 


the 


held 
Dunes 

the Star- 
town to his pal 
the Chicago Trib- 


over 

Tommy 
dust 
Dave Condon of 
une 


showing 


Jay Gerber wlil be featured in 
Monte Proser’s new “Sketchbook” 
revue at El Rancho which 


Edie Adams and Dick Shawn. 


stars 


Tropicana producer Lou Walters 
mulling an offer to tour the Folies 
Bbergere in South America for $25,- 
000 a week after iis run here 


Ray Anthorry’s new act in the 
Sahara Casbar Theatre proving 
hottest lounge attraction § since 
Louis Prima and Keely Smith 
Prexy Milton Prell wants to ink 
group for a long-termer. 





| Ft. Lee Police 





=m Continued from page . 
vention Bureau found a number 
of minor violations which the land 
lord of the property is now fixing 
As soon as approval from the Fire 
Dept. is received, Warshaw will re- 
ceive his license 


Meanwhile, the Council has post- 
poned a hearing on a_ proposed 


ordinance aimed at preventing the 


showing of alleged obscene films 
and other shows. A meeting with 
the local clergy, representing all 





ligious denominations, is planned 


it 
before action is taken on the meas 


ure. Many groups in the Ft. Lee 
area have termed the ordinance a 
censorship measure However, a 
number of Catholic groups have 


supported the proposed theatre-li- 


cense measure 

The delay in issuing a license 
caused Warshaw to set back his 
opening at least a month. He had 
originally planned to open on 


March 1. As soon as Warshaw is 
officially granted a license, he 
plans to issue a statement of policy 
relating to the he 
hopes to exhibit at 


‘Mafia’ 


page 


type of films 
the theatre. 





=e Continued from -- 
Sons of Italy 

boycott of 
“The Noise of 


‘The Untouch 


approved an earlier 
action calling for 
products sponsoring 
Death” portion of 
ables.” Among the sponsors 
Luden’s Cough Drops, Armour & 
Co., Tums, Johnson & Johnson 
Addressing a meeting in Phila- 
deiphia, Joseph A. L. Errigo, Su 
preme Recording Secretary of Sons 


Italy, charged that the use of the 
word “Mafia” is a “dastardly at 
tack” upon Americans of Italian 
extraction 

“If they are afraid to say ‘Ital- 
ian’ or to use Italian names for 
criminals,” he said, ‘they say ‘Ma- 
fia." This is the samé thing. By 
saying ‘Mafia,’ they are saying 
crime is controlled by Italian 


Americans 
tack and it 


This is a dastardly at- 
is not warranted.” 





Legion of Decenc 


=e Continued from pase 1 = 
of ‘the art, not the artist’,”” says 
J. D. Nicola. lay member of the 
Legion’s Board of Consultors, in 
the April issue of Information 

Nicola notes that some people 
were surprised when Legion last 
year gave a special accolade to 
“Inn of The Sixth Happiness,” 


v. hich starred Ingrid Bergman, de- 
spite the fact that Miss Bergman’s 
personal life had caused a number 
of moralists (on the order of Mem- 
phis’ Lloyd Binford) to ban all her 
films. Comments Nicola: “The same 
surprise may be expressed this 
year if the Legion finds ‘Exodus’ 
or ‘Inherit The Wind’ morally un- 
objectionable or worthy of a spe- 


Hollywood 


Jan Sterling back from Paris. . 
Spyros Skouras in from Gotham, 


Judi Meredith back from Paris 
tv show 
Jerry Hausner new director of 


dialog for UPA 
Jack Benny did weekend charity 


benefit in Honolulu 

George Sidney left for Mexico 
City filming of “Pepe.” 

Peter Gerard in from N.Y. to 
sign new talent for Chancellor 
Records 

Aciress Joan Chapman in 
Scripps Hospital, La Jolla, with 


pneurronia 


James Stewart to Washington, 


D.C., to report for regular twoweek 
tour of duty 

Jerry Thorpe upped to exec 
producer on Desilu’s “The Un- 
touchables” teleseries 

Mrs Charles Vidor’ elected 
prexy of Women’s Guild of Cedars 


of Lebanon Hospital 

Yvonne de Carlo to Rio de Jan- 
eiro to be honor guest at Brazilian 
preem of “10 Commandments.” 

Henry Polakow ankled Bryna 
Productions afier five years to 
open own biz management office. 

e 
Chicago 
DElaware 7-4984) 

Ice Capades in annual 
stand 

Singer 
as «10 el 
ing 

Sandra Dee 
Snow 


Stadium 


Pate 
sociated 


Johnny 
with A 


doubling 
Book- 


week to 
for Uni- 


due 
balls Queen 
vers il 
Alton 
Walter 


Farber switched from J, 
Thompson to the Mayer & 
O'Brien p.r. shop 
Nitery comic Frankie 
a walk-on for new Jerry 
film, “Bell Boy 
Bikel, night-offing 
Music,” skies in 
i House concert Sunday 


Scott did 
Lewis 


from 
for an 
night 


Theo 
Sound of 
( pel 


7 

Palmer House refurbishing its 
grill prior to launching entertain- 
nent, about April 1, with Charlotte 
Polit e Trio first up 

Trib columnist 
Drury Lane producer Carl Stohn, 
and Fifth Army special events di- 
rector James Campbell all named 
to board of ANTA-Chicago 


Herb’ Lyon, 


The Chi Sun-Times columnist 
for whom the Irv Kupcinet Forest 
ia Israel's Freedom Forest will be 


established is guest of 
)0-a-plate dinner April 6 at the 
\iort Hotel, under auspices of 
the Jewish National Fund 


honor at a 
4 
o 


Miami Beach 


By Lary Solloway 


555 So. Shore Dr.; UNion 5-5389) 
\udrey Meadows conferring 
with manager Val Irving at the 


Diplomat on a tv-series 


Los Churumbeles replaced Los 
Chavales in Lou Walters “French 
Dressing” at the Carillon 


Paulette Goddard 
Gardner featured in 
the Coconut Grove 

Deauville shutting 
Room after Mickey 
Green next week; 
mid-April 

Copa 
ind looks like it 
after an attempt at 
poputarity 

American closed its Bal Masque, 


and Reginald 
“Laura” at 
Playhouse 
its Casanova 
Rooney-Mitzi 
will reopen in 
City shuttered 
won't reopen 
regaining old 


remains 


finding difficulty in getting top 
acts for next few weeks. Reopens 
late in month 


Force of Impulse” company at 
the Cadillac took up the employ- 
ment load for acts in the area 
when “The Bellboy” créw de- 
parted 

Jerry Lewis completed shooting 
of “The Bellboy” and took out 
full page ads in local papers 
thanking the Fontainebleau, Bar- 
celona Hotel, the cast, the guests 
and the city for their cooperation. 


Albuquerque 
By Chuck Mittlestadt 
3118 Quincy NE; Dlamond 4-1596) 
Eddy Arnold due in for show on 
June 12 at Civic Auditorium 
Brad Prince, who has his own ad 
agency, named prexy of new Al- 
buquerque Advertising Club 
Third annual Albuquerque Home 
Show slated for May 4-8 in Tingley 


Ccliseum on State Fairgrounds 
Parnell Roberts, featured in 
NBC's “Bonanza” show, unable to 


attend open house at KOB-TV in 
Albuquerque with other stars of 
show, because of virus. 


George M. Latham, formerly in 
It. Lauderdale, Fla., newly named 
as executive assistant of Western 
Siies, succeeding Robert L. Miller, 
who becomes manager of motel in 
Oklahoma City, 

Tex Barron, manager of New 
Mexico State Fair, back from four 
days on Coast, dickering talent for 
upcoming show in September. Jim- 
my Wakely, who emceed last year’s 
fair, guided Barron on Hollywood 
tour. 
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’ OBITUARIES 


MARTHA CHALFEN 
Martha Chalfen, 32, known pro- 
fessionally as Martha Collins, wife 
of Morris Chalfen, producer of 
“Holiday on Ice” was Killed March 
17, along with their three children, 
Debbie, seven; Linda, five, and 


Richard, two, in the crash of the | don's Embassy 


Northwest Airlines Chicago-Miami 
bound plane, near Tell City, Ind. 
Details in vaude section. 


BRETAIGNE WINDUST 


| States, who became his first wife, 


and discovered Violet Loraine in 
the sticks. He worked mainly in 
New York between the years of 
1940 and 1946, staging around a 
dozen shows. 

As well as helping to start Lon- 


also made a number of British 


| films, which included “There Goes 


| the Bride,” with Jessie Matthews. 


| His last venture in London was | 
| “The Lute Song,” in 1948, which 


a long illness. She was the widow | front of the train which killed him. | of a heart attack March 13 in Hoke 


lub, De Courville | 


of composer Will Marion Cook. 
She made her Broadway debut 

in 1898 in Paul Laurence Dunbar’'s 

“Clorindy, the Origin of the Cake- 


| walk,” for which her husband 
|}wrote the music. She later ap- 
}peared as Clara in “Porgy and 
Bess,” as Addie in “The Little 
Foxes” and in “In Abraham's 
Bosom.” } 

Other shows in which she ap 
|peared include “On Whitman's 
Avenue, “Stevedore,” and “Cogqu- 


ette,” one of Helen Hayes’ earliest 
starring productions. She also gave 
recitals in the U.S., Paris, Berlin 
and Vienna. She also took part in 
jcommand performances of ‘In 
| Dahomey,” with music by her hus- 


Bretaigne Windust, 54, director| starred the then unknown Yul | band, before King Edward VII of 
of such Broadway legit successes | Brynner, but it was not a success. | England, and “The Red Moon.” be- 


as “Life Witn Father,” “State of 


In fact, few of De Courville’s later 


Jack Kapp 


Union” 
died March 18 in New York. 


He began his career after grad- | 


uation from Princeton University 
in 1929. His first professional job 
in the theatre was as assistant 
Stage 
Interlude” company starring Judith 
Anderson. Next, he was active in 
the Theatre Guild company of 
“Elizabeth the Queen,” 
fred Lunt and Lynn Fontanne. 
When he turned from acting to di- 
recting, he directed the Lunts in 
Robert Sherwood's “Idiot's De 
light.” 


with Al-| 


and “Finian’s Rainbow,” ; ventures made money and he died | border and in France 


{an almost forgotten man. 
His wife survives. 


THOMAS C. FOLEY 
Thomas C. Foley, 38, a top Cana- 


manager for the “Strange/dian radio and television sports 


| gabber and manager of Ottawa in- 
| die radio station CFRA, was killed 
| March 16 in a Toronto traffic acci- 
| dent 
Board of Broadcast Governors 
huddiles on new television station 
licenses with particular interest 
since CFRA is applying for an Ot- 
tawa tv outlet. 


He had been sitting in on | 


fore Czar Nicholas Ii of Russia. 
Her son survives. 





GILBERT E. KANOUR 

Gilbert Emerson Kanour, 66, 
who for 33 years was drama critic 
for the Baltifhore Evening Sun, 
died March 14 in Baliimore after a 
long iliness. He joined the staff of 
the Evening Sun in 1922 as a re- 
porter and editorial writer and be- 
|}came critic when John O. Lambdin 
| died in 1923. He held that position 
until he was forced to retire in 
| 1956 because of ill health. 
Long considered the dean of 
| Baltimore critics, Kanour was born 
in Spruce Creek, Pa., where he at- 





{tended high school. During World | 


War I he served on the Mexican 
He joined 


the staff of the Covington (Va.) 
Virginian in 1921 and came to 
| Baltimore the following year. 

| Surviving are his wife, Mrs. 


Milder Kanour and their daughter, 
Courtney, 13. Also surviving are a 
daughter by a previous marriage, 
his mother and father, two bro- 
thers and three sisters. 





TONY CALDERONE 
Tony Calderone, 43, Pittsburgh 
nitery owner, died of a heart at- 
}tack March 13 in Pitt. With ‘his 
wife, Rose, he built a little res- 


He made his first important! He had raced back to Ottawa for taurant that was housed in two 
| abandoned railroad cars into one 


of the biggest niteries in the coun- 
try 


JACK KAPP 


March 25, 1949 


Known as the Twin Coaches, 
the room seated 1,400. It consist- 
entl layed the top attractions 
available, including such stars as 
Jimmy Durante, Julius LaRosa in 
his first night club appearance 
after the Godfrey firing, Pear! 
Bailey, Nat King Cole and Tony 
Martin. 


Always in the Hearts of 


Irene and Sam Lutz 





Broadway appearance in 1933, as|the day and returned to Toronto | 
Jean _Favieves in “I Was Waiting | via airlines. Driving in an airport | 
for You.” Both that play and his | car from Malton airport to Toronto, | 
next, “Oliver Oliver,” had runs of he was killed when the limousine 
only a weex each, but his luck | was struck by a private car travel- 
changed in his third production, | ling the wrong way. 
“The Distaff Side.” In 1938, he! Former newspaper sports editor 
staged “The Circle” with Tallulah | jin Lethbridge and Ottawa, later a/| 
Benkhos a ee a wit | wartime army public relations of- 
: e ficer, Foley was the first man hired 


a son and a daughter. 





HAZEL S. TOOILL 
Mrs. Hazel Shannon Tooill, 68, 
member of the noted Shannon 
Family which toured the country 
in musical variety shows, died of 


Surviving, besides his wife, are | 


{ 
| 
| 


He joined CBS five years ago, and 
only 17 months ago had been 
named veepee in charge of film 
sales. Previously he had been 
public relations and with Para- 
mount Pictures. 

His wife and 
survive. 


three children 


THOMAS CHAMALES 

Thomas Chamales, 35, novelist 
and estranged husband of singer 
Helen O'Connell, died March 20 
as a result of a fire which broke 
out in his Beverly Hills, 
apartment. 

Chamales wrote two best-selling 
novels, “Never So Few,” which was 
| based on his experiences as a cap- 
tain of Rangers in Burma during 


World War IT and also “Go Naked | 


in the World.” Both books were 
| made inte films by Metro. The lat- 
| ter, “Go Naked,” is still in pro- 
duction. 





| MARGARET (PEG) BRILLIAS 
Margaret (Peg) Hillias, radio-tv 


and film actress, died March 18 in, 


Kansas City. 
She appeared in a number of 
radio network serials produced in 


Chicago in the late 1930's. She had | 


the lead in “Manhattan Mother.” 
She later went to New York, where 
she played Eunice Hubbell for two 
years in “A Streetcar Named De- 
sire.” She also appeared opposite 
Boris Karloff in the role of Mrs. 
Darling in “Peter Pan.” 
Her brother and sister survive. 





RICHARD RIEDEL 
Richard Riedel, 53, Ul art direc- 


tor and a current Academy nomi- | 


nee for his work on studio's “Pil- 
low Talk,” was killed instantly in 
= auto accident near Rome March 
18. 

Killed with him were two Italian 
technicians, Piero Musetta and 
Pasquale Basile. Riedel was 
| Italy scouting locations for UI's¢ up- 
coming production of “Back 
Street.” . 

His wife survives. 


BENJAMIN AMSTERDAM 


Benjamin Amsterdam, 79, a 
pioneer in the film industry in 
Pennsylvania, died. March 17 in 


Philadelphia. He was president of 


Atlantic Theatres Inc. since 1931. | 


Previously he had been head of the | 
Warner-Equity Theatres and was 
| associated with Warner Bros. Corp 

Amsterdam was one of the 
founders of the Variety Club in 
Philadelphia and was an early 
Chief Barker. 





EVELYN R. VANDERPLOEG 
Evelyn R. Van 
time-buyer for Arthur Meyerhoff 
jad agency in Chicago, died March 
| 17 im the plane crash at Tell City, 


| Ind., that took 62 other lives. She | 


in | 


Calif., | 


London, 


| nouncer 


Wife and son survive. | 
| Mother is dancer Pocahontas Crow- 
| foot; father’s an actor. 


2, 55, head | 


| lywood. 
| Surviving is a son, Gerald Fine 
nerman, WB cameraman. 

Capt. Dugald MacCormick, 83, 
composer of pipe music and Gaelie 
poetry, died recently in Glasgow, 
He was the father of Iain Mac- 
Cormick, television playwright. 

Mother, 78, of legit producer 
| Alfred de Liagre Jr., died March 
15 in New York. Her husband, 
daughter Mrs. Brian Aherre. wife 
of the actor, and a sister survive. 








Mother, of Broadway producer 
Selma Tamber, died March 18 in 
|New York. 





Mother, of writer David Karp, 
died March 14 in New York 


| MARRIAGES 


Polly Elwes to Peter Dimmock, 
March 12. Bride is a tv 
artist; he is head of BBC tw out- 
side broadcasts. 

Lenore Bradlee to Frank York, 
Chicago, Feb. 28. Bride's a for- 
mer model; he's longtime maestro 
at the Sherman Hotel Porterhouse 
Room there 

Shirley Maneles 
Farber, Chicago, March 5. He's 
longtime J. Walter Thompson p.r. 
exec who recently switched to the 
Mayer & O'Brien pubrel firm; 
she’s his former secretary. 

Beverly Bates to Felix Goodman’ 
Jr., Houston, recently. He’s an an- 
on KRIS-TV, Corpus 
Christi, Tex. 

Alyce Elizabeth Mate to Li. John 
Karas Jr.. March 19, New York. 
She’s the daughter of Frieda Mace, 
director of the Mace School for 
Prefessional Children. 


BIRTHS 

Mr. and Mrs. Paul Sorensen, 
son, Hollywood, March 14. Mother 
is Jacqueline May, managing di- 


to Alton D. 


| rector of Actors Workshop; fa‘her's 
'an actor. 


Mr. and Mrs. Larry Thor, son, 
Hollywood, March 17. Mother is 
actress Jean Howell; father's an 
actor. 

Mr. and Mrs. Jake Sheffield, 
son. Houston. recently. Father is 
staffer of KTRH in that city 

Mr. and Mrs. Tige Andrews, 
son, Encino, Cal., March 17. Fa- 
ther’s an actor. 

Mr. and Mrs. Tommy Noonan, 
daughter, Hollywood, March 17. 


Mr. and Mrs. Kodney Erickson, ° 
son. New York, March 13. Father 
is NBC political sales consultant 
and prez of RE Enterprises, Inc. 

Mr. and Mrs. Hal Loman, son, 
March 14, Nw York. Mother is 


Father,” “Trio.” “Arsenic and Old 
Lace,” “Remains to Be Seen,” 
“Strip for Action,” Hasty Heart,” 
“Gently Does It,” and 
1956 production of “The Great 
Sebastians,” starring the Lunts. In 


IRENE BORDONI 


March 19, 1953 


Her Sparkle and Charm Are 
A Pleasant Memory 


L.J.W. 





1958, he diretted “The Girls in 
509.” 

He also directed numerous 
Hoilywood films including, ‘“Win- 
ter Meeting,” “A Stolen Life,” 
“June Bride” and “Perfect 
Strangers.” He was also active in 
tele, where he produced such pro- 
grams as the “Climax” series. More 
recently he directed the TV pro- 
duction of “Dear Arthur,” starring 
Rex Harrison. 

His wife, 
survive. 


daughter and sister 


ALBERT DE COURVILLE 

Albert De Courville, 73, veteran 
theatrical impresario, died recently 
in London. Formerly a journalist, 








FRANK N. HEARN 
March 26th, 1932 
My Darling Boy 
Never forgotten by 
Mother Julie Hearn 






he became assistant managing di- 
rector of the London Hippodrome 
and held that position until 1920. | 


He wrote and produced many 
revues, including “Hullo Ragtime!” 
“Fun and Beauty,” “Razzle Daz- 


gle,” “Ziz Zag,” “Joy Bells,” “Pins 
and Needles” and “Flirts and 
Skirts.”” Though mostly associated 
with revue, De Courville was aiso 
responsible for production of sev- 
eral straight plays. 

He brought the music of Gersh- 
win and Berlin to Britain, brought 
over Shirley Kellogg from the 


the | 


for CFRA's staff in 1946 by owner | 


Frank Ryan. He became the sta- 
tion’s g.m. and had top listener 
|rating for his sports shows. Foley 
also gained nation-wide eminence 
as interviewer and broadcaster on 
jmetwork radio and television 
hockey and football shows. 

He leaves his parents and four 
young daughters. His wife died last 
March. 





SONYA LEVIEN 
Sonya Levien, 71, a Hollywood 
| scenarist for 35 years, died March 
19 in Hollywood. She began her 
career as a lawyer after having re- 
ceived a law degree from New 
York University. She practiced on 


the West Coast briefly before 
turning to magazine and film writ- 
ing. 


Among the early films on which 
she collaborated in the writing of 
the story or screenplay, were 
“Country Doctor” and “Reunion.” 
both films about the Dionne quin- 
tuplets. Later films included 
“Green Years,” “Cass Timberlane,” 
“Great Caruso.” “Merry Widow,” 
| “In Old Chicago,” “Cavalcade.” 
'“Berkeley Square,” “Song O’ My 


Heart,” “Valley of Decision.” | 
“Bhowan! Junction,” “Jeanne| 
Eagels” and “Pepe.” 


She was also associated with two 
film versions of “State Fair.” In 
1955, she won an Oscar for her 


a heart attack March 14 in Bowling was treasurer of the Chi chapter, 


Green, O., where she was a fra- 
ternity house motier. 


she formed the Shannon Stock 
|} Company which was seen in many 
| legit houses. Entering vaudeville 
at the age of three, she was in 
show business for more than 50 
years before retiring 

| Surviving are a sister and her 
brother, Harry, who long trouped 
las leader of Harry Shannon's 
| Pennsylvanians. 








JAMES J. METCALFE 





ex-FBI agent, Gied March 19 in 
Dallas. As a Federal agent, he as- 
sisted in the July, 1934, capture of 
John Dillinser at the Biograph 
Theatre in Chicago. 
| In 1937 he joined the Chicago 
Times staff and won the National 
Headliner Club Award. Also a 
lawyer, he was admitted to Illinois 
| Supreme Court in 1930. In Dallas 
he started writing a poetry column, 
“Portraits,” which has been syndi- 
cated by Field Enterprises to over 
100 dailies for 15 years. 

Survived by his wife, two sons, 
a daughter and a brother. 


JAY E. GORDON 

| Jay E. Gordon, 44, genera] super- 
visor of motion pictures at Auto- 
netics, division of North American 
| Aviation, wes killed March 17 in 


work on the story and screen play an auto accident outside Los 
of “Interrupted Melody,” a film | Angeles. 
based on the life of Australian Formerly associate editor of the 


opera star Marjorie Lawrence. 

She was among the writers and 
directors who won Christopher 
awards in 1952 for their work on 
the film, “Que Vadis.”’ Durjng her 
career, she worked for Paramount, 
20th-Fox, Metro, and Columbia. In 
1956, she joined George Sidney 
| Productions. 


Hollywood Spectator, published by 
the late Welford Beaton, he had 
been an fudustrial film producer- 
writer-director for some vears. His 
documentary for the U.S. Navy. 
“Origin of the Motion Picture,” 
won honors at both the Venice 
and Edinburgh Film Festivals, 
Wife and seven children survive. 


Her son, daughter, screenwriter | eae 
Tamara Hovey and four brothers | JOHN F. HOWELL 
survive, John F. Howell, 40, vicepresi- 
_— |dent in charge of sales for CBS 
ABBIE MITCHELL films, died March 16 in Long 
Abbie Mitchell, 76, actress and Island City, New York 
singer, and former executive of the On the basis of an IRT motor- 


Negro Actors Guild of America, 


mans testimony, police stated they 


With her parents and brother, | 


James J. Metcalfe, 53, poet and | 


American Wemen in Radio and 
Television. 
Father, three brothers, 


sister survive 


and a 


BERNARD S. FISHMAN 
Bernard Sol Fishman, 37, Minne- | 
apolis Symphony orchestra oboist 
for the past 13 seasons, died of 
cancer March 17 in Minneapolis. 
He joined the Minneapolis Sym- 
phony from the “Lute Song” pit | 
orchestra in New York. His illness | 
compelled him to leave the orches- 


| tra last December. 


His wife, and three sons survive. 


AMBROSE J. WYRICK 

Ambrose J. Wyrick, 69, former 
concert singer whose career took | 
him to 56 countries, died March 15 | 
in Chicago. At the peak of his ca-| 
| reer he appeared with the old Chi 
| Civic Opera and the Boston Civic 
| Opera. 
| Survived by wife, two daughters 
,and a son. 


—-—_ 


HAROLD S. RAND 


Harold S. Rand, 47, director of 
the War Memorial Building, Roch- 


ester, died March 11 at Genesee, | ogevelopment is a shot in the arm 


| N.Y., of matignant hypertension. 
He had been director of the audi- 
torium since it opened in 1954. 

Survived by wife, son and a 
brother. 


ANDREW J. WIRTH 
Andrew J. Wirth, 67, onetime 
member of the old Milwaukee 
Symphony Orchestra, died March 
10 in Long Beach, Cal. He also 
played with Milwaukee pit bands 
during vaude’s heyday. 
Surviving are a son, 
ters and a brother. 


HARRY A. MONROE SR. 

Harry A. Monroe, Sr., 60, former 
orchestra leader. died March 15 in 
Philadelphia. He conducted his 
own band, known as Dusky Aces, 
and was a former v.p. of Local 274, 
AFM 

Wife, son and daughter survive. 


three sis- 


PERRY FINNERMAN 
Perrv Finnerman, 57, Warner 


| Capital. 


dancer Barbara Maye; father is a 
dancer-choreographer. 

Mr. and Mrs. Dudley Wilkinson, 
son, March 10, Teaneck, N.J. Fath- 
er is Metro-Goldwyn-Mayer talent 


scout and songwriter. 


Mr. and Mrs. Bill Schwartaus, 
daughter, March 4, New York. 
Father is vicepresident in charge 
of production at Music Makers, 
inc 

Mr. and Mrs. Larry Bennett, 
daughter. March 16, Flushing. New 
York. Mother is former dancer 
known professionally as Jacque- 
line; father is an agent with Inter- 
national Talent Associates 


Cultural Arts 


Continued frem page 1 pee 


luncheon which had a “Men in 
Music” theme. The “music” which 





| 








|Zeckendorf has Srought to Wash- 


ington is a redevelopment of the 
southwest slum area near the U.S. 
With construction soon 
to get underway, the southwest 
to all of Washington's downtown 
area. ” ‘ 

In answering the question of 
NBC correspondent Martin Agron- 
sky, what makes some cities live 
and others die, Zeckendorf replied 
that it is the cultural arts. 

“Just as moths are drawn to a 
flame,” Zeckendorf said, “people 
are drawn to certain cities and 
net to others. The flame which 
attracts people to the great cities 
of the world is cultural interest, 


|music and arts.” 


“It is this which makes a city 
successful and business men wid 
don’t support the arts are getting 
a free ride,” he said. ‘ 

Reports on the National Sym- 
phony’s current fund drive were 
good. Needed goal is $255,000. 
Despite the repeated March snow- 
falls which were not helpful to 
campaign collector, a total of $123,- 
000 has already been raised with 


‘died March 16 in New York after, believed Howell had jumped in| Bros. director of photography, died'the drive only half over. 
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